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PREFACE
THE poetwho publishes
an original
work,or the painterwho ex.
hibits the product of his own brush, does well, in the general cases
to spare himself the trouble of any sort of introductory exposition or
explanation ; for the public are apt to look upon all such preambles
as a sort of forestalling of their own critical rights : besides that a
good work of art contains within itself all that is necessary to unfold
its own story to an intelligent spectator. A translator, however, is
differently situated. In interposing himself between the original
author and the pubhc, he occupies the position of an optical artist,
who, when he presents to the infirm human eye the instrument that
is to enable it to scan the path of the stars, is botmd_ not merely to
guarantee the beauty, but to explain to the mteUigent spectator the
principles and to make intelligible the reality of the spectacle.
Ors
as all similes limp, we may say that a translator stands to the public
in the position of the old Colchlan sorceress, who having cut a live
body in pieces, and submitted it to a new fermentation in a magic
pot, engaged to produce it again re-invlgorated in all its completeness. The spectators of such a process have a right to knows not
only that something--it may be a very beautiful and a very attractive
thing--has come out of the cauldron, but also that the identical thing
put in has come out without transmutation or transformation.
And
if there has been transmutation or transformation to any extent, they
are entitled to know how far.
Now, wlth regard to poeucal translation, I honestly confess that I
consider the reproduction_ according to the German idea of a FACSlMILZ in all respects corresponding to the original, an impossible
problem. In the alembic of the translator's mind it is not n_erely
that the original elements of the organic wholes being dislntegrated_
are to b_ restored, but the elements out of which the restoration is
to be made, are altogether different ; as if a m_in should be required
to make a counterpart to a silk vesture with cotton twist, or to copy
a glowing Venus of Titian in chalk. The reproduction, in such a
case, can never be perfect ; _,.hecopy may be something llke---very
like----the original, but it is not the same ; it may be better in some
points, and in some points worse. Just so in language.
It is impossible sometimes to translate from one language into another.
s A 6_
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Greek, for instance, is a language so redundant with rich efflorescence,
so tumld wlth luxurmnt growth and overgrowth of all kinds, that our
temperate l_nguage, unless It allow itself to run into sheer madness,
must often refuse to follow IL Like a practised posture-maker or
expert ballet-dancer, the old Hel]emc dlalect can caper gracefully
through movements that, if attempted, would twist our English
tongue into distortmn or dlslocaUon. _schylus, in partlcular, was
famous, even amongst the Greeks, for the fearless, masculine hcence
with which he handled the most flexible of all languages. This hcence
I profess to follow only where I can do so mtelhgthly and gracefully.
The reader must not expect to find, in the guise of the English language, an image of iEschylus in every minute verbal feature, such as
its gigantlc outline has been sketched by Aristophanes.
Some men ofhterary note, in the present day, observing the great
difficulties voth which poetical translators have to contend, especially
when using a language of inferior compass, have been of opinion
that the task ought not to be attempted at all--that all poetical translations, from Greek at least into English, should be done in prose ;
and, in confirmation of this opinion, they point to the English translation of the Hebrew Bible as a model But it', as Southey says, "a
translation is good precisely as It faithfully represents the matter,
manner, and spirit of the original, n* it is difficult to see how this
doctrine can be entertained.
Poetry is distinguished from prose
more by the manner than by the matter ; and rhythmical regularity
or verse is precisely that quality which distingulshe._ the manner of
poetry from that of prose. In one sense, and in the best sense, Plato
and Richter and Jeremy Taylor are poets ; in another sense, and in the
best sense, ._Eschylus and Dante and Shakespere are philosophers ;
but that which a poet as a poet has, and a philosopher as a philosopher has not, is verse ; and this element the advocates of a prose
translation of poetical works are content to miss out I That the argument from the English translation of the Bible is not applicable to
every case, will appear plain to any one who will figure to himself
Robert Burns or Horace or Beranger in a prose dress. In the Bible
we seek for the simplicity of religious inculcation or devout medita.tion_ and would consider the finest rhythmical decorations out of
place. Besides, the style of the Hebrew poetry is eminentlysimpl_;
and the rhythmical element of language_ so far as I can learn, was
never highly cultivated by the Jews, whose mission on earth was of
a different k_d.
The Greeks, on the other hand, were emLnently a
poetical people ; the poetry of their drama, though not _ithout its
• Life,Vo/.I. p.z_.
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own simplicity, is, in respect of mere linguistic organism, of a
highly decorated order ; and by nothing is that decoratmn so marked
as by a systematic attention to rhythm. I consider, therefore, that
prose translations of the Greek dramatists will never satisfy the just
demands of a cultivated taste, for the plain reason that they omit
that element which ts most churactenstlc of the manner of the

original.
I am persuaded that the demand for prose translations of poets
had arisen_ in thts country, more from a sort of desperate reaction
against certain vmious principles of the old English school of translation, than from a serious cons_deratton either of the nature of the
thing, or of the capacity of our noble language.
In Germany, I do
not find that this notion has ever been entertmned ; plainly because
the German poetical translations did not err, hke our English ones,
in conspiring, by every sort of fine flourishing and delicate furbishment, to obscure or to blot out what was most characteristic in their
originals.
The proper problem of an Enghsh translator is not kow
#o say a thing as t/re aull:or _oould have said it, _l he been
Englishman ; but how, lkrough tAe medium of the English language,
to make eke English reader feel both w/tad tue saul and tww ke said
st, being a Greek. Now, any one who is famthar with the general run
of English rhythmical translations, of which Pope's Iliad is the pattern, must be aware that they have too often been executed under
the influence of the former of these principles rather than the latter.
In Pope's Homer, and in Sotheby's also, I must add, we find many,
perhaps all the finest passages very finely done ; but so as Pope or
Sotheby m,ght have done themselves in an original poem written at
the present day, while that which is most peculiarly Homeric, a certain blunt naturalness and a talk_nve simplicity, we do not find in
these translators at alL The very things which most strike the eye
of the accomplished connoisseur, and feed the medltattons of the
student of human nature, are omitted.
Now, I at once admit that a good prose translation--that is to say,
a prose translation done by a poet or a man of poetical culture--of
such an author as Homer, is preferable, for many purposes, to a
poetical translation so elegantly defaced as that of Pope. A prose
translation, alsoI of any poet_ done accurately in a prosaic style by &
proser_ however much of a parody or a caricature in point of taste,
may not be without its use, if in no other way, as a ready check on
the free licence of omission or inoculation winch rhythmical translators are so fond to usurp. But it is a mistake to suppose, because
Pope, under the influence of Louis XIV. and Queen Anne, could not
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write a good poetical translauon of Homer, that therefore such a
work is beyond the compass of the Enghsh language.*
I beheve
that, if Alfred Tennyson were to g_ve the world a translation of the
Iliad m the measure of Loeb.s/of Hall, he would cut Pope out of the
market of the mdhon, even at this eleventh hour. We are, in the
present epoch of our literary history, arrived at a very favourable
moment for producing good translations.
A band of hlghly-origlnal
and rlchly-furnished minds has just left the stage, leaving us the
legacy of a poetical language which, under their hand, received a
degree of rhythmical culture, of which it had been before considered
incapable. The example of the Germans, also, now no longer confined
to the knowledge of a few, stands forth to show us how excellent
poetical translations may be made, free, at least, from those faults from
which we have suffered. There is no reason why we should despatr of
producing poetical versions of the Classics which shall be at once
graceful as English compositions, and characteristic as productions of
the Greek or Roman mind. I, for one, have already passed this judgment on my own attempt, that ff I have failed in these pages to
bring out what is Greek and what is _Eschylean prommendy, in combination with force, grace, and clearness of Enghsh expression, it is
for lack of skill in the workman, not for want of edge in the tooL
The next quesuon that calls for answer is : it being admitted that
a rhythmical translation of a Greek poem is preferable to a prose
one, should we content ourselves wath a blank rhythm (such as
Shelley has used in Queen Mab, and Southey in Thalaba), or should
we adopt also the sonorous ornament of rhyme.
On this subject,
when I first commenced this translation, about twelve years ago, I
confess my feelings were strongly against the use of rhyme m trans.
lations from the antique ; but experience and reflection have taught
me considerably to modify, and, in some points of view, altogether
to abandon this opinion. With regard to this matter, SOUTHE_'has
expressed himself thus :w,, Rhyme is to passages of no inherent
merit what rouge and candle-light are to ordinary faces. Merely ornamental passages, also, are aided by it, as foil sets off"paste.
But
when there is either passion or power, the plainer and more straight.
forward the language can be made, the better." t Thin is the lowest
ground on which the plea for rhyme can be put; but even thus, it will
be impusslble for a dtscriminating translator to ward off its application to the Greek tragedy. In all poetry written for music, there will
Soo'rmrrrequested
a Fre=ch,,,-,_
ambitiousof traJut_tng.hls
Roderlck,to dom in
aot becaaNhe prefenedtlmtmethodin geaeml, but t_.ame he believedthat
"/_'t_ _"t/_/_'A,w ,,rakr_ aa :x,_,Lml/e/_2_r_/i, at///t m ¢_u,_t,I"---LKe,YoL
rV.p. zoo.
_ /.,_. VoLIII. p.44.
"

Preface

5

occur, even from the best poets, not a few passages on which the
mere reader will pronounce, in the language of Horace, that they are
comparatlvely
"Inopes return nugaeque canorae."
To these, rhyme :s inchspensable.
Without this, these "trifles" will
lose that which alone rendered them tolerable to the ancient ear ;
they wdl cease to be "canorous."
One must consider at what a disadvantage an ancient composer of "a goat-song" is placed, when
the studiously modulated phrase which he adapted to the cheerful
chirpmgs of the lyre, or the tumultuous blasts of the flute, is torn
away from that music-watered sod which was its life, and placed dry
and bloodless on the desk of a modem reader, beside the thoughtpregnant periods of a Coleridge, and the curlously-elaborated stanzas
of a Wordsworth.
Axe we to make h_m even more blank and disconsolate, by refusing him those tuneful closes of modern rhythmical
language, which scarcely our sternest masters of the lyre can afford
to dlsdmn ? It appears to me that rhyme is so essential an accomplishment of lyrical language, according to English use, that a translator is not doing justice to his author who habitually rejects it. I
have accordingly adopted it more or less in every play, except the
PROMETHEUS,the calm statuesque massiveness of which seemed to
render the common decorations of lyric poetry dispensable.
In the
SEVEN AGAINST
THEBES,
I have, in the first two choral chaunts,
rhymed only in the closes; and in the openmg chorus of the
AGAMEMNON,
l have used irregular
rhyme. In theFURIES, again_
I have allowedmyselfto be borne along m the most freeand
luxuriant
styleof double rhyme of whlch I was capable,
partly,
I
suppose,
becausemy admlratmnofthatpmce stimulated
allmy energiestotheirhighestpitch; partly,
because,
therebeingno question
thatthelyricmetreofthetragedians
exhlblts
thefull
power oftheir
language,
the trauslator
isnot doingjustice
tothe work who does
notendeavour,as farasmay be,tobringoutthe fullpower of hrs.
The factofthematteris,thetranslator's
artisalwaysmore orlessof
thenatureof a compromise. Iftheindulgence
of a lummant freedom isapt to trenchon accuracy,
theobservanceof a strict
verbal
accuracyisillcompatiblewith thatgrace and elasticity
ofmove.
ment withoutwhich poetryhas no existence,In thepresenttranslation,
I have been willing
to tryseveralstyles,
if notto smt the
humour of different
readers,
(which,however,wereanythingbutan
iUegitimate obJect), at least to satisfy myself what could be done.
I shall now say a word on the principles which I have adopted
with regard to the representation of the various Greek metres by
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corresponding varieties of English verse. I say corresponding or
analogous emphatically;
for, whatever apish tricks the Germans
may have taught their pliant tongue to play, the conservative English
ear, "pecuharly intolerant of metrical mnovatmns,"* w,ll not allow
_tself to be seduced--whether
by the arguments of Southey, or the
example of Longfellow--from
the famihar harmonies of our old
Saxon measures
Nor, indeed, is this stiffness of native metrical
habit, a circumstance at all to be regretted. Every language has its
own measures, which are natural and easy to it, as every man has his
own way of walling, which he cannot forego for another, without
affectatmn I do not think Goethe's Remeke Fuchs a wh_t the better,
but rather the worse, for being written in the measure of the Odyssey;
and the artificial choral versification of Humboldt, Franz, Schoema_n,
and Muller, in their translations from Agschyhs, is, to my ear, mere
metrical monstrosity, which would read much better if it were broken
down into plain proseA" I have., therefore, not attempted anything
of this kind in my transLatmn, except accidentally ; that is to say,
when the Greek measure happened to be at the same time an English measure, as in the case of the Trochaic Tetrameter, of which the
reader will find examples in the conclusion of the AGAMEMNON,and
in various parts of the PzRsIa_s.
This measure, as Aristotle informs us,$ xs a remnant of the old energetic triple time to which the
sportive Bacchxc chorus originally danced ; and, as it seems to be
used by the tragedians m passages where pecuhar energy or elevation is intended, § I do not think the translator is at hberty to confound it in his versmn with the common dxalogue. With regard to
the Iambic dialogue itself, there can be no quesuon that our heroic
blank verse of ten syllables, both m point of character and compass,
is the natural and adequate representative of the Greek trimeter
of twelve.l] The Anap_esnc verse occasmns more d,/_culty.
The
• Sov'rH,w_Preface
to A V_'w_ o./'J_,
_ ....
_' As for Klopstock's Odes, written moJtly in classical metres, gelter, me _erlln
musicmn, uud s_galficantly that, when reading them,/te)rtlt
_ J 1_ _
e_._" :t_,¢:l
.BrwfwtcAwsl mu' Oo,_Tn,_.

I T6 t_v "_plr/s_ro_rerpa_e_rt_
¢ e-Xp_vro#l_ r_ _acvpex_vxal _kgc_rrx_r#.
§ As in the con¢lmion

of the Ag_mae.m_on, when the I:_on

of the mt_t©d

pm_.*,

busw_.oulght
itr.dfu0to a _n,_..: Soin the paMionatedialoguebetweenEteoclesand
Polynme_, m gttnp. Phn-n_..59z.
The use of the Trochees m these passages ts thus pre.
claeiy the same as that of the Ann .pa.'.a_..m the finale of the Pnourruaos
In the ,f._n.
M_I"

Tahe our blank verse for all m all, h_ Idl its gradauous from the elaborate rhythm e_
, down to its lowest structure in the e_cly dramatists, and I believe that th.ere,is no
measure ¢omp_.b. le to it_ either in our own or in any other language, for m_ght_.and
majesty, fleaubility and compusa."--Sou'rasv,
Preface to the V_
ef'l_e-_.
What
Bm.wl_ says to the contrary (Athens and the Atl_n!_.n,, vOl. II. po 420, was _raae_]_
t/_t,
or idly spoken, and unworthy of so great • IIemus.
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proper nature of this measure, as corresponding to our modern
march-t_
in music, has been pointed out by Muller ;* and in confortuity with his views, I have, m n_y translaUon, accurately marked
the dlsunctlon, in the AGAMEMNON,the SUPPLIANTS,
and the PERSLCNS,between the Anapaestlc verses sung by the Chorus to marchtime, when entenng the Orchestra, and the regular odes or hymns
sung after they were arrived at their proper destmatJon round the
Thymele.
But how are we to render th_s verse in English ? Our
own AnapmsUc verse, though the same when counted by the fingers,
has, if I mistake not, a hgh 4 ambhng, unsteady mr about 14 which
Is quite the reverse of the weighty character of the "equal rhythm, _j
as the ancients called both it and its counterpart the Dactyhc.t
I
have, therefore, thought myself safer m using, for this measure, the
Trochaic verse of eight syllables_ varied with occasional sevens and
fives, generally without rhyme" i.n the AGAMEMNONwith a few
rhymes irregularly interspersed. In the Persians only I have made
the experiment, t-ned also by Connington in the Agamemnon, of rendenng the Greek by the common Enghsh Anapmsts ; the dehcatetreading (&Bpo#_r_) sons of Susa not seeming to require the same
weight and firmness of diction for their sad vatlcmatlons, as the
stout-hearted Titan for his words of haughty defiance" and the
Herald of the Thunderer for his threats.
With regard to the proper choral odes--the most dl_cult_ and, m
my view, the most important part of my task--I have allowed myself
a licence, which some may think too large, but which, if I were to do
the work over agaan, I scarcely think I should contract. In very few
cases have I given anything like a curious imitation of the original ;
and, when I have done so--as in the Trochaic Chaunt of the FURry,
Vol. L p. 2Ia, and in the Creucs mingled with Trochees, in the short
ode of the SUPPL|ANTS, Vol. II. p xo7 $--_t was more to humour
the whim of the moment than from any fixed pnnciple.
For, to
speak truth, rhyming men will have their whlm ; and I do not think
it pohtic or judicious to deprive the translator altogether of that
rhythmical freedom which is the great dehght of the original corn; See
Eumenides
Ar_udesI | and
x6. tho mu_c_ w_te_ ; _
Dion_us.
Cons|alex, also, what •
Iolemn|_
Plutarch attributes to the tg_"tW_os.lro.,w_
of the Spaxtans (Lycm'g. lea),
whsch, of course, was elth_r Dactyhc or Anapaestlc verse. Altogether, there can be no
greater mistake than to imagine that our Dactyhc a.nd AnaIm_stic vexle are the s_theti_d.
eqmvglents of the ancient me._ures from which their nzme_ are borrowed They _
m
mAn_ par_ of my transl•t_on t rather the eqmvalent of Dochmmc v..e_., andthis, m
obedscncz to thz umform _
of oar highest ]_¢_-, in pa_ag_ of high passion and
_cltement.
MrrclgzaL (Arlstopb. Rau. v. so83) has s_.arkcd., with justice, that ._.schylus is
_'cularly
fond of this ven_. I was prevented from using it so.often as might have beco
d_rablc in the Cho_C odes, from havlog m_l¢ it the relmummmve ofthe Anapmml.
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poser. But another, and the principal reason with me for not
attempUng a systematsc unitatlon of the choral measures, was, that
many of them faded to produce, on my ear, an intelhg_ble mustcal
effect, which I could set myself to reproduce ; while, in other cases,
though I dearly saw the rhytkmzca/#rznci#le
on which they were
constructed (for I do not speak of the blind jargon of inherited
metrTcal terminology), I saw with equal clearness tAat in our Englzsh
_Ooetry written to be read, systematzc tmztatzon of anctent metres
written on musical lYm'ncq_les,and wztfi a view to mustcal exki&hon,
ts, tn the majority of cases, altoKetAer absurd and zmjOerttnent. I
confined myself, therefore, to the selectmn of such English metres as
to my ear seemed most dramatically to represent the feehng of the
original, making a marked contrast everywhere between the rhythmical movement of joy and sorrow, and always distinguishing carefully between what was pded up w,th a stable continmty of subhme
emotion, and what was ejaculated m a hurried and broken style,
where the Dochmmc verse prevails.*
So much for metres
With regard to the more strictly hnguistic
part of my task, I have only to say that I thought it proper to assume
Wellauer's cautiously edited text as a safe general foundation, with
the hberty, of come, to deviate from it whenever I saw distinct and
clearly made out grounds.
The other editions, old and new, which
I have used are enumerated in an Appendix at the end of the second
volume. There also will be found those Commentaries and Translations which I have consulted on all the difficult passages ; my
obhgattons to which are, of course) great, and are here gratefully
acknowledged.
I desire specially to name, as havmg been of most
service to me, LIuwOov, PEIL_ and PJd, EY among the English ;
WELLAUER) WELCKER, MULLER, and SCHOEMANN among the
German scholars. My manner ot proceeding with previous English
translations was to borrow from them an occasional phrase or hinh
only after I had finished and carefully revised my own. But my
obligations in respect of poetical dictmn to my fellow-labourers in
the same field are very few, and are for the most part specially
acknowledged.
The introductory remarks to each play are intended to supply the
English reader with that particular mythological or historical knowledge, and to inspire him with those Hellenic views and feelings,
• Onth*Dochm_.",.loaJc• minod,andotherrhythmical
d.ets/Is,,ha nsaderwill5rid
_oe2_e__
dnna/ observatmns
m the Notes; and those whoare cursoussn throemattersmill
findmy 1newson tomepointsmorefullystatedin C/.ttlr/r.a/_/'_, NO III. p. 3311;
No. Xlll. p. 3z9,.rid No_XXIIp. 43s.TheDochm/ac_
was,intact, equh,almatto
a barot | ih modernmuslc.--See_L_eraM,_.
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which are necessary to the enJoyment of the chfferent dramas.
The
appended notes proceed on the principle, generally understood m
thls country, though apparently neglected m erudlte Germany, that
translatlons
are made, not for the learned mainly, but for the
unlearned.
I have, therefore, not assumed even the most common
points of mythological and antiquarmn lore. Some of the notes,
especlally those on moral and .relig3ous points, have a hsgher vlew
than mere explanatlon.
They are intended to stlr those human
feelings, and suggest those trams of moral reflection w_thout which
the most profound scholarshlp issues only in a multltudmous crackmg of empty nut-shells,
and a ghastlyexhlbmon of g11dedbones.
The few notesofa strictly
hermeneutical
character
thataremingled
withthese,aremere jotungsto preserve
formy own use,and thatof
my fellow-students
of theGreek texh thegroundsof deoslonwhlch
have moved me m some ofthemore dlificult
passages,
where I have
either
departedfrom Wellauer_s
text,
or where somethingappeared
to liein thevariousrenderingsfraughtwitha more thancommon
poetical significance.
In the general case, however, the translation
must serve as its own commentary ; and, though I do not pretend to
have read every thing that has been written on the disputed passages
of this most dlfl_cult, and, in many places, sadly corrupt author, I
hope there is evidence enough m every page of my work to show
that I have conscientiously grappled with all real difficulties in any
way affecting the meaning of the text, and not leapt to a conclusmn
merely because it was the most obvious and most convenient one.
If here and there I have made a rapid dash, a headlong plunge, or a
bold sweep, beyond the rules of a strict philology, it was because
these were the only tactics that the desperatmn of the case allowed. _'
In conclusion, I am glad to take th_s opportumty-of
publicly
returning my thanks to two gentlemen of well-known literary taste
and discernment, who took the trouble to read my sheets as they
went through the press, and favour me with their valuable
suggestions.
• The corrupt state of the A_.schylean text is no doubt to be attn'buted mainly to the
rhetorical taste which, in'the ages of the decadence, prevailed so long at Rome, Athens,
Alexandria, and Byzantium, and which naturally directed th_ attention of tranaJ_bets to
the text of Euripides, tim great m_ter of tongu_fenca and the model-poet of the schools.

-._¢ Qmacca. X. s.
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ON THE GENIUS AND CHARACTER
OF THE GREEK TRAGEDY
*'In der Beurtheilung des HeUemschen Alterthums soil der Schsxfsinnige
nicht aus stch herauszuspinnen suchen, was nut aus der Verbmdung manuichfacher Ueberheferungen gewonnen werden kann."--BoCg:H.
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THE reader will have observed that the word TRAGEDY,which is
generally associated with the works of ._Eschylus, does not occur
either in the general title-page of this translation, or in the special
superscriptlous of the separate pieces ; m the one place the designation " LYR1CALDRAMAS" being substituted, and in the other
"LYRICO-DRAMATIC
SPECTACLE. _' This change
of the common title,
by which these productions are known in the book-world, was not
made from mere affectation, or the desire of singularity, but from
the serious consideration that "the world is governed by names,"
and that the word "tragedy _ cannot be used m reference to a
serious lynco-dramat_c exhibition on the ancient Greek stage, without importing a host of modern associations that will render all
healthy sympathy with the iEschylean drama, and all sound criti.:ism, extremely difficult. Names, indeed, are a principal part of
the hereditary machinery with winch the evil Spirit of Error in the
regmn of thought, as well as in that of action, juggles the plato
understandings of men that they become the sport of every quibble,
and beheve a lie. By means of names the plastic soul of man contrives at first, often crudely enough, to express some part of a"great
truth, and make it publicly recogmsed ; but when, in the course of
natural growth and progress the thing has been altered, while the
word, transmitted from age to age, and _tinerant from East to West,
remains; then the vocal sign performs its natural functions as a
signifier of thought no longer, but is as a mask, winch etther tells
a complete lie, or looks with the one-half of its face a meaning which
the other half (seen only by the learned) ts sure to contradict. I
have, therefore, thought tt convement to do away with thts cause o!
misunderstanding in the threshold: and the purpose of the few
remarks that follow is to make plmn to the understanding of the
most unlearned the reason of the terminology which I have adopted,
and guard him yet more fully against the misconceptions which arc
I0

Of the Greek Tragedy

II

sure to arise from suffering his chamber of thought to be preoccupied by the echoes of a false nomenclature.
If the modern spectator of a tragedy of Shakespere or Sheridan
Knowles comes from the vivid embodiments
of a Faucit or a
Macready, to the perusal of what are called the "tragedies of
/Eschylus, n and apphes the subtle rules of representatwe art there
exemplified, to the extant remains of the early Greek stage, though
he will find some things strikingly conceived and grandly expressed,
and a general tone of poetic elevataon, removed alike from what is
trivial_ and what Is morbid ; yet he must certainly be strangely
blinded by early classical prepossesslons, if he fails to feel that, as a
whole, a Greek tragedy, when set against the Enghsh composition
of the same name, is exceedingly narrow in its conception, meagre
in its furmture, monotonous m its character, unskilful m its execution_ and not seldom feeble in its effort. No doubt a generous
mind will be disposed to look with a kindly and even a reverent
sympathy on the inferiority of the infant fathers of that most difficult
of all the poetic arts, whxch has now, in this late age of the world,
under the manly British training, exhibited such sturdiness of trunk_
such kingliness of stature, and such magnificence of foliage ; tt may
be also, that the novelty and the strangeness of some things in the
Greek tragedy--to those at least who have not had their appetite
palled by early Academic apphances--may
afford a pleasant compensation for what must appear its glanng lmproprmtms as falling
under the category of a known genus of poetic art ; still, to the
impartial and experienced frequenter of a first-rate modern theatre,
the first effect of an acquaintance with the old Greek tragedy is apt
to be disappointment.
He will wonder what there is in these productions so very remarkable that the select youth of Great Bntain
shoul_ next to their mother's milk, be made to suck m them, and
and them only, as the great intellectual nutriment of the freshfledged soul, till, in the regular course of things, they are fit to be
fed on Church and State controversies and Parliamentary reports,
and other chet not always of the hghtest digestion ; and he will be
apt to imagane that in this, as in other cases, an over-great reverence for antiquity has made sensible men bow the knee to idols-that learned professors, like other persons, have their hobby-horsess
which they are fond of over-riding--and
that no sane man should
believe more than the half of what ts said by a professional trumpeter. All this wiU be very right in the circumstances, and very
true so far. But the frequenter of the modem theatre must consider
farther--if he wishes to be just--whether he be not violating one cff
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the great propnettes of nature, in rushing at once from the narrow
confined gas-hghted boxes of a modem theatre into the large
sweeping sun-beshone tiers of an ancient one. No man goes from
a ball-room into a church w_thout a certain decent interval, and, ff
possible, a few moments of becoming preparauon
So it is with
literary excursions.
We must be acchmat_zed m the new country
before we can feel comfortable
We must not merely deliver our
crmclsm thus (however common such a style may be)--/exI)ected
to
find that, I flnd thzs ; and I am d, sappomted, but we must ask the
deeper and the only valuable questmn-What ought I to have
e_ected to find, what shall I surely find of good, and beaut_ul, and
true, _f my eyes are otOen,and my free glance _Ootnted m the right
d, rectwn!
In short, tf a man will enjoy and judge a Greek
"tragedy," he must seek to know not what _t is in reference to the
general idea of tragedy which he brings with hun from modem
theatmcal exh,bmons, but what _t was to the ancmnt Greeks, s_ttmg
in the open a_r, on their wooden bench, or on their seat hewn from
the native rock, w,th the merry Bacchic echoes m their ears, long
before Aristotle lind down those nice rules of tragic composmon
which only Shakespere might dare to despise.
Let us mqmre, therefore, setting aside alike Shakspenan examples
and Anstotehan canons, what the r_._oSt,,, or "tragedy," was to the
anclent Greeks.
Nor have we far to seek. The name, when the
modem paint is rubbed off, declares Its own history ; and we find
that the mare idea of the old word _-_-¥qSla---as, by the way, the
only _dea of the modem word r_VovS**_s A SONG. Of the second
part of this word, we have preserved the root in our Enghsh words
ode, melody, monody, thenody, and the other half of the word means
goat; whether that descr,pt_ve addmon to the pfinc,pal substantive
came from the ctrcumstance that the song was ongmally sung by
persons habited hke goats/t" or from other circumstances connected
wtth the worship of Dmnysus, to whom th_s ammal was sacred, is of
no unportance for our present purpose.
The mmn fact to which we
have to direct attention, _s that the word tragedy, when analysed,
bears upon Its face, and m the hying Greek tongue proclaims loudly
to the present hour, that the essenual character of this species of
poetry--when
the name was onganally g,yen to it--was lyr,cal, and
• The.re ts a prevalent
idea that the modern
Greek language,
or Romalc,
as st is called)
is a different language
from the anctent Greek, l_retty much in the same way that ItAl[,_
is dtfl'exent from Lat,n.
But this ss • gross mistake
Greek was and ts one unbroken
hying language
t WHISTOH,
and DON_DSO_

and ought to bc taught
as luch.
Article
TaA6Z_V
m SNrrH'S
D1ctlo..ram7
m the Gltlgu_¢ THllATlUg, Sixth Edition

of Antiqmties,
Second
1Mitioa
London : a849.
P. 3o.
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not at all dramattc or tragic, m the modem sense of these words.
A drama, m modem language, means an action represented
by actmg persons;
and a tragedy Is such a represented
action, having
a sad issue ; but neither of these elements belonged
to the original
Greek tragedy, as inherited
from his rude predecessors
by A_schylus,
nor (as we shall immediately
show) do they form the prominent
or
characteristic
pan of that exh_bttion, as transmitted
by h_m to h_s
successors.
With regard to the origin of the Greek "goat-song,"
and its condlt_on previous to the age of A_schylus, there is but one
uncontradlcted
voice of tradmon on the subject ; the curious d_scusslons and investigations
of the learned affecung only certain minute
pmnts of detad m the progress,
which have no interest
for the
general
student.
That tradmon
is to the effect that the Greek
lyrical drama, as we find it m the extant works of A_schylus,
arose
out of the Dithyrambic
hymns sung at the sacred fesuvals of the
ancient Hellenes
m honour of thelr god Dionysus,
or, as he is vulgarly called, Bacchus ; hymns which were first extemporized
under
the influence
of the sumulatmg
jmce of the grape,* and then sung
by a regularly
trained Chorus, under the dlrect_on of the famous
Methymnean
minstrel,
Anon.t
The simplest
fc_m which such
hymns, under such condmons,
could assume, was that of a arcular
dance by a band of choristers
round the statue or the altar of the
god m whose honour the hymn was sung.
Th_s is not a matter
pecuhar to Greece, but to be found at all times, and all over the
world, wherever there are men who are not mere brutes.
So m the
description
of the rehg_ous practices
of the ancient Mexicans,
our
erudite poet SOUTHEY has the following beautiful
a sacred choral dance round the altar of sacrifice

passage,
.-

p_cturmg

Round the choral band
The clrchng nobles gay, with gorgeous plumes,
And gems which sparkled to the mldmght fire,
Moved m the solemn dance, each in his hand,
In measured movements, hfts the feathery shield,
And shakes a ratthng ball to measured sounds ;
Wsth quicker steps, the inferior chiefs without,

_ZlZOOV
ga_'_ _gpOV
_t_.--ARISTOT.
poet. 4.---Compare
the words of the old
lamb,c
poet Axchilochus,
given by Aihenaeus
(XIV.
p. 6a8)--"
I _
well h_zo to da._w.¢
tl_¢ DzthWa.tb
wl_n
t_t¢ w_
thunder_
dzutlJ_ th_r._gh m_. bral_ /
The word D*Iky_'_,
according
to the bc_t etymology
whsch
has come
sn my way (Do_x1.l_o_
&
HAnTUSG),
me,az_ 1[_¢ _¢_¢l of t_W g'Od.

$umA5

_n v_ce Amos,

and Schol

PI_DAa

, Olymp.

XII1

_q.
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Equal in number, but in just array,
"i he spreading racht of the mystic wheel
Revolved ; and outermost, the youths roll round,
In motions rapld as their quickened blood.
Now, according to the general tradition of old Greek commentators
and lexicographers,
the Dithyramb
or Bacchlc Hymn was also called
a C, rcular
Hymn,*
an expression
which a celebrated
Byzantine
writer has interpreted
to mean "a hymn sung by a cJtorus standm K In
a rin K round tt_ altar."t
It is, no doubt, true that the phrase xop6,
_x),o_, or circular
chorus, does not necessarily
mean a chorus of thxs
descripUon;
the term, as has been mgemously
observed,$
hke our
own word round_lay,
and the German
Rund-Kesang
, being capable
of an equally natural apphcatmn
to a hymn composed
of parts, that
run back to the point from which they started,
and form, as it were,
a circle of melody.
But, whatever
etymologists
may make of the
word, the fact that there were hymns sung by the anctent Greeks m
chorus round the altars of the|r gods is not denxed; and seems, indeed, so natural and obvious, that we shall assume It as the first form
of the "goat-song,"
m which form it continued
up to a period which
it is impossible
to define;
the only certainty
being that, whereas,
m
olden times, it was composed
of fifty men, it was afterwards
dimimshed
to twelve or fifteen, and arranged
m the form of a military company
in regular rank and file. § Such a chorus, therefore,
was the grand
central trunk out of which the Attic tragedy
branched
and bloomed
to such fmr luxuriance
of verbal melody.
We shall now trace, if we
can, the natural steps of progress.
Let us suppose that the Leader of a Chorus, traJned to stag hymns
in honour of the gods, is going to make them stag pubhcly a hymn
; AtO_t_lZ[3Og
_P'_x_._or Xop6_.--Schol.,
indar asabove.
Xo_r 'ea"r_ 8r_X_tK_.--Tzetzes
Proleg. toPLycophron
HArt'rUNG,on the Dithyramb--Classic_l Museum, No XVIII p. 373. MURW|
ht_ure
of _uczentGreece.--Vol III.) p 85
_ The number fifty _ mentioned in the Epigram of SIMONIDas, begmnlng _toXe._
AOel_taJ,'ro_,in the above-mentionedprologueof Tzwrz_s, and in POLLUX, Ltb zv., z$,
who says that this numberof the Choruswas used even by/Eschylas up to the tune when
the kmnenzd_ wLt repre._tented The number twe_',_m comznonly menuoned by other
aut]zorzUe_
as havzng been used by ._F_..sc.hylus_
while Sophocles[s said to have increasedit
to fifteen, whschaherwards becamethe standzzd number M/tiler(Eumenides) mgenmusly
supposes that the tragic poets, so long as the exhibmon by tetralogles lasted, ot the
o_glnM9vanber of.g/t, from thepublic au_ontses, and dswdedit among the d_rent
I_eces of the tetralogy Blom_eld's notzoo(Preface to the /_RSAg) that the Chorus to
the KmnenzdesconsJst.ed
of only three persona,
though • kind wordhas been sazd m Its
favourlately(,MAY,
ON_n Suu.ths Diet of Antsq.vote CHoaus), de.serves,in my opmloa,
not a moments cons_deratmn, esther on phslolobncalor a_tthet_calgrounds 1 may
me.nUon here further, for the sake of those to whom th_.e matters are strange, that
the t..nuru.shotdscommumcastonwaththe other charactersIn.a.Greek play gene._dly by
means of ItSCoryphaeusor Leader, which _sthe reason why It IS 0ftex_•ddxel_ in
_iagulur and not m theplural num_or.
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{n honour of Z_,_,
Ixl_0,--Jove, m his bemgn character as the friend
of the friendless, and the protector of supphants.
Instead of a vague
general supphcatmn in the abstract style to which we are accustomed
in our forms of prayer, what could be more natural than for a suscept,ble and lively Greek to conceive the persons of the Chorus as
engaged m some part,cular act of supplication, well known m the
sacred tradmons of the people, whose worship he was lead,ng, and
to put words m the,r mouths suitable to such a sltuat,on ? This done,
we have at once drama, according to the etymolog,cal meaning of
the word ; that ,s to say, a represented ac/zon. The Chorus represents certmn persons, we shall say, the daughters of Danans, fugmves
from the,r native Libya, arrived on the stranger coast of Atgohs, and
in the act of presenting the,r supphcat, ons to the,r great celestml
protector. Such an exh,bmon, if we will not perm,t ]t to be called
by the substant,ve name of drama, _s, at all events, a dramat,zed
hymn ; an ode so essentially dramatic in ,ts character, that ,t requmres
but the addmon of a single person besides the Chorus to form a complete action ; for an act,on, hke a colloquy, is necessarily between two
parties--meditation,
not act,on, being the natural business of a sol,tary man. Now, the single person whose presence is reqmred to
turn this dramat,zed hymn into a proper lyrical drama is already
given. The Leader of the Chorus, or the person to whom the staging band belonged, and who superintended its exhibmons, is such a
person. He has only, in the case supposed, to take upon h,mseLf the
character of the person, the king of the Argives, to whom the supplication is made, to indicate, by word or gesture, the feel,ngs w,th which
he receives their address, and finally to accept or reject their suit ;
thts makes a complete action, and a lyrical drama already exasts in
all essentials, exactly such as we read the skeleton of ,t at the present
hour, in the SUPPLIANTS
of 2Esehylus.
To go a step beyond this,
and add (as has been done m our play) another actor to represent
the party pursuing the fugmves, is only to bnng the situation already
existing to a more violent issue, and not essentially to alter the
character of the exhibmon.
Much less will the mere appendage of
a guide or director to the main body of the Chorus, m the shape of
a father, brother, or other accessory character, change the general
effect of the spectacle.
The great central mass which strikes the
eye, and fills ear and heart w_th its harmonious appeals, remains
still what it was, even before the leader of the band took a part in the
lyric exhibition.
The dramatized lyric, and the lyrical drama, differ
from one another only according to the simile already used, as a tree
w_th two or three branches differs from a tree w_th a simple stem.
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The mare body and stamina are the same in each. The SONG is
the soul of both.
The academic student, who is familiar with these matters, _s aware
that what has been here constructed hypothetically,
as a natural
result of the c_rcumstances, is the real historical account of the
ongm and progress of the Greek tragedy, as it is shortly given m a
well-known passage of Diogenes Laertms.
"In the oldest times,"
says that b_ographer of the philosophers, "the Chorus alone went
through the dramauc exhlbmon (B_8_gaTlf_v) m tragedy ; afterwards
Thespis, to g_ve rest to the Chorus, added one actor distinct from the
stagers; then A_schylus added a second, and Sophocles a third;
which gave to tragedy its complete development."*
The reason
mentioned here for the addmon of the first actor by Thespis, is
a very probable one. The convenience or ease of the singers contributed, along with the hvely wit of the Greeks, and a due regard
for the entertainment of the spectators, to raise the dramauzed ode,
step by step, into the lyrical drama.
In the above account, two secondary c_rcumstances connected
with this transition, have not been mentioned
Theflrst ts, that the
jocund and someumes boisterous hymn, m honour of the wine-god,
should have passed into the lyrical representation of an action
generally not at all connected with the worship or h_story of that
divinity ; and, secondly, that th_s actmn should have changed its tone
from light to grave, from jocular to sad, and become, m fact, what
we, m the popular language of modern times, call trags¢. Now, for
the first of these c_rcumstances, I know nothing that can be said m
the way of h_stoncal philosophy, except that man _s fond of variety,
that the Greek genius was fertile, and that ace,dent often plays
strange tricks with the usages and mst_tut_ons of mortal men. For
the other point, there can be no doubt that the worship of the god of
physical and animal joy, being violent m its character, had its ebb as
well as its flow, Its broad-gleaming sunshine not without the cloud,
_ts waft as well as its rejoicing. Whether D_onysus meant the sun,
or only wine, which _s the produce of the solar heat, or both, it _s
plato that h_s worshippers would have to lament h_s departure, at least
as often as they hailed his advent ; and, m this natural alternation,
a foundation was laid for the separation of the original Dnhyramb_c
" V_t. PkJlos II1 34 It will be observed that, Ira third actor appears on the stage in
some parts of the Orestea, n trliogy, thl._ IS to be: accounted for by the suppo_tJon that, in
his later plays, the poet adopted the ,mprovements which h_ young r_val had finR mt.roduced
The number of actors here spoken of does not I of course, take into account mutes
or supernumeraries, such as we find m great numbers m the l_umcnldcl I LDd mote _- le_
&Imost in every extant piece of _liLschylua.
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Chorus into a wild, sportive element, represented by the Anstophanic
comedy, and a deeply serious, medltatwe element represented by
tragedy
But we must beware, m reference to ZEschylus at least, of
supposing that the lyrical drama, as exhibited by him, however
solemn and awe-lnsplnng, was necessarily sad, or, as we say, tragic in
tts issue. Aristotle indeed, m hm famous treatise, lays down the
doctrine that the main object of tragic composmon is to excite p_ty
and terror, and that Euripides, " though m other respects he manages"
badly, is m this respect the most tragic of the tragedtans, that the
most of his pieces end unfortunately."*
But there is not the shghtest
reason, m the nature of things, why a solemn dramatic representation, any more than a htgh-toned epical narrative, should end unfortunately.
The Hmdoo drama, for one, never does ;'t" and, m the
case of our poet, it _s plato that the great trilogy, of which the Orestes
Is the middle piece, ss constructed upon the pnnclple of leading the
sympathizing spectator through scenes of p_ty and terror, as stauons
m a journey, but finally to a goal of moral peace and harmomous
reconcthauon.
That the great trilogy of the PROMETHEUS, of
which only one part remains, had an equally fortunate termination,
is not to be doubted.
Here, therefore, we see another impertinence
in that modern word trafftdy, which, m the superscriptions of these
plays, I have been so careful to eschew.
We shall now examine one or two of the /Eschylean pieces by a
simple anthraetlcal process, and see how essentmlly the lyrical element
predominates in thetr construction.
Taking Wellauer's edmon, and
turmng up the SUPPLIANTS_
I find that that play, conststmg altogether of IO55 hnes, is opened by a continuous lyric strata of 172 hnes.
Then we have dialogue, m part of which the Chorus uses lyric
measures to the extent of 22 hnes Then follows a short choral song
of only 2o lines. The next Chorus comprises 76 hnes, and the next 70.
After this follows another dialogue, m which the Chorus, being m
great mental agitauon, use, according to the umform practtce of
_Eschylus, lyric measures to the extent altogether
of 2o verses.
Then follows another regular choral hymn of 47 hnes. After that
a violent lyrical altercation between the Chorus and a new actor, to
the amount of 74 hnes, in the most tmpassloned lyrical rhythm.
Then follow I4 lines of armp_ests ; and the whole concludes with
a grand lyrical finale of 65 hnes. altogether 58o---considerably more
than the half of the piece by bare arithmetic, and equal to two-thirds
of it fully, ff we consider how much more time the singing, with the
musical accompamments,
must have occupied than the simple
• Poetics,e. xili.
t Wilson,Vol. I. p. zxvt.
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declamation.
No more distinct proof could be required how essentially the account of Diogenes Laertms Is right ; how true it is that
the choral part of the ,,Eschylean drama is both its body and its
soul, while the dialogic part, to use the techmcal language of Arlstotle's days, was, m fact, only an g_re_#6_ov(from which our Enghsh
word .E;b,sode) or thing thrown m between the maln choral acts of
the representation, for the sake of variety to the spectators, and, as
the writer says, of rest to the stagers. We thus see, also, what an
incorrect and indefinite idea of the .'Eschylean drama Aristotle had
when he says--so far as we can gather his meaning--that "2Eschylus
first added a second actor ; he also abridged the chorus, and made
the dmlogue the pnncipal part of tragedy."* The last article, so far
as the play of the SUPPLIANTS
lS concerned, is simply not true.
Let us make trial of another play. The AGAMEMNON,
which, for
many reasons, is one of the best for testing the mature genius of the
bard, contains about I6oo lines ; and, without troubling the reader
with details, it vail be found that about the half of this number is
written in lyric measures. When we consider, further, that the most
splendid imaginative pictures, and the wildest bursts of passion, all
the interest, the doubt, and the anxiety, the fear, the terror, the surprise, and the final issue, are, according to the practice of 2Eschylus,
regularly thrown into lyric measures, we shall be convinced that
Aristotle (if we rightly apprehend him) was altogether mistaken
when he led the moderns to imagine that the father of tragedy had
really given such a preponderance to the dialogic element, that the
lyric part Is to be looked on, in his productions, as in any way subordinate. Unless it be the PROMETHEUS,
I do not know a single

"

extant play of 3Eschylus m which the lyric element occupies a position which, in actual representation, would justify the dictum of the
Stagynte.
And even in this play, let it be observed, how grandly
i

,
i

the poet makes his anapaests swell and billow with sonorous thunder
in the finale ; as if to make amends for the somewhat prolix epic
recRals with which he had occupied the spectator, and to prove that
a Greek tragedy could never be true to itself, unless it left upon the
ear, in its last echoes, the permanent Impression of its original
character as a SONG
Three observations strike me, that may conveniently be stated as
corollaries from the above remarks.
First, That those translators
have erred who, whether from carelessness, or from ignorance, or
from a desire to accommodate the ancient tragedy as much as
possible to the modem, have gwen an undue predominance to blank
• Twining; but themeaningof th¢_Greekis di_atad.
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verse in their versions, making it appear as ff the spoken part of the
JEschylean tragedy bore a much larger proportion, than tt really
does, to the sung. Second, Those cnucs have erred who, apptymg
the principles of modern theatracal criticism to the chaunted parts
of the anoent lyrical drama, have found many parts dull or weansome, extravagant, and even ridiculous, which, there can be no
doubt, with their proper musical accompamment, were the most impressive, and the most popular parts of the representatmn.
Thtrd,
We err altogether, when we judge of the excellence of an anoent
Greek drama as a composmon, by ,ts effect on us when reading tt.
The SUPPLIANTS,
for
instance, is generally considered a stupid
play ; because it wants grand contrasts of character and striking
dramatic s_tuauons, and contains so much of mere reiterated supphcarton.
But th|s relteratmn, though wearisome to us who read the
text-book of the lost opera, was, m all probabthty, that on which the
rawshed ears of the devout ancient audRors dwelt with most
voluptuous dehght.
In general, without re-creating some musical
accompaniment,
and dwelling with ear and heart on the frequent
vanauons of the lyric burden of the piece, a man Is utterly incapable
of passing any sane judgment on an A/_schylean drama. Such
a piece may contain m abundance everything that the auditors
desired and enjoyed, and yet be very stupid now to us who merely
read and criticise.
The fact of the matter _s, that the marshalled band of singers,
however sat|sfactory to an ancient audience, who looked pnnclpally
for musical excitement in their tragedies, and not for an interesting
plot, was not at all calculated for allowing a dramatic genius to bring
out those tragic situations m which the modem reader delights ; but
rather stood directly m the way of such an effect The fine development of character under the influence of various dehcate situations,
and in colhslon with different persons, all acting their part in some
complex knot of various-coloured hfe, could not be exhibited in a
performance where a band of singers on whom the eye of the
spectators prmopally rested, and who formed the great attractmn for
the masses, _ constantly occupied the central ground, and constantly
interfered w_th every thing that was either said or done, whether it
was convenient for them to do so or not. For a perfect tragedy, as
concewed scientifically by Aristotle., and executed with a grand
practical instinct by Shakespere, the Chorus was, in the very nature
• " _ #e)_o'toh_,
modern Itaha_
opera
mO ¢OnccpttO_

#_*lw'rov
in England,

"r_v _Sv_l_7"w_."--Poetlcs,
c. vi.
The success
of the
prom
thisin a styhs of whle.h Arutotle
could have had

i
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of the thing,
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an incumbrance

and Character

and an tmpedlment.

It was only very

seldom that the persons of that body could form such an important
part of the action, and come forward with such a startling
dramatic
effect as in the Eumemdes.
Too often they were obliged to hang

t

round the action
as an
spectators
either impartial
i

atmosphere,
altogether,

or look at it as spectators
;
and then too wise for dramatic

]
t

sympathy,
or half-partial,
and then, by indecision
of utterance,
often
making themselves
ridiculous,
as in a noted scene of the Agamemnon
(Vol I p. 79), or contemptible,
as in the Antigone*
The proper
position of the Chorus in a regularly
constructed
drama, is, like the
witches in Macbeth, to form a mysterious
musical background
(not a
/'ore-ground,
as m the Greek tragedy),
or to circle, as in the opera of
Masamello,
the principal
character
with a band of associates
naturally situated to assist and cheer him on to his grand enterprise.
But
the Greek Chorus, even in the time of Sophocles
and Euripides,
who
enlarged
the spoken part, was too independent,
too stationary,
too
central a nucleus of the representation,
not to impede the movements
of the acting persons who performed
the pnnclpal
parts.
As a form
of art, therefore,
the Greek tragedy,
so soon as it attempted
to
assume the scientific ground so acutely seized on by the subtle analy-

•

sis of Aristotle,
element, which

;
i

was necessarily
clumsy and incongruous.
The lyric
was always the most popular
element, refused to be

incorporated
with the acting element, and yet could not be altogether
displaced,
a position of scenic affairs which has strangely
perplexed
not a few modem
critics, looking
for a dramatic
plot with all the
dramatic
proprieties
in a composition
where the old Hellenic
spectator only felt a hymn to Jove ; and curiously tasking
their wits to find
excuses
sonorous

;11

for a poet like Euripides,
who, with blossoming
rhetoric, might gain the prize of the "goat-song,"

lyrics and
even over

the head of a Sophocles, and yet, in point of dramatic
propriety,
as we
demand
it in our modern
plays, be constantly
perpetrating
enormities which a clever schoolboy
at Westminster
or Eton might avotd.'_
* The posmon of the old Theban senators, who formthe Chorus In this play, h_
clllad forth not a httle learned gladtatorshlp lately, BOclcj{(whose opinion on all tueh
matters ts entitled to the profoundest respect) maintaining that the Chorus ,s the imper_.onated wisdom of theplay as conceived m the poet's mtnd_ while some of hit critter
(Dyer tn L/ass z_lus vol II p 69) represent them as a pack of cowardly sneaking
Thebans, whom tt was the express object of the poet to nm.keridiculous This latter
opinion ts no more tenable than It would be to say that it was the object of AEschylusto
make his .Chorusof old men to .that noted scene of the Agamemnon ridmulous ; but sn
mucla truth there certainly ts In It, that fromthe Inherent defect of ttructure ,n the Greek
tragedy, constst,ng in the constant presence of the Chorus zn the double ealmclty of
Impaxtlal morahzers and actors after a sort, there cou d not but arise this awkwardntnmto
the poet thah whde he always conmved to make them speak wisely, he snmefimea cotxld
riot preventthem fromacting weakly, and even contemptibly
-- f On the dra.t_..tietmbcethty of EuatetDSS, see my article in the Far_lgn Quarterly
_¢mr.#° _o.._l..vltl of theHis
successas
• he
dramatist
proof of tim
smdgltmat:cnature
stage
for which
wrote.. ts the strongest _ihle
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arusuc

form
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iEschylean

the matter, It was essent_ally a combmatlon
of
ary, and devotmnal
elements,
such as naturally
whose rehglon
was intimately
blended
wlth
human heart, and every chance of human llfe,
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As for

mythologlal,
legendbelonged to a people
every, passlon
of the
and whose gods were

only a sort of glorified men, as thelr men sometlmes
were nothing
less than mortal
gods
The Greek lyrical dramas were part of the
great pubhc exhlbltlons
at the great feasts of Bacchus,
whmh took
place, some m the winter season,
and some m the spring
of the
year ;* and m thls respect they bear a smkmg
resemblance
both to
the Hmdoo
dramas
(for which
see WILSON),
to the so-called
mystenes
and morahtles
of medlaeval
plety, and to the sacred
dramas of Metastasio,
exhlblted
to the court at Vienna`
And what
sort of an aspect does anclent polythe_stlc
plety present,
what sort of
an attitude
does _t maintain,
m these
composmons?
An aspect
surprisingly
falr, conmdermg
what motley confusmn it sprang from,
an attltude smgulaxly
noble, seeing how nearly it was alhed to mere
ammal enjoyment,
and how prone was its degeneratmn
into the mlre
of the grossest sensuahty.
The pmtured
pages of L1vy, and brazen
tablets of the grave Roman senate still extant, tell only too true a
tale into
Dionysus

what a fearful m_re of brutlshness
the fervent worshlp of
mlght plunge its votaries.
And yet out of thls Bacchantlc

worshlp, so w,ld, so ammal, and so sensual, arose the Greek tragedy,
confessedly
amongst
the most h_gh-toned
moral composmons
that
the hlstory
of hterature
knows.
Our modern
Puntans,
who look
upon the door of a theatre
(according
to the phrase
of a famous
Edinburgh
preacher)
as the gate of hell, mlght take any one of these
seven plays whmh are here presented
m an Enghsh
dress, and vnth
the simple substituuon
of a few Bible deslgnatlons
for Heathen
ones, find, so far as moral and rehgmus doctnne
is concerned,
that,
vnth the smallest
posslble exercsse of the prumng-kmfe,
they mlght
be exhlblted
m a Chnstian
Church,
and be made to subserve
the
purposes
of practlcal
plety, as usefully as many a sermon
The
followang passage from the Agamemnon
is not a sohtary gem from a
heap of rubblsh, but the very soul and slgmficance
of the A_schylean
drama

• _

:--

. For Jove doth teach men wlsdom, sternly wins
To virtue by the tutonng of thelr sins ;
Yea ! drops of tortunng recollection chill
The sleeper's heart ; 'gainst man's rebelhous will
Jove works the wise remorse :
Dread Powers, on awful seats enthroned, compel
Oux he_ts with gracious force."
the article Dxomn_s.¢,by Dr. S(_I'IMITZ, in SMI'rl_'SDicdonsa'y d A,u,
ttq
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The only serious charge thah to my knowledge, has ever been made
against the morality of the Greek drama, is that in it "an innocent
his own, nay not by the vines of others, but through mere FATALITY
AND
IS arevolved
the greatest
of no
all crime
human of
person,BLIND
one in CHANCE,
the mmn of
virtuous in
character,
through
miseries/
This is the crmcal judgment of Dr. Blair (lecture xlvi.)
in reference to the famous Labdacldan story of (Edlpus. _ Now,
though the personal hmtory of CEd_pus contains many incidents that
expose R jusdy to crRiclsm, especially when brought upon the stage
m a modernized dress by modern French or other poets (which
abuse the learned Doctor no doubt had pnnclpally in view) ; yet, as
apphed to the whole Labdacldan story, or to the subjects of the
Greek drama generally, the allegation _s e_ther extremely shallow, or
altogether false, There is no destroy or fatality of any kand m the
_Eschylean drama, other than that whmh, according to the Mosaic
record, drove Adam out of Parachse; that des,my whmh a divine
decree, seeing the end in the beginmng, has prepared, and that
fatahty which makes a guilty man not merely the necessary archltect
of his own m|sery, but the propagator of a moral contagion, more or
less, to the offspring that inherits h_s poilu,non and hts curse. On
th|s subject I need make no lengthened observatmns here, as I
have brought tt and other points of moral and rehgious feeling
prominently forward, both in the introductory observatmns to the
separate plays, and m various places of the notes. I shall only say
that the reader who does not find a hlgh moral purpose and a deep
rehgious meaning in the specimens of ancmnt Greek worship now
submitted to h_s inspecuon, has no eye for what _s best m these
pages, and had better throw the book down. The Germans, who
look deeper into these matters than we have e_ther tame, inclination,
or, m the general case, capacity to do, have written volumes on the
subject.t
To me _t has seemed more suitable to the genius of the
English reader merely to hint the existence of this rich mine of
moral wealth, leaving to the quiet thinker where, amid our various
pohtacal and eccles|astical clamour, he may have found a corner, to
work out the veto w_th devout spade and mattock for himself.
y
_
tn very lltUe .qualification, by Wmsrou
m the axtw.le Tragqzdza in
Dr Smlth'i D_ct. Antiq
ad Edit
p xx46. SCZLe¢.XL it quite wrong) when he says
_' the Gr.egk godJ are me.re.Nat_rm_At¢
"--ph_ical
or elemental .powtra. Com_laorou,
tmwcvt*,.m the _'_tfa_¢ to his Agamemnon, exl_tt.tes exactly my sent.troth,t) when he ptoI
a_
a ' _l_tlon
ot d_tmy" being _ up "_ the _dh_
_n;_
of
nafio-=t _atb
Htera_e of the G_
.....
s iSee the works of .l_vs_a
a_d BL,v_sffiaat the end of VoL II
And out l_ngli_
mWflf _ea,
m _e wor_ ot _yiua,
the vot_ of a _t;tut_
Heathen
_
_testmg
_t
the v_
and _m
_t
|_nnd_
her._ -_
_
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A few words must now be said on the DANCE, as an essential
part of the lyrical element of the Greek tragedy. Our sober Bntish,
stern Protestant, and precise Presbyterian notions, make it very
difficult for us to reahze this pecuhanty.
Even the old Heathen
Roman could say, _NEMO FERE SALT&TSOBRIUS, NISI FORTE
INSANIT_ ;'It"much more must it be hard for a modem Presbyterian
Chnstlan to recognise, m the twinkling-footed celerity of the merry
dance, an exercise which a pious old Dorian could look upon as an
indispensable
part of an act of public worship.
To read the
weighty moral sentences of a solemn ._Eschylean Chorus, and then
figure to ourselves their author as a dancing-master, is an unnatural
and almost painful transition of thought to a Christian man in these
tames ; and yet Athenaeus tells us, that the author of the Prometheus
really was a professor of the orchestnc art, and a very cunning one
too._" The fundamental truth of the case 1sT,that the religion of the
Greeks was not, hke ours, a religion only of moral emotions and
theological principles, but a rehglon of the whole man, with rather
too decided a tendency, m some parts, it must be confessed, towards
a disturbance of the equipoise on the side of the senses.
But, whatever may be thought of Bacchic orgaes and other associate rites,
with regard to dancing, there is plainly nothing in the exercise,
when decorously conducted, inconsistent either with dignity, or with
piety ; and the feehngs of ancient Romans and modem Presbyterians on the subject, must be regarded as the mere products of
arbitrary association.
Certain it is, that all the Greek philosophers
looked upon dancing as an esscntml element, not only in the education of a gentleman, but m the performance of public worship ; nay,
even among the severe Jews, we read that David, on occasion of
a great rehgious festival, danced before the Lord ; and only an idle
woman called him an idle fellow for doing so. We need not be
surpnsed, therefore, If among the merry Greeks, professing a
religion fully as much of physical enjoyment as of moral culture,
orchestric evolutions, along with sacred hymns, formed an essential
part of the tragac exhibitaons belonging to the feasts of the great
god Dionysus.
On the details of this matter, we are sadly wanting
in satisfactory information ; but that the fact was so, there can be
no doubt.$
The only point with regard to which there is room for
a serious chfference of opinion is, whether every performance of the
• Ciceropa'oMunea_,x3.
f A_X,_hos 1roSa. o_/_rc_ 6pX,_c_ _Lu'ros
,_.u_xo,_, _ES/_ov rob
Xop_r_s.--IAb I. p. _.
See Dvmt. oa the ChorLlDanclnlEof the Gr_ts.---C/_'_,_r M_0
Ho. IX,
p. _29.
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Chorus m full band included dancing, or whether It was only introduced occamonally, as the ballet m our modern operas.
On thls
point, the greatest authority m Greek L_terature at present hwng
has declared strongly in favour of the latter view ; and, m doing so,
he has been followed by one of the first phllologers of our own
country ;* and as I have not been led, m the course of my studies,
to make any particular examination of th,s subject, I am loath to
contrad,ct anythmg proceeding from such an authorltattve quarter.
One great branch of the evidence, I presume, on which this vmw Is
supported, hes m the _ords of the old Schohast to the choral chaunt
m the Phcemssae of Euripides, beginning with these words, Tt_p_ov
8,_a ;_oro_" _3_v. "This chaunt," says the annotator, "is what is
called a ¢rti_ov, or stand:rig chorus; for when the Chorus, after
the _-cipo$o,,remaining motmnless, stags a hymn amsmg out of the
subject of the play, this*song _s called a wr_e_o_. A ,r_tpo_o_,on the
other hand, is a song sung as they are marching into the orchestra
on the first entrance."l"
Now, no doubt, If th,s matter be taken
with a hteral exactitude, the expressmn, ctxtrCro_,or w, tstout mozung,
will exclude dancing;
hut ff we merely take _t generally, as
opposed to the great sweeping evolutions of the Chorus, and as
tmplymg only a permanent occupatmn of the same ground in the
centre of the orchestra, by the band, as a whole, while the ind,vldual
members might change their places m the most graceful and
beautiful variety of forms, we are thus saved from the harshness of
g_wng to the orchestnc
element, in many plays, a subordinate
positron, equally at vanance w_th the original character of the
Chorus, and wtth the place which the dance held as a prominent part
of Greek socml hfe $ With regard to A_schylus, m particular, I do
not see how I should be actang m consistency w_th the testunony of
Athen_eus just quoted, ff I were to asstgn such a small proportmn
of the chor_c performances to orchestric accompamment, as Boeekh
and Donaldson have done m the,r edmons of the play of Sophocles,
which the genres of M_ss Fauc*t has rendered so dear to the friends
of the drama m th,s country.
It would be easy to show, from
internal ewdence such as Boeckh finds in what he calls the
Orchestnc Chorus, or _#/z/'h_,aof the Antigone, that certain choruses
of A_.schylus are more adapted for vmlent and extensive orchestnc
movements than others.
But I have thought it more prudent, con" B6c_/ and DONALDSON,in thetr edmon_ of the A.wru;o_x. Berlin, _843, p. _o.
London, s848
Introducuon, p xxlx.
# I read _to'_o,
not _w,
as _t L_ in Matthiae, which is e_ther • misprint, or a
mistake in t_e writer, as the quotation immediately following provvg
$ This i_ MULLILR'$
View mEumemde_, § =z
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stdenng
the general
uncertainty
that surrounds this matter,
not to
make any allusion to dancing in any one performance
of the Chorus
more than another ; contenting
myself with carefully distmgmshmg
everywhere between the anap_estlc parts where the Chorus is plainly
making
extensive
movements,
and the CHORAL HYMN
with
regular
Strophe
and Antlstrophe,
which
is sung when they are
placed In their proper position m a square band round the Thymelt
(0u_n),
or Bacchlc altar, m the centre of file orchestra.*
Having said so much wlth regard both to the form and substance
of the lyric portion of the 2Eschylean
drama, I have said almost all
that I was anxious to say ; for, m stating this matter clearly, I have
brushed out of the way the principal part of that host of modern
assocmtlons
whlch is so apt to disturb our sympathetic
enjoyment
of
the great masterpieces
of Hellenic
art. Anything
that might be
sald in detail on the ramble or dialoglc
part of ancient
tragedy
would only serve to set m a yet stronger hght the grand fact which
has been urged, that the strength
of the Greek drama lies in the
singing, and not m the acting.
It were easy to show by an extensive
analysis,
that the classical
"goat-stagers"
had but very Imperfect
notions
on the subject of stage dmlogue ; and that it was a hght
thing for them to deal at large m mere epic description,
or rhetorical
declamauon,
without offending
the taste of a fasudlous
audience, or
stoning grossly against the understood
laws of the sort ofcomposltaon
which they exhlblted.t
Notwithstanding
Aristotle's
mcely-drawn
dlstanction,
the narrated, or purely epic parts of the Greek tragedy,
are often the best
This is the case not seldom even with A_schylus,
whose native dramatic power the voice of a master has judged to be
first-rate.:_
But with him the infant state of the art, and the insufficient
supply
of actors,§
combined
with a radical faultiness
of
structure,, produced,
m not a few instances,
the same anti-dramauc
results as the want of dramatic
genius in Euripides.
Further,
to
• It may be as well here, for the sake of some readers,to remaxkthat the orchestra,or
da_L-'_g-pl4ce(fox so the word means), was that part ofthe ancient theatre whtch correspondsto the modern Prr For a minute desc_ipuon of the anctent stage, the read_
must consult DONALVSO_'S
GreekTheatre c. VII
t One of the most striking proof_ o_ thts ts the many inst._ncesthat occttr m the
tragedrans of that most undramatic of all mannerLsms---s¢/f:.d.e.ac'rT/bt:on--as
when •
sorrowful
Chorusdescrib_
thetears
on itscheek,
thebeaungon itsbreast,
andsuch
hke Truegrief
never
paznts
itself
$ BULW_R,m Athens and the Athenlans
§ From the hmlted number of actors arose ne._essaxilythis evils that the peraonsin &
Greek dramatic fable appear not cotcmporaneoosly, but in succession, one actor
n_ly
playlng sevexa] parts Now, the commonest fabricator of • novel for th_
clxculaUng hbrary knows how nece_ary it ts to keep up • snafu:ned [nterost,that tbe
_er,
when once introduced, shall not be allowed to drop out of _new, but ba
dexterously mte.xmmgledwith the whole complex progress of the story_ and be felt
necessaxy or at least as agreeable, to the very end.
B 62

26
use

On the Genius
the

of the

language
stage

of Mr.

rendered

The arrangement
Their
movements
and

their

lected

modern

explain

than
good

to

which

the
and

so much
Every

m
view,

the

musical

soul

of

the

The

mask,

and

groupmg

known

making

7botnts,

distance

nothing

for

reader

from

that

we

the rehgious
r_,,,0$_

the

other

can

take,

elements,
; forces

was

at

to

from

the

will

rhapfrom

formality
from

which

dehghts

English

the

that
us

tragedy.
attention

hfe-blood

vath
a due regard
to organic
pnnclple,
its proper
SACRI_D OPI_RA) "Itand not TRAGEDY) in the modern

a

sufficiently

and

to fix our
the

vaned

expected

Greeks
of

tends
as on

so

spectators

flowmg

the

masters

negaxe

attempts

mterchange

us

the

suffness
of

which

httle movements
fortune
of many

case,

extreme

dialogue

bas rehef.
angular,

which

predecessor,

of the

of verbal

and

all
more
his

and

probably

at which

observatmns,

the

tragic

play

Shakespere

Hellenic

precluded

These

the

m short,

too,

distance

unadvlsable.

sag-song,
They

carcumstances

modern
various

and

deep-drawn
theatre.

that

looked

recitation."

the

and

and

stage.

was

distinguishes

dexterous

loud

it is probable

performer
of

narrowness

complex)

immense

by-;blay

The

and

reahzataon

the

and

prevent
them
from seeing
those
low tones
which
have
made
the

actor.

sode--viz.,

of

the

Enghsh

would
those

expression,
the

sort

hke

the

were placed
and heanng
a

a

everything
on

(free

of the actors
was that of a processional
were slow, their
gest_culaUons
abrupt

throughout

effective

Donaldson--"

any

delivery

resounded

and Character

and

conclusion
designation

on
vital
that,
is

sense of the word

" Writers on Be.lies Lettres, from Tx_,tx.i.down to SCHL_GKL,
have been very severe om
the modern opera, and mdJgnantly repudmted all compan_n
between It and the Greek
tragedy
It Ii a common I]]uslon of mental optics w,th the learned to magnlfy the
defects of what is near and before their no.e, while the peculiar exce_lencles of what is far
distant in time or sluice are In a correlpond,ng degree ex_lled
So SC_L_3_t. m his
sublime German _en| agamst certain shallow 3udgments of Volta, re and other French
csatscs, worked bmutelf up into an ..ule.ahzed enthusaasm for _me of the most glarmg
|m_ons
of the Greek stage, while m the modern opera..he oolysees the absordmes
of the reaL In assuming this tone he has, of course, been tmatated by certa_ pennons of
little speculation m this country, who have thought It necessary slav/sh]y to worship the
Germans in all things, merely because certain other persons of no speculation ignorantly
despised them. With regard to the opera, at It plan enough that It dlfl'e.rs from the
ancient tragedy. In the following pomL5 "--_z_ In not being essentially
of • religious
character ; (_) m not var_ng[ the m.usl.cal with the declamatory element ; (3) in dealing
more m monody, and less an enoral _ngmg, (4) m usmg the Chorus freely, accordmg to
the nature of the actaon, and not beang always encumbered wath It; (5) In making the
mere muslc_, element so predommatn that poets of the first order f,eldom condescend to
employ their talents in wrmng the text for an opera. All these spec_l differences,
howe,v,or, do not mar the proprlet]/of the _eneral compart_n between an ancient " go,It.
song ' and a modern opera, justified, its It is, I_nly
by the common mu._cal element
which both contJun m dafferent degrees of prominence.
In paint of high moral tone,
]ugh poetic diction, and noble conception, the ancient lyrlcaJ drama is no doubt v-attly
snperlor to the modern opera; but in some other pomtsj as m the more free and adxolt
m,e of the Chm'us, the o_ra ts a._much supexlor Io the goat-song.
With respect to the
C HOKU$ m par'dcumr, _Ht.e_i_t.
has sad many things that look very whe. but axe
simply not ..U'ue. The Cn,o,rus It only half described (roe above, p an), when it is
called the "loe_ spectator.
What he say| aoout/_ubl_ty
is m_e talk. There is no
uther reason for the presence of the Chorus than because It was o_gmally the e_,ential
part of the performance, and could not bat be to the end the molt populaz.

Of the Greek Tragedy

27

at all ; and leads us to look on the dramatic art altogether in the
hands of A_schylus, not as an infant Hercules strangling serpents,
but as a Titan, hke his own Prometheus, chamed to a rock, whom
only, after many ages, a strong Saxon Shakespere could unbind.
To conclude.
If these observations shall seem to any conceived
ha a style too depreciatory of the masterpieces of Hellemc art, such
persons will observe, that what has been here said of a negatwe
character has reference only to the form of these productions as
works of art_ and not to their poetic contents.
An unfortunate
external arrangement is often, as in the case of the German writer
Richter, umted in intimate amalgamation with the richest and most
exuberant energy of intellectual and moral life. However imperfect
the Greek "tragedies"
are as forms of artistic exhibition, they are
not the less admirable, for the mass of healthy poetic llfe of which
they are the embodiment, and the grand combination of artistic
elements which they present
As among the world's notable men
there are some who are great rather by a harmonious combination
of the great healthy elements of humanity, than by the gigantic
development of any one faculty, so in literature there are phenomena
which must be measured by the mass of inward life which they concentrate, not by the structural perfection of form which they exhibit.
The lyrical tragedy of the Greeks presents, in a combination elsewhere unexampled, the best elements of our serious drama, our
opera, our oratorio, our public worship, and our festal recreations.
The people who prepared and enjoyed such an intellectual banquet
were not base-minded.
Had their stability been equal to their susceptiblhty, the world had never seen their equal. As It is, they are
like to remain for ages the great Hlerophants of the intellectual
world, whose influence will always be felt even by those who are
ignorant or impudent enough to despise them; and among the
various branches of art and science which owed a felicitous culture
to their dexterous and subtle genius, there is certainly no phenomenon in the wide history of lmaganatwe
manifestation
more
imposing and more significant than that which bears on its face the
signature of the rude god of wme_ and his band of shaggy and goatfooted revellers.
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LIFE
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"roF_rop"r_, _o.KXe'_o_, _[va_._ARISTOPHANKS.

• . . personaepMl_equerepertor honest_.--HoRxcE
THE richest heritage that a great dramatic poet can receive from
the past, is a various store of legendary tradmon, m the shape of
ballads or popular epos; the greatest present blessing that can
happen to h_m from Heaven, is to live m an age when every mighty
thought to which he can give utterance finds a ready response m
the hearts of the people, urged by the memory of great deeds
recently achieved, to aspire after greater yet to come. Both these
blessings were enjoyed by the founder of the serious lyncal drama
of the Greeks.
In Homer, ¢Eschylus recogmsed his heritage from
the past. _ Marathon and Salamis were the first sublime motions of
•..hose strong popular breezes by which the flight of his eagle muse
was sustained
The Parian marble, more trustworthy than the discordant statements of ill-reformed, or ill-transcribed lexicographers and schohasts,
enables us to fix the date of A_.schylus, m the year 525 before Christ.
Born an Athenian, in the deme of Eleusis, of an ancient and noble
family, he had ample opportunity, by the contagion of the place, m
his boyish days, of brooding over those lofty rehgnous ideas whlch
formed the characteristic
inspiration of hm drama.'J" Pausanias
(I. 21) relates of hlm that, on one occasmn, when he was watching
the vineyards as a mere boy, Dmnysus appeared to hlm and ordered
him to write dramas. Of this story, we may say that it rather is
true, literally, or invented to symbolize something that must have
been true. The next authentac fact m the hfe of the poet, tesufied
by Smdas, is that in his twenty-fifth year (499, ]3c.), the same in
which Sardes was burnt by the Iomans, he first appeared as a competitor for the tragnc prize. But, as the strongest intellectual genius
is often that which, like the oak, grows slowest, we do not find him
registered as hawng actually gained the prize in such a competition
till the lapse of sixteen years. Meanwhile, the soul of Greece had
been called out at Marathon to prepare the world, as it were, for
• "._F_,schylusused to say that h_ tragedies were only shces cut from the great banquet
o/Homeric damue_"--Athemcut,
VIII p. 348
t In the FROGS(v 886)j Ariltoph_nes m_es him show at once the religtout, n ,'u of his
_ter,
mad lU source, m the two lines of mvocauou-"O, thou that nourtshed my young SOUl, Demeter
Make thou me worthy of thy mysteries '
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that brilliant display of self-dependence
which was afterwards
made
at Salamis.
At both these wctones,
which belonged
to the world
as much as to Greece, _schylus
was present, as also, according
to
some accounts,
at Artemlsmm
and Platmae--learmng
m all these
encounters
how much more noble it is to act poetry than to sing it,
and borrowing
from them certain
high trumpet-notes
of martial
respiration
that stirred the soul deeper
than any that could have
been fetched from the fountains
of Helicon, or the double peak of
Parnassus
Braced in this best school of manhood_
he continued
his exertions
as a dramatic
poet, bringing
gradually to firmness
and
maturity
the dim brooding,
of his early years, till, in the year 484,
according
to the marble already
quoted, he was publicly
declared
vmtor m that species
of composition,
of whmh, from the great
improvement
he made in it, he was afterwards
to be celebrated
as
the father
In a few years after this, he, with his brother Ameimas,
performed
a dlstmgmshed
part at the battle of Salamis
; and this
victory
he e_ght years afterwards
celebrated
in his play of the
PERSIANS, the earliest
of his extant producUons,
of which the date
is certainly known _ The next menuon
that we find of the poet,
among
the few stray and comparatively
ummportant
nonces
that
remain, is that some time between the year 478, that is, two years
after the battle of Salamis,
and the year 467, he paid a visit to
Sicily, and along with Pindar,
Bacchyhdes,
Slmomdes,
and other
famous
poets, was hospitably
entertained
by Hmrou
the famous
tyrant
of Syracuse.
The two dates
mentioned
are those which
mark the beginmng
and the end of the reign of that ruler ; within
which period, of course, the wslt to Sicily must have taken place.
Plutarch, m his hfe of Cimon (c. 8), connects
._schylus'
departure
for Sicily with the first tragic victory gamed by the young Sophocles
in the year precedmg
the death of Hmro;
but it is possible
that
this precise date may have no other foundation
than the story which
attributed
the Stclhan journey
of the eider bard to his envy of the
nsmg
greatness
of the younger ; an instance
of that sort of impertinence
tn which small wits constantly
indulge when they busy
themselves
to assign moUves for the actions of great ones.
But the
precise
peraod is of small moment
When
m Smlly, we are told
• From the _t_e.ffKaX_,,
or note of the year of representation
with the name
of
the author,
m the argument
to that play
On the arguments
from :.nternal
evidence
brought
forward
to prove that the SUPPLIANTS tit the oldest extant
play, | place no value
whatever
The stmphclty
of snr_cture
.Droves nothmg,
heeau:ie
tt prom
too much.
Several
of the extant
plays are equally simple.
For •ugh,
we know, it my
have been
the ptucuce
of 2Eschylus
to the very last, as we see in the _
the meddle piece of has trilostes
less breadth and variety than
ones, trod It ts almost certain
that the SUPPL1AI4TS Was etther
of • trilogy.

of the Choephorm,
to gave
the opening
and concluding
the second
or the first play
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that Agschylus

re-exhlblted

hss pLay of the Persians,

_ and also wrote

a play called the AETNEANS, to celebrate
the foundatlon
of the new
clty of Etna
by hls patron.
Thls
event,
we are reformed
by
Dlodorus
(xl 49), took place m the year 476, a date whlch would
reqmre the presence
of the poet m Sicily slx years before the date
mentioned
by Plutarch.
Connected
wlth Slc_ly, there Is worthy of
mentlon
also, m a hfe of/Eschylus,
the notable eruptlon
of Etna,
whlch took place in the year 479--the
same m whlch the battle of
Platw.ae took place'r--because
there is a dlstmct alluslon
to thls m
the Prometheus
Bound (eel. II p. 34), whlch enables
us to say that
thss famous drama could not have been written before the fortyseventh
year of the poet's hfe--that
is to say, the full maturity
of
his powers.
The next date in the hfe of the poet, according
to the
recently dlscovered
#LSa#Ka),/ctto the SEVEN AGAINST THEBES,_ is
the representatlon
of the great Oedlpodean
tetralogy
m the year
467 ; and the next date _s a yet more Important
one, the year of the
representatlon
of that famous trilogy, still extant, whlch has always
been looked on as hls masterplece.
The argument
of the AGAMEMNON fixes the exhlbltlon
of the trilogy of whlch It Is the first
piece, to the year of the archonship
of Phdocles,
B.C. 458.
It is
known, also, that the poet dled at Gela, m Sicily, two years after
wards, m the slxty-nmth
year of hls age, the date being given m the
marble;
and there can be httle doubt that the cause of thls, his
final retirement
to that ssland, must have been a growing distance
between
hlm and the Athenian
pubhc,
arising
from dlverslty
of
pohtlcal
feehng, and the state of partles in the Attlc capltal.
In
that city, democracy
had been m steady advance
from the tlme of
Clelsthenes
(13.C
insplrauon
of the
ship of Pericles
explained
in the

5o9), and was now ebulhent
under
the popular
recent Persmn wars, and glorified by the captainThe tendencles
of the poet of the Eumemdes
(as
mtroductlon
to that play) were all anstocratlc
;

and it is in the hlghest
democratic
spectators
Areopagus)

degree probable
that the receptlon glven by
to h_s eulogy of the arlstocratlc
Court of the

m the play just

mentloned, may have been such

as to

induce hlm to consult hls own comfort, if not hls safety, by wlthdrawing altogether
from a scene where his continual
presence
might
only tend to u-ntate those whom it could not alter.
After hm death the Athemans
testified
their esteem
for his
character

by decreelng--what

was qmte

an extraordinary

privilege

• Schol.
Ar_toph
Ran. xo6o)Welckel"$ Tril p. 4;'5, and th* V_t. Rol_f_d (whidh
however,
1 have
not se_n).
t Mar Par ep S3. Welcker'_T_I. tx as6,
See Introduction to that p_ece
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according to their stage practice--that
his dramas might be exhibited
at the great Dlonyslac fesuvals, when their author could be no longer
a compeutor
for the prize _ The people of Gela, justly proud that
the bones of so great a man should repose m their sml, erected a
monument
to his memory with the following mscnptmn
.-" Here IF_.schylus hes, from his Athenian home
Remote, 'neath Gola's wheat-producang loam.
How brave in battle was Euphonon's son
The long-haired Mede can tell that fled from Marathon."
With regard to the great merits of 2Eschylus both as a poet and as
the creator of the tragic stage, there is but one testimony
among the
writers of anuqutty.
He not only introduced,
as we have elsewhere
stated, a second, and afterwards
a third actor--without
whmh there
was no scope for the proper representation
of an actmn--but
he
made the greatest
improvements
m the whole machinery
and decoratmns
of the stage,
gave d_gmty
to the actors
by a minute
attenuon
to their masks, dresses,
and buskms,t
besides attending
specially
to the graceful
culture of the dance,
according
to the
testimony
of Athen_eus
above quoted.
As a dramaust
he is dlstingmshed
by peculiar
lofuness
of conception
and grandeur
of
phraseology.
His style is sometimes
harsh
and abrupt,
but it is
always manly and vigorous ; his metaphors
are bold and striking,
with something
at umes almost oriental m thelr cast ; and_ though
not free from the offence of muting
incongruous
metaphors--the
natural sm of an _magmauon
at once fearless
and fertfle---I do not
think he can be fairly charged with turgidity
and bombast ; for, as
Aristophanes
remarks, m the FROGS, there is a superhuman
grandeur
about h_s characters
whmh demands
a more than common elevatmn
of phrase.$

As to the obscurity

with

whmh

he has

been

charged_

* Schohast, Arlsto_h Acharn v zo
PHILOST_t'rus_
vii
Soph I. 9; Vit Apollon VI, x_, p. 24_
! The great comedian ss particu|orly a_nusmgm the contrast which he draws betwee_n
the rudemstmctwe grandeurof the/Eschyleau diction add the eleggnt rhetoricaldecorataonsof Eunp|de_ -" Wsth h,gh-soundmg words he will makesuch a pother,
With helmeted speeches he bntvtly will spout;
Wtth chsppingsand s_tvlngs Ofrhetoricthe other
All whirlingand d_c_g a]mut
WHIstand at bay ; but the deep.thoughted bard,
Wtth equesLrmn]utrmoates,g-llopmg hard,
Wall/]cot in the fight
The gitb-ton4D_.dwight.
The stlffhatr of hutmine all alive for the fray,
Bristhng and bag fromthe roots he will ruffle,
HLsblack browshe vnIIknit, and terrtblybray,
Lakea lion that roarsfor the scuffle.
Huge wordsby rivetsand spike-nails bound,
Lakeplank on plank he will fling on the ground,
Blastlng so bold
Like t Tttaa of old."
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the comparative clearness of those plays which have been most
frequently transcribed is a plain indication that this fault proceeds
more from the carelessness of stupid copyists, than from confusion of
thought or inadequate power of expression in the wrner.
In some
cases, as in the prophecy of Calchas In the opening scene of
the AGAMEMNON_
the obscurity Is studied and most appropriate
Poetry, hke painting, wdl have its shade.
But the great excellence
of A£schylus, as a poet, is the bracing tone of thorough manhood,
noble morahty, and profound piety which pervades his works
Among those who are celebrated by Vlrgd as walking with Orpheus
and Musams m bhssful
Elysium-" QUIQUE

PII

VATRS

ET

PHOEBO

DIGNA

LOCUTI_

'_

the poet of the EUMENIDES deserves the first rank. There is a
tmdltmn current, in various shapes, among the ancient writers that
he was brought before the Court of the Areopagus (so nobly eulogised by h_mself), on the charge of impiety, but that he was acqmtted
That the Athemans m_ght have taken offence at the freedom and
boldness with which he handled rehgious, as other topics, is possible,
though certainly by no means probable, considering how little of
fixed doctnne there was m thetr lmagmattve theology; but it is
more hke the truth, according to the accounts which we have, that
the offence which he gave consisted m some purely accidental
allusmn occurring m one of h_s plays, to some points that were, or
seemed to be connected w_th the awful Eleusmian mysteries.#
Certain it Is that no writer could be less justly charged with smpsety
or irreliglon
In his writings, rehgmn is the key-note; and the
noblest moral senUments spnng everywhere from the profoundest
faith m a system of rembutmn carried on by the various personages
of the great celesual aristocracy, of which Jove is the all-powerful
and the all-wise head. So sublime, indeed, is the A_schylean theology, that certain modern writers, as ff unwilhng to think that such

:
!

pure
behef m afterwards,
the popularmust
rehgmn,
have notmns
concludedcould
that co-exist
the poet,with
like aEuripides
have
been a free-thinker ; and have Imagined that tl_ey have found sure
indications to this effect m his writings. But, though ._Eschylus was
a Pythagorean (Clc. Tusc. II. xo), we have no proof that the Pythagoreans, any more than their successors, the Platonists, were gsven
to scepticism. The seriousness of a poet2c mind hke that of
AEschylus is, at all times, naturally inchned to froth ; and the multi-

I

* AXm'rOTLS,
Ethic.Nicom.
III. x. CLmWCN
ALXX.,StromII. z4,p. 46z. Po_r.
Aclmn,V.H.V.zg,andWZLCX.U,
Trilog p. xo6.

t
!
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forth polytheism
of the Greeks was as phable m the hands of pure
men for pure purposes,
as in the hands of gross men, to give a
delusive ldeahty to their grossness
l
2 The primary
_uthor|t[e.*t for the hfe of /F..._hy|us
are the
P_I*N
MAReS.it, tb,:
]_o4: Ata_0X0v,
the F_oGS of A_tIST_HAt_.S,
the axguments
of the extant
plays, _md
v-m'tous incidental
nottces
in ATH_N_U*;
and o_her anc_eat &uthors, most of whom have
been quoted or mentsoned
in the text
Wtth regard
to secondaxy
sources of mformat_u,
the present wrstnr has been much a._ststed,
and had bit labour _ual|y
curtmled,
by
PwrgRsgN's
k'zt4 _E;c._yh,
Itavmae,
_Sxa,
the axtlcle SKSCHVl U_, by Wsln*toN,
in Dr
SMrrlt's Dtcttonary
of Biogrltphy
and Mythology,
the &dmu-ab|e condensed
s_lmm2T'y in
BgRNt_ARUY'S Grunt.s
der C_wch:$c}_cn
LzCter_ur,
ztt_r, T]_I,
HALIJ_, t845, a_d
U0t_sOtC5
Greek fhe.a_e
In Chronology,
I have iollowed
CUSTOm.
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AGAMEMNON
A

LYRICO-DRAMATIC

SPECTACLE

"'OL TpdJ_op _v _Tc_¢_t, yov *Tov&_v
dtrr:Ov
'Ev v/,wr_a 8'=Tr6kowro K=K_ 16_/'r_ _,vvm_6_ "
i*Greelcs that 'se.aped the Trojan war.cry, and the wailing battle-field,
But home returning basely perished by m wicked woman's guile "
HOMSR, Ody*. xt 383-4.

PERSONS
WATCHMAN.
CHOEUS

OF ARGIVE

CLYTEMNESTRA,

ELDERS.

Wlfe

of Agamemnon.

H E_,LD.
AGAMEMNON,

King

CASSANDRA,

a Trojan

of Argos

and Mycen_.

Prophetess,

Daughter

/.F.,GISTHU5, Son of Thyestes.
Sc,_N,t--/',_e

.,Voi/a/ PaLace

zn .4rgmr.

of Priam,

INTRODUCTORY

REMARKS

OF all that rich variety of Epic materials with which the early
minstrel-literature
of Greece supplied the drama of a furze age,
there was no more notable cycle among the anczents than that
whsch went by the popular name of N_r% or the Returns ; comprehending an account of the adventures that befell the various
Hellenic heroes of the Trojan war m their return home
To this
cycle, m its most general acceptation, the Odyssey ztself belongs ;
though the name of N6ovo,, according to the traditions of the ancient
grammarians,
Is more properly confined to a legendary Eplc,
composed by an old poet, Ag_as of Troezene, of which the return
of Agamemnon and Menelaus forms the pnnc_pal subject. Of this
Epos the grammarian Proclus* gives us the following abstract "-"Athena raises a strife between Agamemnon and Menelaus concermng their voyage homeward
Agamemnon remains behind, In
order to pacify the wrath of Athena; but Diomede and Nestor
depart, and return m safety to their own country
After them
Menelaus sails, and amves with five sh_ps m Egypt ; the rest of his
vessels havmg been lost m a storm Meanwhile, Calchas and Leonteus and Polypoetes go to Colophon, and celebrate the funeral
obseqmes of T_resms, who had died there. There is then introduced
the shade of Achilles appearing to Agamemnon, and warning him of
the dangers that he was about to encounter.
Then follows a storm
as the fleet _s passing the Capharean rocks, at the south promontory
of Euboea, on which occasion the Locnan Ajax ss destroyed by the
wrath of Athena, whom he had offended. Neoptolemus, on the other
hand, under the protection of Thetis, makes h_s way overland through
Thrace (where he encounters Ulysses In Maronea), to his natsve
country, and proceeding to the country of the Molossi, Is there
recogmsed by hss grandfather, the aged Peleus, the father of Achilles.
The poem then concludes with an account of the murder of Agamemnon by ._Egasthus and Clytemnestra, of the revenge taken on
her by Orestes and Pylades, and of the return of Menelaus to
Lacedaemon."
• Welcker, m the introductory remarks to his E_t'scAsr Cyclus (| s), has given whmt
appear to me sufficient reasons for not confounding this Proclus with the famous Platontst
of the same name.
t This and other curious frzgmenL5 from the wzeck of the old He.nemc epos, will be
found iu Becker's Schoha to Homer (Berlin, zSs$), _ m the second volume of Welck_'s
Epsc Cycls (Bonn, z849), m the Appendix
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The last sentence of this curious notice contains the Epic germ
of which the famous trilogy--the Agamemnon, the Choephor_._ and
the Eumenides of /Eschylus--the
three plays contained m the
present volume, present the dramatic expansion.
The celebnty of
the legends w_th regard to the return of the mighty Atndan arose
naturally from the prominent situation in which he stood as the
admiral of the famous thousand-masted
fleet; and, besides, the
passage from the old Troezeman minstrel just quoted, Is sufficiently
attested by vataous passages--some
of considerable length--m the
Odyssey, which wdl readily present themselves to the memory of
those who are familiar with the productions of the great Ionic
F.popcmst. In the very opening of that poem, for instance, occur
the following remarkable lines :-6,Strange, O strange, that mortal men immortal gods will still be blaming,
Saying that the source of evil lies with us ! wlnle they, in sooth,
More than Fate would have infatuate with sharp sorrows pierce themselves I
Thus even now A_gasthus,working sorrow more than Fate would have,
The Atrldan's wife hath wedded, and himself returmng slain,
Knowing weU the steep destruction that awaits ham, for ourselves
Sent the sharp-eyed Argus-slayer, Hermes, to proclaim our will,
That nor him he dare to murder, nor his wedded wife to woo.
Thus spoke Hermes well and wisely; but thy reckless wit, /Eglsthus,
Moved he not ; full richly therefore now thy folly's fine thou payest."

:

_'
•

And the same subject is reverted to in the Third Book (v. I94)_
where old Nestor_ in Pylos, gives an account to Telemachus, first of
his own safe return, and then of the fate of the other Greeks, so far
as he knew ; and, again, in the Fourth Book (v. 535) where Menelaus
is mfornaed of his brother's sad fate (slam "hke a bull m a stall ") by
the old prophetic Proteus, the sea harlequin of the African coast ;
and, also, in the Eleventh Book (v. 405), where Ulysses, in Hades,
hears the sad recltal from the injured shade of the royal Atndan
hlmself.
The tragic events by which Agamemnon and h_s family have
acquired such a celebrity in the epic and dramatic annals of Greece,
are but the sequel and consummation of a series of similar events
commencing with the great ancestor of the family ; all which hang
together m the chain of popular tradition by the great moral pnnciple
so often enunoated m the course of these dramas, that sin has always
a tendency to propagate its hke, and a root of bitterness once planted
in a family, will grow up and branch out luxuriantly, till, in the fulness
of t_me, It bears those bloody blossoms, and fruns ofperdmon that are
its natural product. The guilty ancestor, in the present case., is the
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well-known Tantalus, the peculiar style of whose pumshment in the
infernal regions has been stereotyped, for the modern memory, m
the shape of one of the most common and most expressive words
in the English language.
Tantalus, a son of Jove, a native of
Slpylos m Phrygia, and who had been admitted to the table of the
gods, thinking it a small matter to know the divine counsels, if he
did not. at the same tame, gratify his vamty by making a pubhc
parade of his knowledge before profane ears, was punished in the
pit of T_.rtarus by those tortures of ever reborn and never gratified
desire which every schoolboy knows. His son, Pelops, an exile from
his native country, comes with great wealth to Plsa ; and having, by
stratagem, won, m a chariot race, Hlppodamia, the daughter of
Oernomaus, king of that place, himself succeeded to the kingdom,
and became so famous, according to the legend, as to lend a new
name to the southern peninsula of Greece which was the theatre of
his exploits.*
In his career also, however, the traces of blood are
not wanting, which soil so darkly the path of his no less famous
descendants.
Pelops slew Myrtllus, the chanoteer by whose md he
had won the race that was the begmmng of his greatness ; and it
was the Fury of this Myrtllus--or
"his blood crying to Heaven,"
as in Christian style we should express it--that, according to one
poet (Eunp Orest. 981), gave rise to the temble retributions of blood
by which the history of the Pelopidan family is marked
Of Pelops,
according to the common account, Atreus and Thyestes were the
sons. These having murdered their stepbrother, Chryslppus, were
obliged to flee for safety to Mycenm, in Argohs, where, in the course
of events, they afterwards established
themselves, and became
famous for their wealth and for their crimes. The bloody story of
these hostile brothers commences with the seductmn, by Thyestes,
of Aerope, the wife of Atreus ; m revenge for which insult, Atreus
recalls his banished brother, and, pretending reconciliation, offers
that horrid feast of human flesh--the blood of the children to the
lips of the father--from which the sun turned away his face in horror.
The effect of this deed of blood was to entail, between the two
families of Thyestes and Atreus, a hereditary hostility, the fruits of
which appeared afterwards in the person of ./Egisthus, the son of the
former, who is found, in this first play of the trllog3", engaged with
Clytemnestra in a treacherous plot to avenge his fatherJs wrongs, by
the murder of his uncle's son
Agamemnon, the son, or, according to a less common account (for
which see Schol. ad Iliad II. 249), the grandson of Atreus, being
SeaThucy&d_,I. Q.
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drstingmshed
above the other Hellenic princes for wealth and power,
was either by special electxon appointed,
or by that sort of irregular
kingship
common among half-clvihzed
nations, allowed
to conduct
the famous expedition agamst Troy that m early times foreshadowed
the conquests of Alexander
the Great, and the influence of the Greek
language
and letters in the East.
Such a distant expedition
as this,
like the crusades
in the middle ages, was not only a natural hvang
Epos m itself, but would necessarily
give rise to that intense glow of
popular sympathy,
and that excited state of the popular xmagmatton,
which enable the wandenng
poets of the people to make the. best
poetac use of the various
dramatm
incidents
that the reahtms of
a highly potentiated
history present.
Accordingly
we find, m the
very outset of the expedmon,
the fleet, storm-bound
in the harbour
of Auhs, opposite Eubcea, enabled
to pursue its course, under goad
omens, only by the sacrifice
of the fairest daughter
of the chief.
This event--a
sad memorial
of the barbarous
practme
of human
sacrifice, even among the pohshed
Greeks--formed
the subject of
a special
play, perhaps
a trilogm series of plays,*' by tEschylus.
This performance,
however, has been unfortunately
lost;
and we
can only imagine what it may have been by the description
m the
opening
chorus of the present
play, and by the beautiful,
though
certamly
far from A_schylean,
tragedy
of Euripides.
For our
present
purpose, tt is sufficient to note that, m the Agamemnon,
special reference
is made to the sacrifice of Iphlgema,
both as an
unnghteous
deed on the part of the father, for whmh some retribution
was naturally to be expected,
in the mind of the mother,
murder of her husband

and as the ongm of a specml
which she afterwards
gratifies

grudge
by the

As to that deed of blood itself, and its special
adaptataon
for
dramatic purposes,
there can be no doubt ; as little that .JEschylus
has used his materials m the present play m a fashion that sausfles
the highest

demands

both of lyric and dramatic

poetry,

as executed

by the first masters of both.
The calm majesty and modest dignity
of the much-tried
monarch
; the cool self-possession,
and the smooth
front of specious
politeness
that mark the character
of the royal
murderess • the obstreperous
bullying of the cowardly
braggart, who
doe-* the deed with his heart, not with his hand ; the half-wild, halftender ravings
of the horror-haunted
TroJan
prophetess;
these
together
contain
a combination
of highly wrought
dramatic
ele• See Welcker't
•
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ments, such as is scarcely excelled even m the all-embracing
pages
of our own Shakespere
As far removed
from common-place
are
the lyncal--m
A_.schylus
never the secondary--elements
of the
piece
The subhme outbreak
of Cassandra's
propheuc
horror is, as
the case demanded,
made to exhibit itself as much under the lyric
as m the declamatory
form ; while the other choral parts, remarkable
for length and variety, are marked m_t only by that mighty power off
intense moral feehng whmh is so pecuharly
A_schylean,
but by the
pictorial beauty and dramatic
reality that dlstmgmsh
the workmansh_p of a great lyric master from that of the vulgar dealer m inflated
sentiment
and sonorous
sentences.

AGAMEMNON
Watch. I pray the gods a respite from these toils,
"Fhls long year's watch that, dog-hke, I have kept,
High on the Atndan's battlements, 1 beholding
The mghtly council of the stars, the circling
Of the celestial signs, and those bright regents,
High-swung in ether, that bring mortal men
Summer and winter. Here I watch the torch,
The appointed flame that wings a voice from Troy,
Telhng of capture ; thus I serve her hopes,
The masculine-minded who is sovereign here _
And when mght-wandermg shades encompass round
My dew_sprent dreamless couch (for fear doth sit
In slumber's chair, and holds my hds apart),
I chaunt some dolorous ditty, making song,
Sleep's substitute, surgeon my mghtly care,
And the misfortunes of this house I weep,
Not now, as erst, by prudent counsels swayed.
Oh ! soon may the w_shed for sign reheve my toils,
Thrice-welcome herald, gleaming through the night 1
[ T_e 3eacon is seen s_ining.]
All hail thou cresset of the dark ! fair gleam
Of day through mldmght shed, all hail ! bright father
Of joy and dance, m Argos, hail ! all hall !
Hillo ! lulloa !
I will go tell the wife of Agamemnon
To shake dull sleep away, and lift high-voiced s
The jubilant shout well-omened, to salute
This welcome beacon, if, indeed, old Troy
Hath fallen--as flames this courier torch to tell
Myself will dance the prelude to this joy.
My master's house hath had a lucky throw,
And thrice six falls to me,' thanks to the flame l
Soon may he see his home; and soon may I
Carry my de.r-loved master's hand in mlnel
The rest I whisper not, for on my tongue
Is lind a seal 5 These wails, if they could speak,
43
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Would say strange things
Myself to those that know
Am free of speech, to whoso knows not dumb.
[Exit
.Enter CHORUS m processmn.
March ttrne.
Nine years have rolled, the tenth is rolhng,
Smce the strong Amdan pair,
Menelaus and Agamemnon,
Sceptical kings by Jove's high grace, 6
With a host of sworn alhance,
With a thousand triremes rale,
With a rlghteous strong defiance,
Sailed for Troy
From furious breast
Loud they clanged the peal of battle ;
Like the cry of vultures wild
O'er the lone paths fitful-wheehng, 7
With their plumy oarage oaring
Over the nest by the spoiler spoiled,
The nest dispeopled now and bare,
Their long but frmtless care.
But the gods see it : some Apollo,
Pan or Jove, the wrong hath noted,
Heard the sharp and piercing cry
Of the startled birds, shrill-throated
Tenants of the sky;
And the late-chastising
Fury s
Sent from above to track the spoiler,
Hovers vengeful mgh.
Thus great Jove, the high protector
Of the hospltable laws, 9
'Gamst Alexander sends the Atndans,
Harnessed in a woman's cause,
The many-lorded fair.
Tolls on tolls shall come uncounted,
(Jove hath wiled It so) ;
Llmb-outwearymg
hard endeavour,
Where the strong knees press the dust,
Where the spear-shafts spht and shwer,
Trojan and Greek shall know.
But things are as they are : the chain
Of Fate doth brad them ; sighs are yam,
Tears, llbatmns, fruitless flow,
To divert from purposed 1re
The powers whose altars know no fire. l°
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But we behind that martial train
Inglorious left remain,
Old and frad, and feebly leaning
Strength as of childhood on a staff.
Yea! even as hfe's first unripe marrow
In the tender bones are we,
From war's harsh service free.
For hoary Eld, hfe's leaf up-shrunken,
Totters, h_s three-footed way
Feebly feehng, weak as chddhood,
Lke a dream that walks by day.
But what is thin ? what wandering word,
Clytemnestra queen, hath reached thee ?
What hast seen ? or what hast heard
That from street to street swift flies
Thy word, commanding sacrifice ?
All the altars of all the gods
That keep the city, gods supernal,
Gods Olymp,an, gods infernal,
Gods of the Forum, blaze with gifts ;
Right and left the flame mounts high,
Spiring to the sky,
With the gentle soothings cherished
Of the oil that knows no mahce, n
And the sacred cake that smokes
From the queen's chamber in the palace.
What thou canst and may'st, declare,
Be the healer of the care
That bodes black harm w,thln me; change it
To the bright and hopeful ray,
Which from the altar riseth, chasing
From the heart the sateless sorrow
That eats vexed life away.
TheCHORUS, having naz_ arranged themselves znto a regula,
band in the mutdle of the Orchestra, sing th_ 1first
CHORAL

HYMN.

STROPHE.

I'll voice the strain,al What though the arm be weak
That once was strong,
The suas,ve breath of Heaven-sent memoraes stirs
The old man's breast with song.
My age hath virtue left
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To stag what fateful omens strangely beckoned
The twin kings to the fray,
What time to Troy concentuous marched
The embattled Greek array.
Jove's swooping bird, king of all birds,* led on
The kings of the fleet with spear and vengeful hand:
By the way-side from shining seats serene,
Close by the palace, on the spear-hand seen,t
Two eagles flapped the air,
One black, the other silver-tlpt beband,
And with keen talons seized a timorous hare,
Whose strength could run no more,
Itself, and the live burden which it bore.
Sing woe and well-a-day ! But stdl
May the good omens shame the :11.
ANTISTROPHE.

The wise diviner of the host _ beheld,
And knew the sign ;
The hare-devouring birds with diverse wings
Typed the Atndan pair,
The diverse-minded kings ,n
And thus the fate he chaunted :--Not in yam
Ye march this march to-day;
Old Troy shall surely fall, but not
Till moons on moons away
Have hngermg rolled. Rich stores by labour massed
Clean-sweeping Fate shall plunder. Grant the gods,
While this strong bit for Troy we forge with gladness,
No heavenly might m jealous wrath o'ereast
Our mounting hope with sadness.
For the chaste Artemls_ a sore grudge nurses
Against the kings. Jove's winged hounds she curses, 14
The fierce war-birds that tore
The fearful hare, with the young brood it bore.
Sing woe and well-a-day I but still
May the good omens shame the 111.
• Jove to Priam seat the eagle, of all fl3nng things that be
NoBlest made, hut dark-_inged hunter
i • The right hand--the hand which brandishes the spear, X_pbt _K _opor_Xl"ov ;
'ks right being the lucky sade m Greek augury --ILl^D, XXiV 3_o
Calchas, the famotut soothsayer of the lhad.
§ D:ana
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EPODE.

The lion's fresh-dropt younglings, and each whelp
That sucks wild milk, and through the forest roves,
Live not unfnended ; them the fair goddess loves,_b
And lends her ready help.
The wslon of the birds shall work its end
In bhss, but dashed not hghtly with black bane ;_
I pray thee, Pman, may she never send 16
Contrarious blasts dark-lowering, to detain
The Argive fleet.
Ah ! ne'er may she desire to feast her eyes
On an unblest unholy sacrifice,
From festal use abhorrent, mother of strife,
And sundering from her lawful lord the wlfe.j"
Stern-purposed waits the child-avenging wrath 17
About the fore-doomed halls,
Weaving dark wiles, while with sure-memoried sting
Fury to Fury calls.
Thus hymned the seer, the doom, in dubious chaunt
Bliss to the chiefs dark-mingling with the bane,
From the way-haunting birds ; and we
Respondent to the strain,
Sing woe and well-a-day l but still
May the good omens shame the ill.
STROPHE

I,

Jove, or what other name te
The god that reigns supreme delights to claim,
Him I invoke; him of all powers that be,
Alone I find,
Who from this bootless load of doubt can free
My labouring mind.
ANTISTROPHE

L

Who was so great of yore,
With all-definnt valour brimming o'er, I_
Is mute; and who came next by a stronger arm
Thrice-vanquished fell;
But thou hymn victor Jove : so in thy heart
His truth shall dwell
• This wt_dlw_t wrsioa I took from _n mrticle in the Q_rto'l._ R_tw.--VQL
it,. _
t Tim utcrifice of lphizeniA dtspleadag to Ciytemne_txa.
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STROPHE

II.

For Jove doth teach men wisdom, sternly wins
To virtue by the tutoring of their sins,
yea1 drops of torturing recollection
chill
The sleeper's heart, 'gamst man's rebelhous will
Jove works the wise remorse :
Dread Powers, on awful seats enthroned,
compel
Our hearts with gracious force. 2°
ANTISTROPHE U.
The elder chief, the leader of the ships,
Heard the dire doom, nor dared to ope his lips
Against the seer, and feared alone to stand
'GaJnst buffeting fate, what time the Chalclan strand*
Saw the vexed Argive masts
In Aulis tides hoarse-refluent_ 21 idly chained
By the fierce Borean blasts ;
STROPHE

ill.

Blasts from Strymon t adverse braying,
Harbour-vexing,
ship-delaying,
Snapping cables, shattenng
oars,
Wasting time, consuming stores,
With vain-wandering
expectation,
And with long-drawn slow vexation
Wasting Argive bloom.
At length the seer forth-clanged the doom,
A remedy strong to sway the breeze,
And direful Artemis to appease,
But to the chiefs severe :
The Atridans with their sceptres struck the ground,
Nor could restrain the tear.
ANTISTROPHE

IIl.

Then spake the elder.
To deny,
How hard I stdl harder to comply
My daughter dear, my joy, my life,
To slay with sacrificial knlfe,
_And with hfe's purple-gushing
tide,
Imbrue a father's hand, beside
The altar of the gods.
Th_s way or that is ill: for how
Shall I despise my federate vow ?
• Chalt_s, a ¢./ty m Eubu:a_ opposite Aultr_

_' A rlwr m Ml_-'doo I"
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How leave the ships ? That all conspire
Thus hotly to desire
The virgin's blood--wind-soothing
sacrifice-Is the gods' right.
So be ,t **
STROPHE

IV.

Thus to necesslty's
harsh )oke he bared
His patient neck.
Unbhssful blew the gale
That turned the father's heart 2s
To horrid thoughts unholy, thoughts that dared
The extreme of daring.
Sin from its primal spring
Mads the ill-counselrd
heart, and arms the hand
With reckless strength.
Thus he
Gave his own daughter's blood, his life, his joy,
To speed a woman's war, and consecrate _4
His ships for Troy.
ANTISTROPHE

IV.

In vain with prayers, in vain she beats dull ears
With a father's name; the war-delighting chiefs
Heed not her virgin years.
The father stood ; and when the priests had prayed
Take her, he said ; in her loose robes enfolden,
Where prone and spent she hes, 25 so lift the maid.
Even as a kid is laid,
So lay her on the altar ; with dumb force
Her beauteous ¢ mouth gag, lest it breathe a voice
Of curse to Argos.
STROPHE

Y.

And as they led the maid, her saffron robe t6
Sweeping the ground, with pity-moving dart
She smote each from her eye,
Even as a picture beautiful, fain to speak,
But could not.
Well that voice they knew of yore ;
Oft at her father's festive board,
With gallant banqueters ringed cheerly round,
The virgin strain they heard 2z
That did so sweetly pour
Her father's praise, whom Heaven had richly crowned
With bounty brimming o'er.
• The epithet _aXXL.t'_.'pov_ &a_t_fwlfr_.t,d,
appli_t to o_t'6t_ros, be,ng ccmmu7
to tht itaitm d" the English ]lmgusg_ the trtmslator must Content hlm.t_f wtth tht

*pints.
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ANTISTROPHE

V.

The rest I know not, nor will vainly pry ;
But Calchas was a seer not wont to he.
Justice doth walt to teach
Wisdom by suffering.
Fate will have its way.
The qmckest ear is pricked m vain to-day,
To catch to-morrow's note.
What boots
To forecast woe, whteh, on no wavering wing, _
The burthen'd hour shall bring.
But we, a chosen band,
Left here sole guardians of the Apian land,*
Pray Heaven, all good betide I
_nter

CLYTEMNESTRA.

Chorus. Hail Clytemnestra I honour to thy sceptre
When her lord's throne is vacant, the wife claims
Hm honour meetly.
Queen, if thou hast heard
Good news, or to the hope of good that shall be,
With festal sacrifice dost fill the city,
I faro would know; but nothing grudge thy silence.
Clytem. Bearing bhthe tidings, salth the ancient saw,
Fair Morn be gendered from boon mother Night !
News thou shalt hear beyond thy topmost hope ;
The Greeks have ta'en old Priam's city.
Chorus.
How !
Troy taken ! the word drops from my faithless ear.
Clytem. The Greeks have taken Troy.
Can I speak plainer
Chorus. Joy o'er my heart creeps, and provokes the tear.
ClyCem. Thine eye accuses thee that thou art kind.
Chorus. What warrant of such news ? What certain sign ?
Clytem Both sign and seal, unless some god deceive me.
Chorus. Dreams sometimes speak;
did suaswe visions move
thee ?
Clytem. Where the soul sleeps, and the sense slumbers,
Shall thewise ask for reasons ?
Chorus.
Ever swift
Though wingless, Fame, 29 with tidings fair hath
thee.
Clytem Thou speak'st as one who mocks a simple girl.
Chorus. Old Troy is taken? how?_when
did it fall?
Clytem. The self-same night that mothers this to-day.
Chorus But how ? what stalwart herald ran so fleetly ?
• An old name for the Peloponnesus

there

cheered
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Clytem. Hephmstus.* He from Ida shot the spark, to
And flaming straightway leapt the courier fire
From height to height ; to the Hermman rock
Of Lemnos, first from Ida ; from the isle
The Ath6an steep of mighty Jove received
The beaming beacon ; thence the forward strength
Of the far-travelling lamp strode gallantly al
Athwart the broad sea's back. The flaming pme
Rayed out a golden glory like the sun,
And winged the message to Macistus' watch-tower.
There the wise watchman, gmltless of delay,
Lent to the sleepless courier further speed,
And the Messaplan station hailed the torch
Far-beaming o'er the floods of the Eurfpus.
There the grey heath ht the responsive fire,
Speeding the portioned message; waxing strong,
And nothing dulled across Asopus' plain
The flame swift darted hke the twinkling moon,
And on Clth,_ron's rocky heights awaked
A new receiver of the wandering hght.
The far-sent ray, by the faithful watch not spurned,
With bright addition ]ourneymg, bounded o'er
Gorg6pus' lake and ._Eg_planctus' mount,
Weawng the chain unbroken. _ Hence _t spread
Not scant in strength, a m_ghty beard of flame,ss
Flaring across the headlands that look down
On the Saromc gulf.s4 Speeding its march,
It reached the ne_ghbour-stauon of our city,
Arachne's rocky steep ; and thence the halls
Of the Atnd_e recognised the signal,
Light not unfathered by Id_tn fire.
Such the bright tram of my torch-bearing heralds,
Each from the other fired with happy news,
And last and first was wctor in the race ss
Such the fair tidings that my lord hath sent,
A sign that Troy hath fallen.
C_r_s.
And for its fall
Our voice shall hymn the gods anon : meanwhile
I'm fain to drink more wonder from thy words.
Clytem. Thts day Troy fell Methinks I sect ; a host
Of jarring voices stirs the startled city,
Like oil and acid, sounds that will not mingle,

5I
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By natural hatred sundered.
Thou may'st hear
Shouts of the vmtor, wlth the dying groan,
Batthng, and captwes' cry, upon the dead-Fathers and mothers, brothers, sisters, wwes--The hying fall--the young upon the old ;
And from enthrall6d necks wall out their woe
Fresh from the fight, through the dark mght the spollem
Tumultuous
rush where hunger spurs them on,
To feast on banquets never spread for them.
The homes of captive Trojan chiefs they share
As chance decides the lodgment;
there secure
From the cold mght-dews and the bmng frosts,
Beneath the lordly roof, to their hearts' content s6
They hve, and through the watchless mght prolong
Sound slumbers
Happy if the natwe gods
They reverence, and the captured altars spare, s7
Themselves not eaptwe led by their own folly 1
May no unbridled lust of unjust gain
Master their hearts, no reckless rash desire t
"Much toll yet waits them.
Having turned the goal, _
The course's other half they must mete out,
Ere home receive them safe
Their ships must brook
The chances of the sea; and, these being seaped,
If they have sinned 89 the gods thmr own will claim,
And vengeance wakes till blood shall be atoned.
I am a woman ; but mark thou well my words ;
I hmt the harm ; but with no wavermg scale,
Prevail the good ! I thank the gods who gave me
Rich store of blessings, richly to enjoy.
Ck_rus. Woman, thou speakest wisely as a man,
And kindly as thyself.
But having heard
The certain slgns of Agamemnon's
coming,
Prepare we now to hymn the gods ; for surely
With their strong help we have not toiled in vmrL
O regal Jove ] O blessed Night !
Thou hast won thee rich adornments,
Thou hast spread thy shrouding meshes
O'er the towers of Prmm
Rum
Wi,.elms the young, the old.
In vain
Shall they strive to o'erleap the snare,
'And snap the bondsman's galling chain,
In woe retrieveless lost.
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Jove, I fear thee, just protector
Of the wrong'd host's sacred rights ;
Thou didst keep thy bow sure bent
'Gamst Alexander ; not before
The fate-predesUned
hour, and not
Beyond the stars, with idle a_m,
Thy cunning shaft was shot.
CHORAL

HYMN.

STROPHE

l,

The hand of Jove hath smote them ; thou
May'st trace It plainly,
What the god wdled, behold it now
Not purposed vainly !
The gods are bhnd, t° and httle caring,
So one hath said, to mark the daring
Of men, whose graceless foot hath ridden
O'er things to human touch forbldden.
Godless who said so ; sons shall rue
Their parents' folly,
Who flushed with wealth, with insolence flown,
The sober bhss of man outgrown,
The trump of Mars unchastened
blew,
And stirred red strife without the hue
Of justice wholly.
Live wlselier thou, not waxing gross
With gain, thou shalt be free from loss.
Weak is his tower, with pampering wealth
In brmf alliance
Who spurns great Jusuce' altar dread
_x
.,
With damned defiance,
Him the deep hell shall claim, and shame
His vain rehance.
ANTISTROPHK

I.

Self-will fell At_'s daughter, 41 still
Fore-counselling
ruin,
Shall spur him on resistless borne
To his undoing.
Fined with sharp loss beyond repairing,.
His misery hke'a beacon flaring,
Shall shine to all. Like evil brass,
That tested shows a coarse black mass,
I-Ils deep distemper he shall show
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By dints of trial
Even as a boy in wanton sport, _
Chasing a btrd to his own hurt,
And to the state's redeemless loss,
Whom, when he prays, the gods shall cross
With sheer denial,
And sweep the lewd mad lawless liver
From earth's fair memory for ever;
Thus to the Arndans' palace came
False Alexander,
And shared the hospitable board,
A bold offender,
Filching his host's fair wife away
To far Scamander.
STROPHE

II.

She went, and to the Argive city left
Squadrons shield-bearing,
Battle preparing,
Swords many-flashing,
Oars many-plashing ;
She went, destrucuon for her dowry bearing,
To the Slgean shore;
Light with swift foot she brushed the doorstead, daring
A deed undared before.
The prophets of the house loud waihng, 4s
Cried with sorrow unavaihng,
"Woe to the Atrldans Twoe I
The lofty palaces fallen low T
The marrmge and the marnage bed,
The steps once faathful, fond to follow
There where the faithful husband led !"
lie silent stood m sadness, not in wrath,"
His own eye scarce beheving,
As he followed her flight beyond the path
Of the sea-wave broadly heaving.
And phantoms sway each haunt well known,
Which the lost loved one wont to own,
And the statued forms that look from their seats
With a cold smile serenely, •
lie loathes to look on ; in his eye
Fines Aphrodit6 * leanly.
• Venus.
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ANTISTROPHE

II.

In vain he sleeps ; for in the fretful night
Shapes of fair seeming
Flit through his dreaming,
Soothing him sweetly,
Leaving him fleetly
Of bhss all barren.
The shape fond fancy weaves him
His eager grasp would keep,
In yam ; it cheats the hand ; and leaves him, sweeping
Swift o'er the paths of sleep.
These sorrows pierce the Atridan chiefs,
And, worse than these, their private grmfs,
But general Greece that to the fray
Sent her thousands, mourns to-day ;
And Grief stout-hearted at each door
Sits to bear the burden sore
Of deathful news from the Trojan shore.
Ah ! many an Argive heart to-day
Is pricked with wall and mourning,
Knowing how many went to Troy,
From Troy how few returmng !
The mothers of each house shall walt
To greet their sons at every gate,
But, alas ! not men, but dust of men
Each sorrowing house recelveth,
The urn m which the fleshly ca_e
Its cindered ruin leaveth.
STROPHE

IlL

For Mars doth market bodies, and for gold
Gives dust, and in the battle of the bold
Holds the dread scales of Fate.
Burnt cinders, a hght burden, but to friends
A heavy freight,
He sends from Troy ; the beautiful vase he sends
With dustt for hearts, well lined, on which descends
The frequent tear.
And friends do wail their praise ; thin here
Expert to wield the pointed spear,
And this who cast his hfe away,
Nobly in ignoble fray,
For a strange woman's sake,
And in their silent hearts hate burns
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Against the kings
The moody-muttered
grudge creeps forth,
And points its stings.
Others they mourn who 'neath Troy's wall
Entombed, dark sleep prolong,
Low pressed beneath the hosule sod,
The beautiful, the strong !
ANTISTROPHE

Ill.

0 hard to bear, when evd murmurs fly,
Is a nation's hate ; unblest on whom doth he
A people's curse!
My heart is dark, in my fear-procreant
brain
Bad begets worse.
For not from heaven the gods behold in vain
Hands red with slaughter.
The black-mantled
train*
Who watch and wait,
In thelr own hour shall turn to bane
The bliss that grew from godless gain.
The mlghty man wlth heart elate
Shall fall; even as the sightless shades,
The great man's glory fades.
Sweet to the ear Is the popular cheer
Forth billowed loudly;
But the bolt from on high shall blast his eye _
That looketh proudly.
Be mine the sober bhss, and far
From fortune's high-strung rapture,
Not capturing others, may I never
See my own oty's capture !
EPODE.

Swift-winged with thrilling note it came,
The bhthe news from the courier-flame;
But whether true and witnessed well,
Or if some god hath forged a he,
What tongue can tell ?
Who is so young, so green of wit,
That his heart should blaze with a fever fit,
At a tale of this fire-courier's telhng,
When a new rumour swiftly swelhng,
May turn him back to dole ? To lift the note
Of clamorous trmmph ere the fight be fought,
• Tb_ Furi_.
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Is a light chance may fitly fall,
Where women wmld the spear. _
A wandering word by woman's fond faith sped
Swells and increases,
But with dlspersionswifta woman's tale
Is lostand ceases.
.Enter

CLYTEMNESTRA.

Soon shall we know if the hght-bearmg
lamps
And the bright signals of the fiery changes
Spake true or, dream-like, have deceived our sense
With smiling semblance.
For, behold, where comes,
Beneath the outspread olive's branchy shade.,
A herald from the beach; and thirsty dust,
Twin-sister of the clay, attests his speed.
Not voiceless he, nor with the smokmg flame
Of mountain pine will bring uncertain news.
His heraldry gives increase to our Joy,
Or--but
to speak ill-omened words I shun ;May fair addition fair beginning follow!
Chorus. Whoso fears evil where no harm appears,
Reap first himself the fruit of his own fears.
_nter

HRRALD.

Hail Argave land I dear fatherland, all hail 1
This tenth year's light doth shine on my return !
And now this one heart's hope from countless wrecks
I save!
Scarce hoped I e'er to lay my bones
Within the tomb where dearest dust is stored.
I greet thee, native land t thee, shining sun !
Thee, the land's Sovereign, Jove i thee, Pythian King,
Shooting no more thy swift-winged shafts against us.
Enough on red Scamander's
banks we knew
Thee hostile ; now our saviour-god be thou_
Apollo, and our healer from much harm ! _r
And you, all gods that guide the chance of fight,
I here revoke ; and thee, my high protector,
Loved Hermes, of all heralds most revered.
And you, all heroes that sent forth our hosts,
Bring back, I pray, our remnant with good omens.
O kingly halls I 0 venerated seats I
O dear-loved roofs, and ye sun-fronting gods, _
If ever erst. now on this happy day,
With thesebright-beaming
eyes,dulyrecelVe
C 6z
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Your late returning king ; for Agamemnon
Comes, like the sun, a common 3oy to all.
Greet him with trmmph, as beseems the man,
Who with the mattock of justice-bringing Jove
Hath dug the roots of Troy, hath made its altars
Things seen no more, _ts towering temples razed,
And caused the seed of the whole land to perish.
Such yoke on Ihum's haughty neck the eider
Atndan threw, a king whom gods have blessed
And men revere, 'mongst mortals worthy most
Of honour ; now nor Pans, nor m the bond
Partner'd with ham, old Troy more crime may boast
Than penalty ; duly m the court of fight,
In the just doom of rape and robbery damned,
Hm pledge is forfeited, 49 his hand hath reaped
Clean bare the harvest of all bliss from Troy.
Doubly they suffer for a double crime.
Chorus. Hail soldier herald, how farest thou i*
Herald.
Right well I
So well that I could bless the gods and die.
Chorus. Doubtless thy love of country tried thy heart ?
IteraM. To see these shores I weep for very joy.
Chorus. And that soul-sickness sweetly held thee ?
tterald.
How ?
Instruct my wit to comprehend thy words.
Chorus. Smitten with love of them that much loved thee.
Herald. Say'st thou ? loved Argos us as we loved Argos ?
Chorus. Ofttimes we sorrowed from a sunless soul.
IIerald. How so ? Why should the thought of the host have
clouded
Thy soulwithsadness
?
Chorus.
Sorrownotcauseless
came;
But I havelearned
todrugallwoesby silence.
arlcrald.
Whom should'st
thouquailbefore,
thechxefs
away
Chorus.I couldhaveusedthyphrase,
andwishedtod_e.
llerald.
Dienow,an'thouwilt,
forjoy! The rolling
ycam
Have givenallthings
a prosperous
end,thoughsome
Were hardtobear; forwho,notbeinga god,
Can hopetolivelongyearsofbliss
unbroken?
A wearytale
itweretotell
thetithe
Of allourhardships
; toils
by day,by night,
Harsh harbourage,
hardhammocks,and scantsleep.
No sunwithout
new troubles,
and new groans_

Agamemnon

59

Shone on our voyage; and when at length we landed,
Our woes were doubled ; 'neath the hostde walls,
On marshy meads mght-sprmkled
by the dews,
We slept, our clothes rotted with drenching rain,
And hke wild beasts with shaggy-knotted
ham
Why should I tell blrd-kllhng winter's sorrows,
Long months of suffering from Id_an snows,
Then summer's scorching heat, when noon beheld
The waveless sea beneath the windless a_r
In sleep diffused ; these tods have run their hour.
The dead care not to rise ; their roll our grief
Would muster o'er m vain ; and we who hve
Vainly shall fret at the cross strokes of fate.
Henceforth
to each harsh memory of the past
Farewell ! we who survive this long-drawn war
Have gains to count that far outweigh the loss.
1
|

Well may we boast m the face of the shining sun,
O'er land and sea our winged tidings wafting,
THE ACHAEANHOSTHATH CAPTURI_DTROY ; and now
On the high temples of the gods we hang
These spoils, a shining grace, there to remain
An heritage for ever. n° These things to hear
Shall men reioice, and with fair praises laud
The state and its great generals, laud the grace
Of Jove the Consummator.
I have said.
Charus. I own thy speech the conqueror ; for a man
Can never be too old to learn good news,
And though thy words touch Clytemnestra
most,
Joy to the Atndan's halls is wealth to me.
CtyCern. I hfted first the shout of jubilee,
Then when the midnight sign of the courier fire
Told the deep downfall of the captured Troy,
But one then mocked my faith, that I believed
The fire-sped message in so true a tale.
_ris a light thing to buoy a woman's heart
With hopeful news, they cr_ed ; and with these words
They wlldered my weak wit. And yet I sped
The sacrifice, and raised the welcoming shout
In woman's w_se, and at a woman's word
Forthwith from street to street uprose to the gods
Well-omened salutations, and glad hymns,
Lulling the fragrant incense-feeding
flame.
What needs there more ? The event has proved me right_

60

Agamemnon

Himself--my
lordpwith
his own hps shall speak
The weighty tale ; myself will go make ready
With well-earned honour to receive the honoured.
What brighter bliss on woman's lot may beam,
Than when a god gives back her spouse from war,
To ope the gates of welcome.
Tell my husband,
To his loved home, desired of all, to haste.
A faithful wife, even as he left her, here
He'll find expectant, hke a watch-dog, gentle
To him and his, to all that hate him harsh.
The seals that knew his stamp, when hence he sailed,
Unharmed remain, untouched : and for myself
Nor praise nor blame from other man I know,
No more than dyer's art can tincture brass. 61
Herald. A boast like this, instinct with very truth,
Comes from a noble lady without blame.
Chorus. Wise words she spake, and words that need no comment
To ears that understand.
But say, good Herald,
Comes Menelaus safe back from the wars,
His kindly sway m Argos to resume ?
Herald. I cannot gloss a lie with fair pretence ;
The best told lie bears but a short-hved fruit.
Chorus. Speak the truth plainly, if thou canst not pleasantly
These twain be seldom wedded ; and here, alas t
They stand out sundered with too clear a mark.
I-Ierald The man is vanished from the Achman host,
He and his vessel.
Thou hast heard the truth.
Chorus. Sailed he from Ilium separate from the fleet ?
Or did the tempest part him from his friends l
I-Ierald. Like a good marksman thou hast hit the mark,
In one short sentence summing many sorrows.
Chorus. Ahve is he or dead ? What word hath reached you ?
What wandering rumour from sea-faring men ?
Herald. This none can tell, save yon bright sun aloft,
That cherishes all things with his friendly light.
Cttorus. How came the storm on the fleet ? or how was ended
The wrath of the gods ?
I-Ierald.
Not well it suits to blot
With black rehearsal this auspicious day.
Far from the honors of the blissful gods b2
Be grief's recital.
When with gloomy visage
An ugly tale the herald's voice unfolds,
At once a general wound, and private grief,
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An army lost, the sons of countless houses
Death-doomed
by the double scourge so dear to Ares, *
A twin-speared
harm, a yoke of crimson slaughter :
A herald saddled with such woes may sing
A paean to the Erinnyes.
But I,
Who to this city blithe and prosperous
Brought the fair news of Agamemnon's safety,
How shall I mingle bad wlth good, rehearsing
The wintry wrath sent by the gods to whelm us ?
Fire and the sea, sworn enemles of old, _s
Made friendly league to sweep the Achaean host
With swift destruction pitiless.
Forth rushed
The tyrannous Thracian blasts, and wave chased wave,
Fierce 'neath the starless night, and ship on ship
Struck clashing ; beak on butting beak was driven ;
The puffing blast, the beat of boiling billows,
The
whtrhng death.
gulph (an
pilot)
In sightless
Andeval
when
the wrapt
shiningthem
sun

i

Shone
we see
the ,eEgean
Strewn forth
with again,
the purple
blossoms
of thetide
dead,
And wrecks of shattered ships.
Us and our bark
Some god, no man, the storm-tost hull directing,
Hath rescued scathless, stealing us from the fray,
Or with a prayer begging our hfe from Fate.
Kind Fortune helmed us further, safely kept
From yeasty ferment m the bdlowy bay,
Nor dashed on far-ledged rocks.
Thus having 'seaped
That ocean hell, a scarce trusting our fair fortune,
We hailed the lured day ; but could we hope,
The chance that saved ourselves had saved our friends ?
Our fearful hearts with thoughts of them we fed,
Far-labouring
o'er the loosely-driving
matn) s
And doubtless they, if yet live breath they breathe,
Deem so of us, as we must fear of them,
That they have perished.
But I hope the best.
And first and chief expect ye the return
Of Menelaus.
If the sun's blest ray
Yet looks on h_m, where he beholds the day
By Jove's dewsmg, _ not yet wdling wholly
To uproot the race of Atreus, hope may be
He yet returns.
Thou hast my tale; and I
Have told the truth untmctured with a he..
[.Extt.
• Mall
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CHORAL
STROPHE

HYMN,
I.

Who gave her a name
So true to her fame ?
Does a Prowdence rule in the fate of a word ?
Sways there in heaven a v_ewless power
O'er the chance of the tongue in the naming hour ?
Who gave her a name,
This daughter of strife, th,s daughter of shame,
The spear-wooed maid of Greece ?
Helen the taker !6r 't_s plato to see
A taker of ships, a taker of men,
A taker of crees _s she.
From the soft-curtained chamber of Hymen she fled,
By the breath of giant 5s Zephyr sped,
And shield-bearing throngs in marshalled array
Hounded her flight o'er the printless way,
Where the swift-plashing oar
The fair booty bore
To swirling Slmois' leafy shore,
And stirred the crimson fray.
ANTISTROPHE

I.

For the gods sent a bride,
Kin but not kind, 59
Ripe with the counsel of wrath to Troy,
In the fuhaess of years, the offender to prove,
And assert the jusuce of Jove ;
For great Jove is lord
Of the rights of the hearth and the festal board.
The sons of Priam sang
A song to the praise of the bride :
From jubilant throats they praised her then,
The bride from Hellas brought ;
But now the ancient city hath changed
Her hymn to a doleful note.
She weeps bitter tears; she curses the head
Of the woe-wedded Paris ; she curses the bed
Of the beautiful bride
That crossed the flood,
And filched the life of her sons, and washed
Her wide-paved streets with blood.
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If.

Whoso nurseth the cub of a lion
Weaned from the dugs of its dam, where the draught
Of its mountain-milk was free,
Finds it gentle at first and tame.
It frisks with the children in innocent game,
And the old man smiles to see ;
It is dandled about hke a babe m the arm,
It lieketh the hand that fears no harm,
And when hunger pinches its fretful maw,
It fawns with an eager glee.
ANTISTROPHE

IL

i

But it grows with the years ; and soon reveals
The fount of fierceness whence it came:
And, loathing the food of the tame,
It roams abroad, and feasts in the fold,

j
•

On feasts forbidden, and stains the floor
Of the house that nursed it with gore.
A curse they nursed for their own undoing,
A mouth by which their own friends shall perish;
A servant of Ate, a priest of Ruin, e°
Some god hath taught them to cherish.

i

Thus to Troy came a bride of the Spartan race,

STROPHE

llI.

With a beauty
as bland
as a windless
Prosperity's
gentlest
grace ; calm,
And mild was love's blossom that rayed from her eye.
The soft-winged dart that with pleasing pare
Thrills heart and brain.
But anon she changed : herself fulfilled
Her wedloek's bitter end ;
A fatal sister, a fatal bride,
Her fateful head she rears;
Herself the Ermnys from Jove to avenge
The right of the injured host, and change
The bridal joy to tears.
ANTISTROPHE

IIL

_rwas said of old, and 'tis said to-day,
That wealth to prosperous stature grown
Begets a birth of its own :
That a surfeit of evil by good is prepared,
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And sons must bear what allotment of woe
Their sires were spared.
But this I rebel to beheve : I know
That lmplous deeds conspire
To beget an offspring of impious deeds
Too hke their ugly sire.
But whoso is lust, though his wealth like a river
Flow down, shall be scathless
his house shall rejoice
In an offspring of beauty for ever.
STROPHE

IV.

The heart of the haughty delights to beget
A haughty heart. 61 From time to time
In children's children recurrent appears
The ancestral crlme.
When the dark hour comes that the gods have decreed_
And the Fury burns with wrathful fires,
A demon unholy, with 1re unabated,
Lies like black mght on the halls of the fated :
And the recreant son plunges guiltily on
To perfect the guilt of his sires.
ANTISTROPHE

IV.

But Justice shines in a lowly cell ;
In the homes of poverty, smoke-begrimed,
With the sober-minded
she loves to dwell.
But she turns aside
From the rich man's house with averted eye,
The golden-fretted
halls of pride
Where hands with lucre are foul, and the praise
Of counterfeit goodness smoothly sways :
And wisely she guides in the strong man's despite
All things to an issue of RIGHT.
Charus. But, hall the king ! the city-taking
Seed of Atreus' race.
How shall I accost thee t How
With beseeming reverence greet thee ?
Nor above the mark, nor sinking
Beneath the line of grace?
Many of mortal men there be,
'Gamst the rule of right preferring
Seeming to substance ; tears are free
In the eye when woe its tale rehearseth,
But the sting of sorrow plerceth
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No man's liver ; many force
Lack-laughter faces to relax
Into the soft lines traced by joy.
But the shepherd true and wise
Knows thefalthless
man,whose eyes,
With a forward friendship twinkling,
Fawn with watery love.62
For me, I nothing hide. O King,
In my fancy's picturing,
From the Muses far I deemed thee,

i
t

When thou drew'st the kmfe
For Helen's
And
thy soulsake,
not wisely
a woman,
helming
whelming
Thousands
in
ruin,
rushing
rashly
On unwelcome strife.

1
t

But now ali's
well. No shallow
smiles
We wear for thee, thy weary toils
All finished. Thou shalt know anon

[

What friends do serve thee truly,
And who in thy long absence used
Thmr stewardship unduly.
Enter
AGAMEMNON
with attendants; CASSANDRA/_hs'tta_
Aga. First Argos hail I and ye, my country's gods,
Who worked my safe return, and nerved my arm
With vengeance against Prmm I for the gods,
Taught by no glozing tongue, but by the sight
Of their own eyes knew jusuce; voting rum
And men-destroying death to ancient Troy,
Their fatal pebbles m the bloody urn
Not doubtingly they dropt ; the other vase,
Unfed with hope of suffrage-bearmg hand,
Stood empty. Now the captured city's smoke
Points where it fell. Raves Ruin's storm ; the winds
With crumbled dust and dissipated gold
Float grossly laden. To the immortal gods
These thanks, fraught with rich memory of much good,
We pay ; they taught our hands to spread the net
With anger-whetted wit, a woman's frailty
Laid bare old Ihum to the Argwe bite,
And with the setting Plelads outleapt a b_rth
Of strong shield-bearers from the fateful horse.
A fierce flesh-tearing hon leapt thmr wails,
$C 62
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And licked a surfeit of tyranmc blood.
This prelude to the gods. As for thy words
Of friendly welcome, I return thy greeting,
And as your thought, so mine; for few are gifted
With such rich store of love, to see a friend
Preferred and feel no envy ; 'tis a disease
Possessing mortal men, a poison lodged
Close by the heart, eating all joy away
With double barb--has own mischance who suffers
And bhss of others sitting at his gate,
Which when he sees he groans. I know it well ;
They who seemed most my friends, and many seemed,
Were but the mirrored show, the shadowy ghost
Of something like to frlendshap, substanceless.
Ulysses only, most averse to sad,
Was still most ready an the yoke with me
To bear the harness ; laving now or dead,
This praise I frankly give him. For the rest,
The city and the gods, we will take counsel
In full assembly freely. What is good
We will gave heed that it be lasting ; where
Disease the cutting or the caustic cure
Demands, we will apply it. I, meanwhile,
My hearth and home salute, and greet the gods,
Who, as they sent me to the distant fray,
Have brought me safely back. Fair victory,
Once mine, may she dwell with me evermore !
Clytem. Men I Citizens ! ye reverend Argive seniors,
No shame feel I, even in your face, to tell
My husband-loving ways. Long converse lends
Boldness to bashfulness. No foreign griefs,
Mine own self-suffered woes I tell. While he
Was camping far at Ilium, I at home
Sat all forlorn, uncherishecl by the mate
Whom I had chosen ; this was woe enough
Wathout enforcement ; but, to try me further,
A host of jarring rumours stormed my doors,
Each fresh recatal wtth a murkier hue
Than its precedent ; and I must hear alL
If this my lord, had borne as many wounds
In battle as the bloody fame recounted,
He had been pierced throughout even as a net;
And had he died as oft as Rumour slew him,
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tie might have boasted of a triple coil _
Like the three-bodied Geryon, while on earth
(Of him below I speak not), and hke hlm
Been three times heaped w:th a cloak of funeral dust.
Thus fretted by cross-grained reports, oft-t_mes
The knotted rope high-swung had held my neck,
But that my friends with forceful atd prevented.
Add that my son, pledge of our mutual vows,
Orestes _s not here ; nor think _t strange.
Thy Phocmn spear-guest, _ the most trusty Stropluus,
Took him in charge, a twofold danger urging
First thine beneath the walls of Troy, and further
The evil hkehhood that, should the Greeks
Be worsted m the strife, at home the voice
Of many-babbhng anarchy might east
The council down, and as man's baseness is,
At fallen greatness insolently spurn.
Moved by these thoughts I l_arted w_th my boy,
And for no other cause. Myself the while
So woe-worn hved, the fountains of my grief
To their last drop were w:th much weeping drained ;
And far into the mght my watch I've kept
With weary eyes, while m my lonely room
The mght-torch faintly ghmmered.
In my dream
The buzzing gnat, with its l;ght-brushmg wing,
Startled the fretful sleeper ; thou hast been
In waking hours, as in sleep's fitful turns
My only thought. But having bravely borne
This weight of woe, now with blithe heart I greet
Thee, my heart's lord, the watch-dog of the fold,
The ship's sure mainstay, pillared shaft whereon
Rests the high roof, fond parent's only child,
Land seen by sailors past all hope, a day
Lovely to look on when the storm hath broken,
And to the thirsty wayfarer the flow
Of gushing rill. 0 sweet it _s,how sweet
To see an end of the harsh yoke that galled us l
These greetings to my lord ; nor grudge me, friends,
This breadth of welcome; sorrows we have known
Ample enough. And now, thou precious head,
Come from thy car, nay, do not set thy foot,
The foot that trampled Troy, on common clay.
What ho ! ye laggard
malds! why lagsyourtask
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Behind the hour ? Spread purple where he treads.
Fitly the broldered foot-cloth marks his path,
Whom Justice leadeth to h_s long-lost home
With unexpected train. What else remains
Our sleepless zeal, with favour of the gods,
Shall order as befits.
Aga. Daughter of Leda, guardian of my house !
Almost thou seem'st to have spun thy welcome out
To match my lengthened absence; but I pray thee
Praise w_th discretion, and let other mouths
Proclaim my p_eans. For the rest, abstain
From dehcate tendance that would turn my manhood
To woman's temper. Not in harbarlc wise
With prostrate reverence base, kissing the ground,
Mouth sounding salutations ; not w_th purple,
Breeder of envy, spread my path. Such honors
Smt the _mmortal gods ; me, being mortal,
To tread on rich-flowered earpetings w_se fear
Prohibits. As a man, not as a god,
Let me be honored. Not the less my fame
Shall be far blazoned, that on common earth
I tread untapestried.
A sober heart
Is the best gift of God ; call no man happy
Till death hath found h_m prosperous to the close
For me, if what awaits me fall not worse
Than what hath fallen, I have good cause to look
Bravely on fate.
C/greta.
Nay, but my good lord will not
In this gainsay my heart's most warm deslre.
Aga. My wish and will thou shalt not hghtly mar.
Clytem. Hast thou a vow behke, and fear'st the gods ?
Aga. If e'er man knew, I know my will in this.
Clytem. Had Priam conquered, what had Priam done ?
Aga. H_s feet had trod the purple ; doubt it not.
Clytera. What Prmm would, thou may'st, unless the fear
Of popular blame make Agamemnon quail
Aga. But popular babble strengthens Envy's wing.
CO,/em. Thou must be enwed if thou wilt be great.
dga. Is _t a woman's part to hatch contention ?
Clytem. For once be conquered ; they who conquer may
Yield with a grace.
•dga.
And thou in this vain strife
Must be perforce the conqueror ; is zt so ?
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C/ytem. "ris even so : for once give me the reins.
Aga. Thou hast thy w_lk Come, boy, unbind these sandals, _
That are the prostrate subjects to my feet,
When I do tread ; for with shod feet I never
May leave my print on the sea-purple, lest
Some god with jealous eye look from afar
And mark me. Much I fear wxth insolent foot
To trample wealth, and rudely soil the web
Whose precious threads the pure-vemed silver buys.
So much for this. As for this maid, receive
The stranger kindly : the far-seeing gods
Look down with love on him who mildly sways.
For never yet was yoke of slavery borne
By willing neck ; of all the captive maids
The choicest flower she to my portion fell.
And now, since thou art victor o'er my will,
I tread the purple to my father's hall.
C[ytem. The wide sea flows ; and who shall dry it up ?
The ocean flows, and in its vasty depths
Is brewed the purple's die, as silver precious,
A tincture ever-fresh for countless robes.
But Agamemnon's house is not a beggar;
With this, and with much more the gods provide us ;
And purple I had vowed enough to spread
The path of many trmmphs, had a god
Given me such 'hest oracular to buy
The ransom of thy hfe. We have thee now,
Bibth _oot and trunk, a tree rich leafage spreading
To shade this mansion from the Sirian dog.
Welcome, thou double blessing t to this hearth
That bringest heat against keen winter's cold,
And coolness when the sweltering Jove prepares
Wine from the crudeness of the bitter grape ;
Enter the house, made perfect by thy presence.
Jove, Jove, the perfecter ! perfect thou my vow,_
And thine own counsels quickly perfect thou I
[Exeunt.
CHORAL

HYMN.

STROPHE

I.

Whence these shapes of fear that haunt me ?
These hovering portents why ?
Is my heart a seer inspired,
To chaunt unbidden and unh_red *t
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Notes of dark prophecy ?
Blithe confidence, my bosom's lord,_
That swayed the doubtful theme,
Arise, and with thy clear command
Chase the vain-vexing dream !
Long years have rolled ; and still I fear,
As when the Argive band
Unloosed their cables from the shore, _
And eager plied the fiequent oar
To the far Illan strand.
ANTISTROPHE

I.

Now they return : my vouching eyes
To prop my faith conspire,
And yet my heart, in self-taught hymns,
As with a Fury's burden brims,
And will not own the lyre.
I fear, I fear : the bold-faced Hope
Hath left my heart all drear;
And my thought, not idly tossed within,
Feels evil creeping near.
For the heart hath scent of things to corn6
And prophesies by fear ;
And yet I pray, may all conspire
Tp prove my boding heart a liar,
And me a foolish seer.
STROPHE

II.

Full-blooded health, that in the veins
With lusty pulses hotly wells,
Shall soon have check. Disease beside it
Wall to wall, ill-sundered, dwells.
The proud trireme, with sudden shock,
In its mid career, on a sunken rock
Strikes, and all is lost.
Yet there is hope; the ship may rein
Its plunge, from whelming ruin flee,
If with wise sling the mereh--t fling
Into the greedy sea
A part to save the whole. And thus
Jove, that two-handed stores for us,
In our mid woe may pause,
• "]_ Imtom's
lat_t l_lttiymLhls
thro,_"
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Heap gifts on gifts from yearly furrows,
And save the house from swamping sorrows,
And lean starvation's jaws.
_TISTROPHE n.
But, oh I when black blood stains the ground,
And the mortal mortal lies,
Shall the dead hear when thou chauntest ?
To flay charming shall he rise ?
Once there was a leech so wise
Could raise the dead,* but, from the skies,
Struck by Jove, he ceased.
But cease my song. Were link with link
In the chain of things not bound together _
That each event must wait its time,
Nor one dare trip the other,
My tongue had played the prophet's part,
And rolled the burden from my heart;
But now, to doubt resigned,
With smothered fears, all dumb I wait
The unravelling hour ; while sparks of fate
Flit through my darksome mind.
.En_r

CLYTEMNRSTRJL

Clyt_,n. Come thou, too, in ; this maid, I mean ; Cassandra !
For not in wrath Jove sent thee here to share
Our family lustrations, and to stand,
With m_ny slaves, beside the household altar.T°
Step from this car, nor bear thy spirit proudly
Above flay fate, for even Alcmena's son,
To slavery sold, once bore the hated yoke.
What must be, must be; rather thank the ch=tuce
That gave thee to an old and wealthy house;
For they who reap an unexpected growth
Of wealth, are harsh to slaves beyond the line
Of a well-tempered rule. Here thou shalt find
The common use of bondage.
Clz_z_s.
Plainly she speaks;
And thou within Fate's iron toils once caugh,t
Wert wise to go--if go thou wfltmbut, soo_ly,
Thou hast no wilting look.
C_/m=, _
Nay ! an' she be not
Barbarian to.the bone, ami sp_i-g
nought
• _l=ul_ius.
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Save swallow jabber,* she shall hear my voice.
I'll pierce her marrow with it.
Chorus
Captlve maid,
Obey I thou shouldst ; 'tis best ; be thou persuaded
To leave thy chariot-seat and follow her.
Clytem. No time have I to stand without the gate
Prating with her. Within, on the central hearth,
The fire burns bright, the sheep's fat slaughter waiting,
To furnish forth a banquet that transcends
The topmost of our hopes.
Writ thou obey,
Obey me qmckly t If with stubborn sense
Thou hast nor ear to hear, nor voice to speak,
Answer my slgn wlth thy barbaxlan hand.
_horus. A wise interpreter the maid demands ;
Like a wild beast new caught, even so she stands.
C/ytem. Ay I she is mad ; her wit to sober counsels
Is deaf; she comes from the new-captured city,
Untaught to bear the Argive bit with patience,
But foams and dashes bloody froth.
I will not
Make myself base by wasting words on her.
[Exit.
Chorus. Poor maid, I may not blame; I pity thee.
Come, leave thy seat, for, though the yoke be strange,
Necessity compels, and thou must hear it.
STROPHE

I.

Cass. Ah ! ah ! woes me I woe ! woe !
Apollo w0 Apollo !
Chorus. Why dost thou waft to Loxias ?J" is he
A gloomy god that he should list sad tales ?
ANTISTROPHE

L

Cass. Ah I ah [ woes me I woe I woe !
Apollo I 0 Apollo 1
Chorus. Again wlth evil-omened voice she cries
Upon the god least fit .to walt on woe.
Cass. Apollo! Apollo!
STROPHE II.
My way-god, my leader Apollo !n
Apollo the destroyer 1
Thou with light labour hast destroyed

me quite.

• S_a2/mv._r.--"
BarbJun.ans are called sw,,allows because their spoech c_not be
wnderstood any more than the twitter of swallows..-._tan_-3,rjg-mm
ttesycluL,.,¢.
An epithet of Apollo. from _o_bt obhque, for which Macrobtus (Sat. L ZT) g4vg
_m_,_rOnom[cal
r.e_ons ; butlt aeems more obvlout to say that the god h so called titan daa
mSWql;l_JlIM4
q_"O_ty
O! 011or_,cle._l
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Chorus. Strange oracles against herself she speaks;
Even in the bondsman's bosom dwells the god.
ANTISTROPHE

II,

Cass. Apollo I Apollo l
Apollo, my leader, whither hast thou led me ?Tg
My way-god, Apollo ?
What homes receive thy capUve prophetess ?
Chorus. The Atnd_e's homes. This, an' thou knowst it not,
I tell thee, and the words I speak are true.
STROPHE

Ill.

Cars. Ha ! the house of the Atrid_e !*
Well the godless house I know,
With the dagger and the rope,
And the seN-inflicted blow l
Where red blood is on the floor,
And black murder at the door-This house---this house I know.
Chorus. She scents out slaughter, mark me, like a hound,
And tracks the spot where she shall feast on blood.
ANTISTROPHE

III.

Cass. Ayl I scenta truthful
scent,
And thethingI sayI know.
See!see!theseweepingchildren,
How theyvouchthemonstrous
woe |
Theirredwoundsarebleeding
fresh,
And their father eats their flesh,
This bloody house I know.
Chorus. The fame of thy dtvinings far renowned
Have reached us, but we wish no prophets here.
STROPHE

IV.

Cass. Ha I ha I what plots she now I
A new sorrow,
a new snare
To thehouseof theAtridm,
And a burdennonemay bearl
A blackharm toalland each,
A dlsease
thatnone may leech,
And theevilplotto mar
Allhelpand hope isfar.
• From the Iomene_

of the laws of qtmntsty in English ventification, it may be as wall

to state h,_e that I with these lines of _ven syilahlem to be read as v u "-_t w ----_, 0 _
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Chorus. Nay now I'm lost and mazed in vain surmise.
What first she said I knew--the common rumour.
ANTISTROPHE

IV.

Cass. Ha I woman wilt thou dare ?
Thy bed's partner and thy mate
In the warm refresbang bath
Shall he find his bloody fate ?
How shall I dare to say
What comes and will not stay ?
See, to do her heart's command
Where she stretches her red hand !
Chorus. Not yet I understand : through riddles dark
And cloudy oracles my wits are wandering.
STROPHE

V.

Cass. Ha! what bloody sight is this l
'T_s a net of Hades spreadm
'Tls a snare to snare her lord,
The fond sharer of her bed.
The black chorus of the place*
Shout for vengeance o'er the race,
Whose offence cries for atoning,
With a heavy death of stoning !
STROPHE

VI.

Chorus. What black Fury of the place
Shall shout vengeance o'er the race ?
Such strange words I hate to hear.
The blithe blood, that crimson ran r_
In my veins, runs pale and wan
With the tarot of yellow fear,
As when in the mortal angmsh, r4
Life's last fitful glimpses languish
And Fate, as now, is near I
ANTISTROPHE

V.

Cass. Ha ! ha ! the work proceeds !
From the bull keep back the cow !
Lo I now she seizes him
By the strong black horn, r6 and now
She hath wrapt him round with slaughter;
She strikes ! and in the water
Of the bath he falls. Mark well,
In the bath doth murder dwell.
• The Furi_
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Vl.

Chorus. No prophetlcgiftismine
Fhe dark sayingto dlvinc,
But thlssounds hke evilquite;
For to mortal man was never
The dlviner's voice the giver
Of a message of dehght,
But in words of mazy mourning,
Comes the prophet's voice of warning,
With a lesson of affright.
STROPHK

VII.

Cass. Fill the cup, and brim the woe l
_rls my own heart's blood must for,
Me ! miserable me !
From old Troy why didst thou bring me
Poor captive mald, to stag thee
Thy dirge, and die with thee ?
STROPHE

VIII,

Chorus. By a god thou art possessed,
And he raveth m thy breast,
And he stags a song of thee
That hath music, but no glee.
Like a dun-plumed nightingale,*
That, with never-sated waft,
Cneth ItysI ItysI aye,76
As itscatters,
in sweetflow,
The thickblossomsof itswoe,v7
So smgestthou to-day.
ANTISTROPHE

VII.

Cass. Ah ! the clear-toned nightingale !
Mellow bird, thou dost not wallfi"
For the good gods gave to thee
A light shape of fleetest winging,
A bright hfe of sweetest singing,
But a sharp-edgeddeath to me.
• Dun.plume&

_ovSA.

"Because the poor brown bL'd, alas
Stags m the garden sweet and :rue."
Msss B_mrry
t "Most mus/cal, moat melancholy bird I"
A melanchOlF bird ? 0 idle thought !
1m Nature the.re is nothing mclanchol_.ouzau_

z
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VIII.

Chorus, By a god thou art possessed,
And he goads thee without rest,
And he racks thy throbbing brain
With a busy-beating pare,
And he presses from thy throat
The heavy struggling note,
And the cry that rends the air.
Who bade her tread this path,
With the prophecy of wroth,
And the burden of despair ?
STROPHE

IX.

Cass. 0 the wedlock and the woe
Of the evil Alexander,
To his chiefest friends a foe I
0 my native stream Seamander,
Where in youth I wont to wander,
And was nursed for future woes,
Where thy swirhng current flows !
But now on sluggish shore
Of Cocytus I shall pour,
'Mid the Acheruslan glades,
My dlvmings to the shades.
STROPHE

X.

Chorus. Nothing doubtful is the token;
For the words the maid hath spoken
To a very child are clear.
She hath pierced me to the marrow;
And her cry of shrieking sorrow
Ah I it crushes me to hear.
ANTISTROPHE

IX.

Ca.rs. The proud city lieth lowly,
Nevermore to rise again T
It is lost and ruined wholly ;
And before the walls in yam
Hath my pious father slain
Many meadow-cropping kme,
To appease the wrath dlvme_
Where it lieth it shall he,
Ancient Ilium : and I
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On the ground, when an rs past,
Soon my reeking heart shall cast._t
ANTISTROPHE

X.

Chorus. Ahl the mighty god, wrath-laden,
He hath smote the burdened maiden
With a weighty doom severe.
From her heart sharp cries he wrmgeth,
Dismal, deathful stratus she singeth,
And I wait the end in fear.
Cass. No more my prophecy, like a young bride
Shall from a veil peep forth, but like a wind
Waves shall _t dash from the west in the sun's face,70
And curl high-crested surges of fierce woes,
That far outbdlow mine. I'll speak no more
In dark enigmas. Ye my vouchers be,
While with keen scent I snuff the breath of the past,
And point the track of monstrous crimes of eld.
There is a choir, to destiny well-tuned,
Haunts these doomed halls, no mellow-throated choir,
And they of human blood have largely drunk :
And by that wine made bold, the Bacchanals
Cling to their place of revels. The sister'd Furies
Sit on these roofs, and hymn the prime offence
Of this crime-burthened race ; the brother's sin
That trod the brother's bed. ¢ Speak ! do I hit
The mark, a marksman true ? or do I beat
Your doors, a babbhng beggar prophesying
False dooms for hire ? Be ye my wxtnesses,
And with an oath avouch, how well I know
The hoary sins that hang upon these walls
Chorus. Would oaths make whole our ills, though I should
wedge them
As stark
as ice?s° But I do marvelmuch
That thou,a stranger
born,fromdistant
seas,
Dostknow ourcityasitwerethineown.
Cass.Even this
toknow,Apollostirred
my breast.
Chorus.Apollotdidstthoustrike
thegod withlove?
Cass.Tillnow I was ashamedtohintthetale.
Chorus.The d_lntylipsof niceprosperity
Misfortune
opens.
Cass.
Like a wrestler he
Strove for my love ; he breathed his grace upon me.
• See ln_'odu_:ory

Remarlm.
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Chorus. And hast thou children from divine embrace ?
Cuss. I gave the word to Lox]as, not the deed
Chorus. Hadst thou before received the gift dlvine ?
Cuss. I had foretold my countrymen all their woes
C/wrus. Did not the anger of the god pursue thee ?
Cuss. It did ; I warned, but none beheved my warning.
Chorus To us thou seem'st to utter things that look
Only too hke the truth.
Cass.
Ah me I woe i woe l
Agam strong divinat]on's troublous whirl
Seizes my soul, and stirs my labouring breast
With presages of doom. Lo i where they sit,
These pltiful young ones on the fated roof,
Like to the shapes of dreams I The mnocent babes,
Butchered by friends that should have blessed them, and
In their own hands their proper bowels they bear,
Banquet abhorred, and their own father eats it.*
This deed a hon, not a lion-hearted
Shall pumsh ; wantonly in her bed, whose lord
Shall pay the heavy forfe,t, he shall roll,
And snare my master--woe's me, even my master,
For slavery's yoke my neck must learn to own.
Ah ! httle weens the leader of the ships,
Troy's leveller, how a hateful bitch's tongue,
With long-drawn phrase, and broad-sown smile, doth weave
His secret ruin. Th_s a woman dares ;
The female mars the male. Where shall I find
A name to name such monster ? dragon d_re,
Roek-lurkmg Scylla, the vexed seaman's harm,
Mother of Hades, murder's M_enad, breathing
Implacable breath of curses on her kin. sl
All-daring woman f shoutmg m her heart,
As o'er the foe, when backward rolls the fight,
Yet hymnmg klndhest welcome w_th her tongue.
Ye look mistrustful ; I am used to that.
That comes wh,ch is to come; and ye shall know
Full soon, with piteous witness in your eyes,
How true, and very true, Cassandra spake.
Chorus. Thyestes' banquet, and his children's flesh
I know, and shudder ; strange that she should know
The horrors of that tale ; but for the rest
She runs be)ond my following.
Ca_s.
Thus I said;
• The banquet
da_ozy R_a_rks.
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Throe eyes shall witness Agamemnon's death
Chorus. Hush, wretched malden ! lull thy tongue to rest.
And cease from evil-boding words I
Cass.
Alas !
The gods that heal all evil, heal not this.
Chorus If it must be, but may the gods forefend I
Cass. Pray thou, and they will have more time to kill.
Chorus. What man will dare to do such bloody deed ?
Cass. I spake not of a man : thy thoughts shoot w_de
Chorus. The deed I heard, but not whose hand should do it.
Cass. And yet I spake good Greek with a good Greek tongue.
Chorus. Thou speakest Apollo's words : true, but obscure.
Cass. Ah me I the god ! hke fire within my breast
BurnstheLycdangod.* Ah me l pain!pmnl
A honesstwo-footed
witha wolf
Is bedded,when thenoblehon roamed
Farfromhisden; and shewillmurderme.
She crownsthecup of wrath; shewhetstheknife
Against
theneck of theman,and he mustpay
The price of capture, I of bemg capuve.
Vain gauds, that do but mock my grief, farewell !
This laurel-rod, and this &viner's wreath
About my neck, should they outhve the wearer ?
Away ! As ye have paid me, I repay.
Make rich some other prophetess with woe t
Lo ! where Apollo looks, and sees me now
Doff this diviner's garb, the self-same weeds
He tricked me erst withal, to live for him,
The public scorn, the scoff of friends and foes,
The mark of every ribald jester's tongue,
The homeless g_rl, the raving mountebank,
The beggar'd, wretched, starvang maniac.
And now who made the prophetess unmakes her,
And leads me to my doom--ah 1 not beside
My father's altar doomed to &e! the block
From my hot life shall drink the purple stain.
But we shall fall not unavenged : the gods
A mother-murdering shoot shall send from far
To avenge his sire ; the wanderer shall return
To pile the cope-stone on these towering woes.
The gods in heaven a mighty oath have sworn,
To raise anew the father's prostrate fate
By the son's arm.--But why stand here, and beat
* Apollo.
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The air with cries, seeing what I have seen ;
When Troy hath fallen, suffering what it suffered,
And they who took the city by the doom
Of righteous gods faring as they shall fare ?
I will endure to die, and greet these gates
Of Hades gaping for me Grant me, ye gods,
A mortal stroke weU-almed, and a hght fall
From cramped convulsion free I Let the red blood
Flow smoothly from its fount, that I may close
These eyes in peaceful death.
C//rus.
O hapless maid!
And wise as hapless i thou hast spoken long l
But if thou see'st the harm, why rush on fate
Even as an ox, whom favouring gods inspire
To stand by the altar's steps, and woo the knife.
Cars. I'm in the net. T,me will not break the meshes.
C//rus. But the last moment of sweet life _s honoured.
Cars. My hour is come, what should I gain by flight ?
C//rus. Thou w*th a stout heart bravely look'st on fate.
Cars. Bravely thou praisest : but the happy hear not
Such commendations. 8.
O//rus.
Yet if death must come,
His fame is fair who nobly fronts the foe.
Cars. Woe's me, the father and h_s noble children l
C//rus. Wh_ther now? What father and what chddren? Speak.
Cass. [A_roaclung and starting back from ¢ke //use.]
Woe I woe I
Chorus. What means this woE? What homd fancy scares the?
Cars. Blood-dripping murder reeks from yonder house.
Chorus. How ? 'T1s the scent of festal sacrifice,
Cars. The scent of death--a fragrance from the grave.
Chorus. Soothly no breath of Syrian nard she names.
Cars. But now the tlme Is come. I go within
To wail for Agamemnon and myself.
I've done with hfe. Farewell I My vouchers ye,
Not with vain screaming, like a fluttenng bird, s8
Above the bush I cry. Yourselves shall know it
Then when, for me a woman, a woman dies,
And for a man ill-wived a man shall fall
Trust me in this. Your honest froth is all
The Trojan guest, the dying woman, craves.
C//r_s. 0 wretched maid ! 0 luckless prophetess
Cars. Yet will I speak one other word, before
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I leave this hght. Hear thou my vows, bright sun,
And, though a slave's death be a httle tbang,
Send thou the avenging hand with full requital,
To pay my murderers back, as they have paid.
Alas ! the fates of men ! their brightest bloom
A shadow bhghts; and, m their evd day,
An oozy sponge blots out their fleeting prints,
And they are seen no more. From bad to worse
Our changes run, and with the worst we end. s4
[Exit.
Chorus. Men crave increase of riches ever
With insatiate craving. Never
From the finger-pointed halls
Of envied wealth their owner calls,
"Enter no more I I have enough !"
This man the gods with honour crowned ;
He hath levelled with the ground
Priam's city, and in triumph
Glorious home returns ;
But if doomed the fine to pay
Of anctent guilt, and death with death
To guerdon in the end,
Who of mortals will not pray,_
From high-perched Fortune's favour far,
A blameless hfe to spend.
Aga. [From mithm.] O I am struck Tstruck with a mortal blow!
Chorus. Hush I what painful voice is speaking there of strokes
and mortal blows ?
Aga. 0 struck again I struck with a mortal blow l
Chorus. 'Tin the king that groans ; the work, the bloody work,
I fear, is doing.
Weave we counsel now together, and concert a sure design, m
xst Chorus. I give my voice to hft the loud alarm,
And rouse the city to besiege the doors.
2nd Chorus. Rather forthwith go in ourselves, and prove
The murderer with the freshly<lrippmg blade.
3rd Chorus. I add my pebble to thine. It is not well
That we delay. Fate hangs upon the moment.
4th Chorus. The event is plain, with this prelusive blood
They hang out signs of tyranny to Argos.
5th Chorus. Then why stay we ? Procrastination they
Tramp underfoot ; they sleep not with thetr hands.
6th Chorus. Not so. When aU is dark, shall we unwisely
Rush blindfold on an unconsulted deed ?
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7th Chorus. Thou speakest well If he indeed be dead,
Our words are vam to bnng him back from Hades.
8th Chorus. Shall we submit to drag a weary life
Beneath the shameless tyrants of tlus house?
9th Chorus. Unbearable ! and better far to die l
Death is a gentler lord than tyranny.
xoth Chorus. First ask we thls, If to have heard a groan
G_ves a sure augury that the man is dead.
zxth Chorus. Wisdom requires to probe the matter wen :
To guess is one thing, and to know another.
zzth Chorus. So w_sely spoken sr With full-voiced assent
Inquire we first how Agamemnon fares.
[The scene opensfrom behind, and discovers CLYTEMNESTRA
standmg over the dead bodies of AGAMEMNONand

CASSAnDRa]
Clytem. I spoke to you before; and what I spoke
Suited the time ; nor shames me now to speak
Mine own refutal. For how shall we entrap
Our foe, our seeming friend, in scapeless ruin,
Save that we fence him round with nets too high
For h_s o'erleaping ? What I &d, I did
Not with a random inconsiderate blow,
But from old Hate, and with maturing Time.
Here, where I struck, I take my rooted stand,
Upon the finished deed :8s the blow so g,ven,
And with wise forethought so by me dewsed,
That flight was hopeless, and to ward it vain.
With many-folding net, as fish are caught,
I drew the lines about him, mantled round
With bountiful destruction ; twice I struck him,
And twice he groaning fell with hmbs dlfl'used
Upon the ground ; and as he fell, I gave
The third blow, seahng him a votive gift
To gloomy Hades, saviour of the dead.
And thus he spouted forth his angry soul,
Bubbling a bitter stream of frothy slaughter,
And with the dark drops of the gory dew
Bedashed me ; I delighted nothing less
Than doth the flowery calix, full surcharged
With fruity promise, when Jove's welkin down
Distils the rainy blessing, Men of Argos,
Rejoice with me in this, or, if ye will not,

Agamemnon

83

Then do I boast alone. If e'er 'twas meet
To pour libations to the dead, he hath them
In justest measure. By most righteous doom,
Who drugged the cup with curses to the brim"
Himself hath drunk damnaUon to the dregs.
Chorus. Thou art a bold-mouthed woman. Much we marvel
To hear thee boast thy husband's murder thus.
Clytem. Ye tempt me as a woman, weak, unschooled.
But what I say, ye know, or ought to know,
I say with fearless heart. Your praise or blame
Is one to me. Here Agamemnon lies,
My husband, dead, the work of this right hand--The hand of a true workman. Thus it stands.
STROPHE.

Chorus.Woman ! whatfoodon wldeearthgrowing
Hast thoueatenof? What draught
From thebrinyoceanquaffed,
That forsuchdeedthepopular
breath
Of Argosshouldwlthcurses
crownthee,
As a v,ctimcrownedfordeath?
Thou hasteastoff"thouhastcutoff
Thineown husband:s9thoushalt
be
From thecityofthefree
Thyself
a cast-off:
justly
hated
With staunchhatredunabated.
Clytem.My sentence
thouhastspoken; shamefulflight,
The citizens'
hate,
thepeople's
vengeful
curse:
Forhim thouhastno curse,
thebloodyman
Who, when thefleecy
flocks
innumerouspastured,
Passedthebruteby,and sacrificed
my child,
My best-beloved,
frmtofmy throes,
tolull
The Thracianblasts
asleep.Why didthywrath,
In righteous
guerdonofthlsfoulest
crime,
Not chasethlsman fromGreece? A greedyear
And a harshtonguethouhastforme alone.
But mark my words,
9°threats
I repaywiththreats
;
Ifthatthoucar,
stsubdueme infair
fight,
Subdueme ; butifJoveforme decide,
Thou shalt
be wise,when wisdom comes toolate.
ANTISTROPH]g,

C/wrus.Thou arthighand haughty-hearted,
And fromlofty
thoughts
withinthee
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/Mighty words are brimming o'er :
For thy sober sense is madded
With the purple-dripping
gore ;
And throe eyes with fatness swell °l
From bloody feasts: but mark me well,
Time shall come, avenging Time,
And hunt thee out, and track thy crime :
Then thou, when friends are far, shalt know
Stroke for stroke, and blow for blow.
C/),/em. Hear thou this oath, that seals my cause with right :
By sacred Justice, perfecting revenge,
By Ate, and the Ermnys of my cktld,
To whom I slew this man, I shall not tread
The threshold of pale Fear, the while doth hve
_Egisthus, now, as he hath been, my friend,
Stirring the flame that blazes on my hearth,
My shield of strong assurance.
For the slain,
Here lieth he that wronged a much-wronged
woman,
Sweet honey-lord of Trojan Chryseids.
And for this spear-won maid, this prophetess,
This wise diviner, well-beloved bed-fellow,
And trusty messmate of great Agamemnon,
She shares his fate, paying with him the fee
Of her own sin, and like a swan hath sung
Her mortal song beside him.
She hath been
Rare seasoning added to my banquet rare.
STROPHE

1.92

C_o_s.

O would some stroke of Fate---no
Life's strings slow-renchng,
No bed-bound pain--might
bring, my
The sleep unending l
For he, my gracious lord, my guide, is
Beyond recalling ;
Slain for a woman's cause, and by the
Of woman falling.
STROPHE

dull disease
smart to soothe,
gone,
hands

II.

0 Helen ! Helen I phrenzied Helen,
Many hearts of thee are telhn_
Damned destruction thou hast done,
There where thousands fell for one
'Neath the walls of Troy
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II.

Bloomed from thee the blossom gory
Of famous Agamemnon's glory ;
Thou hast roused the slumbering strife,
From age to age, with eager knife,
Watching to destroy.
STROPHE

IIL

C_tem. Death invoke not to reheve thee
From the ills that vainly grieve thee!
Nor, with ire indignant swelling,
Blame the many-murdering Helen !
Damned destruction did she none,
There, where thousands fell for one,
'Neath the walls of Troy.
ANTISTROPHE

I.

O god that o'er the doomed Atridan halls 98
With might prevallest,
Weak woman's breast to do thy headlong wil_
With murder maflest I
O'er his dead body, like a boding raven,
Thou tak'st thy statton,
Piercing my marrow with thy savage hymn
Of exultauon.
ANTISTROPHR

IlL

CIytem. Nay, but now thou speakest wisely ;
This thrice-potent god precisely
Works our woe, and weaves our sorrow.
He with madness stings the marrow,
And with greed that tbarsts for blood ;
Ere to-day's is dry, the flood
Flows afresh to-morrow.
STROPHE

IV.

Ckorus. Him, even lure, this terrible god, to bear
These walls are fated;
From age to age he worketh wildly there
With wrath unsated.
Not without Jove, Jove cause and end of all,
Nor working vainly.
Comes no event but with high sway the gods
Have ruled it plainly.
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V.

Chorus. 0 the king I the king ! for thee
Tears in vain my cheek shall furrow,
Words in vain shall voice my sorrow !
As in a spider's web thou liest ;
Godless meshes spread for thee,
An unworthy death thou diest I
STROPHE

Chorus.

VI.

There,

even there thou hest, woe's me, outstretched
On couch inglorious ;
O'er thee the knife prevailed, keen-edged, by damned
Deceit vtctorlous.
STROPHE

VII.

Clytem. Nay, be wise, and understand ;
Say not Agamemnon's
wife
Wielded in this human hand
The fateful knife.
But a god, my spmt's master,
The unrelenting old Alastor _
Chose thls wife, his incarnation,
To avenge the desecration
Of foul-feasting Atreus, he
Gave, to work his wrath's completior.
To the babes this grown addmon.
ANTISTROPHE

IV.

Chorus.

Thy crime is plain : bear thou what thou hast meritecl_
Guilt's heavy lading;
But that fell Spirit, from sire to son inherited,
Perchance was aiding.
Black-mantled
Mars through consanguineous
gore
Borne onwards blindly,
Old horrors to atone, fresh Murder's store
Upheaps unkindly.
ANTISTROPHE

V.

0 the king ! the king ! for thee
Tears m vain my cheek shall furrow,
Words in yam shall voice my sorrow l
As m a spider's web thou liest;
Godless meshes spread for thee,
An unworthy death thou diest.
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VI.

There,

even there, thou hest, woe's me, outstretched
On couch inglorious !
O'er thee the knife prevailed, keen-edged,
by damned
Decelt victorious.
ANTISTROPHE

VII.

C_vtem. Say not thou that he did die
By unworthy death inglorious,
Erst himself prevailed by damned
Deceit victorious,
Then when he killed the deep-lamented
Iphlgenta, nor relented
When for my body's fruit with weeping
I besought him.
Springs his reaping
From what seed he sowed.
Not he
In H%des housed shall boast to-day ;
So slain by steel as he did slay.
STROPHE Vm.
Chorus.

I'm tossed with doubt, on no sure counsel
With fear confounded.
No drizzling drops, a red ensanguined shower,
Upon the crazy house, that was my tower,
Comes wildly sweeping,
On a new whetstone whets her blade the Fate
With eyes unweeping.
STROPHE

grounded,

IX.

Cikm_s. 0 Earth, 0 Earth, would thou hadst yawned,
And in thy black pit whelmed me wholly,
Ere I had seen my dear-loved lord
In the silver bath thus bedded lowly 1
Who will bury him ? and for him
With salt tears what eyes shall brim ?
Wilt thou do it--thou,
the wife
That slew thy husband with the knife ?
Wilt thou dare, with hlushless face_
Thus to offer a graceless grace ?
Wtth false show of pious moaning,
Thine own damned deed atoning ?
STROPHE

Chorus.

X.

What voice the praises of the godlike man
Shall publish clearly ?
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And o'er his tomb the tear from eyelids wan
Shall drop sincerely ?
STROPHE

Xl.

Clytem. In vain thy doubtful heart is tried
With many sorrows.
By my hand
Falling he fell, and dying died) 6
I too will bury him ; but no train
Of mourning men for him shall plain
In our Argtve streets ; but rather
In the land of sunless cheer
She shall be his convoy ; she,
Iphigenfa, his daughter dear.
By the stream of woes* swift-flowing,
Round his neck her white arms throwing,
She shall meet her gentle father,
And greet him with a kiss.
ANTISTROPHEVIII.
Ctwrus.

Crime quitting crime, and which the more profanely
Were questioned vainly ;
'Tis robber robbed, and slayer slain, for, though
Oft-times it lag, with measured blow for blow
Vengeance prevaileth,
Whale great Jove hves. t* Who breaks the close-linked woe
Which Heaven entaileth ?
ANTISTROPHE

IX.

Clwru$. 0 Earth, 0 Earth, would thou hadst yawned,
And in thy black pit whelmed me wholly,
Ere I had seen my dear-loved lord
In the silver bath thus bedded lowly[
Who will bury lure ? and for him
With salt tears, what eyes shall brim ?
Wilt thou do it ? thou, the wife
That killed thy husband with the knife ?
Wilt thou dare, with blushless face,
Thus to offer a graceless grace ?
With false show of pious moaning
Thine own damned deed atoning ?
• lr@OFevp, aX/:O_v, whence Acheron, 50 familmr to English ea_; as /n the saline
way Cocyt_, h'om K/¢_ew, to avail, and the other referred tee'tam.t, with • like apotoPt'J"
tree.hem.
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X.

C/wrus.

What voice the praases of the god-like man
Shall pubhsh clearly ?
And o'er h_s tomb the tear from eyelids wan
Shall drop sincerely ?
ANTISTROPHE

XI.

C_tem. Cease thy cries.
Where Heaven entadeth,
Thyself didst say, woe there prevaileth.
But for this tide enough hath been
Of bloody work.
My score Is clean.
Now to the ancient stern Alastor,
That crowns the Pleisthemds*
with disaster,
I vow, having reaped his crop of woe
From me, to others let him go,
And hold with them lus bloody bridal,
Of horrid murders suicidal I
Myself, my httle store amassed
Shall freely use, while it may last,
From murdering madness healed.
En/tr

._GISTHUS.

.'E_s. 0 blessed hght!
0 happy day proclaiming
The justxce of the gods ! Now may I say
The Olymptans look from heaven subhme, to note
Our woes, and right our wrongs, seeing as I see
In the close meshes of the Ermnyes tangled
Tlus man--sweet
sight to see !--prostrate
before me,
Having paid the forfeit of his father's crime.
For Atreus, ruler of tlus Argive land,
This dead man's father--to
be plato---contending
About the mastery, bamshed from the city
Thyestes, his own brother and my father.
In supphant guise back to his hearth again
The unhappy prince returned, content if he
Might tread hts native acres, not besprent
With his own blood.
H_m wlth a formal show
Of hospitality--not
love--received
The father of this dead, the godless Atreus ;
And to my father for the savoury use
Of festive viands gave hm children's flesh
To feed on : in a separate dlsh concealed
• The house of _,
D 62

I• called from Pletsthenes, one of the since*try of Agamemaozt.
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Were legs and arms, and the fingers' pointed tips, _
Broke from the body. These my father saw not;
But what remained, the undistinguished flesh,
He w_th unwitting greed devoured, and ate
A curse to Argos. Soon as known, h_s heart
Disowned the unholy feast, and with a groan
Back-falliog he disgorged it. Then he vowed
Dark doom to the Pelopidae, and woes
Intolerable, whale with his heel he spurned 9s
The supper, and thus voiced the righteous curse :
THUS

PERISH

ALL THE

RACE

OF PLEISTHENES

!

See here the cause why Agamemnon died,
And why his death most righteous was devised
By me ; for I, Thyestes' thlrteenth son,
While yet a swaddled babe, was driven away
To houseless exde with my hapless sire.
But me avenging Justice nursed, and taught me,
Safer by distance, with invisible hand
To reach thas man, and weave the brooded plot,
That worked his sure destructaon. Now 'tls done ;
And gladly might I die, beholding him,
There as he hes where Vengeance trapped his crimes.
Chorus.._Egisthus, that thou wantonest m the woe
Worked by thy crime I praise not. Thou alone
Didst slay this man, and planned the piteous slaughter
With willing heart. So say'st thou : but mark well,
Justice upon thy head the stony curse
Shall bring avoidless from the people's hand.
.dEgis. How ? Thou who sittest on the neathmost bench,
Speak'st thus to me who ply the upper oar ?
'T]s a hard task to teach an old man wmdom,
And dullness
atthyyearsIsdoublydull
;
But chainsand hunger's
pangssureleeches
are,
And no diviner
vendsmore potentbalms
To druga dotingwit.
09 Have eyes,
and see,
Kicknotagainst
thepricks,
norvainly
beat
Thy headon rocks.
Chorus[toCLrr_MNZSrRA].Woman, how couldst
thoudare_
On thineown hearthtoplotthyhusband's
death;
First
havingshamed hisbed,towelcomehim
With murderfromthewars?
.¢_gis.
Speakon ; eachword shall
be a fountof tearsj
I'll
make thytongueoldOrpheus'
opposite.
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He with sweet sounds led wild beasts where he would)
Thou where thou wit not shalt be led, confounding
The woods with baby crles.
Thou barkest now,
But, being bound, the old man shall be tame.
Chorus. A comely king wert thou to rule the Argwes
Whose wlt had wlckedness to plan the deed,
But failed the nerve m thy weak hand to do It.
_gis.
'Twas wisely schemed with woman's cunning wit
To snare him.
I, from ancient date his foe)
Stood in most just suspicion.
Now, 'tis done;
And I) succeeding to hls wealth) shall know
To hold the reins full tightly.
Who rebels
Shall not wlth corn be fatted for my traces)
But, stiffly haltered, he shall lodge secure
In darkness, wlth starvatlon for his mate.
Chorus. Hear me yet once.
Why did thy dastard hand
Shrink from the deed?
But now his wife hath done it)
TainUng this land with murder most abhorred,
Polluting Argive gods.
But still Orestes
Looks on the light ; him favouring Fortune shall
Nerve wxth one stroke to smlte this guilty pmr.
.eEls. Nay, if thou for brawls art eager, and for hattie, thou
shalt know-Chorus. HoI my gallant co-mates, rouse ye !I°° 'tlS an earnest
business now I
Quick, each hand wlth sure embraeement
hold the dagger by
the h_It !
A_gir. I can also hold a hdted dagger--not
afraid to die.
Chorus. Dm !--we catch the word thou droppest, lucky chance,
if thou wert dead !
Clytem. Not so, best-beloved ) there needeth no enlargement
to
our ills.
We have reaped a liberal harvest, gleaned a crop of fruitful
woes)

Gamed a loss in bumming
measure:
blood's been shed
enough to-day.
Peacefully, ye hoary Eiders, enter now your destined homes,
Ere mischance
o'ertake you, deeming WHAT IS DONE HATH
SO BEEN

DONE,

AS IT BEHOVED TO BE, contented
if the dread god add no
more,
He that now the house of Pelops smiteth in his anger dire.
Thus a woman's word doth warn ye, if that ye have wit to hear.
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A_fls. Babbling fools are they ; and I forsooth must meekly
bear the shower,
Howers of contumely east from doting drivellers, tempting
fate !
0 1 if length of hoary winters brought discretion, ye should
know
Where the power is ; wisely subject you the weak to me the
strong.
Char'us. Ill beseems our Argive mettle to court a coward on a
throne.
wEgn's.Shielded now, be brave wxth words ; my deeds expect
some future day.
Chorus. Ere that day belike some god shall bring Orestes to his
home.
A_gis. Feed, for thou hast nothing better, thou and he, on
empty hope.
Charus. Glut thy soul, a lusty sinner, with sin's fatness, while
thou may'st.
._gis. Thou shalt pay the forfeit, greybeard, of thy braggart
tongue anon.
Chorus. Oh, the cock beside its partlet now may crow right
valiantly I
Clylem. Heed not thou these brainless barkings. While to folly
folly calls,
Thou and I with w,se command shall surely sway these
Argive halls.
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REMARKS

THE right of the avenger of blood, so famlhar to us from Its prominency in tl_ Mosaic Law (see Numbers, chap. 35), is a moral
phenomenon which belongs to a savage or seml-c_vihzed state of
society in all tunes and places; and appears everywhere with the
most distract outhne in the r_ch records of the early age of Greece,
which we possess m the Homeric poems.
No doubt, the most
glowing intensity, and the passionate exaggeration of the feeling,
from which this right springs, is found only among the hot children
of the Arabian desert ;* and m no point of h_s various enactments
were the w_sdom and the humanity of their great Jewtsh lawgaver
more conspicuous than m the appointment of sacerdotal cities of
refuge, which set certain intelhglble bounds of space and time to
the otherwise interminable
prosecution
of family feuds, and the
gratification of private revenge.
But the great tra_ts of the system
of private revenge for manslaughter, stand out clearly in the Iliad
and Odyssey; and the whole of the ancient heroic mythology of
Greece _s full of adventures and strange chances that grew out
of this germ. Out of many, I shall mention only the following
instance.
In the twenty-third book of the lhad (v. 82), when the
shade of Patroclus appears at the head of his sorrowful, sleeping
friend, after urging the necessity of instant funeral, for the peace of
his soul, he proceeds to make a further request, as follows :-" This request I make, this strict injunction I on thee would lay,
Not apart from thine Achilles, place thy dear Patroelus' bones ;
But together as, hke brothers, m your father's house we grew,
Then when me, yet young, Menoetaus from the Loerian Opus guiding,
To the balls of Peleus brought because that I had slain a man,
Even tby so_ Amphidamas, whom unwlmngly of life I reft
In a bramish moment, foohshly, when we quarrelled o'er the dice ;
Then the horseman, Peleus, kindly took me to his house, and kandly
Reared me with his son, and bade me be thy comrade to the end ;
So my bones, when they are gathered, pl_e where thine shall also be,
In the two-eared golden urn which graeaous Thetis gave to thee."
In these verses, we see the common practice of the heroic ages in
Greece, with regard to manslaughter.
No matter how slight the
occasion might be out of which the lethal quarrel arose; how
• See Nzebuhr's Travels (| =5, e 4), Michael_'
(An, zSS); and Southey's Th_laba,
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innocent soever of all hostile intentmn the unhappy offender; the
only safety to him from the private revenge of the kinsman of the
person unwittingly slain, was to flee to a country that acknowledged
some forelgn chief, and find both a _end and a country in a distant
land. All thls, too, in an era of civihzauon, when courts of law and
regular judges (as from various passages of Homer is apparent)
were not altogether unknown ; but nature is stronger than law, and
passion slow to yield up its fiery r_ght of summary revenge, for the
cold, calculating retribution of an unpartial judge.
The person on whom the duty of avenging shed blood, according
to the heroic code of morals, fell, was the nearest of km to the
person whose blood had been shed; and accordingly we find (as
stated more at large by Gesenlus and Mlchaehs _) that in the
Hebrew language, the same word means both an avenger of blood
and a i_nsman, while m the cognate Arabic the term for an avenger
means also a surv_vor--that is, the surviving kinsman. In the same
way, when Clytemnestra, as we have Just seen m the previous
drama, had treacherously murdered her husband Agamemnon, the
code of socLal morality then existing laid the duty of avenging thxs
most unnatural deed on the nearest relation of the murdered
chieftain, v_--his
son, Orestes ; a sore duty indeed, in this case.
as the principal offender was his own mother, so that in vlnchcatmg one feehng of his filial nature the pmus son had to do violence
to another ; but a duty it still remained ; and there does not appear
the slightest trace that it was considered one whit the less imperative on account of the pecuhar relauon that exxsted here between
the dealer of the vengeful blow and the person on whom it was
dealt. WHOSO SHEDDETHMAN_SBLOODBY MAN SHALL HIS BLOOD
BE SHED was the old patriarchal law on the subjech proclaimed
without limitation and without exception; and the cry of innocent
blood rose to Heaven with peculmr emphasis when the sufferer was
both a father and a king.
"Good, how good, when one who dies unjustly leaves a son behind him
To avenge hxs death !"--ODY$S. 111.I9_ ,
is the vnsdom of old Nestor with regard to this subject and this
very case: and the wise goddess Athena, the daughter of the
Supreme Councillor, in whom "all her father lives," stamps her
distinct approval on the deed of 0testes, by which Clytemnestra
was murdered, and holds him up as an illustrious example to
Tclemachus, by which his own conduct was to be regulated m
• D_6_4_"'-TOOR
GOZL,
ImdCommentm'i_,
| z3x

Introductory

Remarks

97

reference to the insolent and unjust suitors who were consuming his
father's
substance.
'"Thiswhen thouhastdone,andwellaccomphshed,
astheneeddemands.
Then behoves
theeinthymind wRh counsel
rife
toponderwell
How thesuitors
thatobscenely
rlot
inthyfather's
halls
Thou by force
orfraudmay'stslay
: forsurely
now theyears
arecome_
When toooldthouarttotrifle
hkea chlld
wRh childlsh
things
Hast not heard what fair opmlon the divine Orestes reaped
;
From the general voice consenting to the deed, then when he slew
The deceRful false _gglsthus, slayer of his famous s_re"
ODYSSZY

i. 293.

Public opinion, therefore, to use a modern phrase, not only justified
Orestes in compassing the death of his mother, but smperauvely
called on him to do so. Pubhc opinion, however, could not control
Nature, nor save the unfortunate instrument of paternal retribution
from that revulsion of feehng which must necessarily ensue, when
the hand of the son is once red w_th the blood of her whose milk he
had sucked. Orestes finds himself torn m twain by two contrary
mstincts, the vicum of two antagomst rights.
No sooner are the
Furies of the father asleep, than those of the mother awake ; and
thus the bloody catastrophe of the present piece prepares the way
for that tragic conflict of opposing moral claims set forth with such
power in the third pzece of this trdogy--the Eumemdes.
The action of this play Is the sunplest possible, and will, for the
most part, explain itself suffictently as _t proceeds.
Clytemnestra,
disturbed m conscience, and troubled by e_l dreams, sends a
chorus of young women to offer hbauons at the tomb of Agamemnon, which, in the present play, may fitly be conceived as
occupying the centre of the stage. _ These "hbatlon-bearers"
give
the name to the piece. In thetr p_ous function, Electra, the daughter
of Agamemnon, joins ; and as she _s engaged m the solemn rite, her
brother 0testes (who had been hwng as an exile m Phocis with
Strophius, married to Anaxlbm, the sister of Agamemnon) suddenly
arrives, and making himself known to h_s sister, plans w_th hex
the murder of _Eglsthus and Clytemnestra--which
_s accordingly
executed.
Scarcely is th_s done, when the Furses of the murdered
mother appear, and commence that chase of the unhappy son from
land to land, which is ended m the next piece only by the eloquent
intercession of Apollo, and the deliberative w_sdom of the blue-eyed
wrgm-goddess of the Acropolis
As a composmon, the Choephor_e _s decidedly inferior both to
• Die Thymele iu der Orchestra ist dm'ch eln Asc.heakrug als Agamemnon's
bezeichnet._Daovsat_.
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the Agamemnon whlch precedes, and the Eumemdes whlch follows
it; and the poet, as If senslble of this weakness, following the
approved tactlcs of rhetoricians and wamors, has dexterously placed
it in a posinon where its defioencies are least observed.
At the
same tlme, m passing a crmcal judgment on thls plece we must
bear in mind two thmgs--f/rs/, that some parts of thls play that
appear languid, long-drawn, and ineffectlve to us who read, may
have been overflowing with the richest emotlonal power in their
hvmg musical exhibition ; and, secondly, that many parts, especially
of the choral chaunts, have been so maimed and shattered by t,me
that the modern commentator is perhaps as much chargeable _th
the faults of the translation as the ancient tragedian.

CHOEPHOR/E
Enter

and PYLADES.

ORESTES

Oresl. Hermes, that wieldest underneath
the ground
What power thy father lent, 1 be thou my saviour
And my strong help, and grant his heart's request
To the returning exile ! On thts mound,
My father's tomb, my father I invoke,
To hear my cry t
*
*
My early growth of hair
To Inachus I vowed ;2 thts later lock
The right of grmf for my great sire demands.
-it-

_

*

,m.

#t

But what is this ? what sad procession comes
Of marshalled maids m sable mantles clad ?
What mission brings them ? Some new woe that breaks
Upon our fated house ? Or, do they come
To soothe the ancient anger of the dead
With sweet libations for my father's tomb ?
'Tis even so for lo ! Electra comes-My stster--wlth
them in unbhssful grmf
Pre-eminent.
O Jove, be thou mine aid, a
And nerve my hand to avenge my father's wrong 1
Stand we aside, my Pylades, that we
May learn the purpose of the murky pomp.
[They go aside.
CHORUS, dressed in sable vestments,
w_th liba_'ons.
STROPHE

bearing _essels

I.

Missioned from these halls I come
In the sable pomp of woe,
Here to wail and pour libations,
With the bosom-beating
blow ;
And my cheeks, that herald sorrow,*
With the fresh-cut nail-ploughed
furrow,
Grief's vocation show.
.99
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Choephora
See ! my rent and ragged stole
Speaks the conflict of my soul ;
My vex'd heart on grief is feeding,
Night and day withouten rest ;
Riven with the ruthless mourning,
Hangs the hnen vest, adorning
Woefully my breast.
ANTISTROPHE

I,

Breathing wrath through nightly slumber_
By a dream-encompassed lair,
Prophet of the house of Pelops,
Terror stands ruth bristhng ham
Through the dark night fitful yelhng,
He within our inmost dwelling
Did the sleeper scare.
Heavily, heawly terror fails
On the woman-governed halls !
And, instruct ruth h_gh assurance,
Speak the rose diviners all ;
"The dead, the earth-hid dead are fretful,
And for vengeance unforgetful,
From their graves they call."
STROPHK

If.

This graceless grace to do, to ward
What ills the dream portendeth
This pomp---O mother Earth !--and me
The godless woman sendeth.
Thankless office ! Can I dare,
Naming thee, to mock the air ?
Blood that stains with purple track
The ground, what price can purchase back 1
0 the hearth beset with mourning !
0 the proud halls' overturning 1
Darkness, blithe sight's detestation,
Sunless sorrow spread
Round the house of desolation,
Whence the lord is fled.
ANTISTROPHE

II.

The kingly majesty that was
The mighty, warhke-hearted,
That swayed the general ear and will,
The unconquered, hath departed.

Choephor_e

:

And now fear rules, 5 and we obey,
Unwillingly, a loveless sway.
Who holds the key of plenty's portals
Is god, and more than god to mortals ;
But justice from her watchful station,
With a sure-winged vis_tauon
Swoops; and some in blazing noon
She for doom doth mark,
Some in lingering eve, and some
In the deedless dark.
EPODE.

When mother Earth hath drunk black gore,
Printed on the faithful floor,
The staring blot remaineth;
There the deep disease is lurking ;
There thrice double-guilt is working
Woes that none restraaneth.
As virgin-chambers
once polluted
Never may be pure again,
So filthy hands with blood bedabbled 6
All the streams of all the rivers
Flow to wash in vain
For me I suffer what I must;
By ordinance divine,
Since Troy was levelled with the dust
The bondman's fate is mine.
What the masters of my fate
In their strength decree, 7
Just or unjust, matters not,
Is the law to me.
I must look content ; and chain
Strongest hate with tightest rein ;
I for my mistress' woes must wail,
And for my own, beneath the veil ; s
I must sit apart,
And thaw with tears my frozen heart,
Wken no eye may see.
Enter

ELECTRA.

Ekct. Ye ministering maids with dexterous heed
That tend this household, as with me ye share

IoI
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T_s pomp of supphcation, let me share
In your good counsel. Speak, and tell me how,
This flood funereal pouring on the tomb,
I shall find utterance in well-omened words ?
Shall I declare me bearer of sweet gifts
From a dear wife to her dear lord ? I fear
To mingle faslehood with libations pure,
Poured on my father's tomb. 9 Or shall I pray,
As mortals wont to pray, that he may send
Just retribution, and a worthy gift
Of ill for ill to them that sent these garlands ?
Or shall I silent stand, nor with my tongue
Give honour, as m dumb dishonoured death
My father died, and give the Earth to drink
A joyless stream, as who throws lustral ashes TM
With eyes averse, and flings the vase away ?
Your counsel here I crave ; ye are my friends,
And bear with me, within these fated halls
A common burden. Speak, and no craven fear
Lurk in your breasts t The man that lives most free,
And him to sternest masterdom enthralled,
One fate abides
Lend me your wisdom, friends.
Ckorus. Thy father's tomb shall be to me an altar ;
As before God I'll speak the truth to thee.
Elect. Speak thus devoutly, and thou'It answer well.
Clwrus G,ve words of seemly honour, as thou pourest,
To all that love thy father.
Ekct.
Who are they ?
Clwrus. Thyself the first, and whoso hates A_gisthus.
Elect. That is myself and thou.
Ckorus.
Thyself may'st judge.
Elect. Hast thou none else to swell the scanty roll ?
Chorus. One far away, thy brother, add--Orestes.
Elect. 'Tis well remembered, very well remembered.
CAorus. Nor them forget that worked the deed of guilt.
Elect. Ha ! what of them ? I'd hear of this more nearly.
Clwrus. Pray that some god may come, or mortal man.
Elect. Judge or avenger ?
Clmrus.
Roundly pray the prayer,
Some god or man may come to slay the slayer.
Elect. And may I pray the gods such boon as this ?
C]wrus. Why not ? What other quittance to a foe
Than hate repaid with hate, and blow with blow ? n

Choephorm

IO3

Elect. [a;#i_rocwhing to t_e tomb of AKameranon ]. Hermes, that
swayest underneath the ground, #12
Of powers divine, Infernal and Supernal
Most weighty herald, herald me in this,
That every subterranean
god, and earth,
Even mother earth, who gave all things their birth,
And nurseth the reviving germs of all,
May hear my prayer, and with their sleepless eyes
Watch my parental halls.
And while I dew
Thy tomb with purifying stream, 0 father,
Pity thou me, and on thy loved Orestes
With pity look, and to our long lost home
Restore us !--us, poor frmndless outcasts both,
Bartered by her who bore us, and exchanged
Thy love for his who was thy murderer.
Myself do menial service in thin house;
Orestes byes m exile ; and they twain
In riot waste the fruits of thy great toils.
Hear thou my prayers, and quickly send Orestes
With happy chance to claim hisfather's
sceptre!
And givethou me a wiserheart,and hand
More holy-functioned
than the mother'swas
That bore thy daughter. Thus much formyself,
And formy friends. To thosethathate my father,
Rise thou with vengeance mantled-darkto smlte
Those justlythatunjustlysmote the just.
These words of ewl imprecationdire,
Is
Marring thepious tenorof my prayer,
I speak constrained: but thou forme and mine
Send good, and only good, to theupper air,
The gods being with thee,mother Earth,and Justice
With triumph in her tram. Thls prayerreceive
And thesehbations. Ye, my friends,
the while
Let your griefblossom in luxuriant
wail,
Liftingthe solemn pman of thedead.
Chorus.14 Flow !in plashingtorrents
flow',
Wretched griefforwretchedmaster!
O'erthisheaped mound freelyflow,
Refuge of my heart's
disaster!
0 thou dark majesticshade,
• Hermes, or Mercury, in his capacity
tmlIKlXObvtot, or subterranean.

of guide of the dead (_JXO'ro/_tr6s)
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Hear, O hear me ! While anear thee
Pours this sorrow-stricken maid
The pure hbatlon,
May the solemn wail we hft
Atone the gmlt that tarots the gift
W_th desecration )
O that some god from Scythia far,
To my imploring,
Might send a spearman strong m war,
Our house restoring!
Come Mars, with back-bent bow, thy hail
Of arrows pouring,
Or with the hilted sword assail,
And in the grapple close prevail,
Of battle roaring )
Elect. 15 These mild hbauons, earthqmblbed, my father
Hath now received. Thy further counsel lend.
Clwrus In what ? Within me leaps my heart for fear.
2_lect Seest thou this lock of hair upon the tomb ?
Clwrus. A man's hair is it, or a low-zoned maid's ?x6
Elect. Few points there are to hit. 'Tis hght d_vaning
Chorus. I am thine elder, yet I fain would reap
Instruction from young lips
Elect.
If it was clipt
From head in Argos, it should be rny own. a7
Ctwrus. For they that should have shorn the mourning lock
Are foes, not frxends.
Elect.
'Tls hke, O strange I how like !
Ctwrus. Like what ? What strange conception sUrs thy brain ?
Bkct 'Tls like---O strange )--to these same locks I wear.
And yet_
Ctmrus.
Not being yours, there's none, I know,
Can claim it but Orestes.
Elect.
In sooth, 'tis like
Trimmed with one plume Orestes was and I
Clwrus. But how should he have dared to tread this ground ?
Elect. Belike, he sent it by another's hand,
A votive lock to grace h_s father's tomb.
Clwrus. Small solace to my grief, if that he hves,
Yet never more may touch hts native soil.
2_lect. I, too, as wxth a bitter wave was lashed,

Andpierced,as with an arrow,at the sight
Of this loved lock; and from my thirsty eyne
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With troubled overflowings unrestrained
The full tide gushes : for none here would dare
To gift a lock to Agamemnon's
grave;
No citizen, much less the wife that slew him.
My mother most unmotherly,
her own ctuldren
With godless hate pursuing, evil-minded :
And though to thmk this wandering lock have graced
My brother's head--even
his--my loved Orestes,
Were bhss too great, yet will I hold the hope.
O that th2s lock might with articulate voice
Pronounce a herald's tale, and I no more
This way and that with dubious thought be swayed !
That I mlght know if from a hostile head
'Twas shorn, and hate it as it hate deserves,
Or, if from friends, my sorrows' fellow make it,
The dearest grace of my dear father's tomb !
But the gods know our woes ; them we revoke,
Whirled to and fro in eddms of dark doubt,
Like vessels tempest-tossed.
If they will save us,
They have the power from smallest seed to raise
The goodliest tree.
But 1o I a further proof 1sFootsteps, a perfect print, that seem to bear
A brotherhood
with mine T Nay, there are two-This claimed by him, and that by some true frmnd
That shares his wanderings.
See, the heel, the sole,
Thus measured with my own, prove that they were
Both fashioned in one mould
'Tis very strange 1
I'm racked with doubt, my wits are wandering.
Orest. [c_ingforward].
Nay, rather thank the gods ! Thy first
prayer granted,
Pray that fair end may fair beginning follow, l°
E/eeL Sayest thou ? What cause have I to thank the gods ?
Orest. Even here before thee stands thine answered prayer.
tiyect. One man I wish to see: dost know him--thou
?
Orest. Thy wish of wishes is to see Orestes.
E/ca'. Even so : but wishing answers no man's prayer.
OresL I am the m_u. No dearer one expect
That wears that name.
2_/ecL
Nay, but this is some plot ?
Orest. That were to frame a plot against myself.
2_/_-_. Unkind, to scoff at my calamities I
Orest. To scoff at thine, were scoffing at mine own.
Ekct. And can it be ? Art thou indeed Orest_ ?
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Orest. My bodily self thou seest, and dost not know 1
And yet the votive lock shorn from my head,
Being to thine, my sister's hair, conform,
And my foot's print with curious ardour scanned,
Could wing thy faith beyond the reach of sense,
That thou didst seem to see me I Take the lock,
And match it nicely with this mother crop
That bore it. More ; behold this web,2° the fruit
Of thine own toil, the strokes of thine own shuttle,
The wild beasts of the woods by thine own hand
Empicturedl
Nay, be calm, and keep thy joy
Within wise bounds
Too well I know that they
Who should be friends here are our bitterest foes.
Elect. 0 of my father's house the chiefest care!
Seed of salvation, hope ruth many tears
Bewept, wxth thy strong arm thou shalt restore
Thy father's house. 0 my life's eye, thou dost
Four several functions corporate in one
Discharge for me t My father thou, and thine
The gentler love that should have been my mother's,
My justly hated mother ; and in her place,
Who died by merciless immolation,* thou
Must be my sister, so even as thou art
My faithful brother, loved much and revered.
May Power and Justxce aid thee, mighty Twain, .1
And a third mightier, Jove supremely great.
Orest. 0 Jove, great Jove, of all these things be thou
Spectator1 And behold the orphan'd brood,
Of eagle father strangled in the folds
And deadly coil of loathly basilisk !
Them sireless see in dire starvation's gripe,
Too weak of wing to bear unto the nest
Their father's prey. So we before thee stand,
Myself and thxs Electra, sire-bereaved,
And exiles both from our paternal roof.
If we, the cluckens of the pious father
That crowned thee with much sacrifice, shall fail,
Where shalt thou find a hand like his, to offer
Gifts from the steaming banquet ? If the brood
• Of the eagle perish, where shall be thy signs,
That speak from Heaven persuasive to mankind ?
If all this royal trunk shall rot, say who,
• Iphigeuia.

Choephorm

Io7

When blood of oxen flows on holidays,
Shall stand beside thine altar ? O give ear,
And of this house so little now, and fallen
So low, rebuild the fortunes !
Cho_-_s.
Hush, my children !
If ye would save your father's house, speak softly,
Lest some one hear, and, with swift babblement,
Inform their ears who rule; whom may I see
Flayed on a fire, with streamang pitch well fed l
Orest. Fear not. The mighty oracle of Loxias,
By whose commands I dare the thing I dare,
Will not deceive me. He, w_th shrill-voiced warning,
Foretold that freenng psans through my warm liver
Should torturing shoot, If backward to avenge
My father's death, and even as he was slain,
To slay the slayers, exasperate at the loss 2_
Of my so fair possessions. Thus to do
He gave me strict injunction : else myself
With terrible paros, of filial zeal remiss,
Should pay the fine. The evil-minded Powers
Beneath the Earth 28would visit me m wrath,
A leprous tetter w_th corrosive tooth
Creep o'er my skin, and fasten on my flesh,
And with white scales the white hair grow, defacing
My bloom of health ; and from my father's tomb
Ripe with avenging ire the Erinnyes
Should ruthlessly invade me. Thus he spake,
And through the dark his prescient eyebrow arched. _
Sharp arrows through the subterranean mght,
Shot by dear Shades that through the Infernal halls
Roam peaceless, madness, and vain fear o' nights,
Prick with sharp goads, and chase from street to street,
With iron scourge, the meagre-wasted form
Of the Fury-hunted sinner; him no share
In festal cup awaits, or hallowed drop
Of pure libation ;s6 the paternal wrath,
Hovering unseen, shall drive him from the altar ;
Him shall no home receive, no lodgment hold,
Unhonoured and unfrlended he shall die,
Withered and mummied with the hot dry plague.
Such oracle divine behoves me trust
With single faith, or, be I faithless, still
The vengeance must be done, All things concur
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To point my purpose ; the divine command
My sore heart-grief for a loved father's death,
The press of want, the spoiling of my goods,
The shame to see these noble citizens,
Proud Troy's destroyers, basely bent beneath
The yoke of two weak women : for he hath
woman's soul : if not, the proof is near.
Chorus. Mighty Fates, divinely guiding
Human fortunes to their end,
Send this man, with Jove presiding,
Whither Jusuce points the way.
Words of bitter hatred duly
Pay with bitter words • for thus
With loud cry trmmphant shouting
Justice pays the sinner's debt.
_LOOD
THOU

FOR
SHALT

BLOOD
REAP

AND

BLOW

AS THOU

FOR

BLOW)

DIDST

SOW ;

Age to age with hoary wlsdom
Speaketh thus to men. s6
STROPHE

I.

Orest. 0 father, wretched father, with what air
Of word or deed impelhng,
Shall I be strong to waft the filial prayer
To thy dim distant dwelhng ?
There where in dark, the dead-man's day, thou liest, _
Be our sharp walhng
(Grace of the dead, and Hades' honour baghest))
With thee prevathng I
STROPHE

II.

Chorus. Son, the strong-jawed funeral fire
Bums not the mind in the smoky pyre;
Sleeps, but not forgets the dead
To show betimes his anger dread.
For the dead the hying moan,
That the murderer may be known.
They who mourn for parent slain
Shall not pour the wail in vain,
Bright disclosure
shallnot lack
Who through darkness hunts the track.
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I.

.Elect. Hear thou our cries, 0 father, when for thee
The frequent tear is failing;
The wailing pair o'er thy dear tomb to thee
From their hearts' depths are calling;
The suppliant and the emle at one tomb
Thelr sorrow showering,
Helpless and hopeless ; mantled round with gloom,
Woe overpouring !
Chorus. Nay, be calm; the god that speaks
With voice oracular shall attune
Thy throat to happmr notes ;
Instead the rome of wall funereal,
Soon the jubilant shout shall shake
His father's halls with joy, and welcome
The new friend to his home.
STROPHK

III.

Orest.

If but some Lycian spear, 'neath Ihum's walls,
Had lowly laid thee,
A mighty name in the Atridan halls
Thou wouldst have made thee I
Then hadst thou pitched thy fortune like a star,
To son and grandson shining from afar ;
Beyond the wide-waved sea, the high-heaped mound
Had told for ever
Thy feats of battle, and with glory crowned
Thy high endeavour.
ANTISTROPHE

II.

Chorus. Ah ! would that thou hadst found thy end
There, where dear friend fell with friend,
And marched with them to Hades dread,
The monarch of the awful dead, t8
Smmg beside the throne with might
Of them that rule the realms of night;
For thou in life wert monarch true,
Expert each kingly deed to do,
Leading, with thy persuasive rod,
Submlsswe mortals hke a god.
ANTISTROPHIg

_kct.

Thou

III,

wert a king, no fate it was for thee
To die as others
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'Neath Ilium's walls, far, far beyond the sea,
W_th many brothers.
Unworthy was the spear to drink thy blood,
Where far Seamander rolls his swlrhng flood.
Justly who slew had drawn themselves thy lot,
And perished rather,
And thou their t,meless fate had welcomed, not
They throe, my father.
Clwrus. Child, thy grief begetteth visions
Brighter than gold, and overtopping
Hyperborean bhss. 2_
Ah, here the misery rudely riots,
W,th double lash. These twins, their help
Sleeps beneath the ground ; and they
Who hold dominion here, alas !
With unholy seeptre sway.
Woe is me Tbut chiefly woe
Children dear to you 1
STROPHE

IV.

.Elect. Chiefly to me I Thy words shoot like an arrow,
And pierce my marrow.
0 Jove, 0 Jove I that sendest from below s0
The rembutlon slow,
Against the stout heart and bold hand,
That dared defy thy high command.
Even though a parent feel the woe,
Prepare, prepare the fimshed blow.
STROPHE

V.

C_rus. Mine be soon to hft the strain,
O'er the treacherous slayer slain,
To shout with b_tter exultation,
O'er the murtherous wife's prostration !
Why should I the hate conceal,
That spurs my heart with promptest zeal,
Bitter thoughts, that gathering grow,
Like blustering winds, that beat the plunging vessel's prow ?
ANTISTROPHE

IV.

Orest. 0 thou that flourishest, and mak'st to flourish,
By thy hands perish
All they that hate me ! Cleave the heads of those,
•
That are Orestes' foes !
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Pledge the land in peace to live,
For mjusuce justice give ;
Ye that honoured reign below,81
Furies ! prepare the crowning blow.
C/mrus. Wont hath been, and shall be ever,
That when purple gouts bedash
The guilty ground, then BLOODDOTHBLOOD
DEMAND,

AND

BLOOD

FOR

BLOOD

SHALL

FLOW,

Fury to Havoc cries, and Havoc,
The tainted track of blood pursmng,
From age to age works woe.
STROPHE

VI.

Elect. Ye powers of Hades dread!
Fell Curses of the Dead,
Hear me when I call t
Behold I The Atndan hall,
Dashed m dishonoured fall,
Lies low and graceless all.
O mighty Jove, I see
Mine only help in thee I
ANTISTROPHEV.
Chorus. Thy piteous tale doth make my heart
From its central hold back start ;
Hope departs, and blackening Fear
Rules my fancy, while I hear.
And If blithe confidence awhile m
Lends my dull faith the feeble smile,
Soon, soon departs that glimpse of cheer,
And all my map of things is desolate and drear.
ANTISTROPHE
VL
Orest. For why I our tale of wrong
In hate of parents strong,
Spurneth the flatterer's arm,
Moeketh the sooflung charm.
The mother gave her child 3s
This wolfish nature wild;
And I from her shall learn
To be thus harsh and stern.

\
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STROPHE

VII.

Chorus. Like a Persian mourner _
Singing sorrow's tale,
Like a Clsslan wailer,
I did weep and wail.
O'er my head swift-oaring
Came arm on arm amain,
The voice of my deploring
Like the lashing rain I
Sorrow's rushing river
O'er me flooding spread,
Black mtsfortune's qmver
Emptied on my head l
Ekct. Mother bold, all-daring,
On a bloody bier
Thine own lord forth bearing
Slain without a tear.
Alone, unfriended he did go
Down to the sunless homes below.
STROPHE

VIII.

Orest. Thou hast named the dire dishonor ;
The gods shall send swift judgment on her.
By Heaven's command,
By her own son's hand,
Slain she shall he;
And I, having dealt the fated death,
Myself shall die !
ANTISTROPHE

VII.

aElecl. Be the butcher's work remembered,
Mangled was he, and dismembered
;
Like vilest clay,
She cast him away,
With burial base ;
Mocking the son, the father branding
With dark disgrace.
ANTISTROPHE

VIII.

Orest. Thou dost tell too truly
All my father's woe.
_kcl. I, the while, accounted
Lower than most low,
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Like a dog, was sundered
From my father's hearth,
An evil dog, and wandered
Far from seats of mxrth ;
In my chamber weeping
Tears of silent woe,
From rude gazers keeping
Grief too great for show.
Hear these words ; and hearing
Nail them m thy soul,
With steady purpose nearing,
And noiseless pace, thy goal.
Go where just wrath leads the way,
Wxth stout heart tread the lists to-day.
STROPHE

IX.

Orest, 0 father, help thy friends, when helping thee !
Elecl, My tears, if they can help, shall flow for thee,
C/_rus, And this whole mingled choir shall raise for thee
The sistered cry: O hear !
In hght of day appear,
And help thy banded friends, to avenge thy foes for thee l
ANTISTROPHE

IX.

Oresl. Now might with might engage, and right with rightl
Elect. And the gods justly the unjust shall smite.
Chorus. t* The tremulous fear creeps o'er my frame to hear
Thy words; for, though long-dated,
The thing divinely fated
Shall surely come at last, our cloudy prayers to clear.
STROPHE

X.

,_

Elect. 0 home-bred pain,
Stroke of perdition that refuses
Concord with the holy Muses l
0 burden more than heart can bear,
Disease that no physician's care
Makes sound again !
ANTISTROPELE

X.

Orest. So; even so.
No far-sent leech this tetter uses ;
A home-bred surgery it chooses.
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I the red strife myself pursue,
Pouring this dismal hymn to you,
¥e gods below !
Chorus. Blessed powers, propitious dwelhng,
Deep in subterranean
darkness,
Hear this pious prayer ;
May all trials end in triumph
To the suppliant pair t
Orest. Father, who died not as a king should die,
Give me to rule, as thou d_dst rule, these halls.
Elect. My supplication
hear, thy strong help lend me,
Scathless myself s7 to work/Eglsthus'
harm.
Orest. Thus of the rightful feasts that soothe the Shades
Thou too shalt taste, 8s and not dishonoured lie,
When savoury fumes mount to our country's dead.
Elect. And I my whole of heritage will offer,
The blithe libations of my marriage feast.
Thy tomb before all tombs I will revere.
Orest. 0 Earth, relax thy hold, and give my father
To see the fight !
2_lect.
0 Persephassa,*
send
The Atridan forth, in beauty clad and strength.
Orest. The bath that drank thy life remember, father.
Ekct. The close-drawn meshes of thy death remember.
OresL The chain, not Iron-linked, that bound thee, then
When to the death the kingly game was hunted.
Elect. Then when with treacherous folds they curtmned thee.
Orest. Wake, father, wake to avenge thy speechless wrongs l
2_k¢/. Lift, father, hft thy dear-loved head sublime l
OresL Send justice forth to work the just revenge,
Like quit with like, and harm with harm repay;
Thou wert the conquered then, rise now to conquer.
Elect. And hear this last request, my father, looking
On thy twin chickens nestling by thy tomb $
Pity the daughter, the male seed protect,
Nor let the name revered of ancmnt Pelops
Be blotted from the Earth I Thou art not dead,
Though housed in Hades, while thy children live,
For children are as echoes that prolong
Their parents' fame; the floating cork are they
That buoyant bear the net deep sunk in the sea.
Hear, father--when
we weep, we weep for thee,
And, saving us, thou savest thine own honour.
• _ro_a-lm_
L
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Chonus. Well spoken both :a9 and worthily fall the tears
On this dear tomb, too long without them. Now,
If to the deed thy purpose thou hast buckled,
Orestes, try what speed the gods may g_ve thee. 4°
Orest. Iql do the deed. Meanwhile not idly this
I ask of thee--what moved her soul to send
These late hbaUons, hmping remedy
For wounds that cannot heal ? A sorry grace
To feed the senseless dead ruth sacrifice,
When we have killed the hying. What she means
I scarce may guess, but the amend is less
Than the offence. All ocean poured in offering
For the warm hfe-drops of one innocent man
Is labour lost. Old truth thus speaks to all.
How was it ?
Chorus.
That I well may tell, for I
Was with her. Hideous dreams did haunt her sleep;
Night-wandering terrors scared her godless breast,
That she did send these gifts to soothe the Shades.
OresL
What saw she m her dream ?
Chorus.
She dreamt, she said,
She had brought forth a serpent.
Orest.
A serpent, say'st thou ?
Chorus. AyV and the dragon b_rth portentous moved,
All swaddled like a boy.
OresL Eager for food, doubtless, the new-born monster?
Chorus. The nurturing topple herself did fearless bare.
OresL How then ? escaped the nipple from the bite ?
Chorus. The gouted blood did taint the milk, that flowed
From the wounded paps.
OresL
No idle dream was this.
And he who sent it was my father.
Chorus.
Then
She from her sleep up started, and cried out,
And many lamps, whose splendour night had blinded,
Rushed forth, to wait upon their mistress' word.
Straaghtway she sends us with funereal gifts,
A medicinal charm, if medicine be
For griefs like hers !
Oresl.
Now hear me, Earth profound,
And my dear father's tomb, that so this dream
May find in me completion I Thus I read it-As left the snake the womb that once hid me,
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And in the clothes was swathed that once swathed me
And as it sucked the breast that suckled me,
And mingled blood with milk once sucked by me,
And as she groaned with horror at the sight,
Thus it beseems who bore a monstrous birth
No common death to die. I am the serpent
Shall bite her breast. It is a truthful dream.
My seer be thou. Say have I read It well?
Chorus. Bravely. Now, for the rest, thy friends instruct
What things to do, and what things to refrain.
Orest. 'Tis said in few. Electra, go within,
And keep my counsels in wise secrecy ;
For, as they killed an honourable man
Deceitfully, by cunning and deceit
Themselves shall find the halter. Thus Apollo,
A prophet never known to lie, foretold.
Myself will come, like a wayfaring man
Accoutred, guest and spear-guest of ttus house,*
With Pylades, my friend, to the court gates.
We both will speak with a Parnassian voice,
Aping the Phocian tongue. If then it chance
(As seems most like, for this whole house with ills
Is sheer possessed) 41that with a welcome greeting
No servant shall receive us, we will wait
Till some one pass, and for their churlish ways
Rate them thus sharply. "Sirs, why dare ye shut
Inhospitable doors against the stranger, 42
Making A_gisthus sin against the gods ?"
When thus I pass the threshold of his courts,
And see him sitting on my father's throne,
When he shall scan me face to face, and seek
To hear my tale ; ere he may say the word,
14Yhencets/he s/ranger _ I will lay him dead,
Dressing him trimly o'er with points of steel.
The Fury thus, not scanted of her banquet,
Shall drink unmmgled blood from Pelops' veins,
The third and crowning cup. at Now, sister, see to 't
That all within be ordered, as shall serve
My end most fitly. Ye, when ye shall speak,
Speak words of happy omen ; teach your tongue
Both to be silent, and to speak in season.
For what remains, his present aid I ask,
Who laid on my poor wits this bloody task, _
[Exeunt
a See Note 64 to Agamemnon.
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HYMN.

STROPHE

I.

Earthbreedsa fearful
progeny,
_
To man a hostile
band,
With finnymonstersteemsthesea,
With creeping
plagues
theland;
And wingedportents
scourmid-air,
And flaring
lightnings
fly,
And storms,
sublimely
coursing,
scare
The fields
of thesilent
sky.
ANTISTROPHE

I.

But Earth begets no monster dire
Than man's own heart more dreaded,
All-venturing woman's dreadful ire,'6
When love to woe is wedded.
No mate with mate there gently dwells,
There peace and joy depart,
Where loveless love triumphant swells,
In fearless woman's heart.
STROPHE

If.

This the light-witted may not know,
The wise shall understand,
Who hear the tale from age to age,
How Thestios' daughter, wild with rage,4T
Lighted the fatal brand,
The brand that burned with conscious flashes
At the cry of her new-born son ;
And, when the brand had burned to ashes,
His measured course was run.
ANTISTROPHE

II.

And yeta taleof bloodylove
From hoaryeldI know,
How Scylla
gay,ingoldarrayed,
¢
The gift
of Minos old,betrayed
Her father to the foe.
Sleeping all careless as he lay,
She cut the immortal hair,
And Hermes bore his life away,
From the bold and blushless fair.
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IlL

Ah me I not farneeds fancyrange
For talesof harshestwrong :
Here, even here,damned wedlock thrives,
And lawlesslovesare strong.
Within thesehalls,
where blazesnow
No holy hearth,a bloody vow
Againsther liegelord'slife
She vowed ; and he,the klngdivine,
Whose look back-drovethe bristling
line,
Bled by a woman's knife.
ANTISTROPHE

III.

O woman ! woman ) Lemnos saw (_
Your jealousfountainsflow,
And, when the worstof woes isnamed,
It isa Lemman woe.
From age to age the infectedtale,
Far echoed by a wanderingwail,
To East and West shallgo ;
And honor from the thresholdhies,
On whlch the doom god-spokenlies
;5o
Speak I not wiselyso?
STROPHE

IV.

Right through the heart shall pierce the blow,
When Justice is the sinner's foe,
With the avenging steel ;
In vain with brief success they strove,
Who trampled on the law of Jove,
With unregarding
heel.
ANTISTROPHEIV.
Firm is the base of Justice.
Fate,
With whetted kmfe, doth eager wait
At hoary Murder's door ;
The Fury, with dark-bosomed
ire,
Doth send the son a mission dire,
To clear the parent's score.
.Enter

ORESTES.

Orest. What, ho T dost hear no knocking?
boy!
Is none within, boy ? ho ! dost hear me call

within!
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The third time at thy portal ? Is 2Egisthus
A man, whose ears are deaf to the strangers' cry ?
Set. [appearing at the door].
Enough
I hear thee.
thou, and whence?
Orest. Tell those within that a poor stranger waits

I
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Who art

Speed thee ; night's dusky chariot swoopeth down,
And the dark hour invites the travelhng man
To
fix his
'neath ofsome
friendly
Before
the anchor
gate, bearer
weighty
news.roof.
Thy mistress I would see, if "here a mistress
Rules, or thy master rather, if a master.
For with a man a man may plainly deal,
But nice regard for the fine feeling ear bl
Oft mars the teller's tale, when women hear.
Enter

CLYTEMNESTRA.

Clylem Strangers, speak your desire.
Whate'er becomes
Thls house to give is free to you to share.
Hot baths, 52 a couch to soothe your travelled toll,
Bhthe welcoming eyes, and gentle tendance;
these
I freely give.
If aught beyond ye crave,
There's counsel with my lord.
I'll speak to him.
Orest. I am a stranger come from Phoclan Daulis.
When I, my burden to my back well saddled,
Stood for the road accoutred, lo I a man
To me not known, nor of me knowing more,
But seeing only that my feet were bound
For Argos, thus accosted me (his name,
I learned, was Strophms the Phoclan) : Stranger,
If Argos be thy purpose, bear this message
From me to whom it touches near.
Orestes
Is dead ; charge well thy memory with the tale,
And bring me mandate back, if so his friends
Would have him carried to his native home,
Or he with us due sepulture shall find,
A sojourner for ever. A brazen urn
Holds all the remnant of the much-wept man,
The ashes of his clay.
Thus Strophms spake :
And If ye are the frmnds, whom chiefly grief
Pricks for his loss, my mission's done; at least
His parents will be grieved to hear 't.
E/eel. 5s
Woe's me l
Sheer down we topple from proud height ; harsh fate
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Is ours to wrestle with.
0 jealous Curse,
How dost thou eye us fatal from afar,
And with thy well-trimmed bow shoot chiefly there
Where thou wert least suspect ! Thou hast me now
A helpless captive lorn, and reft of all
My trustiest friends.
Orestes also gone,
Whose feet above the mlry slough most sure
Seemed planted i Now our revelry of hope,
The falr account that should have surgeoned woe.,
Is audited at nothing ! b,
Orest.
Would the gods,
Where happy hosts give welcome, I were guest
On a more pleasant tale I The entertained
No greater joy can know than with good news
To recreate h,s entertainer's ears ;
But piety forbade, nor faith allowed
To lop the head of truth.
Clytem. Thou shalt not fare the worse for thy bad news,
Nor be less dear to us. Hadst thou been dumb,
Some other tongue had vented the sad tale.
But ye have travelled weary leagues to-day,
And doubtless need restoring.
Take hJm, boy,
With the attendant sharers of h_s travel,
To the men's chambers.
See them well bestowed,
And do all things as one, that for neglect
Shall give account.
Meanwhile, our lord shall know
What fate hath chanced,
his w_t and mine shall find
What solace may be for these news unkind.
[Exeunt into l_ baus_
CAorus. When, 0 when, shall we, my slsters,
Lift the strong full-throated hymn,
To greet Orestes' trmmph ? Thou,
0 sacred Earth, and verge revered
Of this lofty mound, where sleeps
The kingly helmsman of our State,
Hear thou, and help t prevail the hour
Of suasive wile, and smooth decelt t
Herald him Hermesulead
him, thou
The nightly courier of the dead, b6
Through this black business of the sword l
In sooth the host hath housed a grievous guest;
For see where comes Orestes' nurse, all tears t
Where goest thou, nurse, beyond our gates to walk,
And why walks Grief, an unfee'd page,, with thee l
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Hn/er NURSE.
Nurse. My mistress bids me bring 2Egisthus quickly,
To see the mangers face to face, that he
May of their sad tale more asm_ance win
From their own mouths. Herself to us doth show
A murky-visaged grief; but in her eye
Twinkles a secret joy, that time hath brought
The consummation most devoutly wished
By her--to us and Agamemnon's house
Most fatal issue, if these news be true.
,,Egisthus, too, with a light heart will hear
These Phocian tidings. 0 wretched me ! what weight
Of mingled woes from sire to son bequeathed,
Have the gods burdened us withal ! Myself,
How many griefs have shaken my old heart;
But this o'ertops them all ! The rest I bore,
As best I might, with patience : but Orestes,
My own dear boy, my daily, hourly care,
Whom from his mother's womb these breasts did suckle-How often did I rise o' nights, and walked
From room to room, to soothe his baby cries;
But all my nursing now, and all my cares
Fall fruitless. 'Tis a pithless thing a child,
No forest whelp so helpless ; one must even
Wait on its humour, as the hour may bring.
No voice it has to speak _ts fitful wants,
When hunger, thirst, or Nature's need commands.
The infant's belly asks no counsel. I
Was a wise prophetess to all his wants,
Though sometimes false, as others are. I was
Nurse to the child, and fuller to its clothes,
And both to one sad end. Alack the day !
This double trade with little fruit I plied,
What time I nursed Orestes for his father;
For he is dead, and I must hve to hear it.
But I must go, and glad his heart, who lives
Plague of this house, wtth news that make me weep.
Chorus. What say'st thou, Nurse ? how shall thy master come ?
2Vurse. ttow say'st thou ? how shall I receive the question ?
Chorus. Alone, I mean, or with his guards ?
2gurse.
She says
His spearmen shall attend him.
E 62
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C_s.
Not so, Nurse 1
if thou dost hate our most hate-worthy master,
Tell h_m to come alone, without delay,
To hear glad tidings wi_ exulting heart.
The bearer of a tale can make it wear
What face he pleasesF
Nurse.
Well I if thou mean'st well,
Perhaps-Chorus.
Perhaps that Jove may make the breeze
Yet veer to us.
Nurse.
How so ? Our only hope,
Orestes, is no more.
Chorus.
Softly, good Nurse ;
Thou art an evil prophet, if thou say'st so.
Nurse. How ? hast thou news to a different tune ?
Chorus.
Go ! go 1
Mind thine own business, and the gods will do
What thing they will do.
Nurse.
Well ! I'll do thy bidding !
The gods lead all ttungs to a fair conclusion I
CHORAL

HYMN.

STROPHR

58

I.

O thou, o'er all Olympian gods that be,
Supremely swaying,
With words of wisdom, when I pray to thee,
Inspire my praying.
We can but pray ; to do, O Jove, is thine,
Thou great director ;
Of him within, who works thy will divine,
Be thou protector I
Hxm raise, the orphaned son whom thou dost see
In sheer prostration ;
Twofold and threefold he shall find from thee
Just compensation.
,_NTiSTROPHEI.
But hard the toil. Yoked to the car of Fate,
When harshly driven,
O rein him thou ! lus goaded speed abate
Wisely from Heaven l
Jove tempers all, steadies all things that reel;
When wildly swerveth
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From the safe line life's burning chariot wheel,
His hand preserveth.
Ye gods, that guard these gold-stored halls, this day
Receive the claimant,
Who comes, that old Wrong to young Right may pay
A purple payment.
STROPHE

II.

BLOODBEGETS
BLOOD; but, when this blow shall fall,
0 thou, whose dwelling
Is Delphi's fuming throat, may this be all l
Of red blood, welling
From guilty veins, enough. Henceforth may joy
Look from the eyes of the Atndan boy,
Dtscerning clearly
From his ancestral halls the clouds unrolled,
That hung so drearly.
ANTISTROPHE

II.

And thou, O Maids son,* fair breezes blow,
The full sail swelling 1
Cunning art thou through murky ways to go,
To Death's dim dwelling ;
Dark are the doings of the gods ; and we,
When they are dearest shown, but dimly see ;
Yet faith wdl follow
Where Hermes leads, the leader of the dead,
And thou, Apollo.
EPODE.

Crown ye the deed ; then will I freely pour
The blithe libauon,
And, with pure offerings, cleanse the Atridan floor
From desecration l
Then with my prosperous hymn the lyre shall blend
Its kindly chorus,
And Argos shall be glad, and every friend
Rejoice before us l
Gird thee with manhood, boy ; though hard to do,
It is thy father's work; to him be true.
And, when she cries---Son, wilt thou kill thy MOTHER?
Cry--FATHER,
FATHERI and with that name smother
• Hermes or Mtt'ctu'y.

Set Not_

$5 and 56 above.

I2 4

Choephorm
The rising ruth. As Perseus, when he slew
The stony Dread, _ was stony-hearted, do
Thy mission stoutly;
For him below, and her above, t pursue
This work devoutly.
The gods by thee, in righteous judgment, show
Their grace untender l
Thou to the man, that dealt the deathful blow,
Like death shalt render.
Enter

,___ISTHUS,

._gt_. Not uninvited come I, having heard
A rumour strange, by certain strangers brought,
No pleasant tale---Orestcs' death. In sooth,
A heavy fear-distilling sorrow this,
More than a house may bear, whose wounds yet bleed_
And ulcerate from the fangs of fate. But say,
Is this a fact that looks us in the face,
Or startling words of woman's fears begotten,
That shoot hke meteors through the mr, and die ?
What proof, ye matds, what proof?
Chorus.
Our ears have heard.
But go within ; thyself shalt see the man ;
Try well the teller, e'er thou trust the tale.
._gis. I'Ll scan him well, and prove him close, if he
Himself was at the death, or but repeat
From blind report the news another told.
It will go hard, if idle breath cheat me.
My eyes are in my head, and I can see.
[Exit into tho houu,
Chorus. Jove ! great Jove ! What shall I say ?
How with pious fervour pray,
That from thee the answer fatr
Be wafted to my friendly prayer?
Now the keen-edged axe shall strike,
With a life-destroying blow ;
Now, or, plunged in deep perdition,
Agamemnon's house sinks low,
Or the hearth with hope this day
Shall blaze, through all the ransomed halls,
And the son his father's wealth
Shall win, and w_th his sceptre sway.
* ThaGorgon
Medusa.
t Agmpe_,__u
madttlectrL
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In the bloody combat fresh,
He shall risk it, one with two ;
Hand to hand the fight shall be.
Godlike son of Agamemnon,
Jove give strength to thee l
.4_S. [from within]. Ah me I I fall. Ah I Ah l
Chorus. Hear'st thou that cry ? How is't?
Whose
groan ?
Let's go aside, the deed being done, that we
Seem not partakers of the bloody work: 9
_I'is
ended now.
Enter
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was that

SERVANT.

Serv.
Woe's me I my murdered master [
Thrice woeful deed ! 2_isthus lives no more.
Open the women's gate, !uncase the bolts !
Were needed here a Titan's strength--though
that
Would nothing boot the dead.
Ho ! hillo ! ho !
Are all here deaf? or do I babble breath
In sleepers' ears ? Where, where is Clytemnestra ?
What keeps my mistress ? On a razor's edge
Her fate now lies; the blow's already poised,
That falls on her too--nor unjustly falls.
Enter

CLYTEMNESTRA.

Clytem. Well I what's the matter ? why this clamorous cry ?
Sere. He, who was dead, has slain the quick.
'Tis so.
Cly_,_n. Ha 1 Thou speak'st riddles ; but I understand thee.
We die by guile, as guilefully we slew.
Bring me an axe ! an axe to kill a man !
Quickly t--or conqueror or conquered, I
Will fight zt out.
To this 'tis come at last.
Enter

ORgSTES, draggqng in the dead body of tE, GISTHUS;
WstA him PYLADES.

Orest.Thee next 1 seek. For him, he hath enough.
CO,Yem. Ah me I my lord,my loved _gisthus dead !
OresY. Dost love this man ? then thou shalt sleep with him,
In the same tomb.
He was thy bedmate living,
Be thou his comrade, dead.
C/y/etn.
Hold thee, my son l
Look on this breast, to which with slumbrous eyes
Thou oft hast dung, the while thy baby gum
Sucked the nutritious milk.
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Ores/.
What say'st thou, Pylades ?
Shall I curtail the work, and spare my mother ?
PyL Bethink thee well; the Loxmn oracles,
Thy sure-pledged vows, where are they, if she hve ?
Make every man thy foe, but fear the gods.
Ores/. Thy voice shall rule m this ; thou judge.st wisely.
Follow this man, here, side by side with him,
I'll butcher thee. Seemed he a fairer man
Than was my father when my father hved ?
Sleep thou, where he sleeps ; hem thou lovest well,
.And whom thou cbaefly shouldst have loved thou hatedst.
Clytem. I nursed thy childhood, and m peace would die. e°
Ores/. Spare thee to live with me--my father's murderer?
C_/em. Not I ; say rather Fate ordained his death.
Ores/. The self-same Fate ordains thee now to din.
C_/em. My curse beware, the mother's curse that bore thee.
Ores/ That cast me homeless from my father's house.
C/y/era. Nay ; to a frtendly house I lent thee, boy.
Ores/. Being free-born, I hke a slave was sold.
C_/em. I trafficked not with thee. I gat no gold.
Ores/. Worse--worse than gold--a thing too foul to name!
C/ytem. Name all my faults ; but had thy father none ?
Ores/. Thou art a woman sitting m thy chamber. 61
Judge not the man that goes abroad, and labours.
Cly/em. Hard was my lot, my child, alone, uncherished.
Ores/. Alone by the fire, while for thy gentle ease
The husband toiled.
Clytem.
Thou wilt not kill me, son ?
Ores/. I kill thee not. Thyself dost kill thyself.
Clytem. Beware thy mother's anger-whetted hounds. _
Ores/. My father's hounds have hunted me to thee.
Cly/em. The stone that sepulchres the dead art thou,
And I the tear on't.
Ores/.
Cease: I voyaged here,
With a fair breeze; my father's murder brought too.
Clytem. Ah me t I nursed a serpent on my breast.
OrestY Thou hadst a prophet in thy dream, last night ;
And since thou kill'd the man thou shouldst have spared,
The man, that now should spare thee, can but kill.
[He drives her into/he house, and/here murders tier.
Chorus. There's food for sorrow here; but rather, since
Orestes could not choose but scale the height
• The Fune_--See

next pie_.
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Of bloody enterprise, our prayer is this :
That he, the eye of this great house, may llve. _s
CHORAL

HYMN.

STROPHE

I.

Hall of old Priam, with sorrow unbearable,
Vengeance hath come on the Argive thy foe;
A pair of grim lions, a double Mars terrible, _
Comes to his palace, that levelled thee low.
Chanced hath the doom of the guilty precisely,
Even as Phoebus foretold it, and wtsely
Where the god pointed, was levelled the blow.
Lift up the hymn of rejoicing ; the lecherous,
Sin-laden tyrant shall lord it no more;
No more shall the mistress so bloody and treacherous
Lavish the plundered Pelopidan store.
STROPHE

II.

Sore chastisement a_ came on the doomed and devoted,
With dark-brooding purpose and fair-smihng show ;
And the daughter of Jove the eternal was noted,
Guiding the hand that inflicted the blow-Bright Justice, of Jove, the Olympian daughter ;
But blasted they fell with the breath of her slaughter
Whose deeds of injustice made Justme their foe.
Her from lus shrine sent the rock-throned Apollo, _
The will of her high-purposed
sire to obey,
The track of the blood-stained
remorseless to follow,
Winged with sure dcatb, though she lag by the way.
EPODE.

Ye rulers on Earth, fear the rulers in Heaven,
No aid by the gods to the froward is given ;
For the bonds of our thraldom asunder are riven,
And the day dawns clear.
Lift up your heads ; from prostration
untimely
Ye halls of the might 7 be lifted sublimely t
All-perfecting
Time shall bnng swift restitution,
And cleanse the hearth pure from the gory pollution,
Now the day dawns clear.
And blithely shall welcome them Fortune the fairest, ¢r
The brother and sister, with omens the rarest ;
Each friend of this house show the warm love thou bearest_
Now the day dawns clear I
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Enter

OR_SrF.S, With ltze body of CLYTEMNESTRA.

Orest. Behold this tyrant pair, my father's murderers,
Usurpers of thls land, and of thls house
Destroyers.
They thls throne dld use in pride,
And now in love, as whoso looks may guess,
They he together, all their vows fulfilled.
Death to my hapless father, and to he
Themselves on a common bier--this
was their vow ;
And they have vowed it well
Behold these toils,
Wherewith they worked des_uction
to my father,
Chinned his free feet, and manacled his hands.
There--spread
it forth--approach--peruse
it nicely.
This mortal vest, that so the fathermnot
My father, but the Sun that fathers all
With light_mmay
see what godless deed was done
Here by my mother.
Let him witness duly,
That not unjustly I have spilt this blood-My mother's; for/Egisthus
recks me not ;
As an adulterer should, he died : but she,
That did devlse such foul detested wrong
Agamst the lord, to whom beneath her zone
She bore a burden, once so valued, now
A weight that damns her ; what was she ?--a viper
Or a torpedo---that
with biteless touch
Strikes numb who handles. _
Harsh the smoothest phrase
To name the bold unrighteous
will she used.
And for this fowler's net--this
snare--this
trap-Thin cloth to wrap the deadT°----this veil to curtain
A bloody bath--teach
me a name for it !
Such murderous toils the ruffians use, who spill
Their neighbour's blood, that they may seize his gold,
And warm their heart with plenty not their own.
Lodge no such mate with me ! Sooner may I
Live by high Heaven accursed, and childless die.
Chorus. A sony work--al_
! alas !
A dismal death she found.
Nor sorrow quite from man may pass
That lives above the ground.
Oresl. A speaking proof l Behold, -'_gisthus' sword
Hath left its witness on this robe; the time
Hath paled the murtherous spot, but where it was
The sumptuous stole hath lost its radiant dye.
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Alas l I know not, when mine eyes behold
This father-murdering web, if I should own
Joy lord, or grief. Let grief prevail
I grieve
Our crimes, our woes, our generatton doomed,
Our tearful trophies blazoned with a curse.
C,_ms. The gods so will that, soon or late)
Each mortal taste of sorrow ;
A frown to-day from surly Fate,
A biting blast to-morrow.
Orest. Others 'twixt hope and fear may sway, my fate
Is fixed and seapeless, n Like a charioteer,
Dragged from his course by steeds that spumed the rein,
Thoughts past control usurp me. Terror hfts,
Even now, the prelude to her savage hymn,
Within my heart exultant. But, while yet
My sober mind remains, witness ye all
My friends, this solemn abjuration 1 Not
Unjustly, when I slew, I slew my mother-That mother, with my father's blood polluted,
Of every god abhorred. And I protest
The god that charmed me to the daring point
Was I.,oxias, with hm Pythian oracles,
Pledging me blameless, this harsh work once done.,
Not done, foredooming what I will not say ;
All thoughts most homble undershoot the mark.
And now behold me, as a supphant goes,
W_th soft-wreathed wool, and preeatory branch, _*
Addressed for Delphi, the firm-seated shrine
Of Loxias, navel of earth, where burns the flame
Of fire immortal named. _s For I must flee
This kindred blood, and hie me where the god
Forespoke me refuge. Once again I call
On you, and Argive men of every time,
To witness my great griefs. I go an exile
From this dear soil. Living, or dead, I leave
These words, the one sad memory of my name.
C_orus. Thou hast done well; yoke not thy mouth this day
To evil words. Thou art the hberator
Of universal Argos, justly greeted,
Who from the dragon pair the head hath lopped.
[Tht FURIES appear in the backgroumL
O,_a. All, me ) see thera t like Gorgons ! look ! look there 1
*E
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All dusky-vested, and their locks entwined
With knotted snakes. Away ! I may not stay.
Chorus. 0 son, loved of thy sire, be calm, nor let
Vain phantoms fret thy soul, in triumph's hour.
Orest. These are no phantoms, but substantial horrors ;
Too like themselves they show, the infernal hounds
Sent from my mother!
Chorus.
'Tls the fresh-gouted blood
Upon thy hand, that breeds thy brain's distraction.
Orest. Ha I how they swarm ! Apollo ! more--yet more 1
And from their fell eyes droppeth murderous gore.
Chorus. There is atonement: 4 Touch but Loxlas' altar_
And he from bloody stain shall wash thee clean.
Orest. Ye see them not. I see them. _s There I--Away I
The hell-hounds hunt me : here I may not stay.
Chorus. Nay, but with blessing go. From fatal harm
Guard thee the god whose eyes in love behold thee 176
Blown hath now the third harsh tempest,
O'er the proud Atridan palace,
Floods of family woe l
First thy damned feast, Thyestes,
On thy children's flesh abhorrent ;
Then the kingly man's prostration,
And thy warhke pride, Achaia,
Butchered in a bath,
Now he, too, our greeted Saviour
Red with this new woe l
When shall Fate's stem work be ended,
When shall cease the boisterous vengeancet
Hushed in slumbers low ?

THE
A

EUMENIDES

LYKICO-DRAMATIC

SPECTACLE

Odyssey xl. =89.
My so]hude Is sohtude no more, t
But peopled w*th the Furies
BYRON.

PERSONS
The IaYTHONKSS
of the Temple of ApoUo in Delphi
APOLLO.
HERMES
The

(Mute).

SHADE

of

CLYTKMNZSTRA.

CHORUS

OF FURIgS.

PALLAS

ATHENA.

JUDGZS of the Court of A;eopagus
CONVOY OF THE FURIES.

(Mute).

SczNz--F_rst at Del/h, ,.tl_ Temple of A_ollo; tke. on tke Hill
of Mara, Attire.

INTRODUCTORY

REMARKS

THOUGH the ancient Greek rehg_on, there can be no question, was
too much the creation of mere imagination, and tended rather to
cultivate a dehcate sense of beauty than to strike the soul with a
severe reverence before the awful majesty of the moral law, yet it is
no less certain that to look upon it as altogether addressed to our
sensuous emotions, however convement for a certain shallow school
of theology, would lead the calm mqmrer after moral truth far away
from the right track. As among the gods that rule over the elements
of the physical world, Jove, according to the Homeric creed, asserts
a high supremacy, which restrains the hberty of the celestial aristocracy from running into lawless licence and confusion ; so the wild
and wanton ebulhtions of human passion, over which a Bacchus,
a Venus, and a Mars preside, are not free from the constant control
of a righteous Jove, and the sacred terror of a retributive Ennnys..
The great lesson of a moral government, and a secret order of J
justice pervading the apparent confusion of the system of things of/
which we are a part, is sufficiently obvious in the whole structure
of the two great Homeric poems ; but if it exists m the midst of that
sunny luxuriance of popular fancy as a felt atmosphere, it is planted
by A_schylus, the thoughtful lyrlst of a later age, on a visible elevation, whence, as from a natural pulpit, enveloped with clark clouds,
or from a Heathen Sinai, involved in fearful thunders and hghtnings,
it trumpets forth _ts warnings, and hurls _ts bolts of flaming denuncmtion against Sin. The reader, who has gone through the two precedmg pieces of this remarkable trilogy, without discovering this
their deep moral significance, has read to htfle purpose; but it is
he re_ in the concluding piece, that the grand doctnne of the moral
government of the world is most formally enunciated ; it _s in the
person of the Furies that the wrathful mdlgnation of Jove against
the violators of the moral law manifests itself, m the full panoply of
terror, and stands out as the stern Avatar of an inexorable Justice.
Here, therefore, ff we will understand the moral seriousness, of which
the gay Hellemc Polytheism was not without its background, let us
fix our gaze. If the p11nclples of" immutable morality," of which our
great English Platonist talks so comprehensively,
are to be found
anywhere, they are to be found here.
z33
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The Furies (or the Ebmvt$,t, i.e. the Gracious-mzndtd,
called by a delicate euphemism)
are generally
looked
impersonations
of an evil conscience,
the incarnated

as they are
upon as the
scourges
of

self-reproach.
In thin view there ts no essential error ; but it may be
beneficial,
in entelang on the perusal
of the present piece, to place
before the modern
reader more literally the true Homeric
idea of
these awful Powers.
In the Iliad and Odyssey,
frequent mention
is
made of the Ermnyes
; and from the circumstances,
m which their
names occur, in various passages
of these poems, there can be no
doubt that we axe to vmw them primarily
as the impersonation
of an
imprecation
or curse, which a person, whose natural rights have been
grossly violated, pronounces
on the person, by whom this wolation
comes. _ Thus the father of Phoemx
(I1. ix. 453), being offended by
the conduct of his son in relation
to one of his concubines,
"loads
him with frequent

curses,

and revokes

HoXX&xa_p_ro,

the hated

Furies

"--

¢r_yet_r _" _Trl_eKXerEpLvvOs,

and "the gods," it is added, "gave accomplishment
to his curse, the
subterranean
Jove, and the awful Persephone"
In the same book
we find, m the narration
of the war, between
the Curetes and the
2Etohans,
about Calydon,
how Althaea,
the mother of Meleager,
being offended
with her son on account
of his having
slain her
brother,
cursed
him, and invoked
Pluto and Proserpine
that he
might die, and
Her the Fury that walketh m darkness,
Heard from Erebus' depths, wxth a heart that knoweth no mercy.
Both

these instances

relate to offences

committed

against

the revered

character
of a parent ; but the elder brother also has his Ermnys.-(I1. xv. 204), and even the houseless
beggar--(Od.
XVll. 57S), ands
more than all, he to whose prejudice
the sacred obhgatmn
of truth
and honour have been set at nought by the perjured
swearer-Mighty Jove, be thou my wetness, Jove of gods supremest, best,
Earth, and Sun, and Furies dread, that underneath the ground avenge
Whoso speaks and sweareth falsely-says Agamemnon--(II.
Achilles.

xlx. 257)--in

restoring

the intact

Briseis

to

Thus, according
to Homer's
idea, wherever
there is a cry of
righteous
indignation,
rising up to Heaven
from the breast of an
injured person, there may be a Fury or .Furies;
for they are not
* This origmtd germ oft.he Furl¢_ is mentioned
frequently
in these plays, us IrOXVK_VC_!
¢[#
_Otl_tv_ov
I FtllC¢r*ea
oft_
Dead,
in that Chocphorm,
p. xzx above..
_
alto the
wordi of Clyge.mnl:_wat
My curse be'gva_ I p. xa6 lbov_
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lira|ted or defined in any way as to number.
It is not, however, on
every petty occasion of common offence that these dread ministers
of divine vengeance appear. Only, when deeds of a deeper darkness
axe done, do these daughters of primeval Night (for so ._Eschylus
symbohses their pedigree) issue forth from their subterranean caverns.
There is something volcamc in their indignation, whose eruption is
too terrible to be common. They chiefly frequent the paths, that are
dabbled with blood. A murdered father, or a murdered mother
especially, were never known to appeal to them m vain, even though
Jove's own prophet, Apollo, add his sanction to the deed. An
Orestes may not hope to escape the bloody chase, which the
"winged hounds," revoked by a murdered Clytemnestra, are eager to
prepare--the sacred precincts of an oracular Delphi may not repel
their intrusion--the
scent of blood "laughs m their nostrils," and
they w_ll not be cheated of their game. Only one greatest goddess,
in whose hands are the keys of her father's armoury of thunder, may
withstand the full rush of these vmdlctwe powers.
Only Pallas
Athena, with her panoply of Olympmn strength, and her divine
wisdom of reconcihatmn can bid them be pacified.
In order to understand thoroughly the situatmn of the matricide
Orestes, m the present play, we must consider further the ancient
doctnne of pollutmn attaching to an act of murder, and the consequent necessity of purification to the offender.
The nature of this
is distinctly set forth by Orestes himself in a reply to his sister
Iphlgema, put into his mouth by Eurmpides. "Loxms," he says,
"first sent me to Athens, and
There first arrived, no host would entertain me,
As being hated of the _mmortal gods,
And some, who pitied me, before me placed
Cold entertainment on a separate board ;
Beneath the same roof though I lodged with them,
No interchange of hying voice I knew,
But sat apart and ate my food alone."
IPHIG. TAUn. 954Like an unclean leper among the Jews, the man polluted with
human blood wandered from land to land, as with a Cain's mark
upon his brow, and every fellow-being shrank from his touch as from
a hwng plague.
" For wisely thus our ancestors ordained,
That the blood-tainted man should know no joy
From sight of fellow-mortal or from touch,
]Butwith an horrid sanctitude p_otected
Range the wide earth an exile. '
EURX_.Oz_r. $x2.
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Under the ban of such a socla.l excommumcatlon as th_s, the first act
of readmlssion into the fraternity of human society was performed by
the spnnldmg of swine's blood on the exile, a ceremony described
pamcularly m the following passage of Apollonius Rhodms, where
Jason and Medea are purified by Circe from the tarot of the murder
of Absyrtus :"First to free them from the taint of murder not to be recalled,
She above thera stretched the suckhng of a sow whose teats distilled
The juice that flows when bmh _s recent ; this she cut acrossthe throat,
And with-thecrimson blood outflowing dashed the tainted suppliants' hands.
Then wRh other pure hbatlons she allayed the harm, invoking
Jove that hears the supphcatlon of the fugmve stained with blood "
ARGON.

IV.

704-9.

The other "pure hbations" here mentioned include specially water,
of whmh partmular mention is made in the legend of Alcm_on,
which bears a remarkable resemblance to that of Orestes, and in
which it Is in the sacred stream of the Achelous alone that purificatmn is at length found, from the deeply-engramed guilt of matnmde.
--(Apollodor, Lib. III., c. 7.) All this, however, availed only to remove the unhallowed taint, wlth which human blood had defiled the
murderer.
It was necessary, further, that he should be reed before
a competent court, and formally acqmtted, as having performed
every atonement and given every satisfaction that the nature of the
case reqmred.
According to the consuetudmary
law of Athens,
there were various courts m whmh d_fferent cases of murder and
manslaughter
were tried ; but of all the courts that held solemn
judgment on shed blood, none was more venerable m its origin, or
more weighty m _ts authority, than the famous court of the Areopagus ;
and here it is, accordingly, that, after being wearied out by the sleepless chase of h_s relentless pursuers, Orestes, with the advice and
under the protectmn of Apollo, arrives to gain peace to his soul by
a final verdmt of acqmttal from the sage elders of Athens, acting by
the authority and with the dlrectmn of their wise patron-goddess,
Athena.
The connection of Athena and the Areopagus w_th the Orestean
legend g_ves to the present play a local interest and a patriotic hue
of whmh the want is too often felt in the existing remains of the
Attm tragedy. But Athena and the grave seniors of the hill of
Ares are not the only _celest_al personages here, m whom an Atheman
and_ence would find a hwng interest. The Furies themselves ehjoyed
a special reverence m the capital of Athens, under the rifle of :S,_,_h
Oecu,or the dread goddesses, and the principal seat of this worship,
whether by a happy conjunction or a wise chome, was situated on
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the Acropolis)
of that very hill
court that bore hzs name held

its solemn sessions on those crimes, which It was the principal function
of the Furies to avenge.
Up to the present hour, the curaous traveller
through
the wreck of Athenian
grandeur
sees pointed
out the black
taft of the rock into which
the awful virgans, after accepting
the
pacification
of Athena,
are reported
to have descended
into their
subterranean
homes ; + and it is with this very descent, amid flaming
torch-hght
and solemn hymns,
that the great tragedian,
mingling
peace with fear, closes worthily
the train of startling
superhuman
terrors whmh this drama exhtht_.
But A_schylus
is not a pat.not only, and a pious worshipper
of his
country's gods in this play, he is also, to some small extent at least,
manifestly
a pohticmn.
The
main feature of the constitutional
history of Athens
in the period
immediately
following
the great
Persian war, to which period our trilogy belongs, was the enlargement and the systematic
completion
of those democratic
forms, of
which the timocratic
legislatmn
of Solon) about a century and a-half
before, had planted the first germs.
Of these changes,
Pericles, the
man above all others who knew both to understand
and to control his
age, was the chmf promoter ; and in a policy whose main tendency
was the substttutmn
of a numerous
popular for a narrow professional
control of public business,
it could not fad to be a mare feature, that
the authority
of the judges of the old atastocratic
courts was curtailed
m favour of those bodies of paid jurymen,
the institution
of which
ts specially
attributed
to Pericles
and his coadjutor
EphialtesA"
Whether
these changes
were politic or not, m the large sense of that
word, need not be required
here;
Mr. Grote has done much to
lengthen
the focus of those short-sighted
national spectacles,
through
which the English
eye has been accustomed
to view the classic
clemocracms
; hut let it be that Pericles kept wathm the bounds
of
a wise hberty m giving a fmr and a large trial to the actlon of democratic ptanciples
at that time and place ; or let it be, on the other
hand, that he overstepped
the line
" Which whoso passes, or who reaches not,
Misses the mark of right ))in either case_ where decision
was so difficult, and discretion
so delicate, no one can accuse the thoughtful
tragic poet of a stolid conservattsm)
when he comes forward, m this play, as the advocate
of
Wo_lswotth'tt."Athens. trodAttie.,t)"London) t836, c. tx
_lx_o_r_p,tt/uaOo#p_ K_r_o-rq_eIlep_ic_-_s."--A_isro-r, =, PoL II. 9. 3.
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the only court of high jurisdiction
in Athens, now left unshaken
by
the great surge of those popular
billows,
that were yet swelling
everywhere
with the eager inspiration
of Marathon
and Salamis. _
The court of Areopagus
was not now, since the legislation
of Solon,
and the further democratic
movement
of Clelsthenes,
m any invidious
or exclusive
sense an aristocratic
assembly,
such as the close corporattons of the old Roman
aristocracy
before the series of popular
changes
introduced
by Lmmms
Stolo;
it was a council,
m fact,
altogether
without that family and hereditary
element,
m which the
pnncipal
offence of aristocracy
has always ]am ; its members
were
composed
entirely (not recruited merely like our House of Lords) of
those superior magastrates--archons
annually
elected by the people
--who
had retired from office.
To magnify
the authority of such
a body, and maintain
intact the few privileges that had now been left
it, was, when an obvious opportunity
offered, not only excusable
in
a great national
tragedian,
but imperative.
One thing his political
attitude
m this matter
certainly proves,
that he was not a vulgar
bunter after popularity,
delighting
to swell to the point of insane
exaggeration
the cry of the hour, but one of those men of high
purpose,
who prove a greater strength
of pattaotism
by stemming
the popular stream, than by swimming
with it.
Besides the championship
of the Court of the Arcopagus,
there i$
another polltmal
element m this rich drama, whmh, though of less
consequence,
must not be omitted.
No sooner had the Persian invaders been fairly driven back from the Hellemc shore, than that old
spirit of narrow local jealousy,
whmh was the worm at the heart of
Grecian
ominous

pohtmal existence, broke out with renewed vigour,
indications
in the untoward
affair of Tanagra,

and gave
of that

ternble collision whmh shook the two great rival powers a few years
afterwards
in the famous Peloponnesian
war.
Sparta and Athens,
opposed
as they were by race, by geographical
posmon,
and by
pohtmal
character,
after some public attempts
at co-operation,
in
which Clmon was the pnnclpal
actor, shrunk back, as in qmet preimm tion for the great trial of strength, mto a state of isolated antagonism.
But, though
open hostility
was deferred, wise precaution
could not
sleep;
and, accordingly,
we find the Athenians,
about this time,
anxious to secure a base of operations,
so to speak_ against Sparta in
the Peloponnesus,
by entering
into an alliance
with Argos.
As
a genuine Athenian,
_schylus,
whatever
his political feelings might
be towards
Cimon and the Spartan
party, could not but look wath
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pleasure on the additional strength which this Argive connection
gave to Athens in the general council of Greece ; and, accordmgly_
he dexterously takes advantage of the clrcumstance of Ore_tes being
an Argive, to trace back the now h_storical union of the two countries
to a penod where Fancy _s free to add what links she pleases to the
brittle bonds of international assoclatmn
Such is a rap_d sketch of the principal rehglous and poht_cal relations, some notion of which is necessary to enable the general
Enghsh reader to enter with sympathy on the perusal of the very
powerful and singular drama of the Eumemdes
The professional
student, of course, will not content himself with what he finds here,
but will seek for complete satlsfacuon m the luminous pages of
Thirlwall and Grote--m the learned articles of Dr. Smith's Dictionary
of Antiquities, m the notes of Schoemann, and, above all, m the rare
Dissertations
of Ottfned Muller, accompanying his edmon of the
Eumemdes--a
wolk which I have read once and again with mingled
admiration and dehght--from
which I have necessarily drawn with
no stinted hand in my endeavours to comprehend the Orestean
trilogy for myself, and to make it comprehensible
to others; and
which I most earnestly recommend to all classical students as a
pattern-specimen
of erudite architecture
raised by the hand of
a master, from whom, even in his points of most baseless speculation
(as what German is without such ?), more is to be learned than from
the triple-ranged certainties of vulgar commentators.

THE

EUMENIDES

ScmNm--In front of the Z'em_l_ of A_ollo at DelpM
Z?_ t_thoness. Old Eat.h, primeval prophetess, I first
With thesemy prayers
invoke; and Themisxnext,
Who dothhermother's
throneand templeboth
Inherit,
asthelegendruns; and third
In lot's
due course,
anotherEarth-born
maid
The unforcedhomage of thelandreceived,
Tztanian Phoebe ; * she in natal gift
With her own name her hoary right bequeathed
To Phosbus : he front rocky Delos' lake 2
To Attica's ship-cruised bays was wafted, whence
He in Parnassus fixed Ins sure abode.
Hither with pious escort they attend him :
The Sons of Vulcan pioneer his path, s
Smoothing the rugged desert where he comes :
The thronging people own him, and king Delphos,
The land's high helmsman, flings his portals wide.
Jove with divmest slull his heart inspires,
And now thefourth
on this
dreadseatenthroned
SitsLoxias,t
prophetof hisfather
Jove.'
These be thegods,whom chiefly
I invoke:
Butthee,likewise,
who 'fore
this
templedwellest,
6
Pallas,
I pray,and you,ye Nymphs thatlove
The hollowCorycianrock,
6thefrequent
haunt
Of pleasant
birds,
thehome of awfulgods.
Thee,Bronmus,too,I worship,
z notunweeting
How, ledby thee,thefurious
Thyadsrushed
To seize
thegodless
Penthcus,
e ev'nas a hare
Isdoggedtodeath. And you,thefountains
pure
Of Pleistus,_
and Poseidon's§
mightypower_
I pray,and Jovemost high,thatcrownsallthings
With consummation.These thegodsthatleadme
To theprophetic
seat,
and may theygrantmc
_est-omenedentrance
; may consulting
Greeks,
Ifanybe,by custom'dlotapproach;
• The progmny of Esu'th and Heaven were call_i
mmabered "by]'les,
od --Theog.z36.
$ Otto oft_e waters that descend from parnassus.
I4X

Titans,

among whom Ph_be
_,Apollo.
§ _Neptune.
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For as the gods my bosom stir, I pour
The fateful answer.
[She goes into the Tem2Ole, but suddenly returns.
0 horrid tale to tell I 0 sight to see
Most homble I thatdrivesme from the halls
Of Loxias,so thatI nor standnor run,
But, likea beastfourfooted
stumble on,
Losing the galtand stationof my "kind,
A gray-halrcd
woman, weaker thana child!I°
Up to the garlandedrecessI walked,
And on thenavel-stone*
beholdI a man
With crime pollutedto the altarclinging,
And m hlsbloodyhand he helda sword
Drippingwith recentmurder, and a branch
Of breezyohve,with flocksof fleecywool
Allnicelytipt. Even thusI saw the man ;
And stretchedbeforehim an unearthlyhost
Of strangest
women, on thesacredseats
Sleeping--notwomen, but a Gorgon brood,
And worse than Gorgons,or the ravenouscrew
That filchedthefeastof Phineusn (suchI'veseen
In paintedterror)
; but thesearewingless,
black,
Incarnatehorrors,
and wlth breathings
dlre
Snort unapproachable,and from theireyes
Pestiferous
beads of poison theyd_stil.
Such uncouth sisterhood,
apparerdso,_s
From allaffinity
of gods or men
Divorced,from me and from the gods be far,
And from allhuman homes ! Nor can the land,
That lendstheseunblesthagsa home, remain
Uncursed by fearful
scourges. But the god,
Thrice-potent
Loxias himselfwillward
His holiestshrinefrom lawlessoutrage. Him
Physician,prophet,soothsayer,
we call,
Cleansing from guilt the blood-polluted
hall.
[Exit.
interior

of the DellOhic TemiMe is now presented to view.
iS seen clinging to the navel-stone;
theEUMENID]_
lie slee_in K on the seats around.
In t/rig background HERMES
beside ORESTES. d_nter APOLLO.
ORESTES

Apollo [to Orestes]. Trust me, rll not betray thee.
Thy guardian I, and to thine every foe
• See note to Choephorae, No. 73

Far or near,
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No gentle god. Thy madded persecutors
Sleep-captured lie : the hadeous host is bound.
Primeval wrgins, hoary maids, w_th whom
Nor god, nor man, nor beast hath known communion.
For eval's sake they are : in evil depth
Of rayless Tartarus, underneath the ground,
They dwell, of men and of Olympian gods
Abhorred.
But hence I nor faint thy heart, though they
Are mighty to pursue from land to land
O'er measureless tracks, from roLhng sea to sea,
And sea-swept cities. A bitter pasture truly
Was thine from Fate ; 1s but bear all stoutly. Hie thee
Away to Pallas' city, and embrace
Her ancient image 14 with close-clinging arms.
Just Judges there we wall appoint to judge
Thy cause, and with soft-soothing pleas will pluck
The sting from thy offence, and free thee quite
From all thy troubles. Thou know'st that I, the god,
When thou didst strike, myself the blow directed.
Orest. Liege lord Apollo, jusuee to the gods
Belongs ; in justice, O remember me.
Thy power divine assurance gtves that thou
Can'st make thy will a deed.
Apollo.
Fear nought. Trust me.
[ To Hermes] And thou, true brother's blood, true father's son,
Hermes, attend, and to thas mtssion gard thee.
Fulfil the happy omen of thy name,
The GUXDE,*and guide this suppliant on his way.
For Jove respects thy function and thy pride,
The prosperous convoy, and the faithful guide.
[Exit
HERMES, leading ORESTES. APOLLOre_'re¢.
Enter

THE

SHADE

OF CLYTEMNESTRA.

C_tem. Sleeping? All sleeping! Ho! What need of sleepers?
While I roam restless, of my fellow-dead
Dishonoured and reproached, by fault of you,
That when I slew swift vengeance overtook me.
But being slain myself, my avengers sleep
And leave my cause to drift ! Hear me, sleepers 1
Such taunts I bear, such contumelious gibes,
Yet not one god is touched with wrath to avenge
• WOpT'&Ot. Of tin dud
Odamscy, Book X.

sptcia]ly,

bat ,]so

of tl_

hying:

tm of Ulytm_

ill tl_
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My death, who died by mamcidal hands.
Behold these wounds [ is look through thy sleep, and see !
Read wlth thy heart ; some things the soul may scan
More clearly, when the sensuous lid hath dropt,
Nor garish day confounds, le Full oft have ye
Of my libatlons sipped the windess streams,
The soothings of my sober sacrifice,
The silent supper from the solemn altar,
At midnight hour when only ye are worshipped.
But now all this beneath your feet lies trampled.
The man is gone ; fled like a hind ! he snaps
The meshes of your toils, and makes---O shame!
Your Deity a mark for scoffers' eyes
To wink at ! Hear me, ye infernal hags,
Unhoused from hell! For my soul's peace I plead,
Once Clytemnestra famous, now a dream. I_
[Th_

CHORUS

m.oan$,

Ye moan ! the while the man hath fled, and seeks
For help from those that are no friends to me. TM
[The CHORUSmoans again.
Sleep-bound art thou. Hast thou no bowels for me ?
My Furies sleep, and let my murderer flee.
[ The CHORUSgroans.
Groaning and sleeping I Up I What work hast thou
To do, but thine own work of sorrow ? Rouse thee !
[The CHORUSgroans again.
Sleep and fatigue have sworn a league to bind
The fearful dragon with strong mastery.
Chorus [with redoubled groans and shn'll cries]. Hold I seize
him I seize him I seize there I there ! there I hold !
Clytem. Thy dream scents blood, and, hke a dog that doth
In dreams pursue the chase, even so dost thou
At phantasms bark and howl To work ! to work
Let not fatigue o'ermaster thus thy strength,
Nor slumber soothe the sense of sharpest wrong.
Torture thy liver with reproachful thoughts ;
Reproaches are the pricks that goad the wise.
Up I blow a blast of bloody breath behind him !
Dry up has marrow w,th the fiery vengeance !
Follow ! give chase I pursue ham to the death !
CHORUS,
19starKng u_ in hurry and confusion.
Voice L Awake I awake 1 rouse her as I rouse thee !
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Voice 2. Dost sleep ? arise I dash drowsy sleep away l
Brave dreams be prelude to brave deed I Ho, sisters l
STROPHE

I.

Voice ,. Shame, sisters, shame!
Insult and injury I
Shame, O shame l
Voice2. Shame on me, too : a bootless, fruitless shame 1
Voxe x. Insult and injury,
Sorrow and shame]
Burden unbearable,
Shame I 0 shame !
Voice _. The snare hath sprung : flown is the goodly game.
Vozce3. I slept, and when sleeping
He sprang from my keeping ;
Shame, 0 shame!
ANXISTROPHE

L

Voice x. O son of Jove, m sooth,
If thou writ hear the truth,
Robber's thy name !
Voice 2. Thou being young dost overleap the old. _
Votce x. A suppliant, godless,
And bloodstamed, T see,
And bitter to parents,
Harboured by thee.
Voice 2. Apollo's shrine a mother-murderer's hold[
Vo_ 3. Apollo rewardeth
Whom Justice discardeth,
And robber's his name I
STROPHE

II.

VHce x. A voice of reproach
my
Came
Luke athrough
charioteer sleeping,
With his swift lash sweeping.
Voice 2. Thorough my heart,
Thorough my liver,
Keen as the coldice
Shot through the river.
VoRe 3. Harsh as the headsman,
Ruthless exacter,
When tearless he scourge_
The doomed malefactor.
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II.

Yoice I. All blushlcss
and bold
The gods that are younger
Would rule o'er the old,
With the right of the stronger.
Yoice 2. The Earth's navel-stone
So holy reputed,
All gouted with blood,
With fresh murder polluted,
Behold, 0 behold i
Voice8. By the fault of the younger,
The hohest holy
Is holy no longer.
STROPHE

III.

Voice
x. Thyself thy hearth with this pollution stained
Thyself, a prophet, free and unconstrained
Votce2. O'er the laws of the gods
Thou hast recklessly ridden,
Dispensing to men
Gifts to mortals forbidden ;
Foice 3. Us thou hast reft
Of our name and our glory,
Us and the Fates,
The primeval, the hoary.
ANTISTROPHK

III.

VoiceL I hate the god. Though underneath the ground
He hide my prey, there, too, he shall be found.
Force2. I at each shrine
Where the mortal shall bend him,
Will jealously watch,
That no god may defend him.
Foice 3. Go where he wdl,
A blood-guilty ranger,
Hotly wdl hound him still
I, the Avenger !
,dlOollo. Begone 1 I charge thee, leave these sacred halls !
From this prophetlc cell avaunt I lest thou
A feathered serpent in thy breast receive,
Shot from my golden bow; and, inly pained,
Thou vomit forth black froth of murdered men,
Belching the clotted slaughter by thy maw
Insatiate sucked. These halls suit not for thee;

'
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But where beheading,' eye-out-digging dooms, gl
Abomons, butcheries, barrenness abound,
Where mutilations, flaymgs, torturings,
Make wretches groan, on pointed stakes impaled,
There fix your seats ; there hold the homd feasts,
In which your savage hearts exultant revel,
Of gods abominate--maids whose features foul
Speak your foul tempers plainly. Fred a home
In some grim lion's den sanguinolent, not
In holy temples which your breath pollutes.
Depart, ye sheep unshepherded, whom none
Of aU the gods may own t
Chorus.
Liege lord, Apollo,
Ours now to speak, and thine to hear : thyself
Not aided only, but the single cause
Weft thou of all thou blamest.
Apollo.
How so ? Speak I
Chorus. Thine was the voice that bade h_m kill his mother.
Apollo. Mine was the voice bade him avenge hxs father.
Chorus. All reeking red wxth gore thou didst receive him.
Apollo. Not uninvited to these halls he came.
Chorus. And we come with him. Wheresoe'er he goes,
His convoy we. Our function is to follow.
Apollo. Follow T but from this holy threshold keep
Unholy feet.
Chorus.
We, where we must go, go
By virtue of our office.
Apollo.
A goodly vaunt 1
Your office what ?
Chorus.
From hearth and home we chase
An mother-murderers.
.Apollo.
She was murdered here,
That murdered first her husband, m
Chorus.
Yet shouldshe
By herown body'sfruitage
havebeenslain
?
,_pallo.
Thus speaking,
ye mispraise
thesacredrites
Of matnmomal Herassand of Jove,
Unvaluedmake fair
Aphrodite's
grace,
Whence dearest
joysto mortalman descend.
The nuptial
bed,toman and woman fated,
_*
Hath obligation
stronger
thanan oath,
And Justice guards it. Ye who watch our crimes,
If that loose reins to nuptial sins ye yield,
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Offend, and grossly. If the murtherous wife
Escape your sharp-set vengeance, how can ye
Pursue Orestes justly ? I can read
No even judgment in your partial scales,
In this more wrathful, and in that more mild.
She who is wise shall judge between us, Pallas.
Chorus. The man is mine already. I will keep him.
Apollo. He's gone; and thou'lt but waste thy toil to follow.
Chorus. Thy words shall not be swords, to cut my honors.
Apollo. Crowned with such honors, I would tear them from me !
Chorus. A mighty god beside thy father's throne
Art thou, Apollo. Me this mother's blood
Goads on to hound this culprit to his doom.
A_Oollo.And I will help this man, champion and save him,
My suppliant, my client; should I not,
Both gods
and men would brand the treachery.
.
The scene changes to the Temple of Pallas in Athens. A con.
siderable interval of t_me ts supposed to have elapsed betwee_
the two parts of the Play.
Enter ORESTES.
Orest. Athena queen, at Loxias' hest I come.
Receive the suppliant with propitious grace.
Not now polluted, nor unwashed from guilt
I chng to the first altar ; time hath mellowed
My hue of crime, and friendly men receive
The curse-beladen wanderer to their homes.
True to the god's oracular command,
O'er land and sea with weary foot I fare,
To find thy shrine, 0 goddess, and clasp thine image;
And now redemptxon from thy doom I wait.
,Enter

CHORUS.

Chorus. 'Tis well. The man is here. His track I know.
The sure advlsal of our voiceless guide
Follow; as hot_nd a wounded stag pursues,
We track the blood, and snuff the coming death.
Soothly we pant, with life-outwearying toils
Sore overburdened I O'er the wide sea far
I came, and with my wingless flight outstrlpp_xt
The couriers of the deep. Here he must he,
In some pent corner skulking. In my nostrils
The scent of mortal blood doth laugh me welcome.
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Fo_z x. Look, sisters, look !
Voice 2. On the right, on the left, and round about,
Search every nook 1
Voice 3. Warily watch him,
The blood-guilty ranger,
That Fraud may not snatch him,
From me the Avenger !
Pra_'ex. At the shrine of the goddess,
He bendeth barn lowly,
Embracing her image,
The ancient the holy.
F_e 2. With hands crimson-reeking,
He clingeth profanely,
A free pardon seelung
From P_ll_s--how vainly I
FMce 3- For blood, when it floweth,
For once and for ever
It sinks, and it knoweth
To mount again never.
Yot2e x. Thou shalt pay me with pain ;
From thy heart, from thy liver
I will suck, I will drain
_I'hyhfc's crimson river.
Voice 2. The cup from thy veins
I will quaff it, how rarely !
I will wither thy brains,
Thou shalt pine late and early.
VMce3. I will drag thee alive,
For thy guilt matricidal,
To the dens of the damned,
For thy lasting abidal.
EPODE.

Yutti. There imprisoned thou shalt see
All who living sinned with thee,
'Gainst the gods whom men revere,
'Gainst honoured guest, or parents dear;
All the guilty who inherited
Woe, even as their guilt had merited.
For Hades,* in his halls of gloom,
With a justly portioned doom,
'_LiW.x_y
Pb"o.

th* m_ce, n world.

Som_Um_

um_dfor tho King el 11_ _,,,a_,,
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Binds them down securely :
All the crimes of human kind,
In the tablet of his mind,
He hath graven surely.
Ortst. By manifold ills I have been taught to know
All expiations ; and the ume to speak
I know, and to be silent. In this matter
As a wise master taught me, so my tongue
. Shapes utterance. The curse that bound me sleeps,
My harsh-grained guilt is finer worn, the deep
Ensanguined stare washed to a softer hue ;
Still reekang fresh with gore, on Phoebus' hearth,
The blood of swine hath now wrought my lustration,*
And I have held eommunings with my kind
Once and again unharming.
Time, that smooths
All things, hath smoothed the front of my offence.
With unpolluted hps I now implore
Thy aid, Athena, of this land the queen.
Myself, a firm ally, I pledge to thee,
Myself, the Argive people, and their land,
Thy bloodless prize. And whether dastant far
On Libyan plains beside Trltonmn pools,
Thy natal flood, wlth forward foot firm planted,
Erect, or with decorous stole high-seated, 27"
Thy friends thou aidest, or with practised eye
The ordered battle on Phlegrean fields
Thou musterest28---eome I for gods can hear from far-And from these woes complete dehverance send l
Chorus. Not all Apollo's, all Athena's power
Shall aid thee. Thou, of gods and men forsook,
Shalt pine and dwindle, stranger to the name
Of joy, a wasted shadow, bloodless sucked
To fatten wrathful gods. Thou dost not speak,
But, as a thing devoted, standest dumb,
My prey, even mine! my living banquet thou,
My fireless victim. List, and thou shalt hear
My song,thatbindstheewith_tsviewless
chain,
Chorus.Deftly,
deftly
weavethedancel
Sisters
hftthedismalstrain
!
StagtheFuries,
justly
dealing
Dooms deserved
toguilty
mortals
Deftly,
deftly
lift
thestrain
1
Whoso lifted
handsuntainted
• See Introdt_'1_'F
Rem,_.rkL
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Him no Furies' wrath shall follow,
He shall hve unharmed by me;
But who sinned, as this offender,
Hiding foul ensanguined
h_nds,
We wxth him are present, bearing
Unhired witness for the dead ;
We will tread his heels, exacting
Blood for blood, even to the end.
CHORAL

HYMN. '2°

STROPHE

I.

Mother Night that bore me_
A scourge, to go before thee,
To scourge, with stripes delightless,
The seeing and the sightless, s°
Hear me, I implore thee,
O Mother Night !
Mother Night that bore me,
The son of Leto o'er me
Rough rides, in thy despite.
From me, the just pursuer,
He shields the evil-doer,
The son to me devoted,
For mother-murder
noted,
He claims against the right.

¢

]

Where the victim lies,
Let the death-hymn rise l
Lift ye the hymn of the Furies amain t
The gleeless song, and the lyreless strain, tl
That bindeth the heart wxth a viewless chain_
With notes of distraction and maddening
sorrow,
Blighting the brain, and burning the marrow I
Where the victim hes,
Let the death-hymn rise,
The hymn that binds with a viewless chain I
ANTISTROPHE

I.

Mother Night that bore me,
The Fate that was before me,
This portion gave me surely,
This lot for mine securely,
To bear the scourge before thee,
O Mother Night!
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And, in embrace untender
To hold the red offender,
That stoned in gods' despite.,
And wheresoe'er he wend him,
His keepers close we tend him.
In living or in dying,
From us there is no flying,
The daughters of the Night.
Where the victim lies,
Let the death-hymn rise I
Lift ye the hymn of the Furies amain I
The gleeless song, and the lyreless strain,
That bmdeth the heart wRh a viewless chain,
With notes of dtstraction and maddening sorrow,
Tlhghtmg the brain, and burning the marrow 1
Where the victim hes,
Let the death-hymn rise,
The hymn that brads with a viewless chain l
STROPHE

II.

From primal ages hoary,
Thas lot, our pride and glory,
Appointed was to us,
To Hades' gloomy portal,
To chase the gmlty moral,
But from Olympmns, reigning
In lucid seats,* abstaining,
Their nectared feasts we taste not,
Their sun-white robes invest not
The maids of Erebus.
But, with scourge and with ban,
We prostrate the man,
Who with smooth-woven wde,
And a fair-faced smile,
Hath planted a snare for his friend ;
Though fleet, we shall find ham,
Though strong, we shall bind ham,
Who planted a snare for has friend.
ANTISTROPHE

II.

This work of labour earnest, n
This task severest, sternest,
• LJ_/dae Jt.d_.-

HoLt_
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Let none remove from us.
To all their due wc render,
Each deeply-marked offender
Our searehang eye reproveth,
Though bhssful Jove removeth,
From has Olympian glory,
Abhorr'd of all and gory,
The maids of Erebus.
But, swift as the wind,
We follow and find,
Till he stumbles apace,
Who had hoped in the race_
To escape from the grasp of the Furies l
And we trample ham low,
Till he writhe in his woe,
Who had fled from the chase of the Furi_.
STROPHE

III.

The thoughts heaven-scaling
Of men haughty-hearted,
At our breath, unavailing
Like smoke they departed.
Our jealous foot heating,
They stumble before us,
And bite the ground, fearing
Our dark-vested chorus.
ANTISTROPHE

III.

They fall, and perceive not
The foe that hath found them ;
They are bhnd and believe not,
Thack darkness hath bound them.
From the halls of the fated,
A many-voiced wailing
Of sorrow unsated
Ascends unavailing.
STROPHE

IV.

For the Furies work readily
Vengeance unsparing,
Surely and steadily
Ruin preparing.
Dark crimes strictly noted,
F 62

Sure-memoried they store them;
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And, judgment once voted,
Prayers vainly implore them.
For they know no communion
With the bright-throned umon
Of the gods of the day ;
Where the hying appear not,
Where the pale Shades near not_
In regions dehghtless,
All sunless and sightless,
They dwell far away.
ANTISTROPHE

IV.

What mortal reveres not
Our deity awful ?
When he names us, who fears not
To work deeds unlawful ?
From times hoary-dated,
This statute for ever
Divinely was fated ;
Time takes from it never.
For dishonour we bear not,
Though the bright thrones we share nc,t
With the gods of the day.
Our right hoary-dated
We claim unabated,
Though we dwell, where delightless
No sun cheers the sightless,
'Neath the ground far away.
_ntcr

ATHEN_

Mtge.
The cry that called me from Scamander's banks a
I heard afar, even as I hied to claim
The land for mine which the Ach_
chiefs
Assigned me, root and branch, my portion fair
Of the conquered roods, a goodly heritage
To Theseus' sons. Thence, with unwearied foot_
I journeyed here by these high-mettled steeds
Car-borne, my wingless _gis in the gale
Full-bosomed whirring. And now, who are ye,
A strange assembly, though I fear you not,
Here gathered at my gates ? I speak to both,
To thee the stranger, that w_th suppliant arms
Enclaspsmy statue---Whence artthou? And you,
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Like to no generation seed-begotten,
Ltke to no goddess ever known of gods,
Like to no breathing forms of mortal kind ;
But to reproach with contumehous phrase
Who wrong not us, nor courtesy allows,
Nor Themis wills. Whence axe ye ?
Chorus.
Daughter of Jove.,
'T_s shortly said : of the most ancient Night
The tristful daughters we, and our dread name,
Even from the fearful CURSEwe bear, we borrow.*
Athena. I know you, and the dreaded name ye bear.
Chorus. Our sacred office, too-Athena.
That I would hear.
Chorus. The guilty murderer from has home we hunt.
Athena. And the hot chase, where ends it ?
Chorus.
There, where joy
Is never named.
Athena.
And is this man the quarry,
That, wtth hoarse-throated whoop, thou now pursues, ?
Chorus. He slew his mother----dared the worst of crimes.
Athena. What mightier fear, what strong necessity
Spurred ham to this ?
Chorus.
What fear so strong that it
Should prompt a mother's murder ?
Athena. There axe two parties. Only one hath spoken.
Chorus. He'll neRher swear himself, nor take my oath. _
Athena. The show of justice, not fair Justice self,
Thou lovest.
Chorus.
How ? Speak--thou so rich in wisdom.
Athena. Oaths are no proof, to make the wrong the right.
C/wrus. Prove thou. A true and righteous judgment judge.
Athena. I shall be judge, betwixt thas man and thee
To speak the doom.
Chorus.
Even thou. Thy worthy deeds
Give thee the worth in this high strife to judge.
A.'hena. Now, stranger, 'tis thy part to speak. Whence come,
Thy lineage what, and what thy fortunes, say,
And then refute this charge against thee brought.
For well I note the sacredness about thee,
That marks the suppliant who atonement seeks,
In old Ix'ion's guise ;_ and thou hast fled
,

* See Introductory Remarks. They d_tl_nate the.m_veS he_ _rom their orig_
or i,.p_r_u_nJ.
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For refuge, to my holy altar clinging.
.amswer me this, and plainly tell thy tale.
Orest. Sovran Athena, first from these last words
A cause of much concernment be removed.
I seek for no atonement ; no pollution
Cleaves to thy sacred image from my touch.
Of this receive a proof. Thou know'st a murder_
Being unatoned a voiceless penance bears,
Till, from the hand of friendly man, the blood
Of a young beast from lusty veins hath sprent him,
Cleansing from gmltmess. These sacred rites
Have been performed : the blood of beasts hath sprent me,
The lucent lymph hath purged the filthy stain.
For this enough. As for my race, I am
An Argive born : and for my father, he
Was Agamemnon, king of men, by whom
The chosen admiral of the masted fleet,
The ancient city of famous Priam thou
Didst sheer uncity. 8° Sad was his return ;
For, with dark-bosomed guile, my mother killed him,
Snared in the meshes of a tangled net,
And of the bloody deed the bath was witness.
I then, returning to my father's house
After long exile---/confess the deed-Slew her who bore me, a dear father's murder
With murder quitting.
The blame---what blame may be---I share with Loxias, who fore-augured griefs
To goad my heart if, by my fault, such guilt
Should go unpunished.
I have spoken. Thou
What I have done, if justly or unjustly,
Decide. Thy doom, howe'er it fall, contents me.
,4th_na. In this high cause to judge, no mortal man
May venture; nor may I divide the law
Of right and wrong, m such keen strife of blood.
For thee, in that thou comest to my halls,8r
In holy preparation perfected,
A pure and harmless suppliant, I, as pledged
Already thy protector, may not judge thee.
For these, 't_s no light thing to shght their office.
For, should I send them hence uncrowned with triumph,
Dripping fell poison from their wrathful breasts,
They'd leave a noisome pestilence in the land
Behind them. Thus both ways I'm sore perplexed ;
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Absent or present, they do bring a curse.
But since this business needs a swift decision,
Sworn judges I'll appoint, and they shall judge
Of blood in every age. Your testimonies
And proofs meanwhile, and all that clears the truth,
Provide.
Myself, to try this weighty cause,
My choicest citizens will choose, and bind them
By solemn oath to judge a righteous judgment.
CHORAL

HYMN. s$

STROPHE

I.

Ancient rights and hoary uses
Now shall yield to young abuses,
Right and wrong together chime.
If the vote
Fail to note
Mother-murder for a crime.
Murder now, made nimble-handed,
Wide shall rage without control ;
Sons against their parents banded
Deeds abhorred
With the sword
Now shall work, while ages roll.
ANTISTROPHE

I.

Now no more, o'er deeds unlawful,
Shall the sleeping Mmnads* awful
Watch, with jealous eyes to scan ;
Free and chainless,
Wild and remless,
Stalks o'er Earth each murtherous plan.
Friend to friend his loss deploreth,
Lawless rapine, treacherous wound,
But m vain his plamt he poureth ;
To hlsbruises
Earth refuses
Balm ; no balm on Earth isfound.
STROPHE

If.

Now no more, from grief's
prostration,
Criesand groans
" Justicehear my supplication,
Hear me,
Furies,
from your
thronesl"
Heaven
shall
scalewlth
revocation• That is, theFanes

themselves.
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From the recent sorrow bleeding,
Father thus or mother calls,
Vainly with a p_teous pleading,
For the House of Jusuce falls.
ANTISTROPHE
II.
Blest the man m whose heart reigneth
Holy Fear ;
Fear his heart severely traineth ;
Blest, from troublous woe who gaineth
Ripest fruits of wisdom clear ;*
But who sports, a careless hver, 89
In the sunshme's flaunting show,
Holy Justice, he shall never
Thy severest virtue know.
STROPHE

IlL

Lordless life, or despot-ridden,
Be they both from me forbldden.
To the wise mean strength is glven,4c
Thus the gods have ruled in heaven ;
Gods, that gently or severely
Judge, dlscermng all things clearly.
Mark my word, I tell thee truly,
Pride, that hits itself unduly, 41
Had a godless heart for slre.
Healthy-minded moderation
Wms the wealthy consummation,
Every heart's deslre.
ANTISTROPHE

IIl.

Yet, again, I tell thee truly,
At Justice' altar bend thee duly.
Wean thine eye from lawless yearning
After gain ; with godless spurning
Smite not thou that shrine most holy.
Pumshment, that travels slowly,
Comes at last, when least thou fearest.
Yet, once more ; with truth sincerest,
Love thy parents and revere,
• Wear ate sere Brod mlt Tlar_tnen ass,
Und durch die kummervollen N_.chte
Auf selnem Bette w©mend sass,
Farke.unt Euch mcht, ihr hJmmlischen Mlahte !--Gowrmi.
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And the guest, that to protect him,
Claims thy guardxan roof, respect him,
With an holy fear. _
STROPHE

IV.

Whoso, with no forced endeavour,
Sin-eschewmg hveth,
Him to hopeless rum never
Jove the Saviour gxveth.
But _ hose hand, with greed rapacious,
Draggeth all thmgs for his prey,
He shall strike ins flag audacious,
When the god-sent storm shall bray,
Wmged with fate at last ;
When the stayless sail is flapping,
When the sail-yard swings, and, snapping,
Crashes to the blast.
ANTISTROPHE

IV.

He shall call, but none shall hear him,
When dark ocean surges ;
None with saving hand shall near him,
When lus prayer he urges.
Laughs the god, to see him vainly
Graspmg at the crested rock ;
Fool, who boasted once profanely
Firm to stand in Fortune's shock ;
Who so great had been
His freighted wealth with fearful crashing,
On the rock of Justice dashmg,
Dies, unwept, unseen.
Enter

_THENA,

3ehind a Herald.

_tAena. Herald, proclaim the diet, and command
Give the air-shattering Tyrrhene trump free voice, _
The
peopleshrill-throated
to attention ;towith
breath
To speak
the strong
assembled
throngs ;
And, whxle the judges take their solemn seats,
In hushed submtssion, let the city hear
In hushed submission, wait the righteous doom.
•

I

"Fro"

strmagers

and the poor

art from Jov_."_HoMam.

My laws that shall endure for aye ; and these,
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_W_zterAPOLLO.4S
Chorus. Sovran Apollo, rule where thou art lord ;
But here what business brings the prophet ? Speak.
di#ollo. I come a witness of the truth ; this man
Is supphant to me, he on my hearth
Found refuge, him I purified from blood.
l, too, am patron of his cause, I share
The blame, if blame there be, in that he slew
His mother.
Pallas, order thou the trial.
Athena [to the Furies]. Speak ye the first, 'tis wisehest ordered
thus,
That, who complains, his plaint set forth in order,
Point after point, articulately clear.
Chorus. Though we be many, yet our words are few.
Answer thou singly, as we singly ask ;
This first--art thou the murderer of thy mother ?
Ortst. I did the deed.
Thin fact hath no deniaL
Chorus. Once worsted ! W_th three fits I gain the trial
Orest. Boast, when thou seest me fall. As yet I stand.
Chorus. This answer now--how
didst thou do the deed.
Orest. Thus ; with my pointed dagger, in the neck
I smote her.
Chorus.
Who the bloody deed advised ?
Orest. The god of oracles.
Here he stands to witness.
Chorus. Commanding
murder with prophetic nod ?
Orest. Ay I and even now I do not blame the god.
Chorus. Soon, soon, thou'lt blame him, when the pebble drops
Into the urn of jusuce with thy doom.
Orest. My murdered sire will aid me from the tomb.
Chorus. Trust in the dead ; in thy dead mother trust.
Orest. She died, with two foul blots well marked for vengeance,
Chorus. How so ? This let the judges understand
Orest. The hand that killed her husband killed my father.
Chorus. If she for her crimes died, why livest thou ?
Orest. If her thou didst not vex, why vex me now ?
Chorus. She slew a man, but not of kindred blood.
Orest. Is the son's blood all to the mother kin,
None to the father ?
Chorus.
Peace, thou sin-stained monster !
Dost thou abjure the dearest blood, the mother's
That bore thee 'neath her zone ?
Orest. [to A_ollo].
Be witness thou.
Apollo, speak for me, if by the rulo
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Of Justice she was murdered. That the deed
Was done, and by these hands, I not deny ;
If justly or unjustly blood was spilt,
Thou knowest. Teach me how to make reply.
A_ollo. I speak to you, Athena's mighty council ;
And what I speak ,s truth : the prophet lies not.
From my oracular seat was pubhshed never
To man, to woman, or to city aught
By my Olympian sire unfathered * Ye
How Justice sways the scale will wisely weigh;
But this remember--what my father wills
Is law. Jove's will is stronger than an oath.
Ctmrus. Jove, say'st thou, touched thy tongue with inspiration,
To teach Orestes that he mxght avenge
A father's death by murdering a mother ?
A_Oollo.His was no common father--Agamemnon,
Honoured the kingly sceptre god-bestowed
To bear he slain by a weak woman, not
By furious Amazon with far-darting bow,
But in such w,se as I shall now set forth
To thee, Athena, and to these that s_t
On this grave bench of judgment.
Him returning
All prosperous from the wars, with faxrest welcome
She hailed her lord, and in the freshening bath
]Bestowed him ; there, ev'n while he laved, she came
Spreading death's mantle out, and, in a web
Of curious craft entangled, stabbed him. Such
Was the sad fate of this most kingly man,
Of all revered, the fleet's high admiral.
A tale it Is to prick your heart with pity,
Even yours that seal the judgment.
C_rus.
Jove, thou sayest,
Prefers the father: yet himself did bind
With bonds his hoary-dated father Kronos. _
Make this with that to square, and thou art wise.
Ye judges, mark me, if I reason well
d_Oollo.0 odious monsters, of all gods abhorred 1
A chain made fast may be untied again.
"/'his ill hath many cures; but, when the dust
Hath once drunk blood, no power can raise it. Jove
Himself doth know no charm to disenchant
Death ; other things he turns both up and down,
At his good pleasure, fainting not m strength.
_F' 62
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Chorus. Consider well whereto thy words will lead thee.
How shall thzs man, who spilt his mother's blood,
Dwell in his father's halls at Argos ? How
Devoutly kneel at the public altar ? How
With any elanship share lustration ? 4s
AtOollo.
This
Likewise I'll answer. Mark me I whom we call
The mother begets not ; _ she is but the nurse,
Whose fostering breast the new-sown seed receives.
The father truly gets; the dam but cherishes
A stranger-bud, that, if the gods be kind,
May blossom soon, and bear. Behold a proof!
Without a mother may a child be born,
Not so wlthout a father. Which to witness
Here is this daughter of Olympian Jove,
Not nursed m darkness, in the womb, and yet
She stands a goddess, heavenly mother ne'er
Bore greater. Pallas, here I plight my faith
To magmfy thy city and thy people ;
And I this supphant to thy hearth hath sent,
Thy faithful ally ever. May the league
Here sworn to-day their children's children bind !
AtAena Now judges, a.s your judgment is, I charge you,
So vote the doom. Words we have had enough.
Ckorus. Our quiver's emptied. We await the doom.
Athena How should the sentence fall to keep me free
Of your displeasure ?
C/wruf.
What we said we said.
Even as your heart informs you, nothing fearing,
.So judges justly vote, the oath revering.
Athena. Now, hear my ordinance, Athenians 14T Ye,
In this first strife of blood, umpires elect,
While age on age sh_l roll, the sons of Aegeus
This Council shall revere. Here, on this hill,
The embattled Amazons pitched their tents of yore,_
What time with Theseus striving, they their tents
Against these high-towered infant walls uptowered.
To Mars they sacrificed, and, to this day,
This Mars' Hill speaks their story. Here, Athenians,
Shall reverence of the gods, and holy fear,
That shrinks from wrong, both night and day possess.
A place apart, so long as fickle change
Your ancient laws disturbs not ; but, if this
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Pure fount with muddy streams ye trouble, ye
Shall draw the draught in vain
From anarchy
And slavish masterdom alike my ordinance
Preserve my people!
Cast not from your walls
All high authority ; for where no fear
Awful remains, what mortal wdl be just ?
This holy reverence use, and ye possess
A bulwark, and a safeguard of the land,
Such as no race of mortals vaunteth, far
In Borean Scythia, or the land of Pelops. _
This council I appoint intact to stand
From gain, a venerated conclave, quick
In pointed indignation,
when all sleep
A sleepless watch
These words of warning hear,
My citizens for ever.
Now ye judges
Rise, take your pebbles, and by vote declde_
The sacred oath revering.
I have spoken.
Tht AEROPAGITES advance ; and, as each puts his pebble snta
t/_ urn,
the CHORUS
and APOLLO alternately address them
as follows :
Chorus. I warn ye well : the sisterhood beware,
Whose wrath hangs heavier than the land may bear.
A2#ollo. I warn ye well : Jove rs my father ; fear
To turn to nought the words of me, his seer.
Chorus. If thou dost plead, where thou hast no vocation,
For blood, will men respect thy divination ?
Apollo. Must then my father share thy condemnation,
When first he heard Ixlon's supphcatlon ?
Chorus. Thou say'st. °
But I, If justice be demed me,
Will sorely smite the land that so defied me.
zl2ballo. Among the gods the elder, and the younger,
Thou hast no favour ; I shall prove the stronger.
Chorus. Such were thy deeds m Pheres' house, s° deceiving
The Fates, and mortal men from death reprieving.
Apollo. Was it a crime to help a host ? to lend
A friendly hand to raise a sinking friend ?
Chorus. Thou the primeval Power dtdst undermine,
Mocking the hoary goddesses with wine.
,4polio. Soon, very soon, when I the cause shall gain_
Thou'It spit thy venom on the ground m yam.
That urn,d_a.

See Introduction
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Chorus. Thou being young, dost jeer my ancient years
With youthful insolence ; till the doom appears,
I'll patient wait ; my hot-spurred wrath I'll stay,
And even-poised betwixt two tempers sway.
Athena. My part remains ; and I this crowning pebble
Drop to Orestes ; for I never knew
The mother's womb that bore me.* I give honor,
Save in my virgin nature, to the male
In an things ; all my father lives in me.61
Not blameless be the wife, who dared to slay
Her husband, lord and ruler of her home.
My voice is for Orestes ; though the votes
Fall equal from the urn, my voice shall save him.
Now shake the urn, to whom this duty fails,
And tell the votes.
Orest.
0 Phoebus, how shall end
This doubtful issue ?
Chorus.
0 dark Night, my mother,
Behold these things !
Orest.
One moment blinds me quite,
Or to a blaze of glory opes my eyes.
Ctwrus. We sink to shame, or to more honor rise.
Al_ollo.b_ Judges, count well the pebbles as they fall,
And with just jealousy divide them. One
Being falsely counted works no simple harm.
One little pebble saves a mighty house.
Athena. Hear now the doom. This man from blood is free.
The votes are equal ; he escapes by me.
Orest. 0 Pallas, Saviour of my father's house,
Restorer of the exile's hope, Athena,
I praise thee ! Now belike some Greek will say,
The Argive man revisiteth the homes
And fortunes of his father, by the aid
Of Pallas, Loxias, and Jove the Saviour
All-perfecting, who pied the father's cause,
Fronting the wrathful Furies of the mother!
I now depart: and to this land I leave,
And to this people, through all future time,
An oath behind me, that no lord of Argos
Shall ever brand,sh the well-pointed spear
Against this friendly land.f When, from the tomb,
• Alluding to the well.known stud bcauttful allegoric myth that the goddess of
wisdom spmn.g, fuH.armcd_ into bzrth from the brmn of the tU-wtso Omntpote.at, without
_l mtcrvanUou of • moth_,
t Scc the Prthmsnmqr RemLrlts.
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I shall perceive who disregards this oath
Of my sons' sons, I will perplex that man
With sore perplexities inextricable ;
Ways of despair, and evil-birded paths *
Shall be his portion, cursing hm own choice.
But if my vows be duly kept, with those
That in the closely-banded league shall aid
Athena's city, I am present ever.
Then fare thee well, thou and thy people! Never
May foe escape thy grasp ! When thou dost struggle,
Safety and victory attend thy spear I
Chorus. Curse on your cause,
Ye gods that are younger 1
O'er the time-hallowed laws
Rough ye ride as the stronger.
Of the prey that was ours
Ye with rude hands bereave us,
'Mid the dark-dreaded Powers
Shorn of honor ye leave us.
Behold, on the ground
From a heart of hostility,
I sprinkle around
Black gouts of sterility 1
A plague I will bring,
With a dry lichen spreading ;
No green blade shall spring
Where the Fury is treading.
To abortion I turn
The birth of the blooming,
Where the plague-spot shall burn
Of my wrath, hfe-consuming.
I am mocked,t but in vain
They rejoice at my moaning;
They shall pay for my pain,
With a fearful atoning,
Who seized on my right,
And, with wrong unexampled,
On the daughters of Night
High scornfully trampled.

[Exit.

• Irap6pl, l#a,s, as wc say ill-starred--that
is, s_n._r_u_,
sosl_,
the metap_
bcdag vaned, according to the changes of fashions in the pracuce of dlvmauon.
t All| 7,r_,,_pta_--" fo/-tasse non male "--PALItT
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Athena
Be ruled by me" your heavy-bosomed
groans
Refrain
Not vanquished thou, but the fair vote
Leapt equal from the urn, with no disgrace
To thee.
From Jove himself clear witness came;
The oracular god that urged the deed, the same
Stood here to vouch it, that Orestes might not
Reap harm from his obedience.
Soothe yc, therefore ;
Cast not your bolted vengeance on this land,
Your gouts of wrath drone distil not, stings
Of pointed venom, with keen corrosive power
Eating life's seeds, all barrenness and blight.
A home within thls land I pledge you, here
A shrine, a refuge, and a hearth secure,
Where ye on shining thrones shall sit, my city
Ymldmg devoutest homage to your power.
Chorus. Curse on your cause,
Ye gods that are younger !
O'er the tlme-haUowed laws
Rough ye ride, as the stronger.
Of the prey that was ours
Ye with rude hands bereave us,
'Mid the dark-dreaded Powers
Shorn of honor ye leave us.
Behold, on the ground
From a heart of hostility,
I sprinkle around
Black gouts of sterility!
A plague I will bring
With a dry lichen spreading;
No green blade shall spring
Where the Fury is treading.
To abortion I turn
The hirth of the blooming,
Where the plague-spot shall burn
Of my wrath, hfe-consummg.
I am mocked, but in vain
They rejome at my moaning ;
They shall pay for my pain,
With a fearful atoning,
Who seized on my right,
And, with wrong unexampled,
On the daughters of Night
High scornfully trampled.
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Atl_na. Dishonoured are ye not : Spit not your rancour
On this fair land remediless. Rests my trust
On Jove, the mighty, I of all the gods
Sharing alone the strong keys that unlock
His thunder-halls : _s but th_s I name not here.
Yield thou : cast not the seed of reckless speech
To crop the land with woe Soothing the waves
Of bitter anger darkling in thy breast,
Dwell in this land, thy dreadful deity
Sistered with me. When thronging worshippers
Henceforth shall cull choice firstlings for thine altars,
Praying thy grace to bless the wedded rite,
And the child-bearing womb--then honoured so,
How wise my present counsel thou shalt know.
CHoRus.
Voice i. I to dwell 'neath the Earth
All clipt of my glory,
In the dark-chambered Earth,
I, the ancient, the hoary !
Voice z. I breathe on thee curses,
I cut through thy marrow,
For the insult that pierces
My heart like an arrow.
Voice 3. Hear my cry, mother Night,
'Gainst the gods that decmved me !
With thetr harsh-handed might
Of my right they bereaved me.
Athena. Thy anger I forgive; for thou'rt the elder
But though thy years bring wisdom, to me also
Jove gave a heart, not undiscerning.
You-Mark well my words--if now some foreign land
Ye choose, will rue your choice, and long for Athens.
The years to be shall float more richly fraught
With honor to my citizens; thou shalt hold
An honoured seat beside Erectheus' home,t4
Where men and women in marshalled pomp shall pay thee
Such homage, as no land on Earth may render.
But east not ye on this my chosen land
Whetstones of fury, teaching knives to drink
The blood of tender bowels, madding the heart
With wineless drunkenness, that men shall swell
Like game cocks for the battle ; save my city
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From brothered strife, and from domestic brawls, r_
Without the walls, and far from kindred hearths
Rage war, where honor calls, and glory crowns.
A bird of blood within the house I love not.
Use throe election ; wisely use it ; give
A blessmg, and a blessing take ; with me
May this land dear to the gods be dear to thee I
C_ORUS.
Voicex. I to dwell'neath theEarth
All clipt
of my glory,
In the dark-chamberedEarth
I,theancient,thehoary I
Voice2. I breatheon theecurses,
I cutthroughthy marrow,
For theresultthatpierces
My heartlikean arrow.
Voice3. Hear my cry,mother Night,
'Gainstthegods thatdecelvedreel
With thelrharsh-handedmlght
Of my righttheybereavedme.
Athena To advlsetheewellI faintnot. Never more
Shaltthou,a hoary-datedpower,complain
That I,a younger,or my cltlzens,
From our inhospitable
gatesexpelledthee
Of thydue honors shortened. Ifrespect
For sacredPeltho's
# godhead,forthehoney
And charming of thetongue may move thee,stay;
But, ifye w111go,show ofjusUcenone
Remains, with rancour,wrath,and scatheto smite
Thls land and people. Stands yourhonoured lot
With me forever,so ye scornitnot.
Chorus.Sovran Athena, what surehome recelves
me ?
AHzena. A home from sorrowfree. Recelve itfreely.
Chorus.And when recelved,
what honors waitme then?
Athena. No house shallprosperwhere thy blessingfails.
Chorus.This by thy graceissure?
Athena.
I will upbuild
His house who honours thee.
Chorus.
This pledged for ever ?
Athena. I cannot promise what I not perform
Chorus. Thy words have soothed me, and my wrath relentr_
• The goddeu of Persuasion--WetO&.

The

Eumenides

I6 9

Athena. Here harboured thou wilt number many friends.
Chorus Say, then, how shall my hymn uprrse to bless thee?
Athena Hymn things that strike fair victory's mark: firom
Earth,
From the sea's briny dew, and from the sky
Brmg blessings, the bemgnly-breathmg gales
On summer wings be wafted to this land,
Let the Earth swell with the exuberant flow
Of fruits and flowers, that want may be unknown.
Bless human seed w,th inerease, but east out
The impious man ; even as a gardener, I
Would tend the flowers, the briars and the thorns
Heaped for the burning. This thy prownce
I
In feats of Mars eonspmuous will not fail
To plant thrs city 'fore all eyes trmmphant.
STROPHE

I.

Chom4s. Pallas, thy welcome so kindly compelling
Hath moved me; I scorn not to mingle my dwelling
With thine, and with Jove's, the all-ruhng, thy sire.
The city I scorn not, where Mars guards the portals,
The fortress of gods, _ the fair grace of Immortals.
I bless thee prophetic ; to work thy desire
To the Sun, when he shines in his full-flooded splendour,
Her tribute to thee may the swelling Earth render,
And bounty with bounty conspire 1
,4¢hena. Athens, no trifling gaan I've won thee.
With rich blessing thou shalt harbour,
Through my grace, these much-prevailing
Sternest-hearted Powers. For they
Rule, o'er human fates appointed,
With far-reactung sway.
Woe to the wretch, by their wrath smitten !67
With strokes he knows not whence descending,
Not for his own, for guilt inherited, bs
They with silent-footed vengeance
Shall o'ertake him : in the dust,
Heaven with piercing cries imploring,
Crushed the sinner lies.
ANTISTROPHE
I.
Chorus. Far from thy dwelling, and far from thy bordex,
By thegraceof my godheadbenignant
I order
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The blight that may blacken the bloom of thy trees.
Far from thy border, and far from thy dwelhng
Be the hot blast that shrivels the bud m its swelhng,
The seed-rotting tarot, and the creepxng disease I
Thy flocks still be doubled, thy seasons be steady,
And, when Hermes xs near thee, 59thy hand still be ready
The Heaven-dropt bounty to seize l
At._ena. Hear her words, my city's warders,
Fraught wlth blessing ; she prevaileth
With Olympians and Infernals,
Dread Erinnys much revered.
Mortal fates she guideth plainly
To what goal she pleaseth, sending
Songs to some, to others days
With tearful sorrows dulled.
STROPHE

II.

C_o,_s,Faxfromyourdwelling
Be death's
early
knelling,
When falls
inhisgreenstrength
thestrong
Your virgins,
thefairest,
To braveyouthstherarest
Be mated,gladhfetoprolong!
Ye Fates,
high-presiding,
e°
The right
welldivlding,
Dread powersdarklymotheredwithme ;
Our firmfavourshaxmg,
From judgmentunspanng
The homes ofthejustman be free!
But the guilty shall fear them,
When in terror shall near them
The Fates, sternly sistered with me.
,4t_na. Work your perfect will, dread maidens,
O'er my land benignly watcbang !
I rejoice. Blest be the eyes
Of Peitho, that with strong persuasion
Armed my tongue, to soothe the fierce
Refusal of these awful maids.
Jove, that rules the forum, nobly
In the high debate hath conquered, sx
In the strife of blessing now,
You vnth me shall vie for ever.
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IL

Chorus Far from thy border
The lawless disorder,
That sateless of evil shall reign !
Far from thy dwelhng
The dear blood welhng,
That taants thy own hearth with the stain,
When slaughter from slaughter
Shall flow, hke the water,
And rancour from rancour shall grow I
But joy with joy blending
Live, each to all lending,
And hating one-hearted the foe l
When bhss hath departed,
From wdl single-hearted,
A fountain of heahng shall flow.
Athena. Wisely now the tongue of kindness
Thou hast found, the way of love ;
And these terror-speaking faces
Now look wealth to me and mine.
Her so wilhng, ye more wllhng
Now recewe, this land and c_ty,
On ancmnt right securely throned,
Shall shine for evermore
STROPHE

111

Chorus. Hail, and all hall ! mighty people be greeted !
On the sons of Athena shine sunshine the clearest l
Blest people, near Jove the Olympian seated,
And dear to the virgin his daughter the dearest.
Timely wise 'neath the wings of the daughter ye gather ;
And mddly looks down on her chddren the father.
Athena. Hml, all hall to you I but chiefly
Me behoves it now to lead you
To your fore-appointed homes.
Go, wath holy train attendant,
With sacrifice, and torch resplendent,
Underneath the ground.
Go, and with your potent godhead
Quell the ill that threats the city,
Spur the good to victory's goal.
Lead the way ye sons of Cranaus,*
• Lik8 Eructheus (p. z67 aboye), ooe of t.be most macient Earth-born king,s of Attic.
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To these strangers, strange no more ;
Their kindly thoughts to you remember,
Grateful evermore.
ANTISTROPHE lII.

Chorus. Hail, yet again, with this last salutation,
"ire sons of Athena, ye citizens all )
On gods, and on mortals, in high congregation
Assembled, my blessing not vainly shall fall.
O city of Pallas, while thou shalt revere me,
Thy walls hold the pledge that no harm shall come near thee.
.dthtna. Well hymned.
My heart chimes with you, and I send
The beamy-twinkling
torches to conduct you
To your dark-vaulted chambers 'neath the ground.
They who attend my shrine, with pious homage,
Shall be your convoy.
The fair eye of the land,
The marshalled host of Theseus' sons shall march
In festive train with you, both man and woman,
Matron and maid, green youth and hoary age.
Honor the awful maids, clad with the grace
Of purple-tinctured
robes ; and let the flame
March 'fore their path bright-rayed ; and, evermore,
With populous wealth smile every Attic rood
Blessed by this gracious-minded
sisterhood. 61
CoNvoY, conduch'nff the EUMENIDES in festal pamp to their
subterranean tem2ale, with torches sn lhtir hands :
STROPHE

I.

Go with honor crowned and glory,
Of hoary Night the daughters hoary,
To your destined hall.
Where our sacred train is wending,
Stand, ye pious throngs attending,
Hushed m silence all.
ANTISTROPHE

I.

Go to hallowedhabltatlons,
'NeathOgygian * Earth'sfoundations:
In thatdarksome hall
Sacrifice
and supplication
Shallnotfail In adoration
Silentworship
all.
• So the G_¢_

c_fll_d aaything v_ry ancient, _om Ogyg¢_, an old Bc_otl_

king.
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STROPHE

II.

Here, in caverned halls, abiding,
High on awful thrones presiding,
Gracious ye shah reign.
March in torches' glare rejoicing !
Stag, ye throngs, their prames, voicing
Loud theexultantstrainl
ANTISTROPHE

IL

Blazing torch, and pure libation
From age to age this pious nation
Shall not use in vain.
Thus hath willed it Jove all-seeing,
Thus the Fate. To their decreeing
Shout the responsive strain!
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IH the mythology of the ancient Greeks, as of many other naUons,
we find the earher periods characterised by a series of temble mundane struggles--wars
m Heaven and wars on Earth--which
serve
as an introduction to, and a preparation for the more regularly
ordered and more permanent dynasty that ulumately sways the
sceptre of Olympus.
In the theological poem of Hesiod, as in the
prose marrataon of Apollodorus, H EAr gH and EARTH are represented
as the rulers of the first celestml dynasty; their offspring, called
Titans, m the person of one of their number, KROHOS, by a wolent
act of dethronement, forms a second dynasty ; while he, m his turn,
after a no less violent struggle, gives place to a third sceptre--wz.,
fhatof Jovl_--who, in the faith of the orthodox Atheman, was the
supreme ruler of the world of gods, and men, now, after many throes
and struggles, amved, at its normal state, not henceforward to be
dtsturbed.
The general character which th_s succession of dynasties
exh_blts, Is that of order arising out of confusion, peace out of war,
and wisely-reasoned plan triumphing over brute forceq
"Sclmus ut implos
Titanas immanemque turmam
Fulmme sustulent caduco,
Qui terrain inertem, qui mare temperat
VentOSum,et urbes, regngque trisUa,
Divosque, mortalesque turbas,
Impeno reglt unus aequo."
This representation of the philosophic lyfist of a late age is in
perfect harmony with the epithets _vr_
and _,n¢,/rg g_ven to Jove
by the earhest Greek poets, and w_th the allegory by which M_Lr,
or Caun.rel persomfied, _s represented as one of the wzves of the
Supreme Ruler. It _s worthy of noUce also, m the same view, that
' the legends about the Titans, Grants, and other Earth-born monsters,
warring with Jove, are often attached to districts--such as Campania
and Cilicia--in which the signs of early volcanic action are, even at
the present day, unmistakeable ; plainly indicating that such mythic
narrations were only exhibitions, in the historical form (according to
the early style), of great elemental convulsions and physical changes
taking place on the face of the Earth.
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Among
the persons
gagannc
"world-smfe"

compound} stands Prometheus
in character,
though identical
tion which he finally assumed
supreme

government
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most prominent
in
0f we may be allowed

that primeval
age of
to Anghcize a German

; not, however, hke his Titan brethren
with them in descent, and in the positowards the god m whose hands the

of the world eventually

remained.

Prometheus,

as his name denotes, strives against
the high authority of Jove, not
by that "reasonless
force which falls by its own weight," but by
lnt_lhgence
and cunning.
Viewed
m this character,
he was the
natural

ally, not of the serpent-footed

Giants

and the flame-breathmg

Typhon, but of the All-wzse Olympian
; and such, indeed,/Eschylus,
m the present pmce (v. 219, p. I89 below), represents
as having been
hls_ngqnal
pride comes
many
found

position
a fall,"

others
himself

: but, as "before honor
so the son of Iapetus,

in the profoundly
exalted into the

is humility, and before
hke Tantalus,
and so

moral mythology
of the Hellencs,
fellowship of the blissful gods, only

that he might be precipitated
into a more terrible depth of misery.
He was wise; nay, benevolent
(a_ctxVra, Hesiod. Theog.,
614); his
delight was to exercise his high intellect
in the elevation
of the
infant human
stood

forward

race,

sunk in a state

as an

incarnation

of almost
of

that

brutish
practmal

stupidity

; he

intellect

(so

triumphant in these latter days), which subjects the rude elements
of nature, for human use and convenience,
to mechanical
calculation
and control ; but, with all this, he was proud, he was haughty ; his
Titanic strength
and his curious intellect
he used, to shake himself
free from all dependence
on the highest power, which the constitution of things had ordered should stand as the strong key-stone
of
the whole
Not to ruin mankind, but to save them, he stoned the
sin of Lucifer ; he would make himself God ; and, as m the eye of a
court-martial,
the subaltern
who usurps the functions of the commander-m-chief
stands not acquitted,
because
he alleges
that he
acted with a benevolent
intent, or for the public good, so, in the
faith of an orthodox Athenian,
Prometheus
was not the less worthy
of his airy chains because he defied the will of Jove in the championship of mankind
Neither
man nor god may question
or impugn
the divine decree of supreme
Jove, on grounds of expediency
or
propriety.
With the will of Zeus, as with the laws of nature, there.
is no argmng_
In this relanonshlp
the first, second, and third point
of duty is submission
Such is the doctrine
of modern Christian
theology
H_Io_--

; such, also, was the docmne

of the old Hellenic

theologer

t

Introductory

Remarks

r 79

Vain the wit is of the wisest to deceive the mind of Jove ;
Not Prometheus, son of Iapetus, though his heart was moved by love)
Might escape the heavy anger of the god that rules the s_es,
But, despite of all his cunmng, with a strong chain hound he lies.
THKOG.6x3.
Those who are acquainted with the philologlcal learmng on this
subject, which I have discussed elsewhere,* or ever, with the common
xdeas on the legend of Prometheus brought into clrculatmn by the
productions of modem poetry, are aware that the view just given of
the moral slgmficance of this weighty old myth, is not the current
one, and that we are rather accustomed to look upon Prometheus as
a sort of proto-martyr of hberty, bearing up with the strength of a
god against the pumshment unjustly inflicted on h_m by the celestial
usurper and tyrant, Jove
But Hesiod, we have just seen, looks on
the matter with very different eyes, and the unquestmned supremacy of Jove that stands out everywhere, from the otherwise not
always consistent theological system of the Iliad, leads plainly to the
conclusion that Homer also, had he had occasion to introduce this
legend, would have handled at m a spirit altogether different from
our Shelleys and Byrons, and other earth-shaking
and heavenscahng poets of the modern revolutmnary school. As httle is there
any ground (see the hfe of zEschylus, vol. I.) for the supposltmn
that our tragedmn has taken up dzfferent theological ground m
reference to this myth, from that which belonged to the two great
exposttors of the popular creed, not to mention the stanng absurdzty
of the _dea, that a grave tragic poet m a serious composltmn, at a
public rehgmus festival, should have dared, or daring, should have
been allowed, to hold up their supreme deity to a nauon of freemen
m the character of a cruel and unjust tyrant.
Thrown back, therefore, on the original Hesmdmc conceptmn of'the myth, we are led to
observe that the _mperfect and unsausfactory ideas so current on
this subject m modern t_mes, have taken their rise from the pracuce
(so natural under the c_rcumstances) of looking on the extant p_ece as
a complete _hole, whereas nothing _s more certain than that it ts
only a fragment; the second part, m fact, of a dramatic trilogy
s_mflar in conceptmn and execuuon to that, of which we have endeavoured to present a reflectmn m the preceding pages. Potter, m his
translatmn publ,shed a hundred years ago, prefaced his version of
the present p_ece wzth the well-known fact, that A_schylus wrote
three plays on this subJect--t/re
F, re-br_ngzng Prometheus, lie
Promet_us
JYound, and/he Prometheus Unbound--but
this int,ma• Classical
M_©_'%No. XV._ x,
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tion was not sufficient to prevent his readers, with the usual hastiness
of human
logic, from judging
of what they saw, as if it were an
organm whole, contmmng
within itself every element necessary
for
forming a true conception
of its character.
The consequence
was,
that the hero of the piece, who, of course, tells his own story In the
most favourable
way for himself, was considered
as having
passed
a final judgment
on the case, as the frmnd and representative
of
man, he naturally
seemed
entitled to the gratitude
of men ; while
Jove, being now only an idol in the world (perhaps
a devil), and
having no advocate in the heart of the modem reader, was made to
stand--on
the representation
of the same Prometheus--as
the type
of heartless
tyranny, and the Impersonation
of absolute
power combined with absolute selfishness.
This is Shelley's
vaew ; but that
such was not the view of 2Eschylus
we may be assured,
both from
the consideration
already mentioned,
and from the poet's method of
reconciling
apparently
incompatible
clmms
of opposite
celestial
powers, so curiously exhibited m the Eumenides.
In the trilogy of
the preceding
pages, Orestes stands
In a mtuation, so far as the
development
of the
Prometheus
in the
moral judgment of
trary emotions of

plot is concerned,
precisely
analogous
to that of
present piece.
His conduct, as submltted
to the
the spectator, produces the same conflict of conwhich his own bosom is the victam.
With the

one-half of our heart we approve of his avenging his father's murder ;
with the other half, we plead that a son shall, on no ground of
offence, allow his indignation
to proceed so far as to imbrue his
hands m the blood of her whose mdk he had sucked.
This contrarlety of emotions
produces the tragic

excited in the second
piece
knot, which it is the business

of the
of the

trilogy,
poet to

unloose, by the worthy interposition
of a god.
"Nee Deus tntersit,
flirt ds_dus vtruIicc nadta."--Exactly
so in the second piece of the
Promethean
trilogy, our moral judgment
praises the benevolence
of the god, who, to elevate our human race from brutish degradation,
dared to defy omnipotent
power, and to deceive
the wisdom of the
omnlsclent
; while, at the same time, we cannot but condemn
the
spirit of unremed independence
great centre of moral cohesion,

that would shake ltsetf free from the
and the reckless boldness
that casts

reproach in the face of the great Ruler of the universe.
In this
state of suspense, represented by the doubtful attitude of the Chorus _
through the whole play, the present fragment of the great 2Eschylean
Promethiad
leaves the well-instructed
modern reader ; and it admits
• BtJCK(Introduction,p. xitL)hat very aptly compartdhere the po._ttonof Anugone,
m the w©ll.knownplay of that name, and th`"half.approving,half-condemnington-, of ths
Chorusin that play
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not, in my view, of a doubt that, m the concluding piece, it remained
for the poet to effect a reconohatlon between the contending interests and clashing emotions, somewhat after the fashion of which
we possess a specimen m the Eumenldes.
By what agency of individuals or of arguments this was done, it ts hopeless now to inqmre;
the fragmentary notices that remain are too meagre to justify a
soenufic restoration of the lost drama; they who wish to see
what erudite imagination can do in this direction may consult
Welcker and Schoemann--WzLcKzR,
m the shape of prose dissertation in hss Trtlo_e, p. eS; and SCHOEMANN, in the shape of a
poeucal restorauon of the lost poem, in the Appendix to h,s very
valuable edmon of this play. About one thing only can we be certaln, that, m the ultimate settlement of disputed claims, heather w_ll
Prometheus, on the one hand, be degraded from the high posmon
on which the poet has planted him as a sort of umpire between gods
and men, nor will Jove yield one whit of has supreme right to exact
the bitterest penalties from man or god who presumes to act rodependently of, and even in oppos,tion to his walL The tragic poet wlU
duly exerc,se has grand function of keeping the powers of the celestial
world--as he does the contending emotions of the human mmd--m
due eqmpoase and subordination.*
The plot of the Prometheus
Bound is the s,mplest possible,
being not so much the dramatic progression of a course of events,
as a single dramauc situation presented through the whole piece
under different aspects.
The theft of fire from Heaven, or (as the
notice of Cicero seems to mdacate) from the Lemman volcano of
Mosychlos,t having been perpetrated an the prewous paece, MIGHT
and FORCE, two allegorical personages, the mm,stexs of Jove's
vengeance, are now introduced, along with HEP_AZSTUS, the forger
of celestml chains, naihng the benevolent offender to a cold craggy
rock m the wastes of European Scyth,a.
In th,s condition when,
after a long sdence, he at length g,ves vent to hzs complaint, certain
kindred divine persons--first, the Oceanides, or daughters of Ocean,
and then their hoary s,re himself, are brought on the scene, with
words of solace and Lnendly exhortaUon to the sufferer.:]; When all
the arguments that these parues have to advance are exhausted in
yam, another mythic personage, of a different character, and for a
• Tha mc_t remarkable passages of tha ancsenu whe:e reference Is made to th,
Promet_
Unbowndof AF_,schylusLrc.-.-Cxcz_o, Tut, e 11. xo, Azxs,*_. Pemplu$ Pont.
Eux. p. s9; STaASO, Lsb 1 P. 33 lu_d IV. xSs-3; PmrrJ.acHus
vtt Pompea, mxt.;
AT_tIIqA_US.XV p 672, Cms.
t *'Veniat AEschylus non poeta solum, sod etmm Pythagoreus.
Stc cram accepumuc
_)uo modo fert apud eum Prometheus dolorem, quem e.zclpit ob.t_r_um Lonmz_pn "--T_c
' CAor_r _os_rtl_etur am_:_.

--HoaAc_,
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dtfferent purpose, appears. Thts is Io, the daughter of Inachus, the
primeval king of Argos, who, having enjoyed the unbhssful distinction of snmng the heart of Jove w_th love, ts, by the jealous wrath of
Hera, transmuted into the hkeness of a cow, ¢ and sent wandering to
the ends of the Earth, fretted into restless d_stracuon by the stings
of a mahgnant insect. Thts character serves a threefold purpose.
],_ _s
a sufferer, tracing-the ongm of M1her misery from Jove, she
"both sympathizes strongly w_th Prometheus, and exhibits the character of Jove m another unfavourable aspect _Wlth
her wild
manmc cries and remless fits of dtstract_presents
a fine
contrast to the calm self-possesston w_th whmh the stout-hearted
Titan endures the penalty of his pride ; and, m the_lace,
as
the progemtnx of the Argive Hercules, the destmed-Tnstrument of
the delivery of Prometheus, she connects the m_ddle wtth the coneluding pmce of the trilogy. Last of all, when this strange apparition has vamshed, appears on the scene the great Olympian negouator, Hermes; who, w_th the eloquence pecuhar to hxmself, and
the threatened terrors of h_s supreme master, endeavours to oreak
the pride and to bend the will of the lofty-minded offender. In vain.
The threatened terrors of the Thunderer now suddenly start into
reahty; and, amid the roar of contending elements, the peahng
Heaven and the quaking Earth, the Jove-defying son of Iapetus
descends into Hell.
The superhuman
grandeur and high tragic sublimity which
belongs to the very concepnon of th_s subject, has suffered nothing
in respect of treatment from the gemus of the bard who dared to
handle it. The Prometheus Bound, though inferior m point of lyric
richness and variety to the Agamemnon, and though somewhat
overloaded with narranve m one place, is nevertheless felt throughout to be one of the most powerful producttons of one of the most
powerful minds that the h_story of hterature knows.
No work of a
s_mtlar lofty character certainly has ever been so extenstvely popular.
The Prometheus Unbound of Shelley, and Lord Byron's Manfred,
bear ample witness, of which we may well be proud, to the relationsh_p whmh extsts between the severe Melpomene of ancient Greece,
and the lofty Briush Muse.
• On the stage, of coarse, her transmutatton
• pmr of ox horns on hex virgin forehead.

can only bc mdtcat©d by the pxt_.¢ool o/
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MIGHT and FORCE, kading in PROMETHEUS;
HEPHAESTUS, With' d_ain$.

#/_gkt. At length the utmost bound of Earth we've reached,
This Scythlan soil, this wild untrodden waste)
I-Iephaestus now Jove's high behests demand
Thy care; to these steep cliffy rocks brad down
With close-linked chains of during adamant
This daring wretch _ For he the bright-rayed fire,
Mother of arts, flower of thy potency,
Filched from the gods, and gave to mortals.
Here,
Just guerdon of his sin shall find barn ; here
Let his pride learn to bow to Jove supreme,
And love men well, but love them not too much.
2_reph. Ye twain, rude MIGHT and FoRcE, have clone your work
To the perfect end ; but Immy heart shrinks back
From the harsh task to nail a kindred gods
To this storm-battered crag. Yet dare I must.
Where Jove commands, whoso neglects rebels,
And pays the trmtor's fine.
High-counselled
son
Of right-decreeing Themis, 4 I force myself
No less than thee, when to this friendless rock
With iron bonds I chaan thee, where nor shape
Nor voice of wandering mortal shall relieve
Thy lonely watch ; but the fierce-burning sun
Shall parch and bleach thy fresh complexion.
Thou,
When motley-mantled
Night* hath bad the flay,
Shalt greet the darkness, with how short a joy !
For the morn's sun the nightly dew shall scatter,
And thou be pierced again with the same pricks
Of endless woe---and saviour shall be none)
Such fruits thy forward love to men hath wrought thee.
Thyself a god, the wrath of gods to thee
Seemed little, and to men thou didst dispense
Forbidden
gifts.
For this thou shalt keep watch
• _' *rOt_t)_t_v
V_.
Bs_ntg_'toand_c.-_om.
tt_t,
in a Sonnet to tim Autmnnna Moon.
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On this delightless rock, fixed and erect,
Wnh hd unslceping, and with knee unbent.
Alas I what groans and wails shalt thou pour forth,
Fruttless.
Jove is not weak that he should bend,6
For young authority must ever be
Harsh and severe.
Mtffht
Enough of words and tears.
This god, whom allthegods detest,
waltthou
Not hate,thou,whom hisimpious larceny
Did chiefly
injure
?
Iareph.
But, my friend, my kinsman-&Ctght. True, that respect ; but the dread father's word
Respect much more.
Jove's word respect and fear.
Aleph. Harsh is thy nature, and thy heart Is full
Of pitaless daring.
Might.
Tears were wasted here,
And labour lost Is all concern for him
sF2"eph.0 thrice-cursed
trade, that e'er my hand should use it l
MtghL Curse not thy craft ; the cunning of thy hand
Makes not his woes ; he made them for himself.
2_eph. Would that some other hand had drawn the lot
To do this deed !
Mtght.
All things may be, but this
To dictate to the gods. 7 "/'here's one that's free,
One only, JovE.
tteph
I know it, and am dumb.
Mtght Then gird thee to the work, chain down the culprit_
Lest Jove thy laggard zeal behold, and blame.
1Jeph. The irons here are ready.
Might.
Take them, and strike
Stout blows with the hammer;
nail him to the rock.
Heph. The work speeds well, and lingers not.
dlItght.
Strike ! strike l
Wlth rang, and clamp, and wedge make sure the work.
He hath a subtle wat will find itself
A way where way is none.
Heph.
This arm is fast.
Might. Then clasp this other.
Let the sophist know,
Against great Jove how dull a thing is wit.
arteph None but the victim can reprove my zeal.
Mtght. Now take this adamantine
bolt, and force
Its point resistless through his rebel breast.
Zteph. Alas ! alas ! Prometheus,
but I paty thee I
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Might. Dose lag again, and for Jove's enemies weep
Fond tears ? Beware thou have no cause to weep
Tears for thyself.
I"/e/,Jk
Thou see'st no sightly sight
For eyes to look on.
Might.
I behold a sower
Reaping what thing he sowed. But take these thongs,
And bind his redes withal.
_leph.
I must I I must 1
Nor needs thy urging.
Might.
Nay, but I will urge.
Command, and bellow in thine ear I Proceed,
Lower--yet lower--and with these iron rings
Enclasp his legs.
/-/e_h.
'T1s done, and quickly done.
Asrt'gM.Now pierce his feet through with these nails. Strike
hard !
There's one will sternly prove thy work, and thee.
He/_tt. Harsh is thy tongue, and, llke thy nature, hard.
Af_ght. Art thou a weakling, do not therefore blame
The firm harsh-fronted will that suits my office.
Z-feph. Let us away. He's fettered limb and thew.
Might. There he, and feed thy pride on this bare rock,
Filching gods' gifts for mortal men. What man
Shall free thee from these woes ? Thou hast been called
In yam the Provadent :a had thy soul possessed
The virtue of thy name, thou hadst foreseen
These cunning toils, and hadst unwound thee from them
[Exeunt all, except PROMETHEUS,
Wt_
iS ltfl
d_itw_.
Prom.° 0 divine ether, and swift-winged winds,
And river-fountains, and of ocean waves
The multitudinous laughter, l° and thou Earth,
Boon mother of us all, and thou bright round
Of the all-seeing Sun, you I invoke!
Behold what ignominy of causeless wrongs
I suffer from the gods, myself a god.
See what piercing pains shall goad me
Through long ages myraid-numbered !
With such wrongful chaans hath bound me
This new leader of the gods.
Ah me i present woes and future
Ibemoan.
O! when, O! when
Shall the just redemption dawn.
G62
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Yet why thus prate ? I know what ills await me.
No unexpected torture can surprise
My soul propheuc ; and with qmet mind
We all must bear our poruoned fate, nor Idly
Court battle w_th a strong necessity.
Alas I alas T'tis hard to speak to the winds ;
Sull harder to be dumb ' my well-deservings
To mortal men are all the offence that bowed me
Beneath this yoke. The secret fount of fire
I sought, and found, and m a reed concealed it ;11
Whence arts have sprung to man, and hfe hath drawn
Rich store of comforts
For such deed I suffer
These bonds, m the broad eye of gracious day,
Here crucified
Ah me T ah me Twho comes ?12
What sound, what v_ewless breath, thus tarots the aar,
God sent, or mortal, or of mingled kind ?
What errant traveller ill-sped comes to view
This naked ridge of extreme Earth, and me ?
Whoe'er thou art, a hapless god thou see'st
Nailed to this crag, the foe of Jove thou seest.
Him thou see'st, whom all the Immortals
Whoso tread the Olympian threshold,
Name with hatred ; thou beholdest
Man's best friend, and, therefore, hated
For excess of love.
Hark, again I I hear the whirring
As of winged birds approaching ;
With the hght strokes of their pinions
Ether pipes ill-boding whispers !Alas walas i that I should fear
Each breath that nears me.
:The OCEANXDXS
ap_Oroach,borne through the air in a winged car,
STROPHE

1.

Chorus. Fear nothing; for a friendly band approaches;
Fleet rivalry of wings
Oar'd us to this far height, with hard consent
Wrung from our careful sire
The winds swift-sweeping bore me : for I heard
The harsh hammer's note deep deep in ocean caves,
And, throwing virgin shame aside, unshod
The winged ear I mounted.

Prometheus

Bound

i8 7

.Prom. Ah ! ah !
Daughters of prolific Tethys, u
And of ancient father Ocean,
With his sleepless current whzrling
Round the firm ball of the globe
Look ! with rueful eyes behold me
Nailed by adamantine rivets,
Keeping weary watch unenvied
On this tempest-rifted
rock !
ANTISTROPHE

I.

Chor_s.

I look, Prometheus,
and a tearful cloud
My woeful sight bed:ms,
To see thy goodliest form wlth insult chamexl,
In adamantine
bonds,
To this bare crag, where pinching airs shall blast thee.
New gods now hold the helm of Heaven ; new laws
Mark Jove's unrighteous rule ; the giant trace
Of Titan umes hath vanished. 14
Prom. Deep in death-recelving
Hades
Had he bound me, bad he whelmed me
In Tartarean pit, unfathomed,
Fettered wlth unyielding bonds !
Then nor god nor man had feasted
Eyes of triumph on my wrongs,
Nor I, thus swung m middle ether,*
Moved the laughter of my foes.
STROPHE

II.

Chorus. Which of the gods hath heart so hard
To mock thy woes ? Who will wtthhold
The fellow-feehng and the tear,
Save only Jove
But he doth nurse
Strong wrath within his stubborn breast,
And holds all Heaven in awe.
Nor will he cease till his hot rage is glutted,
Or some new venture shakes his stable throne.
/_rom. By my Titan soul, I swear it l
Though with harsh chains now he mocks me,
Even now the hour is ripening,
When this haughty lord of Heaven
Shall embrace my knees, beseeching
Me to unveil the new-forged counsels
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That shall hurl him from his throne.l_
But no honey-tongued persuasion,
No smooth words of artful charming,
No stout threats shall loose my tongue.,
Till he loose these bonds of insult,
And himself make just atonement
For injustice done to me.
ANTISTROPHE

II,

Chorus. Thou art a bold man, and deftest
The keenest pangs to force thy will.
W_th a most unremed tongue thou speakest ;
But me--sharp fear hath p_erced my heart.
I fear for thee. and of thy woes
The dtstant, doubtful end
I see not. O, 't_s hard, most hard to reach
The heart of Jove )i_ prayer be_ats his ear in vain.
Prom Harsh is Jove, I know--he frameth
Justice for himself; but soon,
When the destined arm o'ertakes him,
He shall tremble as a child.
He shall smooth hls bristhng anger,
Courting friendship shunned before,
More nnportunate to unbind me
Than impatient I of bonds.
Chorus Speak now, and let us know the whole offence
Jove charges thee withal, for which he seized,
And w2th dishonor and dire insult loads thee.
Unfold the tale, unless, perhaps, such sorrow
Irks thee to tell.
t'rcm.
To tell or not to tell
Irks me the same ; which way I turn _s pain.
When first the gods their fatal strife began,
And insurrectmn raged in Heaven--some striving
To east old Kronos from his hoary throne,
That Jove m_ght reign, and others to cxush i' the bl,d
His swelhng mastery--I w_se counsel gave
To the Txtans, sons of primal Heaven and Earth ;
But gave in vain Their dauntless stubborn souls
Spurned gentle ways, and patient-working wiles,
Weenmg swift trmmph with a blow. But me,
My mother Themes, not once but oft, and Earth
(One shape of various names), lr prophetic told
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That violence and rude strength in such a strife
Were vain---craft haply might prevail.
This lesson
I taught the haughty Titans, but they deigned
Scarce with contempt to hear my prudent words.
Thus baffled in my plans, I deemed it best,
As things then were, leagued with my mother Themis,
To accept Jove's proffered friendship.
By my counsels
From Ins primeval throne was Kronos * hurled
Into the pit Tartarean, dark, profound,
With all his troop of friends.
Such was the kindness
From me received by him who now doth hold
The masterdom of Heaven ; these the rewards
Of my great zeal : for so it hath been ever.
Susptcion's a disease that cleaves to tyrants,
And they who love most are the first suspected. 18
As for your questmn, for what present fault
I bear the wrong that now afflicts me, hear.
Soon as he sat on his ancestral throne
He called the gods together, and assigned
To each his fay allotment, and his sphere
Of sway supreme ; but, ah ! for wretched man !
To him nor part nor pomon fell : Jove vowed
To blot his memory from the Earth, and mould
The race anew. t I only of the gods
Thwarted his will ;19 and, but for my strong aid,
Hades had whelmed, and hopeless rum swamped
All men that breathe.
Such were my crimes : these pains
Grievous to suffer, pltiful to behold,
Were purchased thus ; and mercy's now demed
To him whose crime was mercy to mankind :
And here I lie, in cunning torment stretched,2°
A spectacle inglorious to Jove.
Chorus. An iron-heart were his, and flinty hard,
Who on thy woes could look without a tear,
Prometheus
; I had hefer not so seen thee,
And seeing thee faro would call mine eyesight liar.
}_rom. Certes no sight am I for friends to look on.
CA_r_s. Was this thy sole offence ?
Prom.
I taught weak mortals
Not to foresee harm, and forestall the Fates.
,t Saturn the father of Jove.
t "And the Lord _mid, I will destroy man wh.om I have created from the fa_ of the
earth, both man and beast and the creeping thing, and the fowh of the mr : t'_ 14
'_Peateth me _
I have made him --Gins. v_. 7.

tgo
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Chorus. A sore disease to anticipate mmchance :
How didst thou cure it ?
Prom.
Blind hopes of good I planted
In their dark breasts. _1
Chorus.
That was a boon indeed,
To ephemeral man.
Prom.
Nay more, I gave them fire.
Chorus. And flame-faced fire is now enjoyed by mortals ? t,
_Prom. Enjoyed, and of all arts the destined mother.
Chorus. And is this all the roll of thy offendmgs
That he should rage so fierce _ Hath he not set
Bounds to his vengeance ?
Prom.
None, but his own pleasure.
Chorus. And when shall he please ? Vain the hope ; thou see'st
That thou hast erred, and that thou hast to us
No pleasure brings, to thee excess of paan.
Of this enough.
Seek now to cure the evil.
Prom. 'Tls a light thing for him whose loot's unwarped
By mmadventure's
meshes to advise
And counsel the unfortunate.
But I
Foreknew my fate, and if I erred, I erred
With conscious purpose, purchasing man's weal
With name own grief. I knew I should offend
The Thunderer,
though deeming not that he
Would perch me thus to pine 'twixt Earth and Slv]D
Of this wild wintry waste sole habitant.
But cease to weep for ills that weeping mends not ;
Descend, and I'll discourse to thee at length
Of chances yet to come.
Nay, do not doubt;
But leave thy car, nor be ashamed to share
The afflmtions of the afflicted ; for Mishap,
Of things that lawless wander, wanders most ;
With me to-day it is with you to-morrow.
Chorus. Not to sluggish ears, Prometheus,
Ha_t thou spoken thy desire,
From our breeze-borne car descending,
With light foot we greet the ground.
Leafing ether chaste, smooth pathway
Of the gently-winnowing
wing,
On this craggy rock I stand,
To hear the tale, while thou mayst tell it,
Of thy sorrows to the end.
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Ocean. From my distant caves cerulean 2t
This fleet,-pimoned bird hath borne me;
Needed neither bit nor bridle,
Thought instinctive reined the creature ;
Thus, to know thy griefs, Prometheus,
And to gmeve wxth thee I come
Soothly strong the tie of kindred
Brads the heart of man and god ;
But, though no such tie had bound me,
I had wept for thee the same.
Well thou know'st not mine the cunning
To discourse with glozing phrase:
Tell me how I may reheve thee,
I am ready to relieve;
Friend thou boastest none than Ocean
Surer, in the hour of need.
Prom. How now, old Ocean ? thou too come to view
My dire disasters ?--how shouldst thou have dared,
Leawng the billowy stream whose name thou bearest,
Thy rock-roofed halls, and self-built palaces,
To visit this Scythlan land, stern mother of iron,
To know my sorrows, and to grieve with me ?
Look on this sight--thy
friend, the friend of Jove,
Who helped ham to the sway which now he bears,
Crushed by the self-same god himself exalted.
Ocean. I see, Prometheus ; and I come to speak
A wise word to the wise ; receive it wisely.
Know what thou art, and make thy manners new ;
For a new king doth rule the subject gods.
Compose thy speech, nor cast such whetted words
'Gainst Jove, who, though he sits apart sublime,
Hath ears, and with new paros may smite his victim,
To winch his present wrath shall seem a toy.
Listen to me, slack thy fierce ire, and seek
Speedy dehverance
from these woes.
Trite wisdom
Belike I speak, Prometheus
; but thou knowest
A lofty-sounding tongue with passionate phrase
Buys its own ruin.
Proud art thou, unyielding,
And heap'st new woes tenfold on thine own head.
Why should'st thou kick against the pricks ? Jove reigns
A lord severe, and of his acts need give
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Account to none.
I go to plead for thee,
And, what I can, wdl try to save my kinsman ;
But be thou calm the while, curb thy rash speecl h
And let not fame report, that one so wise
Fell by the forfeit of a foohsh tongue.
Prom. Count thyself happy, Ocean, being free
From blame, who shared and dared with me. Be wise,
And what thy meddhng aids not, let alone.
In vain thou plead'st with hzm ; his ears are deaf.
Look to thyself, thy errand is not safe.
Ocean. Wise art thou, passing wise, for others' weal,
For thine own good most foolish.
Prithee do not
So stretch thy stubborn whim to pull against
The friends that pull for thee.
'Tls no vain boast;
I know that Jove will hear me.
Prom.
Thou art kind ;
And for thy kind intent and friendly feeling
Have my best thanks.
But do not, I beseech thee,
Waste labour upon me.
If thou wilt labour,
Seek a more hopeful subject.
Thou weft wiser,
Being safe, to keep thee safe. I, when I suffer,
Wish not that all my friends should suffer with me.
Enough my brother Atlas' miseries grieve me. 2_
Who in the extreme West stands, stoutly bearing
The pillars of Heaven and Earth upon his shoulders, 26
No lightsome burden.
Him too, I bewail,
That made his home in dark Cilician caverns.
The hostile portent, Earth-born, hundred-headed
Impetuous Typhon, _ quelled by force, who stood
Alone, against the embattled host of gods,
Hissing out murder from his monstrous jaws ;
And from his eyes there flashed a Gorgon glare,
As he would smite the tyranny of great Jove
Clean down ; but he, with sleepless thunder watching,
Hurl'd headlong a flame-breathing
bolt, and laid
The big-mouthed
vaunter low.
Struck to the heart
With blasted strength, and shrunk to ashes, there
A huge and helpless hulk, outstretched
he lies,
Beside the salt sea's strait, pressed down beneath
The roots of .,Etna, on whose peaks Hephaestus
Sits hammering the hot metal.
Thence, one day,
Shall streams of liquid fire, swift passage forcing,
With savage jaws the wide-spread plains devout
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Of the fair-fruited Slcllly.
Such hot shafts,
From the flame-breathing
ferment of the deep,
Shall Typhon cast with sateless wrath, though now
All scorched and cmdered by the Thunderer's
stroke,
Moveless he lies.
But why should I teach thee ?
Thou art a wise man, throe own wisdom use
To save thyself.
For me, I'll even endure
These pains, till Jove shall please to slack his ire.
Ocean. Know'st thou not this, Prometheus,
that mild words
Are medmines of fierce wrath ? 2s
Prom
They are, when spoken
In a mild hour; but the h,gh-swelling heart
They do but fret the more.
Ocean.
But, in the attempt
To ward the threatened
harm, what evil see'st thou ?
Prom. Most bootless toil, and folly most Inane.
Ocean. Be it so ; but yet 'tls sometimes well, beheve me,
That a wise man should seem to be a fool.
Prom. Seem fool, seem wise, I, m the end, am blamed.
Ocean. Thy reckless words reluctant send me home.
Prom. Beware, lest love for me make thyself hated.
Ocean. Of whom ? Of him, who, on the all-powerful throne
Sits, a new lord ?
-Prom.
Even him.
Beware thou vex not
Jove's jealous heart.
Ocean.
In this, thy fate shall warn me.
Prom. Away I farewell ; and may the prudent thoughts,
That sway thy bosom now, d,rect thee ever.
Ocean. I go, and qmckly.
My four-footed bird
Brushes the broad path of the hmpid air
With forward wing : right gladly will he bend
The weaned knee on Ins famihar stall.
CHORAL

HYMN.

STROPHI_

I.

Thy dire disasters, unexampled wrongs,
I weep, Prometheus.
From its soft founts distilled the flowing tear
My cheek bedashes.
_is hard, most hard I By self-made laws Jove rules,
And 'gainst the host of primal gods he points
The lordly spear.
*G 6-
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I.

With echoing groans the ambient waste bewails
Thy fate, Prometheus;
The neighbounng tribes of holy Asia weep
For thee, Prometheus ; 2_
For thee and thine t names mighty and revered
Of yore, now shamed, dishonoured, and east down,
And chained wxth thee.
STROPHE

II.

And Colchls, with her belted daughters, weeps
For thee, Prometheus,
And Scythlan tribes, on Earth's remotest verge,
Where lone M_eotls x spreads her wintry waters,
Do weep for thee.
ANTISTROPHE

II,

The flower of Araby's wandering warriors weep
For thee, Prometheus ; so
And they who hlgh thetr airy holds have perched
On Caucasus' ridge, with pointed lances bristling,
Do weep for thee.
EPODE.

One only vexed like thee, and even as thou,
In adamant bound,
A Titan, and a god scorned by the gods,
Atlas I knew.
He on his shoulders the surpassing weight
Of the celestial pole stoutly upbore,
And groaned beneath.
Roars billowy Ocean, and the Deep sucks back
Its waters when he sobs ; from Earth's dark caves
Deep hell resounds,
The fountains of the holy-streaming rivers
Do moan w_th him.
Prom. Deem me not self-willed, nor with pride high-stnmg,
That I am dumb, my heart is gnawed to see
Myself thus mocked and jeered. These gods, to whom
Owe they thelr green advancement but to me ?
But this ye know, and, not to teach the taught,
Pll speak of it no more. Of human kind,
My great offence m aiding them, m teaching
• The Sea of A zof
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The babe to speak, and rousing torpid mmd
To take the grasp of itself--of
this I'll talk ;
l_Ieanmg to mortal men no blame, but only
The true recital of mine own deserts.
For, soothly, having eyes to see they saw not, sl
And hearing heard not, but hke dreamy phantoms,
A random hfe they led from year to year,
All blindly floundering on.
No craft they knew
With woven brick or jointed beam to pile
The sunward porch ; but m the dark earth burrowed
And housed, like troy ants m sunless caves.
No signs they knew to mark the wintry year.
The flower-strewn Sprang, and the fruit-laden Summer,
Uncalendared,
unregistered,
ret,arned-Till I the difficult art of the stars revealed,
Their risings and their settings
Numbers, too,
I taught them (a most choice devlce)_2 and how
By marshalled signs to fix thelr shifting thoughts,
That Memory, mother of Muses, might achieve
Her wondrous works.
I first slaved to the yoke
Both ox and ass.
I, the rein-loving steeds
(Of wealth's gay-flaunting pomp the chlefest pride)
Joined to the car ; and bade them ease the toils
Of labouring men wcanous.
I the first
Upon the hnt-winged car of mariner
Was launched, sea-wandering.
Such wise arts I found
To soothe the ills of man's ephemeral life ;
But for myself, plunged m this depth of woe,
No prop I find.
Chorus.
Sad chance ! Thy wit hath slipt
From its firm footing then when needed most,
Like some unlearned leech who many healed,
But being sick himself, from all his store,
Cannot cull out one medicinal drug.
Prom. Hear me yet farther,
and m hearing marvel,
What arts and curious shifts my wit devised.
Chiefest of all, the cure of dire disease
Men owe to me.
Nor heahng food, nor dnnk,
Nor unguent knew they, but did slowly wither
And waste away for lack of pharmacy,
Ttll taught by me to mix the soothing drug,
/_,nd check corruption's
march.
I fixed the art
Of divination with its various phase
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Of dim reveahngs, making dreams speak truth,
Stray voices, and encounters by the way
Sigmficant ; the flight of taloned birds
On right and left I marked--these fraught with ban,
With blissful augury those ; their way of life,
Their mutual loves and enmities, their flocks,
And friendly gatherings ; the entrails' smoothness,
The hue best hked by the gods, the gall, the liver
With all its just propomons.
I first wrapped
In the smooth fat the thighs ; first burnt the loins,
And from the fl_ckering flame taught men to spell
No easy lore, and cleared the fire-faced signs _
Obscure before. Yet more: I probed the Earth,
To yield its hidden wealth to help man's weakness-Iron, copper, sliver, gold None but a fool,
A prating fool, will stint me of th_s praise.
And thus, with one short word to sum the tale,
Prometheus taught all arts to mortal men.
Cho_s. Do good to men, but do it with discretion.
Why shouldst thou harm thyself? Good hope I nurse
To see thee soon from these harsh chains unbound,
As free, as m_ghty, as great Jove h_mself.
Prom. Th_s may not be ; the destined course of things
Fate must accomphsh ; I must bend me yet
'Neath wrongs on wrongs, ere I may 'scape these bonds.
Though Art be strong, Necessity is stronger.
Cho_s. And who is lord of strong Necessity ?
Prom. The triform Fates, and the sure-memoried Furies.
Chorus. And mighty Jove himself must yield to them ?
Prom. No more than others Jove can 'scape his doom. _
CJto_s. What doom ?--No doom hath he but endless sway.
Prom. 'T_s not for thee to know : tempt not the question.
C/wrus. There's some dread mystery in thy chary speech,
Close-veiled.
.Prom.
Urge this no more • the truth thou'It know
In fitting season ; now it hes concealed
In deepest darkness ! for relenting Jove
Himself must woo this secret from my breast.
CHORAL
STROPHE

HYMN.
I.

Never, 0 never may Jove,
Who in Olympus reigns omnipotent lord,
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Plant his high will against my weak opinion ! _
Let me approach the gods
With blood of oxen and with holy feasts,
By father Ocean's quenchless stream, and pay
No backward vows :
Nor let my tongue offend; but in my heart
Be lowly wisdom graven.
ANTISTROPHE

I.

For thus old Wisdom speaks:
Thy life 'tis sweet to cherish, and while the length
Of years is thine, thy heart with cheerful hopes
And hghtsome joys to feed.
But thee---ah me ! my blood runs cold to see thee,
Pierced to the marrow with a thousand pains.
Not fearing Jove,
Self-willed thou hast respect to man, Prometheus,
Much more than man deserveth.
STROPHE

II.

For what is man ? _ behold !
Can he requite thy love--child
of a day-Or help thy extreme need ? Hast thou not seen
The blind and aimless strivings,
The barren blank endeavour,
The pithless deeds, of the fleeting dreamlike race ?
Never, O nevermore,
May mortal wit Jove's ordered plan deceive.
ANTISTROPHE

If.

This lore my heart hath learned
From sight of thee, and thy sharp pains, Prometheus.
Alas T what diverse strain I sang thee then,
Around the bridal chamber,
And around the bridal batty,
When thou my sister fair, Hesione,
Won by rich gifts didst lead 8_
From Ocean's caves thy spousal bed to share.
Enter Io. _
What land is thls ?--what race of mortals
Owns this desert ? who art thou,
• "Of all the things that breathe the air, and creep upon the Earth,
,,
Tho weakest thing that breathes and creeps on nurturing Earthts Man....
]-loMslt'$ uDlrs. _MI.
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Rock-bound wlth these wintry fetters,
And for what enme tortured thus ?
Worn and weary with far travel,
Tell me where my feet have borne me !
O pare I pain _ pare I it stings and goads me again,
The fateful bnze !--save me, O Earth ! Sq--Avaunt
Thou horrible shadow of the Earth-born Argus I
Could not the grave close up thy hundred eyes,
But thou must come,
Haunting my path with thy suspicious look,
Unhoused from Hades?
Avaunt I avaunt T--why wilt thou hound my track,
The famished wanderer on the waste sea-shore ?
STROPHE.

Pipe not thy sounding wax-compacted reed
With drowsy drone at me I Ah wretched me !
Wandering, still wandering o'er wide Earth, and driven
Where ? where ? O tell me where?
O Son of Kronos, m what damned sin
Being caught hast thou to m_sery yoked me thus,
Pricked me to desperation, and my heart
Pierced with thy furious goads ?
Blast me with hghtnings _ bury me in Earth ' To the gape
Of greedy sea-monsters give me ! Hear, O hear
My prayer, O King I
Enough, enough, these errant tolls have tr,ed me;
And yet no rest I find ' nor when, nor where
These woes shall cease may know.
Chorz_s._° Dost hear the plaint of the ox-horned maid ?
.Prom How should I not ? the Inachian maid who knows not,
Stung by the god:sent brize ? the ma,d who smote
Jove's lustful heart with love : and his harsh spouse
Hounds her o'er Earth with chase interminable.
ANTISTROPHE.

Io My father's name thou know'st, and my descent !
Who art thou ? god or mortal? Speak! what charm
Gives wretch hke thee, the certain clue to know
My lamentable fate ?
Aye, and the god-sent plague thou know'st ; the sting
That spurs me o'er the far-stretched Earth ; the goad
That roads _ae sheer, wastes, withers, and consumes,
A worn and famished maid,
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Whipt by the scourge of jealous Hera's wrath !
Ah me I ah me I Misery has many shapes,
But none hke mine.
0 thou, who named my Argive home, declare
What ills await me yet ; what end, what hope ?
If hope there be for Io
Chorus. I pray thee speak to the weary way-worn maid.
Prom. I'll tell thee all thy wlsh, not in enigmas
Tangled and dark, but m plato phrase, as friend
Should speak to friend
Thou see'st Prometheus,
who
To mortal men gifted immortal fire.
Io 0 thou, to man a common blessing given,
What crime hath bound thee to this wintry rock ?
Prom. I have but ceased rehearsing all my wrongs.
-To. And dost thou then refuse the boon I ask ?
Prom. What boon ? ask what thou wilt, and I will answer.
Io. Say, then, who bound thee to this ragged chff?
Prom. Stern Jove's decree, and harsh Hephaestus'
hand.
lo And for what crime ?
Prom.
Let what I've said suffice.
Io. This, too, I ask--what
bound hath fate appointed
To my far-wandering toils ?
Prom.
This not to know
Were better than to learn
Io.
Nay, do not hide
This thing from me 1
Prom.
If 'fis a boon, beheve me,
I grudge it not.
1"o.
Then why so slow to answer ?
Prom. I would not crush thee w_th the cruel truth.
Io Fear not ; I choose to hear it.
Prom.
L,sten then.
Chorus. Nay, hear me rather.
With her own mouth tins maid
Shall first her bygone woes rehearse ; next thou
What yet remains shalt tell.
Prom.
Even so. [To 1"o.] Speak thou;
They are the sisters of thy father, Io ; 4,
And to wail out our griefs, when they who listen
Our troubles with a willing tear requite,
Is not w_thout _ts use.
Io
I will obey,
And in plain speech my chanceful story tell ;
Though much it grieves me to retrace the source,
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Whence sprung this god-sent pest, and of my shape
Disfigurement
abhorred.
Night after night
Strange dreams around my malden pillow hovering
Whispered soft temptmgs.
"0 thr_ce-blessed maid,
W:_

ptn'st

t]zou

tkus

tn

vlrgzn

lonehness,

IVhen highest wedlock courts thee I Struck by the shaft
Of fond desire for thee drove burns, and pants
To lwme tus loves wzth tMne.
Spurn not, 0 maid,
The proffered bed of drove, but hie thee slralght
2"0 Lernds bosomed mead, 4_ where are the sheepfolds
And ox-stalls of thy sire, that so the eye
Of dreoe, belng fllled with thee, may cease from craving."
Such nightly dreams my restless couch possessed
Till I, all tears, did force me to unfold
The portent to my father.
He to Pytho*
Sent frequent messengers, and to Dodona,
Searching the pleasure of the gods, but they
With various-woven phrase came back, and answers
More doubtful than the quest.
At length, a clear
And unambiguous
voice came to.my father,
Enjoining, with most strict command, to send me
Far from my home, and from my country far,
To the extreme bounds of Earth an outcast wanderer,
Else that the fire-faced bolt of Jove should smite
Our universal race. By such responses,
Moved of oracular Loxias, my father
Reluctant me reluctant drove from hornet
And shut the door against me.
What he did
He dxd perforce ; Jove's bit was in his mouth.
Forthwith my wit was frenzied, and my form
Assumed the brute.
With maniac bound I rushed,
Horned as thou see'st, and with the sharp-mouthed
sting
Of gad-fly pricked infuriate to the cliff
Of Lerne, and Cenchr6a's limpid wave ;
While Argus, Earth-born cow-herd, hundred-eyed,
Followed the winding traces of my path
With sharp observance.
Him swift-swooping Fate
Snatched unexpected from his sleepless guard ;
But I from land to land still wander on,
Scourged by the wrath of Heaven's relentless Queen.
Thou hast my tale ; the sequel, if thou know'st it,
Is thane to tell ; but do not seek, I pray thee,
• d.c. Delphi --See

Schol. to Iliad II. $t9,
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In pity for me, to drop soft lies, for nothing
Is worse than the smooth craft of practised phrase.
Chorus.
Enough, enough!
Woe's me that ever
Such voices of strange grief should rend my ear )
That such a tale of woe,
Insults, and wrongs, and horrors, should freeze me through,
As with a two-edged sword !
O destiny ! destiny ! woes most hard to see,
More hard to bear I Alas ! poor maid for thee 1
Prom. Thy wails anticipate her woes ; restrain
Thy trembling tears till thou hast heard the whole.
Chorus. Proceed" to know the worst some solace brings
To the vexed heart.
Prom.
Your first request I granted,
And lightly; from her own mouth, ye have heard
The spring of harm, the stream expect from me,
How Hem shall draw out her slow revenge.
Meanwhile, thou seed of Inachus, lend an ear
,And learn thy future travel.
First to the east 4s
Turn thee, and traverse the unploughed
Scythian fields,
Whose wandering tribes their wattled homes transport
Aloft on well-wheeled wains, themselves well slung
With the far-darting bow.
These pass, and, holding
Thy course by the salt sea's sounding surge, pass through
The land; next, on thy left, thou'lt reach the Chalybs,
Workers in iron.
These too avoid--for
they
Are savage, and harsh to strangers.
Thence proceeding,
Thou to a stream shalt come, not falsely named
Hubristes : but the fierce ill-forded wave
Pass not till Caucasus, hugest hill, receives thee,
There where the flood its gushing strength foams forth
Fresh from the rocky brow.
Cross then the peaks
That neighbour with the stars, and thence direct
Southward thy path to where the Amazons
Dwell, husband-hated,
who shall one day people
Therm6don's
bank, and Themiscyreo and where
Harsh Salmydessus whets his ravening jaws,
The sailor's foe, stepmother
to the ships.
These maids shall give thee escort.
Next thou'lt reach
The narrow Cimmerian isthmus, skirting bleak
The waters of Maeotis.
Here delay not,
But with bold breast cross thou the strait
Thy passage
Linked with the storied name of Bosphorus
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Shall llve through endless time.
Here, leaving Europe,
The Asian soil receives thee.
Now, answer me,
Daughters of Ocean, doth not Jove in all things
Prove his despotic will ?--In lawless love
Longing to mingle with this mortal maid,
He heaps her with these woes
A bitter suitor,
Poor maid, was throe, and I have told thee scarce
The prelude of thy griefs
Io
Ah ) wretched me !
Prom. Alas, thy cries and groans !--What wdt thou do)
When the full measure of thy woes is told thee ?
Chorus. What 1 more ? her cup of woes not full ?
Prom
_l'wlll flow
And overflow, a sea of whelmmg woes.
2o. Why do I live ? Why not embrace the gain
That, with one cast, this toppling cliff secures,
And dash me headlong on the ground, to end
Life and hfe's sorrows ? Once to die is better
Than thus to drag sick llfe.
Prom.
Thou'rt happy, Io,
That death from all thy living wrongs may free thee ;
But I, whom Fate hath made Immortal, see
No end to my long-hngering pains appointed,
Tdl Jove from his usurping sway be hurled.
Io. Jove from his tyranny hurled--can
such thing be ?
Prom. Doubtless 'twould feast thine eyes to see't ?
Io.
Ay, truly,
Wronged as I am by him.
Prom
Then, learn from me
That ne is doomed to fall
2"o.
What hand shall wrest
Jove's sceptre ?
Prom.
Jove's own empty wit.
.To.
How so ?
Prom. From evilmarriagereapingevilfruit.
Io.Marriage! of mortallineageor divine?
Prom. Ask me no further.This I may not answer.
Io. Shallhisspouse thrusthim from hisancientthrone?
Prom. The son thatshe bringsforthshallwound hisfather.
Io. And hath he no redemptionfrom thisdoom ?
Prom. None, till
he looseme from thesehated bonds.
Io. But who, in Jove'sdespite,
shallloosethee?
Prom.
One
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From thine own womb descended,
Io.

How ? My Son ?
One born of me shall be thy Saviour t--When ?
-Prom. When generations ten have passed, the third. _
Io. Thou speak'st ambiguous oracles.
Prom.
I have spoken
Enough for thee. Pry not into the Fates.
Io. Wilt thou hold forth a hope to cheat my grasp ?
Prom. I give thee choice of two things : choose thou one.
Io. What things ? Speak, and I'll choose
Prom
Thou hastthechoice
To hearthytoils
totheend,orlearnhisname
Who comes to save me.
Chorus.
Nay, dtvide the chome ;
One half to her concede, to me the other,
Thus doubly gracious : to the maid her toils,
To me thy destined Saviour tell.
Prom
So be it l
Being thus whetted in desire, I would not
Oppose your wills. First Io, what remains
Of thy far-sweeping wanderings hear, and grave
My words on the sure tablets of thy mind.
When thou hast crossed the narrow stream that parts *s
The continents, to the far flame-faced East
Thou shalt proceed, the highway of the Sun ;
Then cross the sounding Ocean, till thou reach
Ctsthend and the Gorgon plains, where dwell
Phorcys' three daughters, maids with frosty eld
Hoar as the swan, with one eye and one tooth
Shared by the three; them Phoebus beamy-bright
Beholds not, nor the mghtly Moon. Near them
Their winged sisters dwell, the Gorgons dire,
Man-hating monsters, snaky-locked, whom eye
Of mortal ne'er might look upon and hve
This for thy warning. One more sight remains,
That fills the eye with horror : mark me well ;
The sharp-beaked Griffins, hounds of Jove, avoid.
Fell dogs that bark not; and the one-eyed host
Of Arimaspian horsemen with swift hoofs
Beating the banks of golden-rolling Pluto.
A distant land, a swarthy people next
Receives thee: near the fountains of the Sun
They dwell by Aethtops' wave. This river trace
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Until thy weary feet shall reach the pass
Whence from the Bybhne heights the sacred Nile
Pours his salubrious flood 4e The winding wave
Thence to tnangled Egypt grades thee, where
A &stant home awaits thee, fated mother
Of no unstoned race
And now, if aught
That I have spoken doubtful seem or dark,
Repeat the question, and m plainer speech
Expect reply. I feel no lack of leisure.
Chorus. If thou hast more to speak to her, speak on ;
Or aught omitted to supply, supply it ;
But if her tale _s fimshed, as thou say'st,
Remember our request
Prom.
Her tale is told,
But for the more assurance of my words
The path of tolls through whmh her feet had struggled
Before she reached thls coast I will declare,
Lightly, and with no cumbrous comment, touching
Thy latest travel only, _andermg Io.
When thou hadst trod the Molosslan plains, and reached
Steep-ridged Dodona, where Thesprotlan Jove
In council sits, and from the artmulate oaks
(Strange wonder T)speaks prophetlc, there throe ears
This salutation _ nh no doubtful phrase
Recelved : "All hatl, greal siOouseof mtghl.yfove
T]zat shall be / "--say, was it a pleasing sound ?
Thence by the sting of jealous Hera goaded,
Along the coast of Rhea's bosomed sea _
Thy steps were driven thence with mazy course
Tossed hither ;,T gaming, If a gain, th_s solace,
That future umes, by famous Io's name,
Shall know that sea "? These things may be a sign
That I, beyond the outward show, can pierce
To the heart of truth
What yet remains, I tell
To thee and them m common, tracing back
My speech to whence _t came There is a city
In extreme Egypt. where w_th outspread loam
Nile breasts the sea, its name Canopus. There
Jove to thy sober sense shall bring thee back,
Soft with no fearful touch, and thou shalt bear
A son, dark Epaphus, whose name shall tell
The wonder of his b,rth ,,s he shall possess
• Rhea's bosomed *ea_the
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What fruitful fields fat Nile broad-streaming
laves.
Four generations
then shall pass ; the fifth
In fifty daughters _ glorying shall return
To ancient Argos, fatal wedlock shunning
With fathers' brothers' sons ; these, their wild hearts
Fooled with bhnd lust, as hawks the gentle doves,
Shall track the fugmve wrgms ; but a god
Shall disappoint their chase, and the fmr prey
Save from their lawless touch,
the Aplan soil
Shall welcome them to death, and woman's hands
Shall dare the deed amid the nuptial watches.
Each bride shall rob her lord of life, and dip
The sharp steel in tus throat.
Such nuptlal bliss
May all my enemies know ! Only one mald
Of all the fifty, with a blunted will,
Shall own the charm of love, and spare her mate,
And of two adverse reputations
choose
The coward, not the murderess.
She shall be
The mother of a royal race m Argos.
To tell what follows, with minute remark,
Were irksome;
but from this same root shall spring
A hero, strong m the archer's craft, whose hand
Shall free me from these bonds.
Such oracle spake
Titanian Themis, my time-honoured
mother,
But how and why were a long tale to tell,
Nor being told would boot tl'nne ear to hear it.
Zo. Ah me! pare I pain I ah me !
Again the fevered spasm hath seized me,
And the stroke of madness smites I
Again that fiery sting torments me,
And my heart doth knock my ribs l
My aching eyes in dizziness roll,
And my helmless feet are driven
Whither gusty frenzy blows !
And my tongue with thick words struggling
Like a sinking swimmer plashes
'Gainst the whelming waves of woe !
[Exit.
CHORAL

HYMN.

STROPHE.

Wise was the man, most wise,
Who in deep-thoughted
mood conceived,

and first

• The Danalds, daut, httrs of Danaus, who colomzed Argom from Egypt
aubj_:t of the next p_.av--the Supphant_
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In pictured speech and pregnant phrase declared
That marriage, if the Fates shall bless the bond,
Must be of hke with hke ;
And that the daughters of an humble house
Shun tempting umon with the pomp of wealth
And with the pride of birth.
ANTISTROPHE.

Never, O ! never may Fate,
All-powerful Fate which rules both gods and men,
See me approaching
the dread Thunderer's
bed,
And sharing mamage with the Olympian king)
An humble Ocean-maid !
May wretched Io, chased by Hera's wrath,
Unhusbanded,
unfrlended,
fill my sense
With profitable fear.
EPODE.

Me may an equal bond
Bind with my equal : never may the eye
Of a celestial sultor fix the gaze
Of forceful love on me.
This were against all odds of war to war,
And in such strife entangled ][ were lost ;
For how should humble maid resist the embrace,
Against great Jove's decree ?
2°r_
Nay, but this Jove, though insolent now, shall sooa
Be humbled low.
Such wedlock even now
He blindly broods, as shall uptear his kingdom,
And leave no trace behind ; then shall the curse.)
Which Kronos heaped upon his ingrate son,
When hurled unjustly from his hoary throne)
Be all fulfilled.
What remedy remains
For that dread rum I alone can tell ;
I only know.
Then let him sit aloft,
Rolhng his thunder, his fire-breathing
bolt
Far-brandishing
; his arts are vain ; his fall,
Unless my aid prevent, hm shameful fall,
Is doomed.
Against himself to hfe he brings
A champion fierce, a portent of grim war,
Who shall invent a fiercer flame than lightning,
And peals to outpeal the thunder, who shall shiver
The trident mace that surs the sea, and shakes
The solid Earth, the spear of strong Poseidon.
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Thus shall the tyrant learn how much to serve
Is different from to sway.
Chorus.
Thou dost but make
Thy wishes father to thy slanderous phrase.
Prom. I both speak truth and w_sh the truth to be.
Chorus. But who can think that Jove shall find a master ?
.Prom. He shall be mastered i Ay, and worse endure.
Chorus. Dost thou not blench to cast such words about thee ?
.Prom. How should I fear', being a god and deathless ?
Chorus. But he can scourge with something worse than death.
Prom. Even let h_m scourge I I'm armed for all conclusions.
Chorus. Yet they are wise who worship Adrast6a 49
-prom. Worshlp, and pray, fawn on the powers that be )
But Jove to me ts less than very nothing.
Let him command, and rule his little hour
To please himself; long ume he cannot sway.
But lo T where comes the courier of this Jove,
The obsequious minion of this upstart King,
Doubtless the bearer of some weighty news.
Enter

HERMES.

Hermes Thee, cunning sophxst, dealing bitter words
Most bitterly against the gods, the friend
Of ephemeral man, the thief of sacred fire,
Thee, Father Jove commands to curb thy boasts,
And say what marriage threats his stable throne.
Answer this question in plain phrase, no dark
Tangled enigmas ; do not add, Prometheus,
A second journey to my first : and, mark me !
Thy obduracy cannot soften Jove
Prom. This solemn mouthing, this proud pomp of phrase
Be.seems the lackey of the gods.
New gods
Ye are, and, being new, ye ween to hold
Unshaken
citadels.
Have I not seen
Two Monarchs ousted from that throne?
the third
I yet shall see precipitate hurled from Heaven
With baser, speedier, rum.
Do I seem
To quml before this new-forged dynasty ?
Fear is my farthest thought.
I pray thee go
Turn up the dust again upon the road
Thou cam'st.
Reply from me thou shalt have none.
I-2"ermes. This haughty tone hath been thy sin before •
Thy pridewillstrandtheeon _LWOtSCrwoe.
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Prom. And were my woe tenfold what now it is,
I would not barter it for thy sweet chains ;
For hefer would I lackey this bare rock
Than trip the messages of Father Jove.
The insolent thus with insolence I repay.
I-lermes. Thou dost dehght in miseries ; thou art wanton.
_Prom. Wanton ! dehghted I would my worst enemms
Might wanton m these bonds, thyself the first r
Hermes. Must I, too, share the blame of thy distress ?
Prom. In one round sentence, every god I hate
That injures me who never injured him.
Hermes. Thou'rt mad, clean mad, thy wit's diseased, Prometheus.
Prom. Most mad f d madness 'tis to hate our foes.
Hermes. Prosperity's too good for thee : thy temper
Could not endure't.
Prom.
Alas _ this piercing pang !
Hermes. "Alas I "--this word Jove does not understand.
Prom, As Time grows old he teaches many things.
Hermes. Yet Time that teaches all leaves thee untaught.
Prom. Untaught m sooth, thus parleying with a slave
Hermes. It seems thou wilt not grant great Jove's demand.
Prom. Such love as his to me should be repaid
W,th like !
I-Iermes.
Dost beard me like a boy ? Beware.
Prom. Art not a boy, and something yet more wttless,
If thou expectest answer from my mouth ?
Nor result harsh, nor cunning craft of Jove
Shall force this tale from me, till he unloose
These bonds. Yea ! let him dart his levm bolts,
With white-winged snows and subterranean thunders
Mix and confound the elements of things I
No threat, no fear, shall move me to reveal
The hand that hurls him from his tyrant's throne.
Jarermes. Bethink thee well : thy vaunts can help thee nothing.
Prom. I speak not rashly : what I said I said.
£[ermes. If thou art not the bought and sold of folly,
Dare to learn wisdom from thy present ills.
2_rom. Speak to the waves : thou speak'st to me as vainly !
Deem not that I, to win a smile from Jove,
Will spread a malden smoothness o'er my soul,
And importune the foe whom most I hate
With womanish upliftings of the hands.
Thou'It see the deathless die first/
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Art_s.
I have said
Much, but that much is vain : thy rigid nature
To thaw with prayer is hopeless. A young colt
That frets the bit, and fights against the reins,
Art thou, fierce-champing with most impotent rage ;
For wilful strength that hath no wisdom m it
Is less than nothing. _° But bethink thee well ;
If thou despise my words of timely warmng,
What wintry storm, what threefold surge of woes
Whelms thee inevitable. Jove shall spilt
These craggy cliffs with his cloud-bosomed bolt,
And sink thee deep : the cold rock shall embrace thee ;
There thou shalt lie, nil he shall please to bring thee
Back to the day, to find new paros prepared :
For he will send his Eagle-messenger,
His winged hound,* in crimson food delighting,
To tear thy rags of flesh with bloody beak,
And daily come an uninvited guest
To banquet on thy gory liver. This,
And worse expect, unless some god endure
Vmarious thy tortures, et and exchange
His sunny ether for the rayless homes
Of gloomy Hades, and deep Tartarus.
Consider well. No empty boast I speak,
But weighty words well weighed : the mouth of Jove
Hath never known a lie, and speech with him
Is prophet of its deed. Ponder and weigh,
Close not thy stubborn ears to good advice.
Charu;.If we may speak, what Hermes says is wise,
And fitting the occamon. He adwses
That stubborn will should yield to prudent counsel.
Obey : thy wisdom should not league with folly.
Prom. Nothing new this preacher preaches :
Seems it strange that foe should suffer
From the vengeance of his foe ?
I am ready. Let him wreathe
Curls of scorching flame around me ;
let him fret the air with thunder,
And the savage-blustering winds I
Let the deep abysmal tempest
Wrench the firm roots of the Earth l
Let the sea upheave her billows,
• _
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Mingling the fierce rush of waters
W_th the pathway of the stars !
Let the harsh-winged hurncane sweep me
In its whirls, and fling me down
To black Tartarus : there to lie
Bound in the iron folds of Fate.
I will bear. but cannot din.
I-Iermes. Whom the nymphs have struck with madn_
Raves as tiffs loud blusterer raves ;
Seems he not $. willing madman,
Let him reap the fruits he sowed !5_
But ye maids, who share his sorrows,
Not his crimes, with quick removal
Hm from this devoted spot,
Lest with idiocy the thunder
Harshly blast your maundering wits.
Clwrus. Wouldst thou w_th thy words persuade u¢,,
Use a more persuasive speech ;
Urge no reasons to conwnce me
That an honest heart must hate.
With his sorrows I will sorrow :
I will hate a trgator's name,
Earth has plagues, but none more noisome
Than a faithless friend mne, ed.
]/_t.mt$. Ponder well my prudent counsel,
Nor, when evil hunts thee out,
Blame great Jove that he doth smite thee
W_th an unexpected stroke.
Not the gods ; thy proper folly
Is the parent of thy woes. _
Jove hath laid no trap to snare thee,
But the scapeless net of ruin
Thou hast woven for thyself.
Pram. Now hm threats walk forth in action,
And the firm Earth quakes indeed.
Deep and loud the ambient Thunder
Bellows, and the flaring Lightning
Wreathes his fiery curls around me,
And the Whirlwind rolls his dust;
And the Winds from rival regions
Rush in elemental strife,
And the Ocean's storm-vexed billows
• _paz©

Odyuty',

I. 31.

Prometheus

Bound

Mingle with the startled stars !
Doubtless now the tyrant gathers
All his hoarded wrath to whelm me.
Mighty Mother, worshipped Themis,
Circling Ether that diffusest
Light, a common joy to all,
Thou beholdest these my wrongs I
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Be not forge_ul to enterta_ strangerz ; for thereby
Some have entertmned angels unawares.
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INTRODUCTORY

REMARKS

DANAUS, according to the received Greek story, was an Egyptian,
who founded a colony m Argos, at some date between the age of the
oldest Argive king Inachus, and the Trojan war. In the reahty
of this sea-faring adventurer, modern historians, foUowmg the faith
of the ancient Greeks, have generally acqmesced, ull, latterly, the
Germans, w_th that mstmcuve hosuh_y to external tradmon which
chaxactenses them, have boldly ventured to explain both the Egyptian and h_s colony away into a symbol, or an inanity.
Of our
most recent writers, however, THIRLWALL,
after consLdermg all the
German speculauons on the subject, Is not ashamed to say a word in
favour of the posslblhty or probability of an Egyptian colony in
Argos ;* while CLINTON t (Introd pp. 6, 7), boldly announces the
pnnc_ple that "we may acknowledge as real persons all those whom
there _s no reason for rejecting.
The presumptmn _s m favour of
the early tradmon ....
Cadmus and Danaus appear to be real
persons ; for it is conformable to the state of mankind, and perfectly
credible that Phcemclan and Egyptian adventurers, in the ages
to which these persons are ascribed, should have found their way to
the coasts of Greece."
GROTE, however, seems to have acted most
wisely in refusing to decide whether any pamcular legend of the
earliest times is mythical or historical, on the ground that, though
many of the legends doubtless contain truth, they contain it only
"m a sort of chemical combination w_th fiction, which we have
no means of decomposmg"--(II,
p. 5o). This play of A_schylus,
therefore, cannot boast of any accessory historical superadded to the
pnnclpal poetic interest.
Danaus, the legend tells, though an Egyptmn born, was not
of Egyptmn descent.
The original mother of his race was Io,
daughter of Inachus, king of Argos, and pnestess of Hera m that
place. How this much-persecuted
maid found her way from the
banks of the "Erasmus old" to the shores of the nurturing Nile, we
have seen m the prewous piece.
Danaus had a brother called
_Egyptus, the father of fifty sons, as himself was of fifty daughters.
These fifty sons A_gy'ptus sought to umte m wedlock to the equalnumbered progeny of his brother ; but the chaste ma_dens, whether
because they actually thought it unholy (as it certainly is, m the
general case, unadv_sable) for first cousins to marry first cousmsD or
* Vol I., c. 3.
t F^s:r.,HzLz.za.,Introduc.pp. 6,7.
Z_5
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because the suit was pressed in a manner not the most respectful, or
from a combination of both motives, refused to enter into the bond ;
and, to escape the importunities of their stronger male suitors, fled,
under the guidance of their father, over the seas to Greece As kind
chance, or, rather, Divine Providence, would have it, they were
wafted to that very part of Greece whence their famous ancestress
Io had originally proceeded, when the gud-sent gadfly drove her, m
a career of tempestuous wanderings, through great part of Europe
and Asia, to Egypt. With their landing on this coast the present
opera commences ; and the action whmh It represents is the very
sunple one of the reception of the Libyan fugitives, by the Argive
monarch Pelasgus (otherwise called Gelanor), and their participation
m the r_ghts and privileges of Argive citizenship.
The transference
of their affections from Nile to Erasmus is solemnly sung in the
concluding chaunt.
The Danaides are now Argives.
Considered by itself, the action of this piece is the most meagre
that can be conceived, and, as the poet has handled n, contains little
that can stir the deeper feelings of the heart, or strike the imagination strongly
That the king of the Arglves should feel serious
doubts as to the propriety of receiving such a band of foreigners
into his kingdom, formidable not m their own strength, indeed, but
in respect of the pursuing party_ by whom they were claimed, was
most natural;
equally natural, however, and, m a poetic point
of view, necessary, that his political fears should finally be outweighed by his benevolent regard for the rights of unprotected
virgins, and his pious fear of the wrath of Jove, the protector of supphants
The alternation of mind between these contending feelings,
tall a final resolve is taken on the side of the right, affords no field for
the higher faculty of the dramatist to display itself
As we have it,
accordingly, the Suppliants is, perhaps, the weakest performance
of Agschylus. But the fact is, there is the best reason to believe that
the great father of tragedy never meant this piece to stand alone, but
wrote it merely to usher in the main action, which followed m the
other pieces of a trilogy ; the names of which pmces---'Ac#a-no_, and
Aa_al#es--are preserved in the list of the author's pieces still extant.
Of this, the whole conclusion of the present piece, and especially the
latter half of the last choral chaunt, furnishes the most conclumv¢
evldence.
The remainder of the story, which formed the main action of the
trilogy, is well known.
Immediately after the reception of the fugttaves, by the Arglves, their pursuers arrive, and land on the coast
This arnval is announced in the last scene of the present piece. On
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this, Danaus,
tmwllhng to lead his kind host into a war, pretends
to
yield to the suit still as eagerly pressed, and the marmage
is agreed
on.
But a terrible revenge had been devlsed.
At the very moment
that he hands
over his unwilling
but obedient
daughters
to the
subjection
of their hated cousins, he gives them secret instructions
to furnish themselves
each with a dagger, and, during the watches
of the nuptial
night, to dip the steel ffl the throats of their unsuspecting lords.
The bloody deed was completed.
Only one of all the
fifty daughters,
preferring
the fame of true womanhood
to the claims
of fihal homage,
spared her mate
Hyperrnnestra
saved her husband Lynceus.
This conduct,
of course, brought
the daughter
into
collision with her father and her father's family ; and one of those
strifes of our mysterious
moral nature
was educed,
which, as we
have seen in the trdogy of the Oresttad,
it was one great purpose
of the A_schylean
drama to reconcde.
If the murder occupmd
the
second
piece, as the progress
of the story naturally
brings
with it,
a third piece, according
to the analogy
of the Eumemdes,
would
be necessary
to bring
about the reconciliation,
and effect that
purlfymg
of the passions
whmh Aristotle
points out as the great
moral
result
of tragic
composition
That
Aphrodlte
was the
great celestial
agent employed
in the finale of the Supphants,
as
Pallas Athena
is m the Furies, has been well divined;
a beautiful
fragment
in celebration
of love, and in favour of Hypermnestra
remains ; but to attempt
a reconstruction
of these lost pieces at the
present day, though
an amusement
of which the learned Germans
are fond, is foreign to the habits
of the Biitlsh
mind.
Those who
feel inclined
to see what ingenuity may achieve
m thls region, are
referred to Welckefs
Trilogm, and Gruppe's
Ariadne.
The moral
tone and character
of this piece is in the hlghest
degree plea_mg
and satisfactory.
The Supreme Jove, whose promment
attribute
i_ power,
here
receives
a glonficauon
as the
protector
of the persecuted,
and the refuge of the distressed
On
the duty of hospitality,
under the sanction
of Z_6_ _,_v_osand I_#_o_,
as practlsed
among
the ancient
Greeks,
I refer the reader
with
pleasure to Grote's History of Greece, Vol. If., p. xI4
"The
scene, '_ says Potter, "is near the shore, in an open grove,
close to the altar and images of the gods presiding
over the sacred
games, with a view of the sea and ships of Egyptus
on one side, and
of the town of Argos on the other, with hills, and woods, and vales,
a river flowing between
them.
all, together
wnh the persons of the
drama, forming a pmture that would have well employed
the united
pencils of Poussin and Claude. _'
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CHORUS, entering the stage in procession.

',

21larch _'me,

JOVe, the suppliant's high protector, x
Look from Heaven, benignly favouring
Us the supphant band, swlft-oared
Hither sailing, from the seven mouths
Of the fat fine-sanded Nile It
From the land that fringes Syria,
Land divine, in fl_ght we came,
Not by public vote forth-driven,
Not by taint of blood divorced
From our native state,* but chastely
Our abhorrent foot w_thdrawing
From impure ungodly wedlock
With A_gyptus' sons, too nearly
Cousmed with ourselves.
For wisely,
Thls our threatened harm well-weighing,
Danaus, our s_re, prime counsellor,
And leader of our sistered band,
Timely chose this least of sorrows
O'er the salt-sea wave to flee ;
And here on Argive soil to plant us,
Whence our race tts vaunted sprmg
Drew dmnely, when great Jove
Gently thrilled the bnze-stung heifer s
With his procreant touch, and breathed
Godhke virtue on her womb.
Where on Earth should we hope refuge
On more friendly ground than thts,
In our hands these green boughs bearing
Wreathed with precatory wool ? t
Ye bhssful gods supremely swaying *
Land and city, and lucid streams;
And ye in sepulchres dark, severely
• See lntreduetory

Remacks to the Eumemdes.

Iasllmia
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Worshipped 'neath the sunless ground ;
And thou, the third, great Jove the Saviour,
Guardian of all holy homes,
With your spirit gracious-wafted,
Breathe fair welcome on this band
Of supphant maids
But m the depth
Of whlrhng waves engulph the swarm
Of insolent youths, A_gyptus' sons,
Them, and their sea-cars swiftly oared,
Ere th_s shmy shore receive
Their hated footprint.
Let them labour,
With wrath-spltting
seas confronted.
By the wild storm wintry-beating,
Thunder-crashing,
hghtmng flashing,
By the tyrannous blast shower-laden
Let them perish, ere they mount
Marriage beds which right refuses, 5
Us, their father's brother's daughters
To their lawless yoke enthralhng t
T_

CHORUS assemble in a band round the ten#re of t_
Orchestra, and stng the Choral Hymn.
STROPHE

I.

Give ear to our prayer, we implore thee,
Thou son, and the mother that bore thee-The calf and the heifer divine I ¢
From afar be throe offspring's avenger,
Even thou, once a beauUful ranger
O'er these meads with the grass-cropping
kin, !
And thou, whom she bore to her honor,
When the breath of the H_ghest was on her,
And the touch of the finger divine ;
Thine ear, mighty god, we implore thee
To the prayer of thine offspring incline !
ANTISTROPHE

I.

0 Thou who with blessing anointed,
Wert born when by Fate 'twas appointed,
With thy name to all ages a sign ! J"
In this land of the mother that bore thee,
Her toils we remember before thee,
Where she cropped the green mead with the king
• Epaphus and Io
t Epaphtm. from ttro._r_.

Set Note 3 immediately abow.
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0 strange were her fortunes, and stranger
The fate that hath chased me from danger
To the home of the heifer drone.
0 son, with the mother that bore thee,
Stamp my tale with thy truth for a sign !
STROPHE AND ANTISTROPHE If.
While we cry, should there haply be near us
An Argive, an augur, _ to hear us,
When our shrill-pmrcing wail
His ear shall assa,1,
'Tis the cry he wall deem, and none other,
Of Procne, the woe-wedded mother,
The hawk-hunted
nightingale ; t
Sad bird, when its known streams it leaveth,
And with fresh-bleeding
grief lonely grmveth,
And telleth the tale,
With a shrill-voiced wail,
How the son that she loved, and none other,
Was slain by his fell-purposed mother,
The woe-wedded mghtmgale l
STROPHE

IlL

Even so from the Nile summer-tinted,
With Ionian wadmgs unstinted, e
My cheek with the keen nail I tear ;
And I pluck, where it bloweth,
Griefs blossom that groweth
In this heart first acquainted with care ;
And I fear the fierce band,
From the far mlsty land, _
Whom the swdt ships to Argos may bear.
ANTISTROPHE

III.

Ye gods of my race, seeing clearly
The right which ye cherish so dearly,
To the haughty your hatred declare !
'Gainst the right ye will never
Chaste virgins deliver,
The bed of the lawless to share;
From the god-fenced altar
Each awe-struck assaulter
Back shrinks.
Our sure bulwark is there.
• This is explained by what follows An augur, of cotmm, vru the proper _
tetotlmite the notes of birds, or what resembled them.
| _
Note 76 m Agamemnon.
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STROPHE

IV.

0 would that Jove might show to men
His counsel as he planned it,
But ah ! he darky weaves the scheme,
No mortal eye hath scanned it.
It burns through darkness brightly clear
To whom the god shall show it ;
But mortal man, through cloudy fear_
Shall search m vain to know it.
ANTISTROPHE

IV.

Firm to the goal his purpose treads,
His will knows no frustration ;
When with his brow the mighty god
Hath nodded consummation
But strangely, strangely weave their maze
1-Its counsels, dusky wending,
Concealed m densely-tangled
ways
From human comprehending.
STROPHE

V.

From their high-towering hopes the proud
In wretched rout he casteth.
No force he wmlds; his simple w111,
His quint sentence blasteth.
All godlike power is calm ; 8 and high
On thrones of glory seated,
Jove looks from Heaven with tranquil eye_
And sees his will completed.
ANTISTROPHE V.
Look down, 0 mighty god, and see
How this harsh wedlock planning,
That dry old tree in saphngs green,
The insolent lust is fanning !
Madly he hugs the frenzied plan
With perverse heart unbending,
Hot-spurred, till Ruin seize the roans
Too late to think of mending.
STROPHE

VI.

Ah ! well-a-day ! all ! well-a-day ! _
Thus sadly I hymn the sorrowful lay_

The Suppliants
With a shrill-voiced cry,
With a sorrow-streaming
eye,
Well-a-day, woe's me !
Thus I grace my own tomb with the wail pouring
Thus I stag my own dirge, ah me ! *
Ye Apian hills, be kind to me,
And throw not back the stranger's note,
But know the Libyan wail.
Behold how, rent to sorrow's note,
My linen robes all loosely float,
And my Sidonian veil
ANTISTROPHE

free,

VIo

A.h I well-a-day Tah I well-a-day I
My phghted vows I'U duly pay,
Ye gods, if ye will save
From the foe, and from the grave
My trembhng hfe set free !
Surges high, surges high, sorrow's many-billowed
And woe towers on woe.
Ah me !
Ye Apian hills, 1° be kind to me,
And throw not back the stranger's note
But know the Libyan wail !
Behold how, rent to sorrow's note,
My linen robes all loosely float,
And my Sidoman veil!
STROPHE
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sea,

VII.

And yet, in that slight tlmbered house, well-armed
With frequent-plashing
oar,
Stiff sail and cordage straining, all unharmed
By winter's stormy roar,
We reached this Argive shore.
Safely so far.
May Jove, the all-seeing, send
As the beginning, so the prosperous end.
And may he grant, indeed,
That we, a gracious mother's gracious seed,
By no harsh kindred wooed,
May hve on Apian ground unyoked and unsubdued!
• PAx. quotes from Ma_,nge:'s
dug_,"which I havesdopted.

.E_-_-

Q_f'Slrur
E_s.T._,_*To • sad tune I _ag mlr
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ANTISTROPHE

VII.

May she, the virgin daughter of high Jove,*
Our virgin litany hear,
Our loving homage answering with more love!
She that, with face severe,
Repelled, in awful fear,
Each rude aggressor, in firm virtue cased,
Nor knew the lustful touch divinely chaste.
And may she grant, indeed,
That we, a gracious mother's gracious seed,
By no harsh kindred wooed,
May hve on Apron ground unyoked and unsubdued.
STROPHE

VIII.

But if no aid to us may be,
Libya's swart sun-beaten daughters,
The rope shall end our toils ; and we,
Beneath the ground, shall fare to thee,
Thou many-guested Jove, f
To thee our supphant boughs we'll spread,
Thou Saviour of the weary Dead,
Far from the shining thrones of blissful gods above..
Ah, Jove too well we know
What wrath divine scourged ancient Io, wailing
Beneath thy consort's anger heaven-sealing;
And even so,
On Io's seed may blow
A buffeting blast from her of black despaJrful woe.
ANTISTROPHE

VIII.

0 Jove, how then w]lt thou be free
From just reproach of Libya's daughters,
If thou in us dishonoured see
Him whom the heifer bore to thee
Whom thou didst chiefly love.
If thou from us shalt turn thy face,
What suppliant then shall seek thy grace?
O hear my prayer enthroned m loftiest state above !
For well, too well, we know
What wrath divine scourged ancient Io, wafting
Beneath thy consort's anger heaven-scaling;
• Artemts, or Diana.

t 7orToX_,_r=ro_Z'_'=,thatis,P,.,rm.
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And even so,
On Io's seed may blow
A buffeting blast from her of black despairful
Enter
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DANAUS.

Danau$. Be wise, my daughters.
In no rash flight with me,
A hoary father, and a faithful pilot,
Ye crossed the seas; nor less is wisdom needful
Ashore ; be wise, and on your heart's true tablet
Engrave my words.
For lo J where mounts the dust,
A vmceless herald of their coming; hear
Their d|stant-rumbling
wheels v A host I see
Of bnght shield-bearing
and spear-shaking
men,
Swift steeds, and rounded cars. n
Of our here landing,
Timely apprised, the ch,efs that rule this country
Come with their eyes to read us. But be their cotmng
Harmless, or harsh with fell displeasure,
here
On thls high-seat of the Agonian gods r_
Is safety for my daughters;
for an altar
Is a sure tower of strength, a shmld that bears
The rattling terror dmtless.
Go ye, therefore,
Embrace these altars, m your sistered hands 1_
These white-wreathed
precatory boughs presenting,
Which awful Jove reveres ; and with choice phrase
Wisely your pity-moving tale-commend
When they shall ask you ; as becomes the stranger,
The bloodless mouve of your flight declaring
With clear recital
The bold tongue eschewing,
With sober-fronted
face and qmet eye
Your tale unfold.
The garrulous prate, the length
Of slow-drawn speech beware.
Such fault offends
This people sorely.
Chiefly know to yield :
Thou art the weaker--a
poor helpless stranger-The bold-mouthed
phrase suits ill with thy condition.
Chorus. Father, thou speakest wisely : nor unwisely
Thy words would we receive, in memory's ward
Storing thy hests ; ancestral Jove be w_tness l
Danaus. Even so ; and with bemgnant eye look down 11_
Chorus..
.
•
•
29anaus. Delay not.
In performance
show thy strength.
Chorus. Even there where thou dost sit, I'd sit besade thee 1
.Danaus 0 Jove show p_ty ere pity come too late l
Chorus. Jove wilhng, all is well.
• H

62
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29anaus.
Him, therefore, pray,
There where his bird the altar decorates : is pray
Apollo, too, the pure, the exiled once as
From bright Olympus.
Chorus.
The sun's restoring rays
We pray : the god what fate he knew will pity.
.Danaus. May he with pity and with aid be near l
Chorus. Whom next shall I revoke ?
.Danaus.
Thou see'st this trident
And know'st of whom the symbol ?
Chorus.
May the same
That sent us hither kindly now receive us l
.Danaus. Here's Hermes hkewlse, as Greece knows the god. 17
Chorus. Be he my herald, heralding the free 1
.Danaus. This common altar of these mighty gods
Adore : within these holy precincts lodged,
Pure doves from hawks of kindred plumage fleeing,
Foes of your blood, polluters of your race.
Can bird eat bird and be an holy thing ? is
Can man be pure, from an unwllhng father
Robbing unwllhng brides ? Who does these deeds
Will find no refuge froIa lewd guilt in Hades ;
For there, as we have heard, another Jove
Holds final judgment on the guilty shades.
But now be ready.
Here await their coming ;
May the gods grant a victory to our prayers 1
Enter

KING.

I_in#. Whom speak we here? Whence come? Certes no Greeks,
Your tire rich-flaunting with barbaric pride
Bespeaks you strangers.
Argos knows you not,
Nor any part of Greece.
Strange surely 'tis
That all unheralded, unattended
all,
And of no host the acknowledged
guest, unfearing
Ye tread this land. l_ If these boughs, woolly-wreathed,
That grace the altars of the Agonian gods
Speak what to Greeks they should speak, ye are suppliants,
Thus much I see : what more remaans to guess
I spare ; yourselves have tongues to speak the truth.
Chorus. That we are strangers is most true ; but whom
See we in thee ? a citizen ? a priest ?
A temple warder with his sacred wand ?
The ruler of the state ?
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King. Speak with a fearless tongue, and plainly.
I
Of old earth-born Palmcthon am the son, s°
My name Pelasgus, ruler of thin land ;
And fathered with my name the men who reap
Earth's fruits beneath my sway are called Pelasgi ;
And all the land where Algos flows, and Strymon, li
Toward the westermg sun my sceptre holds.
My kingdom the Perrhmbtans bound, and those
Beyond high Pindus, by Pmoma, and
The Dodondan heights ; the briny wave
Completes the circhng line ; within these bounds
I rule ; but here, where now thy foot is planted,
The land is Apia, from a wise phymcian
Of hoary date so called.
He, from Naupactus,
Apollo's son, by double right, physm,an
And prophet both, 22 crossed to this coast, and freed it
By holy punfymgs, from the plague
Of man-destroying
monsters, whmh the ground
With ancient taint of blood polluted bore.
This plague hls virtue medlcmal healed,
That we no more unfriendly fellowship
Hold with the dragon-brood.
Such worthy service
With thankful heart the Argive land received,
And Apis hves remembered
in her prayers.
Of this from me assured, now let me hear
Your whence, and what your purpose.
Briefly speak ;
This people hates much phrase.
Chorus.
Our tale is short.
We by descent are Argives, from the seed
Of the heafer sprung, whose womb was blest in bearing ;
And this in every word we can confirm
By manifestproofs.
King.
That ye are Argives, this
My ear receives not ; an unhkely tale 1
Like Libyan women rather; not a line
I trace in you that marks our nauve race.
Nile might produce such daughters ; ye do bear
A Cyprian character m your female features,
The impressed likeness of some plastic male.*
Of wandering Indians I have heard, that harness
Camels for mules, huge-striding,
dwelhng near
The swarthy 2Ethiop land ; ye may be such ;
Or, had ye war's accoutrement,
the bow,
• See Note ¢6 to tht ttttmenid,_
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Ye might be Amazons, stern, husband-hating,
Flesh-eating
maids.
But speak, that I may know
The truth.
How vouch ye your descent from Argos ?
Chorus. They say that Io, on this Argive ground,
Erst bore the keys to Hera, _s then 'tls said,
So runs the general rumour
King.
I have heard.
Was it not so, Jove with the mortal maid
Mingled in love ?
Chorus.
Even so ; in love they mingled,
Deceiving Hera's bed.
Kzng.
And how then ended
The Olympian strife ?
Chorus.
Enraged, the Argive goddess
To a heifer changed the maid.
King.
And the god came
To the fair horned heifer ?
Chorus.
Like a leaping bull,
Transformed
he came ,_5 so the hoar legend tells.
King. And what did then the potent spouse of Jove ?
Chorus. She sent a watchman ringed with eyes to watch.
King. This all-beholdmg
herdsman, who was he ?
Chorus. Argus the son of Earth, by Hermes slain.
King. How further fared the ill-fated heifer, say ?
Chorus. A persecuting
bnze was sent to sting her.
King. And o'er the wide earth goaded her the brlze ?
Chorus. Just so, thy tale with mine accordant chimes.
King. Then to Canopus, and to Memphis came she ?
Chorus. There, touched by Jove's boon hand, she bore a son.
King. The heifer's boasted offspring, who was he ?
Chorus. Epaphus, who plainly with his name declares
His mother's safety wrought by touch of Jove.
King. *
•
•
, 96
Chorus. Libya, dowered with a fair land's goodly name.
King. And from this root divine what other shoots ?
Chorus. Beaus, my father's father, and my uncle's.
King. Who is thy honoured father ?
Chorus.
Danaus ;
And fifty sons his brother hath, my uncle.
King. This brother who ? Spare not to tell the whole.
Chorus. 2Egyptus.
Now, 0 king, our ancient race
Thou knowest.
Us from our prostration raising,
Thou rmsest Argos
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King.
Argwcs in sooth ye seem,
By old descent participant of the soil ;
But by what stroke of sore mischance harsh-smitten,
Dared ye to wander from your native seats ?
Chorus. Pelasglan prince, a motley-threaded
web
Is human woe ; a wing of dappled plumes.
Past hope and faith it was that we, whose blood
From Argwe Io flows, to Io's city,
In startled flight, should measure back our way,
To escape from hated marriage.
_ng.
How say'st thou ?
To escape from marriage thou art here, displaying
These fresh-cropt branches, snowy-wreathed,
before
The Agoman gods ?
Chorus
Ay I Never, never may we
Be thralled to A_gyptus' sons 1
King.
Speak'st thou of hate
To them, or of a bond your laws forbid ?
Chorus. Both this and that. tr Who should be friends were foes,
And blood with blood near-mingled
basely flows
Kin K. But branch on branch well grafted goodlier grows
Chorus. Urge not this point ; but rather think one word
From thee the wretched rescues.
Kin K.
How then shall 1
My friendly disposition show ?
Chorus.
We ask
But this--from
our pursuers save us.
King.
What !
Shall I for unknown exales breed a war ?
Chorus. Justice will fight for him who fights for us.
King. Doubtless ; if Justace from the first hath stamped
Your cause for hers.
Chorus _oinang to the altar]. The state's high poop here crowned
Revere.
King.
This green enwronment
of shade,
Mantling the seats of the gods I see, and shudder.
Chorus. The wrath of supphant
Jove 2s is hard to bear.
STROPHE

I.

0 hear my cry, benignly hear I
Thou son of Pa_ecthon,
hear me l
The fugitive wandering suppliant hear!
Thou king of Pelasgians, hear me I
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Like a heifer young by the wolf pursued n
O'er the rocks so cliffy and lonely,
And loudly it lows to the herdsman good,
Whose strength can save zt only.
,King My eyes are tasked; there, 'neath the shielding shade
Of fresh-lopt branches I behold you chngmg
To these Agoman gods ; but what I do
Must spare the state from harm. I must provide
That no unlooked-for unprepared event
Beget new strife ; of this we have enough.
ANTISTROPHE

L

Chorus. Great Jove that allotteth their lot to all,
By his sentence of right shall clear thee,
Dread Themes that heareth the supphants' call,
No harm shall allow to come near thee.
Though I speak to the old wlth the voice of the young,
Do the will of the gods, and surely
Their favour to thee justly weighed shall belong,
When thy gifts thou offerest purely.
.King, Not at my hearth with precatory boughs
Ye he. The state, if guilty tarot from you
Affect the general weal, will for the state
Take counsel. I nor pledge nor promise give,
Till all the citizens hear what thou shalt say.
STROPHE

II,

Chorus. Thou art the state, and the people art thou, _°
The deed that thou doest who judges ?
The hearth and the altar before thee bow,
The grace that thou grantest who grudges ?
Thou noddest, the will that thou wiliest 2s thine,
Thy vote wlth no voter thou sharest ;
The throne is all thine, and the sceptre divine,
And thy guilt, when thou sinnest, thou bearest.
King Guilt he on those that hate me! but your prayers
Harmless I may not hear ; and to reject them
Were harsh. To do, and not to do alike
Perplex me ; on the edge of choice I tremble.
ANTISTROPHK
If.
Chorus. Him worship who sitteth a watchman in Heaven,
And looks on this life of our labour ;

The Suppliants

231

Nor looketh in yam, when the wretched is driven
From the gate of his pitiless nelghbour.
On our knees when we fall, and for mercy we call,
If his right thou deny to the stranger,
Jove shall look on thy home, from his thunder dome,
Sternly wrathful, the suppliants' avenger.
King'. But if /Egyptus' sons shall claim you, pleading
Their country's laws, and their near kmsh]p, who
Shall dare to stand respondent ? You must plead
Your native laws, so the laws plead for you,
And speak you free from who would force your love.
STROPHE

IIL

Clan'us. Ah ne'er to the rough-handed youth let me yield,
But rather alone, 'neath the wide starry field,
Let me wander, an outcast, a stranger !
The ill-sorted yoke I abhor : and do thou,
With Justice to second thee, judge for me now,
And fear Him above, the Avenger I
King. Not I shall judge : it is no easy judgment.
What I have said, I said. Without the people
I cannot do this thing; sl being absolute king,
I would not. Justly, if mischance shall follow,
The popular tongue will blame the ruler, who,
To save the stranger, mined his own flock.
ANTISTROPHE

IIL

C/rot'us. Where kindred with kindred contendeth in war,
Jove looks on the strife, and decides from afar,
Where he holdeth the scales even-handed, *
0 why wilt thou doubt to declare for the right ?
He blesseth the good, but in anger will smite,
Where the sons of the wicked are banded.
Eing. To adwse for you in such confounding depths,
My soul should be a d_ver, to plunge down
Far m the pool profound wtth seeing eye,
And feel no dizziness. 'T_s no hght matter
Here to unite your safety and the state's.
If that your kindred claim you as their rlght,
And we withstand, a bloody strife ensues.
If from these altars of the gods we tear you,
Your chosen refuge, we shall surely bring
• Se_ Iliad v/ft. 69, and other pa_sagesj de.scribing tho '*golden sc_es
_hJe..h the tilt,,,* of men are weighed.

of Jove," )n
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The all-destroying god, the stern Alastor,*
To house with us, whom not the dead in Hades
Can flee. Is here no cause to ponder well ?
STROPHE

;
J

L

Chorus. Ponder well,
With thee to dwell,
A righteous-minded host receive us !
Weary-worn,
Exiles lorn,
From the godless men that grmve us
Save to-day ;
Nor east-a-way
Homeless, houseless, hopeless leave us !
ANTISTROPHE

I.

Shall rash assaulters
From these altars
Rudely drag the friendless stranger ?
Thou art king,
'Neath thy wing
Cowers m vain the weak from danger ?
Thy terror show
To our fierce foe,
Fear, O fear our High Avenger 1
STROPHE

II.

Where they see
The gods and thee,
Shall their lawless will not falter ?
Shall they tear
My floating hair,
As a horse dragged by the halter ?
Wilt thou bear
Him to tear
My frontlets fair,
My linen robes---the bold assaulter ?
ANTISTROPHE

If.

One the danger,
If the stranger
Thou reject, or welcome wisely :
For thee and thine
To Mars a fine
• See tho Agm_enman, Note 94.
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Thou shalt pay the same precisely:
From Egypt far
Fearing war,
Thou shalt mar
Thy peace with mighty Jove, not wisely.
King. Both ways I'm marred. Even here my wits are stranded.
With these or those harsh war to make, strong Force
Compels my will. Nazled am I like a vessel
Screwed to the dock, beneath the slupwright's tool
Which way I turn is woe. A plundered house
By grace of possessory Jove 8_may freight
New sh_ps with bales that far outweigh the loss ;
And a rash tongue that overshoots the mark
With baxb_d phrase that harshly frets the heart,
With one smooth word, may charm the offence away.
But ere the slmce of kindred blood be opened,
With vows and victims we must pray the gods
Importunate, if perchance such fateful harm
They may avert. Myself were little wine
To mingle m this strife : of such a war
Most ignorant is most blest : but may the gods
Deceive my fears, and crown your hopes with blessing !
Chorus. Now hear the end of my respectful prayers.
King. I hear. Speak on. Thy words shall not escape me.
Chorus. Thou see'st this sash, this zone my stole begirding.
A_'ng. Fit garniture of women. Yes ; I see it.
C_._rus. This zone well-used may serve us well.
King.
How so ?
Chorus. If thou refuse to pledge our safety, then-_Ving. Thy zone shall pledge it how ?
Chorus.
Thou shait behold
These ancient altars with new tablets hung.
Eing. Thou speak'st in riddles. Explain.
Chorus.
These gods shall see me
Here hanging from their shrines.
King.
Hush, maiden ! Hush !
Thy words pierce through my marrow I
Chorus.
Thou hast heard
No blind enigma now. I gave it eyes.
King. Alas ! with vast environment of ills
I'm hedged all round. Misfortune, like a sea,
Comes rushing in : the deep unfathomed flood
I fear to cross, and find no harbour nigh.
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Thy prayer if I refuse, black horror rises
Before me, that no highest-pointed
aim
May overshoot.
If posted fore these walls
I give thy kindred battle, I shall be
Amerced with bitter loss, who reckless dared
For woman's sake to incarnadine
the plato
With brave men's blood.
Yet I perforce must fear
The wrath of supphant Jove, than whlch no terror
Awes human hearts more strongly.
Take these branches_
Thou aged father of these malds, and place them
On other altars of the native gods,
Where they may speak, true heralds of thy misslon,
To all the citizens : and, mark me, keep
My words within thy breast : for still the people
To spy a fault in whoso bears authority
Have a most subtle slght.
Trust your good cause.
Thy pltiful tale may move their righteous Ire
Against your haughty-hearted
persecutors,
And 'neath thelr wings they'll shield you.
The afflicted
Plead for themselves : their natural due is kindness.
Z)anaus. Your worth we know to prize, and at their weight
Our high protector's friendly words we value.
But send, we pray, attendant guides to show us
The pillar-compassed
seats dlvme, s3 the altars
That stand before their temples, who protect
This city and this land, and to insure
Our safety mid the people : for our coming
(Being strangers from the distant Nile, and not
Like you that drink the stream of Inachus
In features or in bearing) mlght seem strange.
Too bold an air might rouse suspicion ; men
Oft-times have shun thelr best friends unawares.
King Ira t_ _/ttendants].
See him escorted well ! conduct him
hence
To the altars of the city, to the shrines
Of the protecting gods, wasting no speech
On whom you meet.
Attend the suppliant stranger l
[Exeunt _lttendants _it._ DANAUS.
C_S.
These words to ham : and, with his sails well trimmed,
Fair be his voyage ! But I, what shall I do,
My anchor where ?
King.
Here leave these boughs that prove
Thy sorrows.
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Chorus.
Here at thy rever'd command
I leave them.
King. This ample wood shall shade thee; walt thou here!
Chorus. No sacred grove is thls" how should it shield me ?
Kzn g. We will not y_eld thee to the vultures' claws.
Charus. But worse than vultures, worse than dragons threat us.
King. Gently.
To falr words give a falr reply.
Charus. I'm terror-struck.
Small marvel that I fret.
King. Fear should be far, when I the king am near.*
Chorus. With kind words cheer me, and kind actions too.
King. Thy father will return anon, meanwhile
I go to call the assembly of the people, s4
And in thy favour move them, if I can.
Thy father, too, I'll aptly tram, how he
Should woo their favour.
Walt ye here, and pray
The native gods to crown your heart's deslre
I go to speed the business ; may Persuaslon
And Chance, with happy issue pregnant, guide reel
CHORAL

HYMN.

STROPHIC

I,

King of all kings, high-blest above
Each blest celestial nature,
Strength of the strong, all-glorious Jove,
All crowning Consummator
1
Hear thou our prayer : the proud confound
With hate pursue the hateful,
And plunge in purpling pools profound
The black-bench'd
bark, the fateful I
ANTISTROPHE

I.

Our ancient line from thee we trace
Our root divinely planted ;
Look on these sisters with the grace
To that loved maid once granted,
Our mother Io; and renew
Sweet memory in the daughters
Of her thy gentle touch who knew
By Nile's deep-rolhng waters.
STROPHE

II.

Here, even here, where 'mid the browsing
My Argive mother fed her eye divine,
With rich mead's flowery store,
• See PALEY.

kine,

;
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My Libyan foot I've planted ; hence by the brize _s
Divinely fretted wlth fitful oar she hies sz
From various shore to shore,
God-madded wanderer. Twice the billowy wave
She crossed ; and twice her fated name she gave
To the wide sea's straitened roar.
ANTISTROPHE

II.

Spurred through the Asian land wxth swxftest speed
She fled, where Phr3'glan flocks far-pasturing feed.
Then restless travelled o'er
Mysia, where Teuthras holds his fortress high,
Cilictan and Pamphyllan hexghts, and nigh
Where roaring waters pour
From fountains ever fresh their torrent floods,
And Aphrodite's land whose loamy roods
Swell with the wheaten store.*
STROPHE

IIL

Thence by her wingdd keeper stung, she speeds
To the land divine, the many-nurturing meads,
And to the snow-fed stream,
Which like impetuous Typhon,? vasty pours
Its purest waves, that the salubrious shores
From pestilent taint redeem.++
Here from harsh Hera's madly-goading pest,
From hatterlng chase of undeserved unrest,
At length by the holy stream
ANTISTROPHE

IlL

She rests. Pale terror smote their hearts who saw
The unwonted sight beheld with startled awe
The thronging sons of Nile;
Nor dared to approach th_s thing of human face,_°
Portentous-mingled with the lowing race,
Treading the Libyan soil.
Who then was he, the bnze-stung Io's friend,
Wlth charms of soothing virtue strong to end
Her weary-wandering toil?
STROPHE

IV.

Jove, mighty Jove, Heaven's everlasting king,
He soft-inspiring came,
_ See
Cyprus.
Prometheus Bound,
t See
p _oa
Prometheus
and NoteBound,
_6.
p. zg_ abovL
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And with fond forceinnocuoushealsher ills
;
She from her eyes in lucentdrops dlstlls
The stream of sorrowfulshame,
And in her womb from Jove a burden bore,
A son of blamelessfame,
Who with hisprosperouslifelong blessedtheLibyan shore
ANTISTROPHE

IV.

Far-pealedtheland wlthjubllantshout--fromJove,
From Jove itsurelycame,
This livingrootof a far-branching
lineI
For who but Jove prevailed,
wlthpower divine.,
Harsh Hera'swrath to tame ?
Such the greatwork of Jove; and wc are such,
O Jove,our race who clalm
From hlm whose name declaresthe virtueofthy touch.
STROPHE

V.

For whom more justly shall my hymn be chaunted
Than thee, above all gods that be, high-vaunted,
Root of my race, great Jove ;
Pnme moulder from whose plasuc-touching
hand
Life leaps : thine anclent-mmded
counsels stand,
Thou all-dewsmg Jove.
ANTISTROPHE

V.

High-throned
above the highest as the lowest,
Beyond thee none, and mightier none thou knowest,
The unfearing, all-feared one.
When his deep thought takes counsel to fulfil,
No dull delays clog Jove's decided will, s9
He speaks, and it is done.
.Enter DANAUS.
.Danaus. Be of good cheer, my daughters ! All is well,
The popular voice hath perfected our prayers.
Chames. Hall father, bearer of good news : but say,
How was the matter stabhshed ? and how far
Prevailed the people's uphfted hands to save us ?
Z)anaus. Not doubtingly,
but with a bold decision,
That made my old heart young again to see't.
With one acclaim, a forest of right hands
Rose through-the
hurtled air. These Libyan exiles-So ran the popular will--shall
find a home
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In Argos, free, and from each robber hand
Inviolate, the native or the stranger,
And, whoso holding Argive land refuses
To shield these virgins from the threatened
force.,
Disgrace shall brand him, and the popular vote
Oust him from Argos.
Such response the king
Persuasive forced, w_th w_se admonishment
;
Urging the wrath of Jove, which else provoked
Would fatten on our woes, and the twin wrong
To you the stranger, and to them the city,
Pollution at thexr gate, a fuel to feed
Ills without end.
These words the Argive people
Answered wxth suffragatmg hands, nor waited
The herald's call to register their votes :
Just eloquence ruled their willing ear, and Jove
Crowned their fair purpose with the perfect deed.
Chon_s. Come then, sisters, pour we freely
Grateful prayers for Argive kindness ;
Jove, the stranger's fmend, befriend us,
While from stranger's mouth sincerest
Here we voice the hymn,
To a blameless issue, surely,
Jove will gui_e the fate.
CHORAL

HYMN.

STROPHE

I.

Jove-born gods, bemgnly bending,
Look, we pray, wlth eyes befriending,
On these Argive halls I
Ne'er may Mars, the wanton daring,
With his shrill trump, joyless-blaring,
Wrap, m wild flames, fiercely flaring,
These Pelasgian walls I
Go I thy gory harvest reaping
Far from us : thy bloody weeping
Dmtant tribes may know.
Bless, O Jove, this Argive nation !
They have heard the supplication
Of thy supphants
low ;
Where the swooping Fate abased us,
They with Mercy's vote upraised us
From the prostrate woe I

,

[Exit.
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ANTISTROPHE

I.

Not with the male, the stronger, erring,
But, woman's weaker cause preferring,
Stood thelr virtue proof:
Wisely Jove, the Avenger, fearing,
To the chastened eye appearing,
High his front of wrath up-rearing
'Gainst the gmlty roof.
For heavily, heavily weighs the Alastor,
Scapeless, and, with sore dlsaster,
Sinks the sinner low.
Bless, 0 Jove, this Argive nation,
That knew their kmdred's supphcafion,
And saved them from the foe :
And when their vows they pay, then surely
Gifts from clean hands offered purely
Thou in grace shalt know.
STROPHE

II.

High these supphant branches raising,
Sisters, ancient Argos pralsmg,
Pour the grateful stram I
Far from thy Pelasglan portals
Dwell black Plague, from drooping mortals
Ebbing hfe to dram 1
May'st thou see the crimson river
From fierce home-bred slaughter, neve_
Flowing o'er thy plain !
Far from thee the youth-consuming
Blossom-plucking
strife
The harsh spouse of Aphrodite,
Furious Mars m murder mighty,
Where he sees thy beauty blooming,
Spare his blood-smeared
kmfel
ANTISTROPHE

II

May a reverend priesthood hoary
Belt thy shrines, their chiefest glory_
With an holy band l
By the bountiful libation,
By the blazing pile, this nation
Shall securely stand.
Jove, the great All-ruler, fearing,
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Jove, the stranger's stay, revering.
Ye shall save the land ;
Jove, sure-throned above all cavil,
Rules by ancient right,
May just rulers never fall thee !
Holy Hecate's aid avail thee, 40
To thy mothers when in travail
Sending labours hght t
STROPHE

IlL

May no wasting march of ruin
Work, 0 Argos, throe undoing !
Never may'st thou hear
Cries of Mars, the shrill, the lyreless !
Ne'er may tearful moans, and qmreless,
Wake the sleeper's ear i
Far from thee the shapes black-trooping
Of disease, dehghtless-droopmg t
May the blazing death-winged arrow
Of the Sun-god spare the marrow
Of thy children dear T
ANTISTROPHE

III.

Mighty Jove, the gracious giver,
With h_s full-sheaved bounty ever
Crown the fruited year !
Flocks that graze before thy dwelling
With rich increase yearly swelhng
The prosperous ploughman cheer 1
May the gods no grace deny thee,
And the tuneful Muses nigh thee,
With exuberant raptures brimming,
From wrgm throats thy praises hymning
Hold the charmed ear!
STROPHE

IV.

O'er the general weal presichng,
They that rule with far-providing
Wisdom sway, and stably-guiding,
Changeful counsels marl
Timely with each foreign nation
Leagues of wise conciliation
Let them join, fierce wars avoiding,
From sharp losses far I
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IV.

The native gods, strong to deliver,
With blood of oxen free-poured ever,
With laurel-branches
failing never,
Piously adore !
HONOUR
THY PARENTS
: spurn not hghtly
Thin prime statute sanctaoned rightly,
Cling to this, a holy hver,
Steadfast evermore !
Re-enter DANAUS.
.Danaus. Well hymned, my daughters I I commend your prayers;
But brace your hearts, nor fear, though I, your father,
Approach the bearer of unlooked-for news.
For from this consecrated
hold of gods
I spy the ship ; too gallantly it peers
To cheat mine eye. The sinuous sail I see,
The bulging fence-work on each side, .1 the prow
Fronted with eyes to track its watery way, (2
True to the steerman's hint that sits behind,
And with no friendly bearing
On the deck
Appear the crew, their swarthy hmbs more swart
By snow-white vests revealed : a goodly hne
Of succour in the rear : but m the van
The admiral ship, with low-furled sail makes way
By the swift strokes of measured-beating
oars.
Walt calmly ye, and with well-counselled
awe
Chng to the gods ; the while ye watch their coming)
Myself will hence, and straight return with aid
To champion our need. (s For I must look for
Some herald or ambassador
claiming you,
Their rightful prey, forthwith ; but fear ye not,
Their harsh will may not be, This warning take
Should we with help be slow, remain you here
Nor leave these gods, your strength.
Faint not : for surely
Comes the appointed hour, and will not stay,
When godless men to Jove just fine shall pay.
STROPHE

L

Chorus. Father, I tremble, lest the fleet-winged shi1_
Ere thou return, shall land--soon--very
soon I
0 father, I tremble to stay, and not flee,
When the bands of the ruthless are near !
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My flight to foreclose from the chase of my foes !
0 father, I faint for fear!
.Danaus. Fear not, my children. The accomplished vote
Of Argos save_ you. They are champtons sworn.
ANTXSTROPHE
Z.
Chorus. They come--destruction's minions mad with hate,
Of fight insatiate : well thou know'st the men.
W_th their host many-counted, their ships dark-fronted,_
They are near, 0 father, how near !
Their ships stoutly-timbered, their crews swarthy-mere
bered,
Triumphant in wrath I fear!
Danaus. Even let them come. They'll find their match in
Argos ;
A strong-hmbed race with noon-day sweats well hardened. _
STROPHE

II,

CIwrus. Only not leave me! Pray thee, father, stay l
Weak is a lonely woman. No Mars is in her. _
Dark-counselled, false, cunning-hearted are they,
Unholy, as obscene crows
On the feast of the altar that filthily prey ;
They fear not the gods, my foes l
.Danaus, 'Twill make our cause the stronger, daughters, if
Their crime be sacrilege, and their foes the gods.
A_TmTROPH_.IX.
C/ior'us. The trident and the sacred blazonry
Will not repel their wolent hands, O father I
They are proud, haughty-hearted, a high-blown race ;
They are hot, they are mad for the fray I
With the hound in their heart, and the dog in their face,
They will tear from the altar their prey.
.Danaus. Dogs let them be, the world has wolves to master them T
And good Greek corn is better than papyrus: r
Chorus. Bemg reasonless as brutes, unholy monsters,
And spurred with wrath we must beware their fury.
.Danaus. "Tin no hght work to land a fleet. To find
Safe roads, sure anchorage, and to make fast
The cables, thin not with mere thought is done.
The shepherds of the ships 4s are slow to feel
Full confidence, the more that on this coast
Harbours are few.40 Besides, thou see'st the sun
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Slants to the night ; and still a prudent pilot
Fears in the dark. No man will disembark,
Trust me, till all are firmly anchored.
Thou
Through all thy terrors still chng to the gods,
Thy most sure stay. Thy safety's pledged. For me
I'm old, but with the tongue of fluent youth
I'll speak for thee, a pleader without blame,
[2_xil.
CHORAL

HYMN.

STROPHE

I.

0 hilly land, highhonoured land,
What wait we now, poor fugitive band ?
Some dark, dark cave
Show me, within thy winding strand,
To hide and save T
Would I might vanish in smoke, ascending
To Heaven, with Jove's hght clouds dim-blending
In misty air,
Like wingless, viewless dust, and ending
In nothmg there 1
ANTISTROPHE

I.

'Tis more than heart may bear. Quick Fear
My quaking life with dusky drear
Alarm surroundeth 1
My father spied my ruin : sheer
Despair eonfoundeth.
Sooner, high-swung from fatal rope,
Here may I end both hfe and hope,
And strong Death brad me3
Than hated hearts shall reach their scope,
And shame shall find me !
STROPHE

II.

Would I were throned in ether high,
Where snows are born, and through the sky
The white rack skurries I Would that I
Might sit subhme
On a hanging cliff where lone winds sigh, t_
Where human finger never showed
The far-perched vultures' drear abode,
Nor goat may climb I
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sheer to leap, and end for ever
My hfe and name,
Ere forceful hands this heart deliver
To roamed shame 1
ANTISTROPHE

II.

There, where no friendly foot may stray,
There let me lie, my limbs a prey
To dogs and birds" I not gainsay :
'Twas wisely said,
Free from much woe who dies to-day
Shall be to-morrow.
Rather than wedded
To whom I hate, let me be bedded
Now with the dead !
Or if there be, my hfe to free,
A way, declare it,
Ye gods !--a surgeon's cut for me,
My heart shall bear it 1
STROPHE

Ill.

Voice ye your sorrow ! with the cry
Of doleful litany pmrce the sky !
For freedom, for quick rescue cry
To him above!
Ruler of Earth, look from thy throne,
With eyes of love !
These deeds of violence wilt thou own,
Nor know thy prostrate supphant's groan,
Almighty Jove ?
ANTISTROPHE

III.

2Egyptus' sons, a haughty race,
Follow my flight with sleepless chase,
W_th whoop and bay they scent my trace
To force my love
Thy beam is true ; both good and ill
Thy sure scales prove,
Thou even-handed
! Mortals stdl
Reap fair fulfilment from thy will,
All-crowning Jove. CHORUS, in separate voices, and short hurried
exclamattons: _1
Votce i. Ah me ! he lands t he leaps ashore !
He strides with r_
hands to hale us I
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Vok2 2. Cry, sisters, cry ! swift help implore !
If here to cry may aught avail us I
Voice 3. Ah me l 'tis but the muffled roar
Of forceful storms soon to assail us !
Vo/ce i. Flee to the gods ! to the altars chng !
Vdce 2. By sea, by land, the ruthless foe
Grimly wantons in our woe!
Voice 3. Beneath thy wing shield us, 0 king I
Enter HERALD.
Herald. Hence to the ships ! to the good ships fare ye 1_1
Swiftly as your feet may bear ye !
Clzerus. Tear us ) tear us !
Rend us rather,
Torture and tear us l
From this body
Cut the head!
Gorily gather
Us to the dead l
Herald. Hence to the ships, away! away l
A curse on you, and your delay 1
O'er the briny billowy way
Thou shalt go to-day, to-day )
Wilt thou stand, a mulish striver,
I can spur, a forceful driver ;
Deftly, deftly, thou shalt trip
To the stoutly-tlmbered
ship )
If to yield thou wilt not know,
Gorily, gorily thou shalt go !
An' thou be not madded wholly,
Know thy state, and quit thy folly 1
Chorus. Help, ho ! help, ho ! help !
Herald. To the ships ! to the ships away with me 1
These gods of Argos what reck we ?
Chorus. Never, 0 never
The nurturing river,
Of life the giver,
The healthful flood
That quickens the blood
Let me behold !
An Argive am I,*
From Inachus old,
These gods deny
Thy claim.
Withhold !
• InthisveryperplezedlmssagcI followPAL. BOTMZ'S
conjme, A/r'_o)) h ve_
Imppy.
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_Jerald. To the ships, to the ships, with march not slow,
Will ye, hill ye, ye must go !
Quickly, quickly, hence away !
Know thy master and obey !
Ere a worse thing thou shalt know-Blows and beating--gently
go l
STROPHE

I.

C%orus. Worse than worsest
May'st thou know!
As thou cursest,
Curst be so !
The briny billow
O'er thee flow !
On sandy pillow
Bedded low,
'Neath Sarpedon's breezy brow, ¢
With the shifting sands shift thou t
Herald. Scream--rend
your robes in rags !---call on the gods I
The Egyptian bark thou shalt not overleap.
Pour ye the bitter bootless wall at will !
ANTISTROPHE

I.

Ckarus.

With fierce heart swelling
To work my woe,
With keen hate yelling
Barks the foe.
Broad Nile welhng
O'er thee flow !
Find thy dwelling
Bedded low,
'Neath the toweringLibyan waters,
Towering thou 'gainst
Libya'sdaughters!
HeraM. To the shipslto the ships!the swlftshipseven-oaredl
Quickly!no laggardshifts
Ithehand thatdragsthee
Will lordito'erthy locks,not gentlyhandled l
STROPHE

II.

Chorus.

0 father, oh]
From the altar
The assaulter
Drags me to my woe _.
Step by step, a torturing guider,
Like the slowly-dragging spider,

• A Immaontoryin Cthcls --STZ*BO, p. 67o.
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Cruel-minded so
Like a dream,
A dusky dream,
My hope away doth go I
O Earth, O Earth,
From death redeem !
O Earth, O Jove deliver!
Herald. Your Argive gods I know not; they nor nursed
My infant life, nor reared my riper age.
ANTISTROPHE

II.

Chorus. 0 father, oh!
From the altar
The assaulter
Drags me to my woe !
A snake two-footed fiercely fretted
Swells beside me! from his whetted
Fangs, black death doth flow I
Lake a dream,
A dusky dream,
My hope is vamshed sol
O Earth, O Earth,
From death redeem 1
O Earth, O Jove deliver !
Herald. To the ships I to the ships ! Obey ! I say, obey I
Pity thy robes, if not thy flesh--away !
STROPHE

III.

Chorus. Ye chiefs of the city,
By force they subdue me !
Herald. Well I I must drag thee by the hair ! come I come !
Point thy dull ears, and hear me !--come I come ! come !
ANTISTROPHE

Ill.

Chorus. I'm lost ! I'm ruined !
O king, they undo me I
Herald. Thou shalt see kings enough anon, believe me,
_Egyptus' sons--kingless thou shalt not die.
_nfer

KncG with .4tlendants.

King. Fellow, what wouldst thou ? W_th what purpose here
Dost flout this land of brave Pelasgmn men ?
Deem'st thou us women ? A barbarian truly
Art thou, if o'er the Greek to sport it thus
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The fancy tempts thee. Nay, but thou art wrong
Both root and branch m this
Herald.
How wrong ? Speak plainly.
King. Thou art a stranger here, and dost not know
As a stranger how to bear thee.
Herald.
Thin I know,
I lost my own, and what I lost I found.
King. Thy patrons* who, on thas Pelasgum ground ?
Herald. To find stray goods the world all over, Hermes
Is prince of patrons 5s
King.
Hermes is a god,
Thou, therefore, fear the gods
Herald.
And I do fear
The gods of the Nde.
King.
We too have gods in Argos.
tlerald. So be it : but, in Argos or m Afnck,
My own's my own
Kmg.
Who touches these reaps harm,
And that right soon
Herald.
No frmndly word thou speak'st,
To welcome strangers.
King.
Strangers are welcome here ;
But not to sped the gods.
Herald.
These words of thine
To ASgyptus' sons be spoken, not to me
kSng. I take no counsel, or from them, or thee.
Herald. Thou--who art thou ? for I must plainly make
Rehearsal to my masters--th,s my office
Enforces--both by whom, and why, unjustly
I of this kindred company of women
Am robbed. A serious smfe at is ; no bandying
Of words from w,tnesses, no silver passed
From hand to hand will lay such ugly strife ;
But man for man must fall, and noblest souls
Must dash thexr hves away.
Ksng.
For what I am,
You, and your shipmates, soon enough shall know me
These maids, if wlth the softly suasive word
Thou canst prevail, are thine ; to force we never
Will yield the suppliant sisters ; thus the people
W_th one acclmm have voted ; 'Us nailed down
Thus to the letter. So it must remain.
•
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Thou hast my answer, not in tablets graven,
Or in the volumed scroll, all stamped a-ud sealed,
But from a free Greek mouth.
Dost understand me ?
Hence quickly from my sight T
Herald.
Of this be sure,
A war thou stiffest, in which, when once begun,
The males will be the stronger.
.King.
We, too, have males
In Argos, lusty-blooded men, who drink
Good wine, not brewed from barley.*
As for you,
Ye vlrgins, fearless follow where these guides
Shall lead.
Our city strongly girt with wall,
And high-reared tower receives you.
We can boast
Full many a stately mansion ; stateliest piled
My palace stands, work of no feeble hands.
Right pleasant 'tls m populous floors to lodge
Wlth many a fellow-tenant : some will find
A greater good in closely severed homes,
That have no common gates : of these thou hast
The ample choice : take what shall hke thee most
Know me thy patron, and In all things know
My citlzens thy shield, whose vote hath pledged
Thy safety; surer guarantee what wouldst thou ?
Chorus. Blessing for thy blessing given,
Flow to thee, divine Pelasgian l
But for our advisal forthwith
Send, we pray thee, for our father ;
lie the firm, the far foreseeing,
How to live, and where to lodge us,
Duly shall direct.
For ever
Quick to note the faults of strangers
Sways the general tongue ; though we
Hope all that's good and best from thee..
King [to the attendant maids] :
Likewise you, ye maids attendant
For his daughters' serwee, wisely
Portioned
by the father, here
Be your home secure,
Far from idle-bruited
babblings,
'Neath my wing to dwell !
• "Potnl hnmor eat hord_o aut frn,,_n_o in qnandam slm_itndin_na
T,_rros
ds m_. G_m. ¢. a3-

vial ¢acmlXqL'--
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DANAUS, attended by an .drg_ve guard.

JDanaus. Daughters ! if so the Olympian gods deserve
Your sacrifices, your libations, surely
Argos no less may claim them ] Argos truly
Your Saviour in worst need I With eager ears
They drank my tale, indignant the foul deeds
Of our fell-purposed cousinship they heard,
And for my guard this goodly band they set me
Of strong spear-bearing
men, lest being slain
By the lurking lance of some insidious foe
My death bring shame to Argos.
Such high honor,
From hearts where kindness moves the friendly deed,
They heaped the sire withal, that you, the daughters,
In father's stead should own them.
For the rest,
TO the chaste precepts graven on your heart
That oft I gave, one timely warning add,
That time, which proveth all, approve your lives
Before this people ; for 'gainst the stranger, calumny
Flows deftly from the tongue, and cheap traducement
Costs not a thought.
I charge ye, therefore, daughters,
Your age being such that turns the eyes of men
To ready gaze, in all ye do consult
Your father's honor : such ripe bloom as yours
No careless watch demands : so fair a flower
Wild beasts and men, monsters of all degrees,
Winged and four-footed, wantonly will tear.
Her luscious-dropping fruits the Cyprian * hangs
In the general view, and publishes their praise; a
That whoso passes, and beholds the pomp
Of shapeliest beauty, feels the charmed dart
That shoots from eye to eye, and vanquished falls
By strong desire.
Give, therefore, jealous heed
That our long toils, and ploughing the deep sea
Not fruitless fall; but be your portment such
As breeds no shame to us, nor to our enemies
Laughter.
A double lodgment for our use,
One from the state, the other from the king,
Rentless we hold.
All things look bright.
This only,
Your father's word, remember.
More than life
Hold a chaste heart in honor.
Chorus.
Grant all thy wish !

The high Olympia_
For us and our young bloom,
• vtmma
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Fear nothing, father : for unless the gods
Have forged new counsels, we ev'n to the end
Will tread the trodden path, and will not bend.
CHORAL
HYMN. f_
STROPHE
L

Settd-Cl_orus x. Lift ye the solemn hymn !
High let your pmans brim !
Praise in your strain
Gods that m glory reign
High o'er the Argive plain,
High o'er each castled hold,
Where Erasinus old*
Winds to the main !
Semi-C/taru$ 2 [tO the attendanl matds]:
Sing, happy maids, with reel
Loud with responswe glee
Voice ye the strata !
Praise ye the Argive shore,
Praise holy Nile no more,
Wide where his waters roar,
Mixed with the main I
ANTISTROPHE

I.

Serai-Clwrus x. Lift ye the solemn hymn !
High let your p_eans brim l
Praise in your strain
Torrents that bravely swell
Fresh through each Argive dell,
Broad streams that lazily
Wander, and mazily
Fatten the plain.
Setni-Charus z. Sing, sisters, sing with me
Artemis chaste I may she
List to the strain I
Never, 0 never may
Marriage with fearful sway
Bind me; nor I obey
Hatefullest chain !
STROPHE

II.

Semi-Charus t. Yet, mighty praise be thine _
Cyprian queen divine !
Hera, with thee I join,
• This river and the Inachtt$ flow into the .a..rgohc gulf, both near the ¢ltlr of Atgotp
taka_i theu" rite i_ the mountain ridge that amparate* Arg_ frmm Arm_dia.
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Nearest to Jove.
Subtly conceiving all,
Wlseliest weaving all,
Thy will achieving all
Nobly by love l
Semi-Ctun,-us 2. With thee Demre doth go ;
Peitho, # with suasive flow
Bending the willing foe,
Marches with thee.
Lovely Harmonia sr
Knows thee, and, smote with awe.,
Strong kings obey the law
Whispered by thee.
STROPHE

IV.

Semi-Chorus t. Yet must I fear the chase, _a
Sail spread m evil race,
War with a bloody pace
Spurred after me.
Why to this Argtve shore
Came they with plashing oar,
If not w_th sorrow's store
Treasured for me ?
Semi-Chorus 2. Comes fated good or 111,
Walt we m patlenee still!
No power may thwart his will
Jove, mighty Jove.
Laden w_th sorrow's store
Virgins m days of yore
Praased, when their grmf was o'er,
Jove, mighty Jove.
Semi-Chorus x. Jove, mighty Jove, may he
From wedded force for me
Rescue prepare !
Semi-Chorus _. Fair fall our maiden lot l
But mighty Jove may not
Yield to thy prayer.
Semi-Chorus i. Know'st thou what woes may be
Stored yet by Fate for me ?
,Senu'Chorus 2. Jove and his hidden plan
Sight of the sharpest man
Searcheth in vain ;
Thou in thy narrow span
Wisely remain I
* The godd_

of Pqa_m_
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Semi-Clwrus
Semi-C/wrus

x. Wisely my thought may fare
Tell me, 0 tell me where ?
2. 'Gainst what the gods ordain
Fret not thy heart in yam
STROPHE

&mi-Cbrus

x Save me, thou chief of gods, great love,
From violent bonds of hated love,
Even as the Inacb_an mazd of yore
Thy hand set free from labour sore,
What time thou soothed with touch divine
Her weary frame,
And with a friendly force bemgn
Thy healing came.

,_mi-Clwrus

2. May the woman's cause prevail !
And, when two certain ills assail,
Be ours the less : and Justice fair
For the just shall still declare.
Ye mighty gods o'er human fates
Supremely swaying,
On you ray prayer, my fortune waits,
Your will obeying.

;

ANTISTROPHE.

253

THE

SEVEN
A

AGAINST

LYRICO-DRAMATIC

THEBES

SPECTACLE

I cannot think but cu_ses climb the sky,
And there awake God's gentle-sleeping peace.
SHAKr,SPE_.
Allo Schuld richt slch auf Erdem.
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REMARKS

ONE of the most indisputable laws of the moral world, and, when
seriously considered, perhaps the most awful one, is that prmclple of
hereditary dependence, which connects the sins of one generation, and
often of one mdlwdual, by an indlssoluble bond, with the fortunes of
another.
In the closely compacted machinery of the moral world
no man can be _gnoran h or foohsh, or wcious to himself.
The
most isolated md_vtdual by the very act of his existence, as he
necessarily inhales, so he hkew_se exhales, a social atmosphere, e_ther
healthy so far, or so far unhealthy, for the race. Nothing m the
world is independent e_ther of what co-exists wtth it, or of what precedes it. The present, m particular, is everywhere at once the child
of the past, and the parent of the future.
It Is no doubt true that a
foohsh father does not always beget a foohsh son. There are
counteracting influences constantly at work to prevent the fatal
tendency to degeneration, of which Horace speaks so feehnglym
Aetas p_rentum pejor avis tuht
Nos nequ_ores, mox d_turos
Progemem VltlOSlorem s
but the "DELIC-_A
MAJORUM
IMMER1TUS
LURS n of the same
poet
remains a fearful reahty in the da_ly admm_strauon of the world,
whtch no serious-thinking man can afford to disregard.
In the
ancient law of Moses, as m the most famous systems of Chnstmn
theology, this pnnc_ple plays a prominent part; and awful as Its
operation is, often sweeping whole generations into rum, and smmng
whole nations w_th a chrome leprosy, for the folly or extravagance
of an ephemera] indlwdual, we shall not be surprised to find it
equally conspicuous m the hterature of so subtle a people as the
Greeks.
The Hellemc mind, no doubt, was too sunny and too
healthy to allow itself to be encased and _mpnsoned w_th th_s idea,
as with an iron mall; but as a mysterious dark background of
moral existence it was recogmsed m its highest power, and nowhere
so distinctly, and with such terrible Iteration, as m those lyrical
exhibitions of solemn, religious, and legendary faith, which we call
tragedy.
*162
a57
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Among the other serious ethmo-religlous legends with which the
scanty remains of the rich Greek tragedy have made us more
famlhar, the dark fates of two famous families--the Pelopidae and
the Labdacidae--force themselves upon our attention with a marked
distinctness.
How the evil genius (dXdo'ro_p)of inherited gmlt
revealed itself m the blood-stained track of the descendants of
Tantalus we have seen on the large scale of a complete trilogy m the
first volume ; the play to whmh we now introduce the reader is an
exhlbmon of the same stern law of moral concatenation, m one of
the scenes of the dark story of the Theban family of the Labdacldae.
Labdacus, the father of this unfortunate race, is traced back m the
legendary genealogy to the famous Phoemclan settler, Cadmus,
being removed from him by only one generation. _ This head of the
family appears tainted w_th no moral guilt of an extraordinary kind ;
but his son Lares figures in the legend, not hke Pelops in the
Pelopidan story, as a murderer, but as a licentious and a lustful
character. Ymldmg to the violent impulses of unnatural passion,'t"
he ts stud to have canned off from Ehs, Chrysippus, the son of
Pelops ; whereupon the injured father pronounced against the unholy ravisher the appropriate curse that he should die childless, or,
if he did beget children, that himself should lose his life by the
hands of those to whom he had been the means of giving it.
We see here exemphfied that grand principle of retaliation (Itx
taltoms), "An eye for an eye and a too/h for a tooth," whmh stands
out so prominently in the laws of Moses, and ts so agreeable to the
moral instincts of the human heart. Lares was to perish by his own
progeny, because, m the irregular grauficatton of the procreative
instruct, he had stoned against Nature
The curse spoken agamst
him by Pelops was the wrathful expression of one of Nature's
greatest laws ; in whatever way we seek wolently to obtain happiness contrary to the sober course of the dtwne arrangements, in that
way we are sure with our own hands to work our own destruction.
Thls is inevitable. Accordingly, that the direct sanction of the gods
might be added to the utterance of an aggrmved human heart, the
legend represents the lustful offender as consulting the oracle of
Delphi, whether he might not with safety disregard the imprecatmn
of Pelops, and beget children by his wife Iocaste (called Epicast¢ m
Homer, Od. XI. 27x) ; and recemng the ominous answer-Sow not the seed of cluldren, in despite
Of the gods : for if thou shalt beget a son,
• Eurtp
it= Matthtae
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Him who begat shall the begotten slay,
And all thy house in bloody ruin perish.*
But the dzvine oracle, as was to have been expected
from the
character of the questioner,
was given m vain.
Lares had consulted
the oracle not that he might know and obey the divine will, but that
he might, if possible, escape from the temble
consequences
of the
curse of Pelops, and yet gratify his natural desire of havang offspnng.
The result was natural
In a moment of forgetfulness,
induced by
the free use of that mother of many evils, wine, he neglected
the
divine
warning;
and, from his fatal embrace,
a child was born,
destined
in the course of the accomplishment
of the ancient curse,
both to suffer many monstrous
misfortunes
in his own person, and
to transmR guilt and mzsery to another
generation.
This child was
Oedipus,*
so named from the pmrcmg of his feet by nails, and subsequent
exposure
on Mount Ctthaeron,
a device contrived
father, m order to escape the fulfilment of the divine oracle

by his
But zt

zs not possible, as Homer frequently
inculcates,
to deceive the mind
of the gods.
The helpless infant, the child of destiny, ts found (like
Romulus), by some shepherds,
and by them taken to Polybus kang of
Corinth.
Here the foundhng
is brought up as the son of that monarch ;
but, on one occasion, being taunted by some of his youthful comrades
with the reproach
that he is not really the son of Polybus,
but a
fatherless
foundling,
he goes forth to the oracle of Delphi, and to
the wide world, to clear up what had been more wisely left in the
dark ; and here his god-sent
misfortunes
overtake
him, and the evil
genius of his father drives the innocent
son blindfold
into inevitable
woe.
The Pythoness,
according
to her wont, returned
an answer
more doubtful
than the question.
father was, but that a dark destiny

Oedipus
was told not who his
hung over him, to kill hzs father,

and to commit incest with his mother.
Knowing
no parents
but
those whom he had left at Cozmth, he proceeded
on his wanderings,
m a direction the opposzte of that by whmh he had come ; and, on
the road between
with a charioteer

Delphi and Dauhs,** met a person of consequence,
and an attendant,
in a car.
The charioteer
imme-

diately
ordered
the foot traveller,
somewhat
insolently,
after the
manner of aristocratic
satellites, to get out of the way ; which rudeness the hot youth resenting,
a scuffle ensued, in which the charioteer
* M_ O"x_Ipe"r#_cvwvaXoga &xL_.6p_v[31{l,x r _ _Eurzpl Phmnts. z9
t 6t_dto to swell, and _ro_¢a foot ; lsteraUysmdl.fooL Welckex remarks that there it
a pecuhar significancy in the appellations connected with this legend ; even Ad_or being
connectedwith XaLK';_, Xg_l¢o._'po_,and other similar words---(Trdag, p. 35S)--but *
the5tJ dangerous ground
I The o'xtcr'r__ot.--See Wordsworth'sGreece,p az.
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and his master were slain, while the attendant fled. The murdered
pnnce was Laius ; and Oedipus, unwittingly, nay, doing everything he
could to elude the fate, had slain his own father. But the ancient
Fury, for a season, concealed her vengeance, and allowed a brief
glory to be shed round her victim, that he might thereafter be plunged
in more terrible darkness.
The Sphynx, a monstrous creature, of
Egyptian birth, half virgin, half llon, had been sent by wrathful Mars,
to desolate the Theban country, devounng, with her bloody jaws,
whosoever could not solve her famous riddle. When depopulation
proceeded at a fearful rate from this cause, the Thebans promised
locaste, the widow of Lares, and queen of the country, in marriage,
to him who should succeed in explaining the enigma
Oedipus was
successful ; and, becoming king of Thebes, was married, m ignorance,
to his own mother.
Thus the net of destiny was drawn closer and
closer round its victim ; but the hour of doom was not yet come.
Joined in this unnatural wedlock, the unfortunate son of Lares
became the father of two sons, Eteocles and Polymces, and of two
daughters, Antigone and Ismene.
Circumstances (which Sophocles
narrates in his Oedipus Tyrannus) afterwards bringing the story of
Oedipus' life and the nature of his connection with locaste to light,
the unfortunate old king looking upon himself as an object of hatred
to the gods, and unworthy to look upon the day, tore out his eyes,
and was confined by his sons--whether
from cruelty or superstition
--in a separate house, and treated otherwise m a manner that
appeared to h_m &srespectful and unkind.* Enraged at this treatment, he pronounced an imprecation against them, that they should
one
day
DIVIDE
THEIR
INHERITED
LAND
BY STEEL ; whereupon
they, to render any hostile collision impossible, made an agreement
to exercise kingly authority over the whole Theban temtory, each
for a year at a time, while the other should leave the country.
Eteocles, as the elder, reigned first ; but when the appointed term
came round, hke other holders of power, he showed himself loath to
quit ; and Polymces, fleeing to Argos, sought assistance from
Adrastus, king of that country. This prince, along with the/Etolian
Tydeus, the father of Diomede, and other chiefs, marched against
Thebes with a great armament, in order to force Eteocles to
yield the yearly tenure of the throne to his brothel, according to
agreement.
The appearance of this armament before the gates
of the Cadmean city, and its sad issue, in the death, by their own
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hands,
of the two hostile brothers,
form the subject of the present
play.
From this rapid sketch, the reader will see plainly that the dismal
story of Lares and Oedipus, and his children,
affords materials
for a
whole sexes of tragedies
; and that, in fact, "THE SEVEN AGAINST
THEBES" ts only one of the last acts of a great consecutlve
legendary
hlstory, of which each part is necessary
to explain the other.
Thls
close connecuon
of the subjects
naturally
suggests
the question,
whether
our play, as we now have it, stood
alone in dramatic
representation,
or whether
it was not--hke
other
pmces in this
volume--only
a subordinate
part of a large dramatic
whole.
We
know for certain that .4_schylus wrote at least four plays, besides the
present,
of which the materlals
were taken from the cycle of this
Theban
legend--namely,
LAIUS, OEDIPUS, THE SPHYNX, and the
ELEUSINIANS ;.It-and it has been not unplausthly
conjectured
that
some of his other plays, ofwhlch the names are preserved,
belong to
the same series _" In what precise connection,
however, the existing
play stood to any of the rest in actual representation,
there were, till
very recently, no satisfactory
means of judging
; and accordingly
no
scanty wealth of erudite speculatlon
(after the German fashion), made
to look like scmnce, was spent upon the subject.
Now, at length
tt
has been announced,
that the &8o.o'xaMa, contalnmg
the actual order
of representation
of four of these plays, has been discovered
;_: and,
if the document
be genuine,
we are enabled
to assert
that, m the
78th Olympiad,
./Eschylus gained the tragm prize with the tetralogy,
of LAIUS, OEDIPUS, THE SEVEN AGAINST THEBES, and the SPHYNX,
a satiric drama.
With regard to the merits of the present
piece, while its structure
exhlblts, m the most stnkmg
manner, the deficmnt skill of the early
dramatists,
its spirit is everywhere
manly and noble, and instruct
with the soul of the warlike actions whmh it descrabes.
The best
parts are epic, not dramatic--namely,
those in which the Messenger
describes
the different
characters
and appearance
of the seven chiefs
posted each at a separate
gate of the Cadmean
clty.
The drama
concludes
with a Theban
coronach
or wad over the dead bodms of
the self-slam
brothers;
for the proper
rehshmg
of which,
the
lmaglnattve
reproduction
of some appropriate
music is indispensable.
The introduction
after this of the Herald, announcing
the decree of
the Theban senate, whereby bunal Is demed to the body of Polymces)
• The |ubjeet of _'The Eleusm_ns" was the burmI of the dead bodies of the chief.It
who had fallen before Theb_, through the mediation of Th_eus.---.Sec Plutarch, Lafo of
OJathero, c 29
See Wclcker's Ftalogle,p 359, etc
_ Clatslcal Museum, No XXV. p 3xa.
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and the heroin display of slsterly affection on the part of Antigone,
are--ff thls really was the last pmce of a trilogy--altogether
foreign
both to the actaon and to the tone of the tragedy, and must be
regarded as a blunder. If Schiller, and even Shakespere, on occastons, could err m such matters, much more Agschylus.
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THEBES

JEteocles. Ye ciuzens of Cadmus ! he who sits
Holding the helm in the high poop of state,
Watchful, with sleepless eyes, must, when he speaks,
Speak words that suit the time. If we suceeed,
The gods will have the praise ; but should we fail
(Whlch may averting Jove from me avert,1
And from this Theban city l), I alone
Must bear the up-heaped murmurmgs of the whole,
A motley-voiced lament. Ye men of Thebes,
Not manhood's vigour only, but ye also
Who lack ripe years, and ye whose green old age
Nurses unwlthered strength,* arm, and redeem
Your country's honor from a cruel blot.
Let not the citadel of your ancient sires,
The altars of your native gods, your children,
Nor the dear mother Earth, that nursed you, blame
The slackness of your love---the nurse who bore
Your creeping chddhood on her fostering soil,
And through your slow growth up to firmer years,
Tolled that the strong arms of her falthful sons,
Might shield her need. Up to this hour the god
Inclines to us ; though close hedged in by the foe,
The vantage hath been ours. But now the seer,
The shepherd of propheuc birds' revolving
In his ear and reward sense deep-pondered truths, s
By no false art, though without help from fire,
Even he soothsaying sings that the Argive camp
Holds midmght council to attack the city.
Therefore be ready ; mount the battlements ;
Top every tower ; crown every parapet ;
Fence every gate with valiant-hearted men,
Well harnessed for the fight : and never fear
This trooping alien foe. The gods will give
A happy Issue. Myself have sent out scouts,
Sure men, not wont to linger. Their advice
Shall shield us from surprise.
• Sen P,t.a'v's

Note.
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MESSENGER,

Mess.
Eteocles,
Most excellent lord of Thebes I what I have seen
Wzth mine own eyes, no idle unvouched tale,
I bring thee from the camp
Seven warhke chsefs
I saw, in solemn sacrifice assembled :
Holding the head of the devoted ox,
Over the shield with iron rimmed the)" dipped
Their hands m the steaming blood, and swore an oath,
By Mars, En)_o, and blood-loving Terror, a
Either to raze the walls of Thebes, and plunder
The citadel of Cadmus, or else drench
This sml with Argive blood.
Then, as for death
Prepared, they decked the chariot of Adrastus 4
With choice love-tokens to their Argive kin,
Dropping a tear, bl,t with their mouths they gave
No voice.. An iron-hearted band are they,
Breathing hot war, hke hons when their eye
Looks instant battle.
Such my news ; nor I
Slow to report ; for m the camp I left them
Eager to share among their several bands
Our gates by lot. Therefore, bestir thee; fence
Each gate wzth the choicest men : dash all delay ;
For now the Argive host, near and more near,
All panoplied comes on ; the dark-wreathed
dust
Rolls, and the snowy foam of snorting chargers
Stares the pure Theban soil.
Like a wise pilot
That scents the coming gale, hold thou the city
Tight, ere the storm of Ares on our heads
Burst pitiless.
Loud the mainland wave is roaring.
This charge be thine : myself, a sleepless spy,
Will bring thee sure word from the hostile camp :
Safe from without, so ye be strong within
[2_xit.
_leocles. 0 Jove I 0 Earth ! 0 Gods that keep the city l
And thou fell Fury of my father's curse 1*
Destroy not utterly this Cadmdan seat
Rent, razed, deracinated by the foe l
Yield not our pious hearths, where the loved speech
Of Hellas echoes, to a stranger host I
Let not the free-born Theban bend the neck,
To slavery thralled, beneath a tyrant's yoke !
Be ye our strength t our common cause we plead ;
A prosperous state hath cause to bless the gods.
[Exit.
• See Introductory
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|°

Yhe CHORUS_ enter the scene in great hurry and agitation.
O wailing and sol,row, 0 waihng and woe !
Their tents they have left, many-banded they ride,
And onward they tramp wlth the prance of pride,
The horsemen of the foe.
The dark-volumed dust-cloud that rides on the gale,
Though voiceless, declares a true messenger's tale;
With clattering hoofs, on and on still they ride, 6
It swells on my ear, loud it rusheth and roareth,
As a fierce wintry torrent preeipitous poureth,
Rapidly lashing the mountain side.
Hear me ye gods, and ye goddesses hear me !
The black harm prevent that swells near and more near me 1
As a wave on the shore when the blast beats the coast,
So breaks o'er the walls, frem the white-shielded host, 7
The eager war-cry, the sharp cry of fear,
As near still it rolls, and more near.
It.

2"he CHORUS/_ecom_mor_ and more agitated. Yhey s2keakone to
another in short kurtfed exdamat_'ons, and in great confusion.
Chorus x. To whieh of the gods and the goddesses now
Shall I pay my vow ?
Chorus _. Shall I elmg to the altar, and kneeling embrace
The guardian gods of the Theban race ?
2"ut/i Ye blissful Olympians, throned sublime,
In the hour of need, in the urgent time.,
May the deep drawn sigh,
And the heart's strong cry
Ascend not in vain to your seats sublime l
Chorus r. Heard ye the shields rattle, heard ye the spear ?
In this dark day of dole,
With ehaplet and stole s
Let us march to the temples, and worship in fear !
Chorus a. I heard the shield's rattle, and spear dashed on spear
Came stunmng my ear.
Futd 0 Ares, that shines in the helmet of gold,"
Thine own chosen city wilt thou behold
To slavery sold ?
0 Ares, Ares, wilt thou betray
Thy Theban home to-day ?
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III.

/'he CIJORUS¢rown the altars of/fie gods, and tfien, falling on
their knees, sing the following I"fieban Litany, in one conginuous dtaunL
Patron gods that keep the city,
Look, look down upon our woe,
Save this band of suppliant virgins
From the harsh-enslaving foe 1
For a rush of _gh-plumed warriors
Round.the city of the free,
By the blast of Ares driven,
Roars, hke billows of the sea.
Father Jove the eonsummator,*
Save us from the Arglve spear;
For their bristling ranks enclose us,
And our hearts do quake with fear,
And their steeds with ringing bridles 10
Knell destruetmn o'er the land ;
And seven ehiefs, with lance in hand,
Fixed by lot to share the slaughter,
At the seventh gate proudly stand.
Save us, Pallas, war-delighting
Daughter of immortal Jove l
Save us, lord of billowy ocean !
God of pawing steeds, Poseidon, n
Join throe aid to h_s above,
And with thy fish-piercing trident
Still our hearts, our fears remove.
Save us Ares ! father Ares,
Father now thy children's need I
Save us Cypris, mother of Thebans, n
For we are thy blood indeed l
Save us, save us, Wolf-Apollo, 18
Be a wolf against the foe !
Whet thine arrows, born of Leto,
Leto's daughter bend thy bow I
IV.

Tile Litany is here interrupted by the noise of the hesieKersstorming tile d_, and is conKnued in a hurried irregular manner.
Clwrus x. I hear the dread roll of the chariots of war l
Tutti" 0 holy Hera)
• See Note 35 to the Suppliants,

p _35 above.
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C_s
_. And the axles harsh-creaking
wlth dissonant jar !
Tut_: 0 Artemis dear !
Ctwms L And the vext air is madded
with quick-branished
spears.
Semt-Clmrus
x. To Thebes, our loved city, what hope now
appears ?
Semi-Clwms
2. And when shall the gods bring an end of our
fears ?
Clmms L Hark! harkl stony hail the near rampart is lashing]
Tutli. 0 blest Apollo X
Clwms 2. And iron-bound shield against shield is clashing!
Tutti; The issue of war with the gods abideth,
The doubtful struggle great Jove decideth.
0 Onca, blest Onto, x*whose worshippers ever
Invoke thee, the queen of the Onean gate,
The seven-gated ctty dehver, deliver, is
Thou guardian queen of the gate.
V.

CHORUS unite again into a full band, and sing tke Finak
ttte Litany tn regular 8trojMze and AntistroaOke.
STROPHE.

Gods and goddesses almighty !
Earthly and celestial powers I
Of all good things consummators,
Guardians of the Theban towers 1
Save the spear-encompassed
city
From a foreign-speaking
foe ! x_
Hear the virgin band, that prays thee
With the out-stretched
arms of woe
ANTISTROPHE.

Gods and demigods t the city
Aid that on your aid depends,
Watch around us, and defend us ;
I-Ie is strong whom God defends.
Bear the incense in remembrance
Of our public sacrifice;
From a people rich in offerings
Let no prayer unanswered rise l
Re-enter

ETEOCLES.

Eleocks. Answer me this, insufferable brood I
Is this your wisdom, this your safety-note

o/
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To Theban soldiers, thin your war-cry, thus
In prostrate woe clasping the guardian gods,
To scream and waft the vain lament of fools ?
I pray the gods, m good or evil days,
May never fate be mine to lodge with women.
When fortune's brave, their pride's unbearable,
But, comes a thought of fear, both hall and forum
Must ring with their laments.
Why run ye thus
From street to street, into the hearts of men
Scattering dastardy, and bruiting fear ?
Nay, but ye chiefly help the enemy's cause
Without the gate, and we by friends wzthm
/ire more besieged ; such aid expect from women I
Thebans give ear ; whoso shall disobey
My word m Thebes, man, woman, old, or young,
Whoe'er he be, against himself he writes
Black sentence to be stoned by the pubhc hand.
Without the gates let brave men fight ; wzthin
Let women tend their children, and their webs.
Hear ye, or hear ye not ? or do _ speak
To the deaf?
STROPHE

I.

Chorus.

Son of Oedipus be witness !
Should not terror rob our wits,
When we hear the roll of chariots,
Whirling wheels, and creaking axles,
And the unrestmg tramp of horses
Champing fierce their fire-forged bits ?
2_teoeles. What then ? when with the storm the good
labours,
Shall the wise helmsman leave his proper post,
To clasp the painted god_ upon the prow ? lz
ANTISTROPHE

Chorus.

ship

I.

When we heard war's rattling hail-drift
Round our ramparts wildly rave,
Trusting to the gods of Cadmus,
6purred by fear, we luther hurried,
Here to pray, and clasp the statues
Of the good gods strong to save.
Eteocles. Pray that our well-manned
walls be strong to save us,
Else will the gods help little.
Who knows not
That, when a c,ty falls, they pass to the Victor ? 1,
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II.

Chorus.

Never, never may the council
Of the assembled gods desert us,
While I live, and look on day l
Never, never may the stranger
Rush through the streets, while midnight burning
Lights the robber to his prey !
Eteodes. Weak prayers confound wise counsel.
Know ye not
Obedience is the mother of success,
And pledge of victory.
So the wise have spoken.
_d_TISTROPHE ix.
Chorus.

But the gods are strong.
When mortals
Stretch the arm m vain to save us,
Help Is wmting from above.
When dark mght enveils the welkin,
And thlck-mantled
ruin gathers,
They enclasp us round with love.
.Eteodes. Leave sacrifice and oracles to men,
And 'gainst the imminent foe pray to the gods.
Women should hold their tongues, and keep their homes.
STROPHE

III.

Chorus.

By the strenTh of gods the city
Each rude tide hath learnt to stem ;
Who shall charge us with offending,
When we make our vows to them ?
.Eleocles. Your vows I grudge not, nor would stint your prayers ;
But this I say, blow not your fears about,
Nor taint the general heart with apprehension.
ANTISTROPHE

Chorus.

III.

Startled by the blare of battle,
Hearing clash of combat fell,
With a quaking heart I hied me
To this sacred cttadeL
2_leodes. And when ye hear that some are dead or wounded,
Drag not the news with walhngs through the town ;
For blood of mortals is the common food x_
Of the war god.
Chorus.
Hark I the angry steeds are snorting.
Eteocles. Hear what thou wilt ; but do not hear aloud
Chorus. The Earth beneath me gloans, the wall is shaking.
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_teoeks. The walls are mine to uphold. Pray you, be silent.
Chorus. Woe's me, the clash of arms, loud and more loud,
Rings at the gate !
Eteacles.
And thou the loudest I--Peace '
Chorus. Great council of the gods, 0 save us ! save us t
Eteades Per&tion seize thee ! thy words flow hke water.
Chorus. 0 patron gods, save me from captive chains !
Eteades. Thy fear makes eaptwe me, and thee, and all.
Chorus. 0 mighty Jove, fix w_th thy dart the foe !
Eteacles. 0 Jove, of what strange stuff hast thou made women !
Chorus. Men are no better, when their city's captured.
Eteades. Dost clasp the gods again, and scream and howl ?
Chorus. Fear hurries on my overmastered tongue
Eteaclts. One small request I have ; beseech you hear me.
Chorus. Speak : I am w11hng, If I can, to please thee
_teocles. Please me by silence ; do not fright thy friends.
Chorus. I speak no more : and wait my doom with them.
Etcades. This word is w_ser than a host of wails.
And now, instead of running to and fro,
Clingmg to every linage as you pass,
Pray to the gods w_th sober supphcation,
To aid the Theban cause : and, when ye hear
My vow, hft up a bhthe auspicious shout,
.A sacred hymn, a sacrificml cry,
As brave Greek hearts are wont, whose voice shall speak
Sure confidence to friends, and to the foe
Dismay. Now, hear my vow. If they who keep
The city, keep it now from the Argwe spear,
I vow to them, and to the patron gods
Of field and forum, and the holy fount
Of Dirce and Ismenus' sacred stream, s°
That blood of lambs and bulls shall wash their altars,
And spear-pierced trophies, Argwe harnesses,
Bedeck their holy hails. Such be your prayers;
Not sighs and sobs, and frantic screams, that shak_
The hearts of men, but not the will of gods.
Meanwhile, with six choice men, myself the se_-enth,
I'll gallantly oppose these boastful chiefs
That block our outlets. Timely thus I'll gag
The swift-winged rush of various-bruited news,
That m the hour of danger blazes fear.
[Exit.
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HYMN.

STROPHE

I.

Well thou speakest ; but unsleeping
Terrors shake my virgin frame,
And the blasts of war around me
Fan my fears into a flame.
As the dove her dovelets nursing,
Fears the tree-encircling
serpent,
Fatal neighbour of her nest ;
Thus the foe, our walls enclosing,
Thrills with ceaseless fears my breast.
Hark I m hurrying throngs careering
Rude they beat our Theban towers,
And a raan of rock-torn fragments
On the roofs of Cadmus showers 1
Save us, gods that keep the city,
Save us, Jove-begotten
Powers 1
ANTISTROPHE

I.

Say what region shall recewe ye,
When the Theban soft is waste ?
When pure Dlrce's fount is troubled,
From what waters shall ye taste ?
Theban soft, the deepest, richest,
That with frmts of joy is pregnant,
D_rce, sweetest fount that runs,
From Poseadon earth-embracing,
And from Tethys' winding sons. 21
Patron-gods maintmn your glory,
Sit m m_ght enthroned to-day:
Smite the foe w_th fear ; fear stricken
Let them fling their arms away :
Hear our sharp shrill-piercing wailingsj
When for Cadmus' weal we pray l
STROPHE

II.

Sad it were, and food for weeping,
To behold these walls Ogyglan,
By the stranger spearman mounted,
Levelled by the Argwe foe,
And these towers by god-sent vengeance
Laid in crumbhng ashes low.
Sad it were to see the daughters,
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And the sonless mothers grey,
Of old Thebes, with hair dishevelled,
And rent vestments, even as horses
Dragged by the mane, a helpless prey
Sad to hear the vactors' clamour
Mingling with the captive's moan,
And the frequent-clanking fetter
Struggling with the dying groan.
ANTISTROPHE

Xl.

Sad, most sad, should hands unlicensed
Rudely pluck our opening blossom ;
Sad--yea better far to dm!
Changing nuptial torch and chamber
For dark homes of slavery.
Ah I my soul within me trembles,
When it shapes the sight of shame,
Swift the chase of lawless murder,
And the swifter chase of flame;
Black the surly smoke upwreathmg,
Cries, confusion, choking heat;
Shrine-polluting, man-subduing
Mars, wild borne from street to street !
STROPHE

III.

Towersand catapults surrounding,
And thegreedyspearupswallowing
Man by man, Itsgoryfood:
And thesucking
infants
clinging
To thebreasts
thatcannotbearthem,
Criestoearsthatcannothearthem
Minglewiththeir
mother's
blood.
Plunder,
daughter
of Confusion,
Startles
Plentyfromhislair,
And therobberw_ththerobber
Bargains for an equal share;
Gods I m such a mght of terrors
How shall helpless maidens fare ?
ANTISTROPHE

IIl.

Planless
isthestrife of Plunder.
Frmts of patient
yearsaretrampled
Recklessm themoment'sgrave;
And themaldsthattendthehousehold,
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With a bitter eye of weeping,
See the treasured store of summers
Hurried by the barren wave.
Woe, deep woe, waits captive maidens,
To an untried thraldom led,
Bound, by chains of forced affection,
To some haughty husband's bed:
Sooner, sooner may I wander
Sister of the sunless dead !
Semi.Clwrus _. Methinks I see the scout sent by the king:
Doubtless he brings us news ; his tripping feet
Come swift as wheels that turn on wilhng axles.
•Semi-Clwrus 2. The king himself, the son of Oedtpus,
Comes in the exact rock to hear his tidings :
With rapid and unequal steps he too
Urges the way.
Bn/er MESSENGERand ETEOCLRSfromop2Oositeside_
Mess.
What I have seen I come
To tell ; the movements of the foe, the station
That lot hath given each champion at the gates.
First at the Prcetian portal Tydeus stands, 22
Storming against the seer, who wise forbids
To pass Ismenus' wave, before the sacrifice
Auspicious smiles. But he, for battle burning,
Fumes like a fretful snake in the sultry noon,
Lashing with gibes the wise Oielidan seer, _
Whose prudence he interprets dastardy,
Cajoling death away. Thus fierce he raves,
And shakes the overshadowing crest sublime,
His helmet's triple mane, while 'neath his shield
The brazen bells ring fear3 ( On his shield's face
A sign he bears as haughty as himself,
The welkin flaming with a thousand lights,
And in its centre the fuU moon shines forth,
Eye of the night, and regent of the stars.
So speaks his vaunting shield : on the stream's bank
He stands, loud-roaring, eager for the fight,
As some fierce steed that frets against the bit,
And watts w_th ruffling neck, and ears erect,
To catch the trumpet's blare. Who will oppose
This man ? what champion, when the bolts are broken,
ShaU plant his body in the Prcetian gate ?
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Eteodes. No blows I fear from the trim dress of war,
No wounds from blazoned terrors. Triple crests
And ringing bells bite not wlthout the spear ;
And for this braggart shield, with starry night
Studded, too soon for the fool's wit that owns it
The scutcheon may prove seer. When death's dark night
Shall settle on his eyes, and the bhthe day
Beams joy on him no more, hath not the shield
Spoken significant, and pictured borne
A boast against its bearer ? I, to match
Thls Tydeus, will set forth the son of Astacus,
A noble youth not rich in boasts, who bows
Before the sacred throne of Modesty,
In base things cowardly, in hlgh virtue bold.
His race from those whom Ares spared he draws, _
Born from the sown field of the dragon's teeth,
His name Melanippus.
Mars shall throw the dice
Bravely for him, and Justice call him brother,
While girt he goes from l'us loved Theban mother
To ward the Argive spear.
STROPHE

I.

Chorus. May the gods protect our champion !
Be the cause of Right his shaeld !
But I fear to see the breathless
Bleeding bodies of true warriors
Strewn upon the battle field.
Mess. Speed well your pious prayers ! The lot hath placed
Proud Capaneus before the Electran gate, _6
A giant warrior mightier than the first,
And boasting more than mortal. His hlgh threats
May never Chance* fulfil t for with the aid
Of gods, or in the gods' despite, he vows
To sack the city, and sets the bolted wrath
Of Jove at nought, his lightnmgs and his thunders
Reeking no more--so speaks the vauntful tongue-Than vulgar noonday heat. His orbdd shield
The blazon of a naked man displays,
Shaking a flaring torch with lofty threat
In golden letters--t WILL BURN TH]_ CITY.
Such is the man : who shall not quail before
A pride that flings defiance to the gods ?
• Cn_cJ

(T_xT/) , |t must be recollected,

was a dxv/no power am_ E the ImdomL
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_teodes. Here, too, we meet the strong with something stronger.
When men are proud beyond the mark of right,
They do proclaim with forward tongue their folly,
Themselves their own accuser.
Thls brave Capaneus
With empty threats and wordy exercise,
Fights mortal 'gainst Immortals, and upcasts
Loud billowy boasts in Jove's high face
But I
In Jove have faith that he will smite thin boaster
With flaming bolts, to vulgar heat of noon
In no wise like.
The gallant Polyphontus,
A man of glowing heart, against this blusterer
rll send, himself a garrison to pledge
Oar safety, by the grace of" Artemis,
And the protecting gods.
Name now the others.
ANTISTROPHE

I.

Clwrus.

Perish, with his boasts, the boaster,
By strong thunder prostrate laid [
Never_ never may I see him
Into holy homes of virgins
Rushing, with his godless blade l
Mess. Hear more.
The third lot to Eteocles
Leapt from the upturned brazen helm, _Tand fixed him
At the Nemean gate. ss His eager steeds,
Their frontlets tossed in the breeze, their swelhng nostrils
High-snorting
with the impatient blast of war,
Their bridles flapping with barbaric clang,
He curbs, and furious 'gaInst the city wheels them,
Even as a whirling storm.
His breadth of shield,
Superbly rounded, shows an armed man
Scaling a city, with this proud device,
NOT

MARS

HIMSELF

SHALL

HURL

ME FROM

THESE

TOWERS,

Choose thou a champlon worthy to oppose
This haughty chief, and pledge his country's weal.
.E/tacks. Fear not : with happy omen, I w111send,
Have sent already, one to meet this foe,
Whose boasts are deeds, brave Megareus, a son
Of the dragon's race, a warrior recking nothing
The snortings of impatient steeds.
This man
Will, with his heart's blood, pay the nursing fee
Due to his Theban mother, ¢ or come back-Which grant the gods ]--bearing
on that proud shield
• See Note 6o to the Choephor'_e.
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spoil to garmsh forth his father's halls,
painted champion, and the painted city,
him that hying bore the false-faced sign.
name the fourth, and spare me not your boasts.
STROPHE

II.

C/zorus. May the gods protect my champion l
Rum seize the ruthless foe t
As they boast to raze the city,
So may Jove with wrathful vengeance
lay their frenzied babbhngs low !
Mess. The fourth's Hlppomedon
Before the gate
He stands of Onca Pallas, clamouring on
With lordly port.
His shield's huge round he waved,
(Fearful to view), a halo not a shield
No vulgar cunmng did his hand possess
Who carved the dread device upon its face,
Typhon, forth-belching,
from fire-breathing
mouth,
Black smoke, the volumed s,ster of the flame,_*
And round ,ts hollow belly was embossed a°
•
A ring of knotted snakes.
Himself did rage,
Shouting for battle, by the god of war
Indwelt, sl and, like a Maenad, his dark eyes
Look fear. Against this man be doubly armed,
For, where he is, grim Fear is with him.
Eteacles.
Onca
Herself will guard the gate that bears her name,
From her own ramparts hurl the proud assailer,
And shield her nurslings from this crested snake.
Hyperbius, the right valiant son of Oenops,
Shall stand against th_s foe, casting his hfe
Into the chance of war ; in lordly port,
In courage, m all the accoutrements
of fight
H_ppomedon's
counterpart--a
hostile pair
Well matched by Hermes. s2 But no equal match
Their shlelds d2splay--two
hostile gods--the
one
Fire-breathing
Typhon, father Jove the other,
Erect, firm-planted,
in his flaming hand
Grasping red thunder, an unvanquished
god.
Such are the gods beneath whose wing they fight,
For us the strong, for them the weaker power.
And as the gods are, so the men shall be
That on their aid depend.
If Jove hath worsted
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This Typhon in the fight, we too shall worst
Our adverse. Shall the king of gods not save
The man whose shield doth bear the SAvlOUg Jov_ANTISTROPHE

II.

Chorus. Earth-born Typhon, hateful monster,
Sight that men and gods appals,
Whoso bears m godless blazon
Great Jove's foe, shall Jove almighty
Dash his head against the walls.
Mess. So grant the gods ! The fifth proud foe is stationed
Before the Borean gate, hard by the tomb
Of the Jove-born Amphlon.
By his spear
He swears, his spear more dear to lure than gods,
Or light of day, that he will _ack the c_ty
In Jove's despite : thus speaks half-man, half-boy,
The fair-faced scion of a mountain mother.
The manly down, luxurmnt, bushy, sprouts
Full from his blooming cheek no virgin he
In aspect, though most vlrgln-hke his name. _
Keen are his looks, and fierce his soul; he too
Comes not without a boast against the gates ;
For on lus shield, stout forgery of brass,
A broad circumference of sure defence,
He shows, m mockery of Cadmdao Thebes,
The terrible Sphynx, m gory food dehghtmg,
Hugely embossed, with terror brightly studded,
And m her mortal paw the monster rends
A Theban man • for wlueh reproachful sign
Thick-showered the bearer bears the keenest darts,-Parthenop_eus, bold Arcadian chief.
No man seems he to shame the leagues he travelled
By petty war's detail. Not born an Argwe,
In Argos nursed, he now her love repays,
By fighting 'gamst her foes. Has threats--the god
Grant they be only threats !
.Eteocles.
Did they reeewe
What punishment their ampxous vaunts deserve,
Ruin with one wide swoop should swamp them all.
'flus braggart strlphng, fresh from Arcady,
The brother of Hyperblus shall confront,
Actor, a man whose hand pursues its deed,
•
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Not brandishing
vain boasts
No enemy,
Whose strength is in hls tongue, shall sap these walls,
While Actor has a spear : nor shall the man
Who bears the hated portent on his shield
Enter our gate, but rather the grim sign
Frown on its bearer, when thick-ratthng
hall
Showered from our walls shall dint it. If the gods
Are just, the words I speak are prophecy.
STROPHE

Chorus.

III.

The eager cry doth rend my breast,
And on end stands every hair,
When I hear the godless vaunting
Of unholy men!
May Atd
Fang them in her hopeless snare l
Mess. The sixth a sober man, a seer of might,
Before the Homoloidlan
gate stands forth, ss
And speaks harsh words against the might of Tydeus
Rating him murderer, teacher of all ill
To Argos, troubler of the city's peace,
The Furies' herald, crimson slaughter's minion,
And councillor of folly to Adrastus.
Thy brother too, the might of Polynices,
He whips with keen reproaches, and upcasts
Wlth bitter taunts his evll-omened name,
Making It spell hls ugly sin that owns ILz4
0 fair and pious deed, even thus he cries,
To blot thy native soil with war, and lead
A foreign host against thy country's gods l
Soothly a worthy deed, a pleasant tale
For future years to tell ! Most specious right,
To stop the sacred fountain up whence sprung
Thy traitor life ! How canst thou hope to live
A ruler well acknowledged
In the land,
That thou hast wounded with Invading spear ?
Myself this foreign soil, on which I tread,
Shall feed with prophet's blood.
I hope to die,
Since die I must, an undishonoured
death.
Thus spake the seer, and waved his full-orb'd shield
Of solid brass, but plain, without device.
Of substance studious, careless of the show,
The wlse man is what fools but seem to be, _
Reaping rich harvest from the mellow soil
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Of quiet thought, the mother of great deeds
Choose thou a w_se and virtuous man to meet
The wlse and vartuous. Whoso fears the gods
Is fearful to oppose.
.Eteocles.
Alas ! the fate
That mingles up the godless and the just
In one eompanxonshtp ! wise. was the man
Who taught that evil converse is the worst
Of evils, that death's unblest frmt is reaped
By him who sows m Atd's fields.# The man
Who, being godly, with ungodly men
And hot-brained sailors mounts the brittle bark,
He, when the god-detested crew goes down,
Shall with the gmlty guiltless perish. When
One righteous man is common citizen
With godless and unhospltable men,
One god-sent scourge must smite the whole, one net
Snare bad and good. Even so, Olcleus' son,
This sober, just, and good, and pious man,
This mighty prophet and soothsayer, he,
Leagued with the cause of bad and bold-mouthed men
In has own despite--so Jove hath willed---shall lead
Down to the d_stant city of the dead
The murky march wzth them. He will not even
Approach the walls, so I may justly judge.
No dastard soul is hm, no wavering will ;
But well he knows, if Loxias' words bear fruit,
(And, when he speaks not true, the god is dumb)
Amphiaraus dles by Theban spear.
Yet to oppose this man I Jill dispatch
The vahant Lasthenes, a Theban true,
Who wastes no love on strangers ; swift his eye,
Nor slow his hand to make the eager spear
Leap from behind the shaeld. The gods be with him !
ANTISTI_OPHE

III.

Cltorus. May the gods our just entreaties
For the cause of Cadmus hear !
Jove ! when the sharp spear approaches,
Sit enthroned upon our rampires,
Darting bolts, and darting fear I
• ._© Note 6o to Aglmem_o_
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$t'ess. Against the seventh gate the seventh chief
Leads on the foe, thy brother Polynices ;
And fearful vows he makes, and fearful doom
His prayers revoke. Mounted upon our walls,
By herald's voice Thebes' rightful prince proclaimed,
Shouting loud hymns of capture, hand to hand
He vows to encounter thee, and either die
Himself m kllhng thee, or should he hve
And spare thy recreant hfe, he will repay
Like deed with hke, and thou m turn shalt know
Dishonouring exile. Thus he speaks and prays
The family gods, and all the gods of Thebes,
To aid hlstraitor suit. Upon hisshield,
New-forged, and nicely fitted to the hand,
He bears th_s double blazonry--a woman
Leading with sober pace an armed man
All bossed in gold, and thus the superscription,
"l)
TO

JUSTICE,
BRING
THIS INJURED
EXILE BACK s
CLAIM HIS PORTION
IN HIS FATHER'S
HALL. ))

Such are the strange inventions of the foe.
Choose thou a man that's fit to meet thy brother
Nor blame thy servant : what he saw he says :
To helm the state through such rude storm be thine !
.Eteodes. 0 god-detested I god-bemadded race Is*
Woe-worthy sons of woe-worn Oedipus l
Your father's curse is ripe i but tears are vain,
And weeping m_ght but mother worser woe.
0 Polymces I thy prophetic name
Speaks more than all the emblems of thy shield ;
Soon shall we see if gold-bossed words can save thee,
Babbling yam madness in a proud device.
If Jove-born Jusuce, maid &wne, might be
Of thoughts and deeds hke thine paruc_pant,
Thou m_ghtst have hope ; but, Polymces, never,
Or when the darkness of the mother's womb
Thou first didst leave, or m thy nursling prime,
Or in thy bloom of youth, or m the gathering
Of beard on manhood's chin, hath Justlce owned thee.,
Or known thy name ; and shall she know thee now
Thou leadst a stranger host against thy country ?
Her nature were a mockery of her name
If she could fight for knaves, and still be Justice.
In thts faith strong, thJs tra_tor I will meet
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Myself: the cause is mine, and I will fight it.
For equal pnnce to pnnce, to brother brother,
Fell foe to foe, suits well
And now to arms !
Bring me my spear and shield, hauberk and greaves !
[.Ear/t

MESSENGER.

Chorus. Dear son of Oedipus t let not thy wrath
Wax hot as his whom thou dost chlefly chldel
Let the Cadm4ans with the Argives fight ;
This is enough,
their blood may be atoned.
But, when a brother falls by brother's hands,
Age may not mellow such dark due of gmlt.
2_teocles. If thou canst bear an dl, and fear no shame.,
Bear it: but if to bear is to be base,
Choose death, thy only refuge from disgrace.
STROPHE

IV.

Chorus.

Whither wouldst thou ? calm thy bosom,
Tame the madness of thy blood ;
Ere it bear a crimson blossom,
Pluck thy passion in the bud.
Eteodes. Fate urges on ; the god will have it so. rt
Now drift the race of Lares, with full sail,
Abhorred by Phoebus, down Cocytus' stream l
IV.

ANTISTROPHE

Chorus.

Let not ravening rage consume thee !
Bitter fruit thy wrath will bear ;
Sate thy hunger wlth the thousands,
But of brother's blood beware[
F teocles. The Curse must work its will : and thus it speaks,
Watching beside me with dry tearless eyes,
Death ts thy only gain, and death to-day
fs better than to-morrow!ss
STROPHE

Chorus.

V.

Save thy hfe : the wlse will praise thee;
To the gods with incense come,
And the storm-clad black Erinnys
Passes by thy holy home.
_teoNes. The gods will reck the curse, but not the prayers
Of Latus' race.
Our doom is their delight.
q'is now too late to fawn the Fate away.
K 6z
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V.

Clwrus.

Nay I but yet thou mayst : the god,
That long hath raged, and burneth now,
With a gentler sway soft-wafted,
Soon may fan thy fevered brow.
_ltocks.
The Curse must sway, my father's burning curse.
The visions of the mght were true, that showed me
His heritage twin-poruoned
by the sword.
Clwrus. We are but women : yet we pray thee hear us.
2_teocles. Speak things that may be, and I'll hear.
Be brief.
Clwrus. Fxght not before the seventh gate, we pray thee.
Eteodes. My whetted will thy words may never blunt.
Clwrus. Why rush on danger ? Vmtory's sure without thee.
E/eocles. So speak to slaves ; a soldmr may not hear thee.
Clwrus. But brother's blood--pluck
not the bloody blossom.
Eleodes. If gods are just, he shall not 'scape from harm. [_x:L
CHORAL

HYMN.

STROPHE

I.

I fear the house-destroying
power ; I fear
The goddess most ungodlike, _
The all-truth-speaking
seer
Of evil things, whose sleepless wrath doth nurse
Fulfilment of the frenzied father's curse.
The time doth darkly lower ;
This strife of brother's blood with brother's blood
Spurs the dread hour.
ANTISTROPHE

I.

O son of Scythia, must we ask thine atd?
Chalybian stranger throe, 4°
Here with the keen unsparing blade
To part our fair possessions ? thou dost deal
A bitter lot, 0 savage-minded
steel !
Much loss is all the gain,
When mlghty lords with thelr stark corpses measure
Their whole domain.
STROPHE

If.

When the slam shall slay the slayer,
And kindred blood with blood
ShaLl mingle, when the thirsty Theban soil
Drinks eager the black-clotting
sanguine flood,
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Who then shall purge the murderous stare,
Who wash it clean again ?
When ancient gmlt and new shall burst,
In one dire flood of woe ?
ANTISTROPHE

IL

With urgent pace the Fury treadeth,
To generations three
Avenging Laius' sin on Laius' race ;
What ume he stoned against the gods' decree,
When Phoebus from Earth's central shrine*
Thrice sent the word divine-LIVE

CHILDLESSj
LAIUS,
FOR THY SEED
SHALL WORK THY COUNTRY'S
WOE.

STROPHEm.
But he to foohsh words gave ear,
And ruin to himself begot,
The parricidal Oedipus, who joined
A frenzied bond m most unholy kind,
Sowing where he was sown ; whence sprung a bud
Of bitterness and blood.
ANTISTROPHE

IIl.

The city tosses to and fro,
Like a drifted ship; wave after wave,
Now high, now low, with triple-crested flow
Now reared sublime, brays round the plunging prow
These walls are but a plank : if the kings fall
'TIs ruin to us all.
STROPHE

IV.

The ancestral curse, the hoary doom is ripe.
Who now shall smooth such hate ?
What hand shall stay, when it hath w_lled to strike,
The uplifted arm of Fate ?
When the ship creaks beneath the straining gale,
The wealthy merchant t flings the well-stowed bale
Into the gulf below.:_
ANTISTROPHE

IV.

When the enigma of the baleful Sphynx
By Oedipus was read,
• See Note 73 to the Choephor;e.
t See P^v'_ ,,, v_c ah_b,?e'r_.
Mariume simdes are very common
Agamemnon, p. 70, Strophe II

in _.achytus,

and

spedally

tlds.---Compaal
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And the man-rending
monster on a stone
Despairful dashed her head ;
What mortal man by herd-possessing
men,
What god by gods above was honoured then,
Like Oedipus below !
STROPHE

g.

:But when his soul was consclous, and he saw
The monstrous wedlock made 'galnst Nature's law,
Him struck dlsmay,
In wild deray,
He from their socket roots uptore
HIS eyes, more dear than children, worthy no more
To look upon the day.
ANTISTROPHE

V.

And he, for sorry tendance wrathful, (1 flung
Curses against hl_ sons with bitter tongue,
" THEY
AND

SHARE

SHALL

DISPUTE

A DIRE DISPUTE,
THEIR
LAND
WITH

STEEL. )' ][ fe_2.r

The threatened harm ; with boding heart I hear
The Fury's sleepless foot.
Re-chief

_V[ESSENGER.

Mess. Fear not, fair maids of Theban mothers nursed !
The city hath 'scaped the yoke; the insolent boasts
Of violent men hath fallen; the ship o' the state
Is safe, in sunshine calm we float ; in yam
Hath wave on wave lashed our sure-jointed beams,
No leaky gap our close-hpped
tmabels knew,
Our champions with safety hedged us round,
Our towers stand firm.
Six of the seven gates
Show all things prosperous,
the seventh Phcebus
Chose for his own (for still in four and three
The god delights), (2 he led the seventh pair,
Crowning the doom of evil-counselled
Laius.
Chorus. What sayst thou ? What new dis to ancient Thebes ?
Mess. Two men are dead--by
mutual slaughter slain.
Chorus. Who ?--what ?--my wlt doth crack with apprehension.
Mess Hear soberly : the sons of Oedipus-Chorus. 0 wretched me) true prophet of true woe,
Mess. Too true.
They lie stretched in the dust.
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Chorus.
Sayst so ?
Sad tale ! yet must I school mine ears to hear it.
,Tress. Brother by brother's hand untimely slain.
Chorus. The impartial god smote equally the twain.
_,4"ess. A wrathful god the luckless race destroys,
And I for plaints no less than p_ans bring thee*S
Plentiful food.
The state now stands secure,
But the twin rulers, with hard-hammered
steel,
Have sharply portioned all their heritage,
By the dire curse to sheer destruction
hurried
What land they sought they find it m the grave,
The hostile kings in one red woe are brothered ;
The soil that called them lord hath drunk their blood.
C'hor_s. 0 Jove almighty I gods of Cadmus,
By whose keeping Thebes is strong,
Shall I sing a joyful p_e..an,
Thee the god full-throated
hymning
That saved the state from instant harm ?
Or shall drops of swelhng pity
To a wail revert my ditty ?
0 wretched, hapless, childless princes ]
Truly, truly was his name
Prophet of your mutual shame ! e
Godless was the strife y¢ cherished,
And in godless strlfe ye perished t
CHORAL
STROPHE

HYMN.
I.

The curse that rides on sable wing,
Hath done _ts part,
And horror, hke a creeping thing,
Freezes my heart.
Their ghastly death in kindred blood
Doth pierce me thorough,
And deeply stirs the Thyad flood'["
Of wail and sorrow.
tin evil bird on boding wing
Did darkly sway,
When steel on steel did sternly ring
In strife to-day.
t Al2ot_¢]rplxnOn POLYNIC][S, S¢_¢:IIbOTCe p

2"J8

t ¢.t.Ragtag flood,Tk_',_',fromO&w,to rage
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The voice that from the blind old king
With cursing came,
In rank fulfilment forth doth bring
Its fruit of shame.
O Lares, thou didst work our woe
With faithless heart;
Nor Phoebus with a half-dealt blow
Will now depart.
His word is sure, or pacmg slow,
Or winged with speed,
And now the burthened cloud of woe,
Bursts black indeed.
[The bodies af ETEOCLESand POLYNIClta
are brought on the stage.
EPODE.

Lo ! where itcomes the murky pomp,
No wandering voice, but clear, too clear
The vtsible body of our fear !
Twin-faced sorrow, twin-faced slaughter,
And twin-fated woe is here.
Ills on ills of monstrous birth
Rush on Laius' god<loom'd-hearth.
Sisters raise the shrill lament,
Let your lifted arms be oars [
Let your sighs be breezes lent,
Down the wailing stream to float
The black-safl'd Stygtan boat ;
Down to the home which all recelveth,
Down to the land whtch no man leaveth,
By Apollo's foot untrodden,
Sullen, silent, sunless shores I
But I see the fair Ismene,
And Antigone the fair,
Moving to this place of mourning,
Slow, a sorrow-guided pair.
We shall see a sight for weeping
(They obey a doleful hest)
Lovely maids deep-bosomed
pouring
Wails from heavy-laden breast.
Chaunts of sorrow, dismal prelude
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their grief, to us belong:
us hymn the dread Ermnys l
the gloomy might of Hades,
us hft the sombre song.

ANTIGONE

and

ISMENE

in

sorrowful

silence.

Hapless smters ! maids more hapless
Ne'er were girded with a zone :
I weep, and wall, and mine, beheve me,
Is a heart's sigh, no hireling moan *
[Here commences the Funeral Wall over the dead bodies
of ETEOCLES and POLYNICES wttt_ mournful music.
STROPHE

Setm'Clwrus

•Semi-C_rus

I.

x. Alas! alas! the hapless parr.
To friendly voice and warning Fate
They stopped the ear : and now too late
Dear bought with blood their father's wealth
In death they share.
2. Outstretched
m death, and prostrate low
Them and their house the iron Woe
Hath sternly crushed.
ANTISTROPHE

Semi-Ct_orus

Send-Chorus

! alas ! the old thrones reel,
lofty palace topples down ;
Death hath won a bloody crown,
thou sure end of strife hast made,
O keen cold steel t
2. And, with fulfilment on her wing,
Curse-laden from the bhnd old king
The Fury rushed.
STROPHE

Semi-Chorus
Semt-Charus
Semi-Clmrus
Semi-Ctmrus

I.

x. Alas
The
And
And

II.

x. Pierced through the left, with gaping
Gory they lie.
2. All gashed and gored, by fratricidal
Wounds they die.
x.
*
*
*
*

gashes

_. A god, a god doth rule the hour,
Slaughter meets slaughter, and the curse
Doth reign with power.
• See Note 67 to Agameumota
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t. See where the steel clean through hath cut
Thmr bleeding life,
Even to the marrow deep hath pierced
The ruthless knife.
2. Deep in their silent hearts they cherished
The fateful curse,
And, with fell purpose sternly hating,
Defied remorse.
ANTISTROPHE

Semi-Chorus
Semi-Chorus
Semi-Chorus

Thebes

II.

x. From street to street shrill speeds the cry
Of wall and woe.
2. And towers and peopled plains reply
With wail and woe.
i. And

all their wealth a stranger heir
Shall rightly share.
Semi-Chorus 2. The wealth that waked the deadly strife,
The strife that raged till rage and strife
Ceased with their life.
Sen*t-Chorus x. With whetted heart, and whetted glaive,
They shared the lot ;
Victor and vanquished
each in the grave
Six feet hath got.
Semi-Chorus 2..4. harsh allotment I who shall praise it,
Friend or foe ?
Harsh

strife in pride begun, and ending
In wail and woe.
STROPHK

Semi-Chorus
Semi-Chorus
Semi-Chorus
Semi-Chorus

III.

i. Sword-stricken
here they lie, they lie
A breathless pair.
=. Sword-stricken
here they find, they find
What home, and where ?
x. A lonely home, a home of gloom
In their fathers' tomb.
2. And waihng follows from the hags
The dismal bier ;
Walling and woe the heart-strings breaking,
And sorrow from its own self taking
The food it feeds on, moody sadness,
Shunning all stghts and sounds of gladness_
And from the eye spontaneous bringing
No practised tear;
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My heart within me wastes, beholding
This dismal bier.
ANTIS'rROPHE

In.

Semi-Cttarus I. And on the bier we drop the tear
And justly say,
Strut-Chorus 2. To friend and foe, they purchased woe
And wail to-day.
Semi-Chorus x. And to Hades showed full many the road
In the deadly fray.
Semi-Chorus 2. 0 ill-starred she !--there hath not been
Nor will be more,
Of sore-tried women children-bearing,
One like her, like sorrow sharing.
With her own body's fruit she joined
Wedlock in most unholy kmd,
And to her son, twin sons the mother,
O monstrous ! bore :
And here they lie, by brother brother
Now drenched m gore.
STROPHE

IV.

Semi-Chorus z. Ay, drenched in gore, in brothered gore,**
Weltering they lie ;
Mad was the strife, and sharp the knife
That bade them die.
Semi-Charus _. The strife hath ceased: hfe's purple flood
The dry Earth drinks ;
And kmsman's now to kinsman's blood
Keen slaughter links.
The far sea stranger forged i' the fire
The pointed iron soothed their ire.
A bitter soother ! Mars hath made
A keen division
Of all their lands, and lent swift wing
To the curse that came from the blind old king
With harsh completion.
ANTISTROPHE

_mt-Chorus

*K 6_

IV.

x. They strove for land, and did demand
An equal share ;
In the ground deep, deep, where now they sleept
There's land to spare.
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Sting Chorus 2. A goodly crop to you hath grown
Of woe and waihng :
Ye reaped the seed by Lares sown,
The god prevailing.
Shrill yelled the curse, a deathful shout,
And scattered sheer m hopeless rout
The kingly race did faLl; and lo Y
Fell At6 planteth
Her trophy at the gate; and there
Triumphant o'er the princely pair
Her banner flaunteth.
[A.tWrXGO,_E
and ISME_E now comeforward, and slanding
bestde the dead bodies, pointing now lo the one, and
now to the other, flmsh the Wail as thief mourners.
PRELUDE.

Anttg.Wounded,thoudxdstwound again.
Ismene.Thou dldstslay,
and yetwertslain.
.dntt'g'. Thou didst pierce him with the spear.
Ismene. Deadly-pmrced thou hest here.
.,,In@ Sons of sorrow l
Ismene.
Sons of pain 1
Antig. Break out grief!
Ismene.
Flow tears amain I
Ana'g'. Weep the slayer.
Ismene.
And the slam.
STROPHE.

Anlig. Ah I my soul is mad with moaning.
Ismene. And my heart within is groaning.
.4n_g. 0 thrice-wretched, wretched brother 1
lsmene. Thou more wretched than the other !
.4ntt'g. Thine own kindred pierced thee thorough,
Ismene. And thy kin was pierced by thee.
.dnttg. Sight of sadness !
Ismene.
Tale of sorrow!
Antig. Deadly to say I
Ismene.
Deadly to see l
Antig. We with you the sorrow bear.
2"smene. And twin woes twin sisters share.
Chorus. Alas ! alas !
Moera, baneful gifts dispensing _
To the toilsome race of mortals,
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Now prevails thy murky hour :
Shade of Oedxpus thrice sacred,
Night-clad Fury, dread Ermnys,
M2ghty, mighty is thy power !
ANTISTROPHE.

_ntig. Food to feed the eyes with mourning,
Israene. Exile sad, more sad returning 1
Ant_ff. Slain wert thou, when thou hadst slain
Israene. Found weft thou and lost again
Antzg. Lost, m sooth, beyond reprieving.
Zsmene. Life-bereft and hfe-bereavmg.
.4ntiS,. Race of Lares, woe Is thee l
Ismene. Woe, and wall, and mlsery!
_/nttg', Woe, woe, thy fatal name!
Ismene. Prophet of our triple shame.
.,,/n_g. Deadly to say!
arsraene.
Deadly to see l
Chorus. Alas i alas !
Moera, baneful gifts dispensing
To the toilsome race of mortals,
Now prevails thy murky hour;
Shade of Oedipus thrice sacred,
Night-clad Fury, dread Erinnys,
Maghty, mighty is thy power.
EPODE.

Ant_'.
Israene.
Antig.
Isment.
An_g.
Ismene.
Anttg.
Ismene.
Anttg.
Ismene.
Ant_g.
Israene.
AnEg.
Ismene.
Antig.
Ismene.

Thou hast marched a distant road.
Thou hast gone to the dark abode,
Cruel welcome met thee here.
Falling by thy brother's spear.
Deadly to say!
Deadly to see l
Woe and wailing.
Wail and woe l
To my home and to my country.
And to me much wall and woe,
Chief woe to me !
Weeping and woe!
Alas! Eteoclcs, laid thus low!
0 thrice woe-worthy pair !
A god, a god, hath dealt the blow l
Where shall they find their clay-cold lair ?
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Antig. An honoured place their bones shall keep.
Ismene. With their fathers they shall sleep.
2_/er

HERALD.

Herald. Hear ye my words--my
herald's voice declaring
What seemed and seems good to the Theban senate
Eteocles, his country's friend, shall find
Due burial in its friendly bosom. 46 He
Is free from sm against the gods of Cadmus,
And died, the champion of his country's cause,
As generous youths should die.
Severer doom
Falls on his brother Polynices.
He
Shall lie m the breeze unburied, food for dogs,
Most fit bestowal of a traitor's corpse;
For, had some god not stept between to save us,
And turned the spear aside, Cadm_an Thebes
Had stood no more.
His country's gods demand
Such stern atonement
of the impious will
That led a hireling host against their shrines.
On him shall vultures banquet, ravening birds
His flesh shall tear; no pious hand shall pile
The fresh green mound, no wailing notes for him
Be lifted shrill, no tearful friends attend
I-Ira funeral march.
Thus they who rule in Thebes
Have strictly ordered.
dlnag.
Go thou back, and give
This message to the rulers.--If
none other
Will grant the just interment to my brother
Myself will bury him.
The risk I reck not,
Nor blush to call rebellion's self a virtue,
Where I rebel, being kind to my own kin.
Our common source of hfe, a mother doomed
To matchless woes, nor less the father doomed,
Demand no'vulgar reverence.
I will share
Reproach with the reproached,
and with my kin
Know kindred grief, the living with the dead.
For his dear flesh, no hollow-stomach'd
wolves
Shall tear it--no I myself, though I'm but woman,
Will make his tomb, and do the sacred office.
Even m this bosom's linen folds, I'll bear
Enough of earth to cover him withal
This thing I'll do
I will. For bold resolves
Still find bold hands; the purpose makes the plan.
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Herald. When Thebes commands, 'tls duty to obey.
AnYtg. When ears are deaf, 'tls wisdom to be dumb.
Herald
Fierce ts a people with young victory flushed.
Anat.
Fxerce let them be ; he shall not go unburied.
Herald. What ? wilt thou honour whom the city hates ?
Anl_g. And did the gods not honour whom I honour ?
tterald. Once : ere he led the _pear against his country.
Anttg. Ewl entreatment
he repmd wlth evil.
Herald. Should thousands suffer for the fault of one ?
tinct
Strife is the last of gods to end her tale ;
My brother I will bury.
Make no more talk.
tIeraM. Be wilful, if thou wilt. I counsel wisdom.
Chorus. Mighty Furies that trmmphant
Ride on rum's t baleful wings,
Crushed ye have and clean uprooted
This great race of Theban kings.
Who shall help me ? Who shall give me,
Sure advice, and counsel clear ?
Shall mine eyes freeze up their weeping ?
Shall my feet refuse to follow
Thy loved remnant ? but I fear
Much the rulers, and their mandate
Sternly sanctioned.
Shall it be ?
Him shall many mourners follow ?
Thee, rejected by thy country,
Thee no voice of wading nears,
All thy funeral march a sister
Weeping sohtary tears ?
[

T]'/_ CHORUS nOW dtvides itse,_ into two paris, ofwMch
one attaches itself to Ar_ZIGONV. and the corpse of
POLVmCES ; the ot/zer to IS,_IENE and the corpse
ofETEOCLES.

Semi-Chorus.Let them threaten,
or not threaten,
We willdrop thefriendly
tear,
With the pious-mindedroster,
We will tend the brother's bier.
And though public law forbids
These tears, free-shed for public sorrow,
Laws oft will change, and m one state
What's right to-day is wrong to morrow.
Semi-Chorus.
For us we'll follow, where the cxty
And' the law of Cadmus leads us,
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To the funeral of the brave.
By the aid of Jove Supernal,
And the gods that keep the city,
Mighty hath he been to save ;
IIe hath smote the proud invader,
lIe hath rolled the ruin backward
Of the whelmmg Argive wave.
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"Why should calamity be full of words?
Windy attorneys to their c/lent woes,
Airy succeeders of intestate joys,
Poor bre.ax.hng orators of mtseries t
Let them have scope ; though what they do in part
Help nothing else_ yet they do ease the heart,"
_HAKESPECRlg.

DgbPHIC 0RACl.S

PERSONS
CHORUS

OF PERSIAN

ATOSSA,

Mother

ELDERS.

of Xerxes.

MESSENGER,
SHADE
X,_RXES,
SCENE--_r_

t_C Palace

OF DARIUS,
Y_Dg
at Su;a.

Father

of Xerxes.

of Persm.
Tonsb o.fDarsu$

sn the bac]_gro_.

INTRODUCTORY

REMARKS

THE p_ece, on the perusal of which the reader is now about to enter,
stands umque among the extant remains of the ancient drama, as
drawing its materials from the historical, not the mythological, age
of the Greek people. We are not, from this fact, to conclude that
the Greeks, or the ancients generally, drew a more strict boundary
hoe between the prownces of h_story and poetry, than the moderns.
Such an inference were the-very reverse of the fact, as the whole
style of ancient history on the one hand, and the examples of Ennius'
and Lucan m poetry, sufficiently show. Not even w_thm the special z
domain of the Greek stage _s our one extant example the only'
h_stoncal drama of which the records of Hellemc hterature have
preserved the memory ; on the contrary, one of the old arguments of
the present play expressly tesufies that Phrymchus, a contemporary
of A_schylus, had written a play on the same subject; and we know,
from other sources, that the same dramatist had exhibited on the
stage, with the most powerful effect, the capture of the city of Miletus,
which took place only a few years before the battle of Marathon.*
There was a plato reason, however, why, with all this, historical
subjects should, m the general ease, have been excluded from the
range of the Greek dramatic poetry; and that reason was, the rehgious character whlch, as we have prewously shown, belonged
so essenually to the tragic exhibitions of the Hellenes.
That rehgmus character necessarily directed the eye of the tragic poet
to those ages in the history of his country, when the gods held
more famd_ar and open converse w_th men, and to those exploits
which were performed by Jove-descended
heroes m olden t_me,
under the express sanction, and with the specml insp]ratmn, of
Heaven.
Had a characteristically
Chnstmn drama arisen, at an
early period, out of the festal celebrations of the Church, the sacred
poets of such a drama would, in the same way, have confined themselves to strictly scriptural themes, or to themes belonging to the
eaxher and more venerable tradmons of the Church.
* The pI_y of Phrymchus, which celebrated the defeat of Xerxes, was called
avha'nzss_e, from the Phoenician virglns who composed the chorus
How f_r A_schylus
may Imve borrowed from thts work ts now impossible to know
Nothing certainly cam
be gaaoed by prcismg curiously the word 7ro,pc_'eTo_o'O eu m the mouth of m_ old
grammarian.
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With regard to the subject of the present drama, there can be no
doubt
that, like the fall of Napoleon
at Moscow,
Leipzig,
and
Waterloo, in these latter days, so in ancient history there is no event
more suited for the purposes of poetry than the expedmon
of Xerxes
into Greece
There is "a begmmng,
a middle, and an end," in this
story, which might
satisfy
the critical
demands
of the sternest
Aristotle;
a moral also, than which no sermon ever preached
from
Greek stage or Christian
pulpit is better calculated
to tame the
foolish pride, and to purify the turbid passions
of humamty.
In
ancient
and modern
times, accordingly,
from Chcertlus
to Glover,
the whole, or part of this sub.lect has been treated, as its importance
seemed to demand,
epically ;_ but of all the poetmal glorifications
of
thls high theme, that of .,Eschylus
has alone succeeded
m asserting
for itself a permanent
niche in the library of that select poetry which
belongs to all tunes and all places.
Of the batde of Salamis
and the expedition
of Xerxes, as an
historical
event, it must be unnecessary
for me to say a single word
here, entitled,
as I am, to presume
that no reader
of the plays of
._Eschylus can be ignorant
of the maan facts, and the tremendous
moral significance
of that event.
I shall only mentaon, for the sake
of those whose memory
is not well exercised
in chronology,
that
it took place in the autumn
of the year 480 before Christ, ten years
after the battle of Marathon,
thirty years after the expulsion
of the
Tarqums
from Rome, and eighty years after the foundation
of the
great Persian empire by Cyrus the great.
Those who wish to read
the descriptions
of the poet with complete
interest
and satisfaction
should peruse the 38th, 39th, 4oth, and 4ISt chapters
(Vol. V.), of
Mr. GROTE'S great work, and, if possible,
also, the 7th and 8th
books of Herodotus.t
On the
authority,
tmperfect
historical

poetical merit of the Persmns,
as a work of art, a great
Schlegel, has pronounced
that it is "undoubtedly
the most
of all the extant tragedms
of this poet; _' but, unless the
theme be the stumbhng-block,
I really cannot see on what

ground
this .ludgrnent
proceeds.
battle of Salamis, and the retreat

As for the descnpuve
parts, the
of the routed monarch,
are pictured

with a vividness
and a power to which nothing" in this massive and
manly author is superior;
the interest to the reader being increased
tenfold by the fact, that he is here dealing with a real event of the
most important
character_ and recited by one of the best quahfied
• Chcerilns was a Smnian, contemporary of Herodotus, but younger. His poemp
tmtnled *repo'._ti,included the expedttxonof Dartuaas well as that of Xerxes
t By the praiseworthyexertionsof Mr. Bohnj the Enghsh reader is now supplied wnh
translationsof this. and other Classicalwriter*,at ._ _ety cheap rate.
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of eye-witnesses.
The moral of the pmce, as already stated, is, in
ever 5, respect, what Jima great drama or epos could be desmred; and,
with respect to the lyrics, the Anapmstac march, and the choral
chaunt in Ionic measure, with which it opens, has about it a breadth,
a magnificence, and a solemmty surpassed only m the choral hymns
of the Agamemnon.
Not less effective, to an ancient audience, I am
sure, must have been the grand antiphonal chaunt with which (as m
The Seven against Thebes) the variously repeated wml of thinstragedy
is brought to a chmax; and if the Bmshop of London, and some
other scholars, have thought this sad exhibition of national lamentation nd)eulous, we ought to believe that these critics have forgot the
difference between a modern reader and an ancmnt spectator, rather
than that so great a master as Agschylus did not know how to
distinguish between a tragedy and a farce
In common with other historical poems, the Persians of A/;schylus
is not altogether free from the fault of bringing our mmaginatmve
faculty into colhsmn wlth our understanding, by a partml suppressmon
or exaggeration of historical truth. In the way of suppression, the
most noncable thing ms,that the slave of Themistocles, who is described as having, by a false report to Xerxes, brought on the battle of
Salamis, appears, according to the poet, to have cheated the Persians
only; whereas, according to the real story, he cheated his countrymen also, and forced them to fight m that place against the will of
the non-Atheman
members of the confederatmon. In the way of
exaggeration, again, GROTE, m an able note,* has shown what
appear to me vahd reasons for dmsbeheving the fact of the free._ng
of the Strymon, and its sudden thaw, described so piteously by our
poet; while the very nature of the case plainly shows that the whole
c_rcumstances of the retreat, coming to us through Greek reporters,
were very liable to exaggeration.
Thins, however, m a poetical
description, is a small matter
What appears to me much worse,
and, indeed, the weakest point m the structure of the whole drama,
msthat the contrast between the character and conduct of Dataus
and that of his son Js drawn m colours much too strong; the fact
being that the son, in following the advice of Mardomus to attack
Athens, was only carrying into execution the design of the father,
and making use of his preparatmons.f
All that I have to say in
defence of this misrepresentation
ms,that the poet wrote with a
glowing patriotmc heat what we now contemplate wath a cold historic.a1criticism.
The greatest works of the greatest masters can, as
Vo] V p I9_.
Herodotus
VII. t-4THIRLWALLhad defended the statement of_Eschylu_.
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human nature is constituted, seldom be altogether free from inconsistencies of this kind
I have only further to add, that I have carefully read what
WELCKER
and
GRUPPE '_ have written on the supposed _deal connectlon between the four pieces of the tetralogy, among which the
Persians stands second, in the extant Greek argument;t
but that,
while I admire exceedingly the learning and ingenuity of these
writers, I doubt much the utlhty of attempting to restore the palaces
of anclent art out of those few loose bricks which Time has spared
us from the once compact mass
Poetry may be benefited by such
speculations ; Philology, I rather fear, has been injured.
• Trilogzep p 47o, Ariadne, p. 8x
The_e plays were PNi_zvs, the PsRsz^_s, GL^ucus, and PROMETXZVS The last
was • satiric p*ece, having no connection with the Prometheus Bound, o_ th_ _llogy to
whsch tt belonged,
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CHORUS, entemng t/_ Orchestra in i#rocession.
_farch hme.
We are the Persian watchmen old,
The guardians true of the palace of gold,
Left to defend the Asian land,
When the army marched to Hellas' strand ;
Elders chosen by Xerxes the king,
The son of Darius, to hold the reins,
Till he the conquering host shall bring
Back to Susa's sunny plains.
But the spirit within me is troubled and tossed,
When I think of the King and the Persian host ;
And my soul, dark-stirred with the prophet's
mood,
Bodes nothing good
For the strength of the Asian land went forth,
And my heart" cries out for the young king's worth
That marshalled them on to the war .*
Nor herald, nor horseman, nor wandering fame,
Since then to the towers of the Persian came.
From Susa and from Ecbatana far,
And from the Czsslan fortress old,t
Strong In the ordered ranks of war
Forth they went, the warriors bold ;
Horseman
and footman and seaman went,
A vast and various armament.
Amlstres, Artaphrenes,
led the van,
MegabAtes, Astaspes, obeyed the ban ;
Persian leaders, kings from afar
Followed the great King's call to the war.
Forth they went with arrow and bow, 1
And in clattering turms with chivalrous show ;
To the eye of the dastard a terrible sight,
And with constancy mailed for the fight.
Artemb_res m steeds dehghting,
Imaeus the foe with the sure arrow smiting,
Pharand_ices,
Maststres, Sosth_tnes in war
t "The

people of Susa are also called Ctssians "--STRABO, p. 7aE.
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Who lashes the steed, and drives the car.
The mighty and many-nurturing Nile
Sent forth many a swarthy file;
Susise,_es and Egypt's son
Pegas_gon lead them on.
Ars_mes the m_ghty, whose word commands
The strength of the sacred Memphsan bands,
And Anomardus brave, whose sway
The sons of Ogygian* Thebes obey.
And the countless host with sturdy oar
That plough the lagoons of the slimy shore, t
And the Lydians march m luxurious prude,
And the tribes of the continent far and wtde
Whom Arcteus and valiant Metragathes lead,
Kings that serve the great King's need,
And the men who fight from the sharp-scythed car,
Whom golden Sardes 2 sends to the war ;
Some with two yoke, some with three,
A retable sight to see.
And the sons of sacred Tmolus appear++
On free-necked Hellas to lay the yoke,
Mardon and Tharybis, stiff to the spear
As the anvil is stiff to the hammer's stroke.
And the men of Mysia skllful to throw
The well-poised dart, s and they who ride
On wide Ocean's swelling tide,
A mingled people with motley show
From golden Babylon, men who know
To point the arrow and bend the bow.
The Asian tribes that wear the sword 4
From far and near
The summons hear,
And follow the hest of their mxghty Lord.
All the flower of the Persian youth hath gone,
And the land that nursed them is left alone
• To pine w_th love's delay;
And wives and mothers from day to day,
Fearing what birth
The time shall bring forth,
Fret the long-drawn hours away.
See p z72
who Note
dwelJ in the marshes are the most w_rlzke of the Egyp_anL"--Thucy&
|. zzo"They
ASRI.SCH
"Tmolus, a hill overhanging Sardes, from _ hzch the famous go{den flooded Pactolt_
flOWS"--STRABO,
p 6a$. "Called sa_red from l_a.c_hus worshipped ,hexe."--Eunp.
Bacch. 6._ PAt.

The Persians
CHORAL

303

HYMN.

STROPHE

I.

Proudly the kingly host,
City-destroying,
crossed
Hence to the neighbouring
Contrary coast ;
Paving the sea with planks,
Marched he his seined ranks.
Hell_'s swift-rushing stream,*
Binding with cord and chains
Forging a yoke
For the neck of the main.
ANTISTROPHE

I.

King

of a countless host,
Asla's warhke boast,
Shepherd of many sheep, _
Conquering
crossed.
Trusting to men of might,
Footman and harnessed knight ;
Son of a golden race,
Strong both by land and sea,
Equal to gods,
Though a mortal was he.
STROPHE

II.

His eyes hke the dragon's dire
Flashing with dark blue fire, t
See him appear!
Through the long hnes of war
Driving the Syrian car, l
Ares in arrows strong
Leading against the strong
Men of the spear !
ANTISTROPHE

II.

When wave upon wave of men
Breaks through each Grecian glen,
Whelmlng the land,
• The Hellespont ; so called from Helle, the daughter of Atkamas, a ehm'o.cter famo_
rmthe Argonauttc legend
t " As a dragon in a hollow fiercely walteth for a man,
Eating venomed herbs, and darkly nursing anger to has breast,
Glaring wlth fierce looks of terrorz as he winds him ,n has den."
ILIAD
I "They who are called by the G'_ks SY-_Ns, art eaUcgi _L_NS
by the Bat
lmnans "--Hm_ovoT.
VII. 63.
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War hke wild Ocean's tide,
What arm shall turn amde ?
Perma's stout-hearted race,
Hand to hand, face to face,
Who shall w_thstand ?
MESODE.

But, when the gods decelve, _
Wiles whlch immortals weave
Who shall beware ?
Who, when their nets surround,
Breaks wlth a ramble bound
Out of the snare?
First they approach with smiles
Wreathing their hidden wiles :
Then with surprise,
Seize they their prey ; and lo !
Wmhing in toils of woe
Tangled he hes.
STROPHE

IlL

Fate hath decreed it so,
Peace, peace, is not for thee l
Persia, hear and know,
War is the lot for thee !
Spake the supernal powers,
Charging of steeds shall be,
Taking of towns and towers,
Persia, to thee I
ANTISTROPHE

IIL

Where the sea, hoar with wrath.
Roars to the roaring blast.
Daring a doubtful path,
Permanhosts have passed ;
Where wave on wave cresting on
Bristles with angry breath,
Cable and plank alone
Part them from death !
STROPHE

IV

Therefore Is my soul wlthin me
Murky-mantled, pricked with fear ;
Alas I the Persmn army I Never
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May such cry invade my ear !
Susa, emptied of her children,
Desolate and drear !
ANTISTROPHE

IV.

Never may the Clssian fortress
Wnh such echo split the air;
Spare mine ears the shrieks of women,
And mine eyes the sad sight spare,
When fair hands the costly hnen
From gentle bosoms tear !
STROPHE

V.

For all our horse wnh frequent tramp,
And our footmen from the camp,
Even as bees on busy wing,
Swarmed out with the king:
And they paved their briny way,
Where beats the many-mingling
spray
The bridge that joins the Thracian strand
To Asian land. *
ANTISTROPHE

V.

Wives bedew with many a tear
The couches where the partner dear
Hath been, and Is not; Persian wives
Fret with desire their byes.
Far, far, he roams from land to land,
Her restless lord with lance in hand ;
She in unmated grief to moan
Is left alone.
But come, ye Persian elders all,
Let us seat us beside this ancient hall;
Wise counsel to-day let us honestly frame,
Touching the fate of the kingly one,
Race of our race, and name of our name,
Darius' godlike son :
For much it concerns us to know
Whether the winged shaft shot from the bow,
Or the strength of the pointed spear hath won.
But lo I where she comes, a moving light,
• The bridge of boats built by Xerxes. The ongimd d/tt'pl_evx'roJ, -Xtop _rp_,ct
dl_rr_pcf
Itow_J, _tt seems intelligible no othu way So BLOM, PAL., and BI/CL,
mad Ln4w.---Compare Note 34 to the Eume.nldes.

.
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Like the eyes of the god so bright,
The mother of Xerxes, my queen.
Let us fall down before her with humble prostration, 7
And greet her to-day with a fair salutation,
The mother of Xerxes, my queen.
[To ATOSSA,enterzng.] Mistress of the low-zoned women,
queen of Perma's daughters, hall !
Aged mother of King Xerxes, wife of great Darius, hail !
Spouse of him who was a god, and of a present god the
mother,
If the ancient bliss that crowned it hath not left the Persian
host.
Enter ATOSSA,drawn wtth royal iOomp zn a chariot.
Atossa. Even this hath moved me, leaving these proud goldengarnished halls,
And the common sleeping chamber of Darms and myself,
Here to come. Sharp fear within me pricks my heart ; I
wdl declare
All the thoughts that deep perplex me to my friends ; the
secret fear
Lest our pride of ramping riches kick our sober weal in the
dust,
Scattering wide what wealth Darius gathered, not without a
god.
Twofold apprehension moves me, when I ponder this old
truth ;
Wxthout men much riches profit little ; without wealth the
state,
Though in numbers much abounding, may not look on joyous light.
Riches are a thing not evil; but I tremble for the eye,
And the eye I call the presence of the master in the house.*
Ye have heard my sorrows; make me sharer of your counsel
now,
In what matter I shall tell you, ancient, trusty Persian men;
For wlth you my whole of wisdom, all my healthy counsels
dwell.
Chorus. Mistress of this land, believe it, never shalt thou ask a
kindness,
Be it word from us or action, twice, while power shall aid the
will ;
We are willing to advise thee in this matter, what we may.
• _

Note 63 to the Cho.eohorm.
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Atossa. Since when my son departed with the army,
To bring destruction on Ionia,* scarcely
One night hath been that did not bring me dreams ;
But yesternight, with figurement most clear,
I dreamt ; hear thou the theme. Methought I saw
Two women richly dlght, m Persian robes
The one, the other in a Dorian dress,
Both tall above the vulgar stature, both
Of beauty blameless, and descended both
From the same race. The one on Hellas dwelts
The other on fmr Asia's continent.
Between these twain some strife there seemed to rise ;
Which when my son beheld, forthwith he seized them,
And joined them to his ear, and made their necks
Submissive to the yoke. The one uptowered
In pride of harness, as rejoiced to follow
The kingly rein. The other kicked and plunged,
And tossed the gear away, and broke the traces,
The yoke in sunder snapt, and from the car
Ran reinless. On the ground my son was thrown,
And to hm aid Darius pitying came,
Whom when he saw, my Xerxes rent his robes.
Such was my vtsion of the night; the morn
Brought a new portent with it. When I rose,
And dipped my hands in the fair-flowing fount, 8
And to the altar of the averting gods,
To whom such right pertains, with sacred cake
In sacrificial mmmtry advanced,
I saw an eagle flying to the altar _
Of Phcvbus ; there all mute with fear I stood ;
And after it in swiftest flight I saw
A hawk that darted on the eagle's head,
And tore it with Ins claws, the royal bxrd
Yielding his glory meekly to be plucked.
These things I saw in fear, as ye m fear
Must hear them. Ye know well, my son commands
Supreme in Persia. Should success attend him,
'Tis well; but should mischance o'ertake him, he
Will rule in Susa as he ruled before ;
No power is here to whom he owes account.
CtwtT_s.We advise thee, mother, neither with the feeble words
of fear,
• Atflc_
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Nor with boastful courage.
Turn thee to the gods in sup.
plication :
Theirs it is to ward fulfilment of all evfl-omened sights,
Bringing good to full frmtlon for thyself and for thy children,
For the city and all that love thee.
Then a pure libation
pour
To the Earth and to the Manes ; with especaal honor pray
The dread Shade of thy Darius whom thou sawest in the
night,
To send blessings on thy Xerxes in the gladness of the day,
Keeping back unbhssful sorrows m the sightless gloom of
death.
Thus my soul its own diviner # with a friendly kind concern
Counsels.
Doubtless time will perfect happy fates for thee
and thine.
tltossa. Truly, with a friendly readmg thou hast read my midmght dreams,
Words of strengthening
solace speaking to my son and to my
house.
May the gods all blessing perfect.
I to them, as thou hast
said,
And the Shades, the well-beloved,
will perform befitting
rites,
In the palace;
meanwhile tell me this, for I would gladly
know
Where, 0 friends,
isfamous Athens on the broad faceof the
Earth ? 10
Chorus. Far in the west : beside the setting of the lord of light
the sun.
Atossa. This same Athens, my son Xerxes longed with much
desire to take.
Chorus. Wisely : for all Greece submissive, when this city falls,
will fall.
_ltossa. Are they many ? do they number men enough to meet
my son ?
Chorus. What they number was sufticlent
once to work the
Medes much harm.
Atossa. Other strength than numbers have they ? wealth enough
within themselves ?
Chorus. They can boast a fount of silver, native treasure to the
land. t
• 0v/_a._rt_.wSee
Note 67 to Agamemnon.
t The mines of Laur:um, near the Suman pnomoutory.
On thear importa.uce to th*
AthenLans during this great struggle wtth Persta, P_e GltoTI¢, V. p 7t.
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,4lossa.

Are they bowmen good? sure-feathered
do their pointed
arrows fly ?
Chorus. Not so. Stable spears they carry, massy armature
of
shmlds.
,4tossa. Who Is shepherd of this people? lord of the Atheman
host ?
Chorus. Slaves are they to no man hying, subject to no earthly
name.

11

Atossa. How can such repel the onset of a strong umted host ?
Chorus. How Darms knew m Hellas, when he lost vast armies
there.
Atossa. Things of deep concern thou speakest to all mothers m
this land.
Chorus. Thou shalt know anon exactly more than I can guess,
for lo !
Here comes one--a
hasty runner--he
should be a Persian
man
News, I wls, this herald brmgeth of deep import, good or bad.
_nLor

MESSENGER.

Mess. 0 towns and clties of wide Asia,
0 Persian _.and, wide harbour of much wealth,
How hath one stroke laxd all thy grandeur low,
One frost nipt all thy bloom I Woe's me that I
Should be first bearer of bad news t but strong
Necessity commands to speak the truth.
Perslans, the whole barbaric host bath perished.
STROPIIE

Io

Chorus.

0 misery t misery, dark and deep !
Dole and sorrow and woe t
Weep, ye Perslans I waft and weep,
For wounds that freshly flow i
_Ie$$. All, all is ruined : not a remnant left.
Myself, against all hope, sec Persm's sun.
ANTISTROPHE

Chorus.

I,

0 long, too long, through creeping years
Hath the hfe of the old man lasted,
To see--and
nurse his griefs with tears-The hopes of Persm blasted ]
Mess. I speak no hearsay : what these eyes beheld
Of blackest evil, Persmns, I declare.
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II.

Chorus.

Ah me ! all in vain against Hellas divine
Were the twangmg bow and whizzing reed,
All vainly mustered the thickly clustered
Armies of the Mede!
.Mess. The shores of Salamis, and all around
With the thick bo&es of our dead are peopled.
ANTISTROPHE

II.

Chorus.

Alas ! the wreck of the countless host !
The sundered planks, and the drifted dead, 12
Rocked to and fro, with the ebb and the flow
On a wavy-wandering
bed !
Mess. Vain were our shafts ; our m_ghty multitude
Vamshed before their brazen-beaked
attack.
STROPHE

IlL

C/wrus.

Sing ye, stag yea sorrowful song,
Lift ye, hff yea piercing cry t
Our harnessed throng and armies strong
Lost and ruined utterly !
.Mess. 0 hated name to hear, sad Salamis !
O Athens, I remember thee with groans.
ANTISTROPHE

III.

el;ores.

0 Athens, Athens, thou hast reft us
Of our all we did possess !
Sonless mothers thou hast left us,
Weeping wives and husbandless
1
._Jtossa. Thou see'st I have kept silence,
this sad stroke
Hath struck me dumb, as powerless to gave voice
To my own sorrows, as to ask another's.
Yet when the gods send trouble, mortal men
Must learn to hear it. Therefore be thou calm ;
Unfold the perfect volume of our woes,
And, though the memory grmve thee, let us hear
Thy tale to the end, what loss demands our tears,
Which of the baton-bearing
chiefs* hath left
An army to march home without a head.
Mess. Xerxes yet hves, and looks on the hght.
_tlossa.
Much hght
In this to me, and to my house thou speakest,
A shining day from out a pitchy night.
• _Tr_crx'grrovx_

r_X#els ,

So the o'l¢_'rovxoL

flacr_k¢_t of HomcL
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Jfess. Artembares, captain of ten thousand horse,
Upon the rough Sflenian shores * lies dead,
And Dadaces, the chiharch, spear-struck fell
Precipitate from his ship--a_ easy leap ;
And noble Tenagon, a pure Bactrian born,
Around the sea-lashed isle of Ajax floats.
Lilaeus, Arsames, Argestes, these
The waves have made their battering ram, to beat
The hard rocks of the turtle-nurturing isle.
Pharnuchus, Pheresseues, and Adeues,
And Areteus from their native Nile-spring far
Fell from one ship into one grave. MataUus,
The Chryslan mynontarch, who led to Hellas
Full thrice ten thousand sable cavalry,
His tback and bushy beard's long tawny pride
Hath dyed in purple gore. The Magian Arabus
The Bactnan Artames on the self-same shore
Have found no cushioned lodgment.t
There Amestris, _s
And there Amphistreus, wielder of the spear,
And there Metragathes lies, for whom the Sard]ans
Weep welt-earned tears; and Sersames, the Mysian.
With them, of five times fifty ships commander,
Lyrnaean Tharybis, a goodly man,
L_es hopeless stretched on the unfriendly strand.
Syennesis, the brave Cflician chief
Who singly wrought more trouble to the foe
Than thousands, d_ed w_th a brave man's report.
These names I tell thee of the chiefs that fell,
A few selecting out of many losses.
Atossa. Alas ! alas ! more than enough I hear;
Shame to the Persians and shrill wafts. But say,
Retracing thy discourse, what was the number
Of the Greek ships that dared w_th Persia's fleet
To engage, and grapple beak to beak.
._ress.
If number
Of ships might gain the fight, believe me, queen,
The victory had been ours. The Greeks could tell
But ten times thirty ships, with other ten,
Of most select eqmpment.
Xerxes numbered
A thousand ships, two hundred sail and seven
Of rapid wing beside. Of this be assured,
• Part of the shore of $alamls, called rpo_-dm

t_pR.--_'UOi..

t cxk,Tp_s/,,_'o,Kos
y_ : _t -,-*,_ troaia.--BLO_,.
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What might of man could do was done to save us,
Some god hath ruined us, not weighing justly
An equal measure. Pallas saves her city. l*
Atassa. The city ? is it safe ? does Athens stand ?
Mess. It stands w_thout the fence of walls. Men wall it
tltassa. But say, who first commenced the fight--the Greeks
Or, in ins numbers strong, my kingly son.
Mess. Some evil god, or an avenging spirit,*
Began the fray. From the Atheman fleet
There came a Greek, _5and thus thy son bespoke.
"Soon as the gloom of mght shall fall, the Greeks
No more will walt, but, rushing to their oars,
Each man will seek his safety where he may,
By secret flight." Th_s Xerxes heard, but knew not
The guile of Greece, nor yet the jealous gods,
And to has captains straightway gave command
That, when the sun withdrew his burning beams,
And darkness filled the temple of the sky,18
In triple hnes their ships they should dispose,
Each wave-plashed outlet guarding, fencing round
The isle of Ajax surely. Should the Greeks
Deceive this guard, or with their ships escape
In secret flight, each captain with his head
Should pay for his remissness. These commands
With lofty heart, thy son gave forth, nor thought
What harm the gods were weaving. They obeyed.
Each man prepared his supper, and the sailors
Bound the hthe oar to its famflmr block.
Then, when the sun his shining glory paled,
And night swooped down, each master of the oarj
Each marshaller of arms, embarked ; and then
Line called on hne to take its ordered place.
All night they crmsed, and, with a moving belt,
Pnsoned the frith, till day 'gan peep, and still
No stealthy Greek the expected flight essayed.
But when at length the snowy-steeded Day
Burst o'er the mare, all beautlful to see,
First from the Greeks a tuneful shout uprose,
Well-omened, and, wRh rephcation loud,
Leapt the bhthe echo from the rocky shore.
Fear setzed the Persian host, no longer tricked
By vain opinion ; not hke wavering flight
• _ciarcap,

,,.
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Billowed the solemn pa_an of the Greeks,
But like the shout of men to battle urging,
With lusty cheer. Then the fierce trumpet's voice
Blazed* o'er the main; and on the salt sea flood
Forthwith the oars, with measured plash, descended,
And all their lines, with dexterous speed displayed,
Stood with opposing front. The right wing first,
Then the whole fleet bore down, and straaght uprose
A mlghtyshout. "SONS OF THE GREEKS, ADVANCE
Your
THE
AND

COUNTRY

FREE,
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NOW AT STAKE ]"

A like salute from our whole hne back-roUed
In Persian speech. Nor more delay, but straight
Trireme on trireme, brazen beak on beak
Dashed furious. A Greek ship led on the attack,t
And from the prow of a Phoenician struck
The figure-head ; and now the grapple closed
Of each ship wxth his adverse desperate.
At first the mare line of the Persian fleet
Stood the harsh shock ; but soon their multitude
Became their ruin ; in the narrow frith
They might not use their strength, and, jammed together,
Their ships with brazen beaks did bite each other,
And shattered their own oars. Meanwhile the Greeks
Stroke after stroke dealt dexterous all around,
Till our ships showed their keels, and the blue sea
Was seen no more, with multitude of sh_ps
And corpses covered. All the shores were strewn,
And the rough rocks, with dead, till, in the end,
Each ship m the barbaric host, that yet
Had oars, m most disordered flight rowed off.
As men that fish for tunnies, so the Greeks,
With broken booms, and fragments of the wreck,
Struck our snared men, and hacked them, that the sea,
With wail and moaning, was possessed around,
Till black-eyed Night shot darkness o'er the fray.++
These ills thou hearest : to rehearse the whole,
Ten days were few; but this my queen, beheve,
No day yet shone on Earth _ hose brightness looked
On such a tale of death.
t The captain of th_ ship was AmemLas, brother of AEschylus.--See Gzo'rm, V. s 7&
A bold zxpressmn, but used also by Eurlplde..s.--vul_'_f
_pa
_t,'y_---(IphJ_
Taut., zoo) 2"0Pol)thels_s
such termswe.rethemost naturalthingsin langu_gQ.
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Alossa.
A sea of woes
On Persia bursts, and all the Perslan name!
Mess. Thou hast not heard the half. another woe
Remains, that twice outweighs what I have told
Atossa
What worse than tins ? Say what mischance so strong
To hurt us more, being already ruined ?
_4fess The bloom of all the Persmn youth, m spirit
The bravest, and m birth the noblest, princes
In whom thy son placed hls especial trust,
All by a most inglorious doom have perished.
Atossa. 0 wretched me, that I should live to hear It I
But by what death did Persia's princes die ?
Mess There is an islet, fronting Salamis,
To sinps unfriendly, of dance-loving
Pan 1_
The chosen haunt, and near the Attic coast.
Here Xerxes placed his chlefest men, that when
The routed Greeks should seek this strand, our troops
Might both aid friends, where friends their aid required,
And kill the scattered Greeks, an easy prey ;
Ill-auguring what should hap I for when the gods
Gave to the Greeks the glory of the day,*
Stralghtway well-cased m marl from the,r triremes
They leapt, rushed on the isle, and hedged it round,
That neither right nor left our men might turn,
But fell m heaps, some struck by ratthng stones,
Some plerced by arrows from the twanging bow.
Then, m one onslaught fiercely massed, the Greeks
Our fenceless chiefs m slashing butchery
Mowed down, till not one breath remained to groan.
But Xerxes groaned : for from a height that rose
From the sea-shore consplcuous,'_
with clear view
He mustered the black fortune of the fight.
His stole he rent, and lifting a shrill waft
Gave the poor remnant of Ins host command
To flee, and fled with them.
Lament with me,
This second sorrrow heaped upon the first.
Atossa. 0 dismal god i how has thy hate deceived
The mind of the Mede I A bitter vengeance truly
Hath famous Athens wreaked on my poor son,
• _'As soon as the
hopllte_t at the island
i_,_zI "--GROTR

Persxan fleet was put to fltght, Ax_ttde_
of Psyttaleta,
overpowered
the enemy,

arrived
and put

wlt_ some Gfe_,an
them to dearth to a

t " Having
caused the land force to be drawn up along the shore opposite
to Salamis,
Xerxes
had erected
for himself
a lofty seat or throne upon one of the projecting
dechvttiez of Mount Acgaleos,
near the Heraele,on,
Immediately
overhanging
the sea."--Gi_OTIl
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To all the dead that fell at Marathon
Adding this slaughter !--O my son ! my son I
Thyself hast paid the penalty that thou
Went to inflict on others T--But let me hear
Where hast thou left the few ships that escaped ?
2[tess. The remnant of the fleet w_th full sail sped
Swift m disordered flight from Salamis
The wreck of the army through Boeotia trailed
Its sickly line : there some of thirst fell dead
Even in the water's view ; some with fatigue
Pantang tolled on through Phoclan land, and Doris,
And passed the Mehan gulf, where through the plain
Sperchems rolls his fructifying flood
Then faint and famished the Achaean land
Received us, and fair Thessaly's caty, there
The most of hunger died and thirst ; for wlth
This double plague we struggled
Next Magnesia
And Macedoman ground we traversed, then
The stream of Axms, reedy Bolbe's mere,
The Edonmn fields, and the Pangaean hills.
But here some god* surred winter premature,
And m the mght froze Strymon's holy stream.
Then men who never worshipped gods before
Called on the heavens and on the Earth to save them,
With many prayers, m vain. A few escaped,
What few had crossed the Ice-compacted flood
Ere the strong god of hght shot forth his rays.
For soon the lustrous orb of day shone out
With blazing beams, unbound the stream, and oped
Inevitable fate beneath them : then
Man upon man in crowded ruin fell,
And he was happlest who the soonest died.
We who surwved, a miserable wreck,
Struggled through Thrace slowly with much hard toil,1.
And stand again on Persian ground, and see
Our native hearths.
Much cause the city has
To weep the loss of her selectest youth.
These words are true: much I omit to tell
Of all the woes a god hath smote withal
Our Persian land.
Chorus.
0 sorely-vexing god,
How hast thou trampled 'neath no gentle foot
The Persian race !
• Oe_ hldc_nstdy

; _ common way of udkmg In Hornet.
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tltossa.
Woe's me t the army's lost
O dreamy shapes night wandering, too clearly
Your prophecy spoke truth!
But you, good Semors,
Sorry expounders though ye be, in one thing
I will obey.
I will go pray the gods,
As ye advised ; then gifts I will present
To Earth and to the Manes.
I will offer,
The sacred cake to appease them
For the past,
'Tis past beyond all change; but hope may be
To make the gods propmous for the future.
Meanwhile your counsel in this need I crave ;
A faithful man _s mighty in mischance
My son, if he shall come ere I return,
Cheer him with frmndly words, and see him safe,
Lest to this 111some worser woe be added
[_xtt.
Chorus. 0 Jove, king Jove destroyed hast thou
Our high-vaunting
countless hosts i
Our high-vaunting
countless hosts
Where be they now ?
Susa's glory, Ecbatana's
pride,
In murky sorrow thou dxdst hlde,
And with dehcate hands the vargms fair
Their white veils tear,
And salt streams flow from bright fountains of woe,
And ram on the bosoms of snow.
They whose love was fresh and young,
Where are now their husbands strong ?
The soft dehghts of the nuptial bed
With purple spread,
Where, where be they ?
They have lost the joy of their jocund years,
And they weep with msatmte tears :
And I will reply with my heart's strong cry,
And hft the doleful lay.
CHORAL

HYMN.

STROPHE

I

Asm from each furthest corner
Weeps her woes, a sonless mourner)
Xerxes a wild chase pursumg,
Xerxes led thee to thy ruin ;
Xerxes, luckless fancms wooing,
Trimmed vain fleets for thy undoing.
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Not like him the old Darius
Shattered thus from Hellas came ;
Rightly he is honoured by us,
Susa's bowman without blame.
ANTISTROPHE

I.

Dark-prowed
ships that plough wide ocean
With well-poised wings through waves' commotion,
Ships, the countless crews that carried,
In briny death ye saw them buried,
Where the Ioman beaks were dashing,
Where the Persian booms were crashing !
And our monarch scarcely scaplng,
Left with life the deathful fray,
Through the plains of Thracla shaping
Sad his bleak and wintry way.
STROPHE

II.

But the firsthngs
of our losses
The Ionian b111owtosses,
And Cychrdan waves are hurried,
O'er the strandeddead unburied.
Let the sharpgriefbitethy marrow,
With thy wallingsmitethe sky!
Freelyvoicethy heavingsorrow,
With a weightyburden cryI
ANTISTROPHE

lI.

Woe's me t by the wild waves drivens
By the mute sea-monsters riven, 1.
The untainted ocean's creatures
Battening on their traceless features I
Helrless homes are lorn and lonely,
Childless parents weep and wail,
Old men weep, with weeping only
They receive the woeful tale.
STROPHE

III.

Ah me _ even now while we are mourning
Some rebel hearts behke are spurning
The Persian rule ; some serf refuses
The gold due to hls master's uses.
And some are slow w_th reverence low
To kiss the ground and adore,
For the power that long was fresh and strong
ls found no more.
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IlL

The tongues of men, free from rose reining,
Will now break forth with loud complaining ;
Unmuzzled now, unyoked, the rabble
Will blaze abroad hcentious babble.
For the blood-drenched
soil of the sea-swept isle
Its prey restoreth never.
And the thing that hath been henceforth shall be seen
No more for ever.
Enter

ATOSSA.

Atossa. Good friends, whoso hath knowledge of mishap,
Knows this, that men, when swelling ills surge o'er them,
Brood o'er the harm till all things catch the hue
Of apprehension
; but, when Fortune's stream
Runs smooth, the same, with confidence elate,
Hope the boon god will blow fair breezes ever.
Thus to my soul all things are full of fear,
The adverse gods from all sides strike my eye,
And in my ear, with ominous-ringing
peal,
Fate prophesies.
Such terror scares my wits.
No royal car to-day, no queenly pomp
Is mine, the broldered stole would ill become
My present mission, bringing as thou see'st,
These simple offerings tO appease the Shades;
From the chaste cow, this white and healthful milk,
This clearest jmce, by the flower-working bee
Distilled, this pure wave from the virgin spring,
This draught of joyaunce from the unmmgled grape,
Of a wild mother born ; this fragrant fruit
Of the pale green ohve, ever leafy-fair, s°
And these wreathed flowers, of all-producing
Earth
Fair children.
But, my dear lov'd frmnds, I pray you,
W_th pmus supphcatmn,
now revoke,
The god Darms 21 while on the earth I pour
These pure hbatlons to the honour'd dead.
Chorus. 0 queen, much-revered of the Persian nation,
To the chambers below pour thou the hbatlon,
While we shall uphff the holy hymn,
That the gods who reign in the regions dim,
May graciously hear when we pray.
0 holy powers that darkly sway
In the subterranean
night,
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0 Earth) and Hermes, and thou who art king
Of the Shades that float on boddess wing,
Send, 0 send him back to the light )
For, if remedy be to our burden of woes,
He surely knows.
CHORAL

HYMN.

STROPHE

I.

And dost thou hear me, blessedShade, imploring
Thy alddivine,and freelypouring
Of plaintive
grief
The variousflow?
1 w111cryout,till
Perma'sgodlikechief
Shallhearbelow.
ANTISTROPHE

I.

O Earth, and ye that rule the shadowy homes,
Send from your sunless domes
The mighty god
Of Susan btrth,
Than whom no greater yet was pressed by the sod
Of Persmn earth.
STROPHE

II.

O dear-loved

man i dear tomb ) and dearer dust
That m thee hes!
O Aid6neus, thy charge release? _
O stern Ald6neus) and, in peace,
Let king Darius rise !
ANTISTROPHE

II.

He was a king no myriads vast he lost
In wars inglorious.
Persia, a counsellor was he,
A counsellor of god to thee,
He with his hosts victorious.
STROPHE

III.

Come, dread lord ) 2s Appear 1 Appear 1
O'er the sepulchre's topmost tier ;
The disc of thy regal tiara showing? 4
With thy sandals saffron-glowing,
Come, good father Darms, cornel
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III.

Fresh and unstaunched woes to hear,
Lord of a mighty lord appear l
For the clouds of Stygian mght o'ercome us,
And all our youth are perished from us,
Come, good father Darius, come!
EPODE.

O woe ! and woe Tand yet again
Woe, and misery, and pare !
Why should'st thou die, and leave the land
Thou master of the mighty hand ?
Why should thy son with foolish venture
Shake thy sure Empire to its centre ? _s
And why must we deplore
The countless triremes on the sea-swept shore
Triremes no more ? 26
T/it

S]taa_¢

of

DARIUS

riscs/rora

file

Tomb.

Darius. 0 faithfullest of my faithful friends, compeers
Of my fair youth, elders of Persia, say
With what sore labour labours now the state ?
Pierced is the Earth, and rent with sounds of woe l
And I my spouse beholding near the tomb
Am troubled, and her offerings I receive
Propitious. Ye with her this cry have raised
Of shnll lament to bring the dead from Hades,
No easy climb; the gods beneath the ground
Are readier to receive than to dismiss ; _
But I was lord above them. I am come
To meet your questioning.
Ask, while yet the time
Chides not my stay. What ill weighs Persia down ?
STROPHE

Chorus. I cannot speak before thee;
I tremble to behold thee;
The ancient awe subdues me.
Darius. Not to hold a long discourse, but swift to grant a short
reply,
I have left the homes of Hades, by your wailings deeply
moved.
What thouhasttoaskme,therefore
ask,and throwallfear
aslde.
• Facilis de_'easu* Avemi, etr..--V_*-,
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ANTISTROPHE.

Chorus.

I tremble to obey thee.
Such sorrows to unfold thee,
My powerless hps refuse me.
Darzus. Since the ancient reverence holds thee, and enchains
thy mind, to thee
I will speak, the aged partner of my bed, my high-born
spouse.
Cease thy weeplngs and thy wadings;
tell me what mischance hath hapt
'Tls most human that mischances
come to mortal man, not
few
Woes by seas, not few by land, if the Fates prolong his
span.

lltossa.

0

all men in bliss surpassing while thine eyes beheld
the day,
Of all Persians envied, living like a god on earth, no less
Happy weft thou m thy dying, ere thou didst behold the
depth
Of this present woe, Darius.
Thou, in short phrase shalt
hear all.
Persia's strength is gone : the army lost : all ruined. I have
sald.
Darius. How?
Did pestilence
smite the city, or did foul
sedition rise ?
J11ossa. Neither.
Near far Athens routed was the Persian host.
DarTus.
Who marched ?
Whmh of my children marched the host to Athens ?
Atossa.
Thy impetuous son
Xerxes.
Xerxes of her children drained wide Asla's plains.
JDarms.
On foot,
Or with triremes did he risk this foolish venture ?
dltossa.
With two fronts,
One by sea, by land the other.
Darms.
But so vast an army how ?
_llossa. With rare bonds of wood and iron, Helle's streaming
frith they crossed.
JDarTus. Wood and iron l Could these fetter billowy Bosphorus
m his flow ?
_ltossa. So it was.
Some god had lent him wit to plan his own
perdition.
Darius. Alas I a mighty god full surely robbed him of his sober
mind.
*L 62
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a4tossa. And the fruit of has great folly we behold in matchless
woes

Dart'us. I have heard your walhngs: tell me more exact the
dismal chance
A/assa. First the whole sea host being ruined brought like ruin
on the foot
Dartus. By the hostile spear of Hellas they have perished one
and all ?
.4tossa. Ay. The citadel of Susa, emptied of her chaldren,
moans.
vDartus. Alas ! the faithful army !
Atossa.
All the flower of Bactria's youth are slain:
Dartus. Woe, my hapless son! What myrlads of our faathful
friends he ruined [
Atossa. Xerxes, stripped of all hzs glory, with a straggling few
they say-Darius. What of him ? Speak t Speak ! I pray thee ; is there
safety, is there hope ?
.4/assa. Fainly comes, wlth hfe scarce rescued, to the bridge
that hnks the lands.
Darius. And has crossed to Asia ?
.4tassa.
Even so, most surely, ran the news.
Dartus. Ah! on wings how swift the issue of the ancient doom
hath sped !
Thee, my son, great Jove hath smitten. Long-drawn years
I hoped would roll,
Ere fulfilment of the dread propheuc burden should be
known.
But when man to run is eager, swift is the god to add
a spurY
Opened flows a fount of sorrow to ourselves and to our
friends.
This my son knew not: he acted with green youth's presumptuous daring,
Weening Helle's sacred current, Bosphorus' flood divine to
bind
Like a slave with hammered fetters, damming its unconquered ude,
Forcing passage against Nature for a host unwlsely great.
Being mortal with 2mmortals, wlth Poseidon's power he
dared
To contend fool-hardy. Did not strong distemper hold the
soul
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Of my hapless son ? The riches stored by me with mickle care
Now, I fear, will be the booty of the swiftest-seizing hand.
Atossa. Converse with the sons of folly taught thy eager son to
err, 28
Thou wert great they sald, and mighty, winning riches with
thy spear,
He, unmanly, chamber-fighting,
adding nothing to thy store.
With these taunts the ears assailing of thy warhke son, bad
men
Planned
at length the march to Hellas--planned
his ruin
and our woe
Darius. And, doing this, my son hath done a deed
Whose heavy memory shall not die. For never
Fell such mischance on Susa's halls, since when
Jove gave his honor that one sceptre sways
Sheep-pastunng
Asia.
First the Mede was King
Of the vast host of people. _
Him Ins son
Succeeded, ending well thmgs well begun ;
Far wlsdom still was rudder to his valour.
Cyrus, the third from him, a prosperous man,
Brought peace to all his friends.
The Lydian people,
The Phryglans, the Iomans, he subdued :
With him no god was wroth;
for he was wise.
The fourth was Cyrus' son : he was a leader
Of mighty hosts.
Him, the fifth, Mardus followed,
A blot to P.ersia, and the ancestral throne ;
Whom in the palace slew Artaphrenes,
Sworn, with a chosen band of faithful friends,
To give him secret riddance.
Maraphls next,
And seventh Artaphrenes : myself
Then won the lot I coveted.
I marched
My hosts to many wars, but never brought
Mishap hke this on Susa.
My son, Xerxes,
Being young hath young conceits ; and takes no note
Of my advisement.
Ye, who were my friends,
And fellows in the government, can witness,
We suffered loss, but we preserved the state.
Ckarus. Liege lord Darius, to what issue tend
Thy words ? With greedy ears we wait to hear
How Persia henceforth may her strength repair.
2Darius. Learn from your loss, and never march your armi_
Again to Hellas, were they twice as strong.
Not man alone, the land fights for the foe.
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C/_orus. How

mean'st
thou this? how fights the land for
them ?
Darius. Our mighty multitudes
their barren coast
Kills by sheer famine.
Chorus.
But with a moderate host ?
Darius. A moderate host remains,
but, of that few,
Few shall see Perman land.
Chorus.
How ? Shall the army
Not all from Europe cross by HelM's frith ?
Darius. Few out of many, if the prophecies,
That are in part fulfilled by what we see,
(And the gods lie not) speak the future true.
It is an empty hope that bids him leave
A select force behind him : they remain,
Where with fat streams Asopus feeds the plato,
Themselves to feed it fatter, m Bceotla
Much woe awaits them justly, the fair price
Of their own godless pride, that did not fear
When first they entered Greece, to rob the altars
Of the eternal gods, to fire their temples,
Uproot the old foundations
of their shrines,
And from their basements in commingled
wreck
Dash down the images.
Much harm they worked,
And much shall suffer.
From no shallow bed
Their woes shall flow, but like a spring gush forth,
Still fresh enforced.
With such gore-streaming
death
The Dorian spear shall daub Plataea's soil;
And the piled dead to generations three
Speak this mute wisdom to the thoughtful eye--PROUD THOUGHTS
WERE
NEVER
MADE
FOR
MORTAL
MAN ;
A haughty spirit
# blossomingbearsa crop
Of woe, and reapsa harvestof despair.
Look on thesethings,pride'sjustavengement; think
On Athens and on Hellas ; fear to shght
The present bounty of the gods, lest they
Rob you of much, while greed still gapes for more.
Jove is chastiser of high-vaunting
thoughts,
And heavily falls his judgment on the proud ;
Therefore, my foohsh son, when he shall come,
With friendly warnings teach, that he may cease
From rash imaginings that offend the gods.
And thou, his aged mother, go within,
• g_j_pt.s--See Note 6x to Agamemnon,

and Note 4z Eumenides.
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And bring a seemly robe with thee, to meet
Thy son withal : for thou shalt see hlm soon,
His broidered vestments torn in many a shred,
Griefs blazonry.
Thou ozaly with kind words
Canst soothe his sorrow, deaf to all beside.
But now I go hence to the gloom below.
Ye aged friends, farewell.
Though ills surround,
Yet give your souls to joyaunce, while ye may,
For riches profit nothing to the dead.
[ The Shade of DARIUS de$¢¢_,
Chorus. 0 many woes,both presentand to comep
On the barbaricrace I weep to hear!
Atossa. 0 god, how many sorrows hast thou sent
To weigh me down : but this doth gnaw my heart,
That I should hve to see my kingly son
Come in grief's tattered weeds to Susa's hails ;
But I will go and bring a seemly robe
To meet him, if I may.
I will not leave
My dear-loved son unsolaced m his woe.
[Exit into the palace.
CHORAL

HYMN.

STROPHE

0 glorious and great was
To the cities of Susa that
How blest was
Defeat came not mgh us
With invincible, godhke,
Held fortunate

I.

the Persian land !
owned his command
the day !
when good old Darius
victorious hand
sway.

ANTISTROPHE

I.

Sure-fenced were his cities with law, and no fear
The Persian knew when his armies were near ;
They came from the fight,
Not weary and worn, and of glory shorn,
But trophled with spoils, and with costhest gear
All proudly bedlght.
STROPHE

Though

II.

What cities of splendour
To him did surrender,
he crossed not the border that
To the Median tribes I
From Susa far
Thrace feared his war,

Halys prescribes
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And the islanded cities of Strymon the river
Cowered at the clang of his sounding qmver.
ANTISTROPHE

If.

And cities of power,
Girt with wall and with tower,
Far inland away from the frith and the bay,
Rejoiced in hls sway,
The proud roofs that gleam
O'er Helle's broad stream,
That fringe Propont_s' bosomed shores,
And where the mouth of hoarse Pontus roars.
STROPHE

III.

And the sea-swept isles that like sentinels stand
Breasting the ports of the Asian land,
I_sbos and Chios, with bright wine glowing,
And Samos, where groves of green ohve are growing
Myeonos, Paros, and Naxos together,
Studding the mare hke brother with brother,
And Andros that neighbourly lies in the sea,
Tenos to thee
A_TISTROPH_m.
And Lemnos that looks with a doubtful face
Half to Asm, half to Thrace,
And where Daedalean Icarus fell,
And Rhodes and Credos of him can tell,
And the crees of Cyprus great and small,
Paphos and Soh obeyed his call,
And the mother whose name the daughter borrows,
That caused our sorrows.*
EPODE.

And the towns of the Greeks, well peopled and wealthy,
He swayed w_th counsels wise and healthy ;
And the mustered strength of the East stood by us,
A harnessed array,
Many-mingled were they,
Made one at the call of the mighty Darius.
But now the tide hath turned indeed,
The gods have worked our woe,
By the spear, and the glaive,
And the fierce-lashing wave
Low hes the m_ght of the Mede !
• Salamis m Cyprus, from which th,_ Grecian Salamis was • eolom_.
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XERXES.

Xerxes. Ah wretched me I even so, even so ;
Suddenly, suddenly came the blow,
And strong was the rod of the merciless god
That struck the Persian low l
Ahmel
Ahme!
My knees beneath me shake, to see
These seniors reverend and grey,
Gathered to meet me on such a day.
O would that I had been fated to die
Wlth the brave where destiny found them,
When they stained wxth gore the stranger's shore,
And the darkness of death came round them 1
C'homs 0 king of the goodly army, for thee
We weep, and the princes that went ruth thee,
Of Persian nobles the glory and crown,
"Whom a god ruth his scythe mowed down l
For the halls of Hades, dark and rode,
Xerxes hath plenished with Persia's pnde,
And the land laments her sons.
Hundreds
have trodden the path of gloom,
Thousands
of Asla's chomest bloom ;
Tens of thousands, that wielded the bow,
Are gone to the chambers of death below
Ah meI ah me t these strong-limbed
men,
Where be they now that were lusty then ?
All Asia mourns, 0 King, wxth thee,
And bends the feeble knee.
Here

commences, wtth mournful
Ortental
music, and
wtth vtolent gesttculat_ons, a great Naa'onal
kVatl
over the mtsforlunes of the Perstan _eod#le,
STROPHE

I.

Xerxes, I am the man T I am the man l
The father of shame t the fount of disgrace
Weep met weep me! once a king,
Now to my country an evil thing,
A curse to my race!
Chorus To meet thy returning,
A voice of deep mourning,
A tune e,nl-abodmg,
A cry sprat-goading,

I
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Of a Maryandme
wailer, s°
Thou shalt hear, thou shalt hear t
0 King, with many a tear I
ANTISTROPHE

I.

Xerxes. Lift ye, hft ye, the pmrcmg cry l
Tune ye, tune ye, the doleful lay !
For the ancaent god of the Perslan race,
That bless'd our fathers, hath turned has face
From Xerxes away !
Chorus. A cry spmt-paercmg,
The dark tale rehearsing,
Of ocean red-heaving,
The slaughtered
receiving,
The cry of a city that walls for her children
Thou shalt hear, thou shalt hear,
0 King, wath many a tear !
STROPHE

If.

Xerxes.Ares was strong on the side of the foe,
The Ionian foe T
Bristling with ships he worked our woe.
His scythe did mow,
The sea, the land,
And laid us low
On the dismal strand.
Leader of Chorus. sl Lift, 0 lift, the earnest cry l
Ask, and he wall make reply.
Chorus. Where is all thy troop of friends,
That marched wath thee away, away ?
Where as the might of Pharandaces,
Susas and Pelagon, where be they ?
Where as Datamas, where Agdabatus,
Psammls, and Suslscdnes, say ?
All that marched from Ecbatana's halls,
Where be they ? where be they ?
ANTISTROPHE

Xerxes.

II.

From a Tyrian ship they leapt on shores
To leap no more.
On the shore of Salamis drenched in gore_
The stony shore,
They made their bed,
To rise no more,
The dead ! the dead I
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of Chorus.

Lift, 0 rift the earnest cry,
Ask, and he will make reply t
Chorus. Ah I say, where _s Pharnttehus,
where ?
Cariomardus,
where is he ?
Where the ehmf Seualces, where
Ael_eus of noble degree ?
Memphis, Tharybls, and Masistris,
Hystzechmas, and Artembares,
say ?
All the brave that journeyed to Hellas,
Where be they ? where be they ?
STROPHE

III.

Xerxes.

Ah me I ah me 1
They looked on Ogygian Athens,* and straight
With one fell swoop down came the Fate,
And we left them there with gasp and groan,
On the shore of the stranger strewn.
Chorus. Didst thou leave him there to lie,
Batan6chus'
son, thy faithful eye ? Jf
Him didst thou leave on Salamis' shores
Who counted thy thousands by tens and by scores ?
The strong Oeb_ires and Parthus, were they
Left to be lashed by the hostile spray ?
The Persian princes--woe
! woe 1 woe l
Hast thou left to the flood and the foe ?
ANTISTROPHE

III.

Xerxes.

Ah me I ah me !
Balefully, balefully with sharp sorrow,
Thou dost pierce my Inmost marrow ;
My heart, my heart cries out to hear thee
Name the lost friends I loved so dearly !
Chorus. One other name compels my grief,
Xanthus, of Mardian men the chief;
Anch_es
the warlike, and lords of the steed
Diaexis, Arvlces that ride wlth speed ?
Lythimnas,
Kygdabatas,
where be they,
And Tolmos eager for the fray ?
Not, I wls, where they wont to be,
Behind the tented car with thee,
STROPHE

Xerxes.

They

are gone, the generals,

IV.

gone for ever l

See
See Note
p t72 63
, and
to the
compare
Chocpbora:.
p _r7r

33o
Chorus.
Xerxes.

The Persians
Lost, and to be heard of never!
Chorus.

Woe worth the day!
Ye gods T on a public place of woe
Ye set us high ;
And Atfi on the sorrowful show
Doth feast her eye.
ANTISTROPHE

IV.

Xerxes. We are stricken, beyond redemption
stricken I
Chorus. Stricken of Heaven I with vengeance stricken !
Xerxes. And sore dismay !
Chorus. On an evil day we joined the fray,
W_th the brave Greek name ;
From Ioman ships a sheer echpse
On Persm came.
STROPHE

Xerxes.
Chorus.
Xerxes.
Chorus.
Xerxes.
Chorus.
Xerxes.
Chorus.
Xerxes.
Chorus.

V.

With such an army, struck so d_re a blow I
So great a power, the Persian power, lald low l
These rags, the rest of all my state, behold !
Ay I we behold.
This arrow-case thou see'st, this qmver alone-What say'st thou ? th_s alone ?
This arrow-case my all.
From store how great, remnant how small!
With no friends near, abandoned
sheer.
The Ioman people shrinks not from the spear.
ANTISTROPHE

Xerxes.
Chorus.
Xerxes.
Chorus
Xerxes.
Chorus
Xerxes.
Chorus
Xerxes.
Chorus.

V.

They face it well.
I saw the deadly fight.
The sea-encounter
saw'st thou, and the flight ?
Ay I and beholding it I tore my stole.
O dole t Odole!
More dolorous than dole ! and worse than worst !
0 doubly, trebly curst l
To us annoy, to Athens joy !
Our sinews lamed, our vigour maimed !
Unmmlstered
and unattended
t
Alas t thy friends on Salamis were stranded I
STROPHE

Xerxes.
Chorus

Vl.

Weep, and whtle the salt tears flow,
To the palace let us go !
We weep, and, while the salt tears flow,
To the palace with thee go.

The

Persians

Xerxes. Ring the peal both loud and shrill!
Chorus. An 111addmon Is ill to ill.
Xerxes. Swell the echo t--high and higher
Lift the wall to my desire I
ChorT_s.With echoing sorrow, high and higher,
We lift the wall to thy desire.
Xerxes. Heavy came the blow, and stunning.
Chorus. From my eyes the tears are running.
ANTISTROPHE

VI.

Xerxes. Lift thine arms and sink them low,
Oaring with the oars of woe t 82
Chorus. Our arms we hft, dark woes deploring,
With the oars of sorrow oaring.
Xerxes. Ring the peal both loud and shrill !
Chorus. Grief to grief, and ill to 111.
Xerxes. With shrill melody, high and higher,
Lift the wall to my desire f
Chorus. With thrilling melody, high and higher,
We lift the wail to thy desire.
Xerxes. Mingle, mingle mgh with mghl
Chorus. Wall for wail, and cry for cry.
STROPHE

VII.

Xerxes. Beat your breasts ; let sorrow surge,
Like a Mysian wafler's dirge T
Chorus. Even as a dirge; a Myman dirge.
Xerxes. From thy chin the honor tear,
Pluck thy beard of snowy hair !*
Chorus. We tear, we tear, the snowy hair.
Xerxes. Lift agmn the thnlhng strain !
Chorus. Again, again, ascends the strain.
ANTISTROPHE

VII.

Xerxes. From thy breast the white robe tear,
Make thy wounded bosom bare!
Chorus. The purfled linen, lo ! I tear.
Xerxes. Pluck the honor from thy head,
Weep in baldness for the dead t
Chorus. I pluck my locks, and weep the dead
Xerxes. Weep, weep I till thine eyes be d,m
Chorus. With streaming woe, they swim, they swim.
• See Ema ix.
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Xerxes.
Chorus.
Xerxes
Chorus.
Xerxes.
Chorus.
Xerxes.

Ring the peal both loud and shnll l
Grief to grief, and ill to ill t
Go to the palace : go in sadness !
I tread the ground sure not with gladness
Let sorrow echo through the city !
From street to street the walling ditty.
Sons of Susa, with delicate feet, ss
Gently, gently tread the street!
Chorus. Gently we tread the grief-sown soil.
Xerxes. The ships, the ships by Ajax isle,
The triremes worked our ruin sheer.
Chorus. Go.
Thy convoy be a tear.
[2_xcunt.
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Note

x (p

TO THE
43).

"High

AGAMEMNON

on the

Atrtdan's

battlements."

DUNBAR,
SRWI_LL, and
CONNINGTON
plead
strongly
#fTxaO_v here as m Eumen.
v. 8o, thus-"As I he propped on my arm
Upon the Atxtdan housetop, like a dog "

for

translating

But this idea has always appeared
to be more hke the curious conceit of an
ingemous
philologist,
than the natural concepuon
of a great poet.
Supposing
the original
reading
to have been dv#s,_t0ev, the mere accidental
lengthening
of the leg of the v by a hurried
transcriber,
would gave the
word the appearance
of _, to a careless
scrutinizer ; and that this blunder
was actually made the metre proves m Eumen.
36I, m which passage,
whatever SEw. may mgemously
force into it, the meaning from
above Is that
which is most m harmony
with the context.
Besides.
m such matters, I am
conservative
enough
to have a certain respect for tradatlon
Note
2 (p. 43).
"The
mascuhne-mmded
who is sovereign
here."
"?_vBp6flovXov seems to be used here amhiguously,
and to be the first hint
of lurking
mlschie£
The gradual
development
of the coming
evil from
these casual hints Is one of the chief dramatic
beauties of the Agamemnon.
't
_SBw.
Note

3 (P. 43)
The

" . . and hft hlgh-volced
jubilant shout"

I have strongly rendered the strong term, _z'op0,,_J'e,v,
which would
necessarilysuggest to the Greek the high-keyed notes of the v_ot 6pesos
mentioned by Herod I. 22, as sung by Anon to the sailors. I thmk_ however, it Is going beyond the mark to say, with SYMMONS,
"With
loud
acclaim, and Orthlan minstrelsy," retaining the word 6pO,o_,which is only
suggested,
not expressed
in the text, and printing
it with a capital letter, as
If It were a sort of music as distinct
as the Myslan and Maryandme
wmhng,
menUoned
m the Persians.
Thus,
@Olov KtOKVI.Ld'rWV¢_V_, m Soph. Anugone_ i2o6, means nothing
hut the voice of shrill wads, or, as DONALDSON
well translates
the whole passage,
6,The voice of lamentation treble-toned_
Peals from the porch of that unhallowed cell.'
Note

4 (P. 43)-

"Thrice

six falls

to me."

That is, the highest
throw in the dice.
"The
dace (tesstra,
xtJflo0, in
games of chance
among the ancients,
were numbered
on all the sex sides,
like the dace now in use ; and three were used in playing
Hence
arose the
proverb, _ "rpl__ _ _'p¢_ Kb[3ot, e:ther three szxes or three aces, all or none."
--Dr. SMITH'S Antlq. D_ct t_oce TESbERA.
Note

5 (P- 43).

"Is

lald

a seal."

Literally,
a huge ax hath gone, an expression
supposed
the figure of an ox, as the symbol
of wealth,
expressed
335

to be derived
from
on an old corn ; m
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which case, to put the ox on a man's tongue, would be equivalent to tipping
it with silver, that is to say, giving money with injunction of secrecy. After
the expression became proverbial, tt m_ght be used generally to express
secrecy wRhout any idea of bribery, which, as CoN. remarks, is qmte
foreign to this place, and therefore F_ANZ ,¢ wrong to translate "rote
versc_/tesst ¢sn Kolden ScMass den Mund."
I follow here) however,
HU_BOLD'r and SY_. m not introducing the ox into the text, as R is apt to
appear ludscrous; and, besides, the origin of the expression seems only
conjectural.
Note 6 (p. 44).
"Sceptred
kings by Jove's high grace.*
AL60e*,. "_/¢ $e AL6, flaa_X_er," says the theogony.
Homer also considers the kingly office as hawng a dlcme sanctmn, and Agamemnon
on
Earth represents Jupiter in Heaven.--ILxxD
I. z79; II. x97. And there
can be no doubt that the highest authority in a commonwealth,
whether
regal or democratic, has a &vine sancUon, so long as R is exereased within
its own bounds, and according to the laws of natural jusuce.
Note 7 (P. 44).
"O'er the lone paths fitful-wheeling."
I have endeavoured to combine both the meanings of tx_rar,hr which have
any poetical value ; that of SYM. loney, and that of KLAUSRN, toander_nff,
and therefore excessive, which CON. well gives "wztA a _vander_u_'gr_ef."
The same beautiful smage ss used by Shelley m his Adonais.
Note 8 (p. 44). ". • • The late-chastising
Fury°"
That the divine vengeance for evil deeds comes not lmmedmtely, but
slowly, at a predestined season, Is a doctrine as true m Christian theology
us _t is famthar to the Heathen dramausts
Therefore, Txresms, m the
Antigone, prophesies to Creon that "the avenging sprats of Hades and of
Heaven, storing up mzschief for a future day (/_wrepo¢O@oQ, would punish
aim for his crimes. But when the sword of Olympmn justsce is once drawn,
then the execunon of the dlwne judgment comes swiftly and by a short way,
and no mortal can stay R." As the same Sophocles says_
_v_rt_owL "_p
AhTLG.

Note

9 (P. 44). ". • • Jove, the h,gh
Of the hospxtable
laws."

As he m the supreme
superwsion of the moral
of those who sm (where
ingramude, as was the
Supreme Dexty is often
28_

" But
Jove

V

zxo4.

protector

ruler of the physical, so Jove has a providential
world, and m th_s capacRy _s the specml pumsher
human laws are weak to reach), by treachery or
case w*th Pans.
Th_s funcUon of the Hellemc
p*ously recogmzed by Homer, as m Odys. XIV.

he feared the wrath of Jove,
lord of the hospttable
who looks from He.avon m anger on the evd deeds

board,
of men

"

Note _o (p 44).
"The powers whose akars know no fire."
da-_/xo_ /e_6_, "fireless holy things"
By "fireless"
_s here meant,
so far as I can see, not to be propmated by fire, persons to whom all
sacr,ficaal appeals are yam.
Whether the Fates or the Furies are meant
there are no means of ascertaining ; for both agree wRh the tone of fee.ling,
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and with the context ; and as they are, in fact, fundamentally

337
the same,

as
m umsoo
(Eumen.that x65
949),passage
the reader
not powers
much that
care. always
It is act
possible,
however,
the and
whole
may need
bear
the translanon of "powers wroth for fireless altars," i.e. neglected sacrifices.--So
Ht_MB and F_.
Nor are we bound to explain what sacrifices,
or by whom neglected ; for omission of rehg:ous rites, known or unknown,
was a cause, always at hand, w_th the ancients, to explain any outpounng
of d_vine wrath.
BUCKLEY, following BAMBKRGKRand DINDORF, considers that the sacrifice of Iphlgent_ is alluded to ; which is also probable
enough.
No commentary can make clear what the poet has purposely left
dark.
Note. II (p 45). "The oil that knows no mahee."
We see m th_s passage the religxous slgmficancy, as it were, of the oil
used m tbelr sacred rites by the ancients ; and we may further remark, w_th
SRw., that "the od used m rehg_ous rites was of great value. Compare the
dlrecuons given m the Scriptures for making that which was used m the
service of the Tabernacle,"
and, generally--see
Leviucus
c ft. for a
descrlpUon of the various kinds of sacred cakes made of fine flour and oil
used in the sacrificial offenngs of the Jews.
Note

x2 (p. 45).

"I'll

voice the strain."

I have carefully read all that has been written on thls difficult passage,
and conclude that it is better to rest contented with the natural reference of
&_bv to the old age of the stager, mdtcated by /'rt, and the prev3ous
tone of the Anapests, than to venture with Fit., HUM., and LINWOOD, on
a reference which I cannot but think Is more far-fetched.
The hne _),xba,
¢r6#_,vror &co_is conupt, and no ngld rendenng of it ought to be attempted.
BUCKLRY m a note almost dtsclalms hL_own verslon.
Note

13 (p. 46).

"The

dtverse-mmded

kings."

8v6 _a_,
&¢_ro6r. Surely
this expression is too distinct sod
prominent to be slurred over hghtly, as CON seems inchned to do. I
follow my own feehng of a passage so strongly m_ked
by a peculmr
phraseology, and LtNWOOD. It will be observed that, in the Iliad, while
Agamemnon behaves m a blgh and haughty style to Achilles, Menelaus
conducts himself everywhere, and especmlly m the case of Antflochu:
(xxin. 6x2), with mildness and moderanon, so as justly to allow himself the
boast,

"(o_ _b_ _g'Tore Ov/zb__r_p¢_6_o_ x_ d_r_v'/js."
Note

_4 (P. 46)-

"Winged

hounds."

"Thi_ is one of those extravagances of expressmn in which the wild
fancy of /Eschylus often indulged, and for which he is ralhed by Anstophanes."_HARFORD.
I cannot allow th_s to pass without remark.
No
expression could be more appropriate to p_cture that singular combination of
the celerity of the b,rd nature, w_th the feroc*ty of the quadruped, which ts
deseabed here, and in the Prometheus, m the speech of Mercury.
Besides,
m the present case the propheuc style wouldwell excuse the boldness of the
phrase, were any excuse required
HAItF)RD
h:o
as put the tame expression,
"Eagles,"
into has text, but Shelley in h*s " Prometheus Unbound," had
not the least hesitation to adopt the Greek phrase.
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Note 15 (p. 47).
"The fair goddess."
&KaY,k, "the
beauteous one."--SEw.
An epithet which CON. was
surely wrong to omit, for it is characterlstic.
To this MULLER has called
attention m hLs Prolegomena
zu ether tv*ssensd*, Mytholog_e (p 75 ;
edR. 18:_5) noting the expressions of Sappho, dplCrO xal xaXX_'r, h the best
and the fastest,
as apphed to Artemis, according to the testimony of
Pausanias, I. z 9. The prominence given by Agschylus here to that function
of Artemm, by which, as the goddess of beauty, she Is protectress of the
wdd beasts of the forest, is quite Homeric ; as we may see from these three
lines of the Odyssey --"Even as Arterms, dart-rejoicing,o'erthe mountains walks sublime,
O'er the lofty r,dge of Taygetus, o'er the Erymanthmn steep,
And wxthgladsome heart beholdsthe wdd boar and the ramble stag "
VI xo,.
According to the elemental ongan of mythology,
this supenntendence
naturally arose from the fact, that Artemis was the Moon, and that the
wild beasts go abroad to seek for prey in the night time.
Note I6 (p. 47).
"I pray thee, Pman, may she never send."
In the ongqnal I¢lrov _ra,_va, a well-known epithet of Apollo, as in the
opening chorus of the CEdlpus Tyrannos, I_d ActY,e _'a*dv, containing an
mvocauon of the Delphic god, quoted by PEILR. From the practice of
frequently invoking the name of the gods in the pubhc hymns, as in the
modem Litanies, the name of the d*vme person passed over to the song that
voiced his prames---(Ihad I. 473)--and
thence became the appellation--as
m the modern word pa_an--for a hymn generally--(Proclus
Chrestom.
Guasford. Hephaest.,
p. 4i9)--or at least a hymn of jubilee, sadness and
sorrow of every kind being nuturally abhorrent from the worship of the
beneficent sun god (p. 72, above).
Note I7 (p. 47).
"Stern-purposed
waits the child-avenging
wrath."
This passage is obscure in the onganal, and, no doubt, purposely so,
as became the prophetic style.
I do not, therefore, think we are bound,
with SYM., to give the
Cbdd-avenging wrath
a specml and distinctly pronounced reference to Clytemnestra,
wRh Agamemnon for allowing the sacrifice of Iphxgema_
"Homeward returningsee her go,
And sRalone in sullen woe ;
Whde chdd.avengmg anger waits
Gudeful and horridat the palace gates.'

displeased

Though I have no doubt she xs alluded to among other Furies that haunt
the house of Atreus, and the poet very wisely supphes here a motive.
So
WELL , and LIN. ; and my versmn, though free, I hope does nothmg more
than express thxs idea of a retnbuuve wrath brooding through long years
over a doomed family, and ever and anon, when apparently lind, breaking
out with new manifestations--an
*dea, however, so expressed m the present
passage that, as Dr. Perle says, "No translauon can adequately set it forth, n
Note I8 (p. 47).
"Jove, or what other name."
After the above subhme introducuon follows the Invocation of Jove, as
the supreme over.rulmg Deaty, who alone, by hzs infinite power and wisdom,
is able to lead the beheving worshipper t_ongh the intricacies of a seemingly
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perplexed Provldence.
The passage is one of the finest in anclent poetry_
and deserves to be specmlly considered by theological students.
The reader
will note carefully the reverentml awe wsth which the Chorus names the god
invoked--a feehng qmte akin to that anraety which takes possession of
inexperienced people when they are called on to address written or spoken
words to persons of high rank. Many instances of this kind are quoted from
the ancients by VICTORIUS,
In STANLKY'S
notes, by SYM., and by PEILg.
The most famlhar instance to which I can refer the general reader is m the
second chapter of Livy's first book "-"Situs eat A_neas, quemcumqueeum dlcl .]U$fasque eat, super Numlclum flumen.
Jovem mdlgetem appellant."
If m SO obvious a matter a profound mythologist like Welcker--(Tril.,
p. Io4)--should
have found m this language of deepest reverence signs
of free-thinking and irony, we have only another instance of the tyrannous
power of a favoume idea to draw facts from thesr natural cohesion, that they
may ctrcle round the nucleus of an artaficml crystalhzatlon.
Sewell has also
taken up the same adea wath regard to the seeptlc_sm of this passage, and m
him, no less, must we attribute thas notaon to the influence of a general
theory with regard to the rehglous opmaons of ..Eschylus, rather than to any
criucism which the present passage could possibly warrant.
Note 19 (p. 47).
"Wath all-defiant valour brimming o'er. n
A very lateral rendering of the short, but significant, ongmal _'¢_'/_X_
Otxiae_ _Sp6o_v,on which Svt, f. remarks that "at presents the magmficent
and, to us, incongruous image of a giant all-steeled for hattie, and beanng
his boldness lake a tree bearing Its blos.¢oms."
But there as no reason that
I know for confining Bp_ here to ats special use m Ihad XVII. 56 (Bp6_l
&vOe_Xevx_) and other such passages.
It rather suggests generally, as SEw.
says, "lc_.as of violence, exuberance, and uproar,' lake .Spvd_wv in Suppl.
856. He has accorchngly g_ven
"Wsth all-defying spirit, like a boiling torrentroaring,'
from which I have borrowed one word, wath a shght alterauon, but consider
myself safer an not tying down the general word _pfwv, to the specaal case
of a torrent any more than of a tree. The recent Germans--"
/m Gefui_le
stolzer l_rajq" (FR.), and "allbtwahrteu
Trotzes hehr"--are
m_erably tame
after Humboldt's admirable "strotsendkampfbeg_er,gfrech."
As to the meanmg of the passage, the three celesual dynasues of Uranus, Saturn, and Jove
are plainly indicated, though who first threw thas hght on a passage certainly
obscure, I cannot say.
So far as I can see, at was SCHUTZ. The Scholmst
(A in BUTLRR) talks of the Tatans and Typhon, wluch is, at all events,
on the right scent
Heather .-_kBRESCH nor STAH. seem to have understood
the passage ; and POTTER, d*sdammg to take a hint from the old Scholuast_
generalases away about humamty.
Note 2o (p 48).
"Our hearts with gracious
force."
The 3mRor certainly refers to the Xdp_r, and not to the _lv_v, with the
diluted sense of pollerder given at by WELL. ; and m thin view I have no
objecUon, with BLOMFIELD and CON., to read fl/c_or. I am not, however,
so sure as CON. that the common reading ts wrong, flLah0s may be an
abrupt imperfectly enuncmted expressaon (and there are not a few such an
A_schylus) for extre*s:ng or **sing com_Oul_*on. Poets are not always the
most accurate of grammanan_
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Note 2x (p 48).
"In Auhs Odes hoarse refluent/'
The harbour of Auhs, opposite Euboea the dlstnct still called (.7//ke-(Wordsworth's
Athens and Amen, e I,).
In narrow passages of the sea,
as at Corryvreckan, on the west coast of Scotland, there are apt to be strong
eddies and currents ; and th_s _s speemlly noted of the channel between
Auhs and Chalcl% by Ltvy (XXVIII.
6. baud facsle aita snfgstior tlassi
stul*o eat) and other passages adduced by BUT. in PEILK.
Note 22 (p. 49).
"Is the gods' right.
So be it."
I am unable to see how the translatmn of this passage, given by SY**.
rees w_th the context and w_th the sprat of Agamemnon's
conduct, and
e view of It taken by the poet.
SOU. says"They're not her parents, they may call aloud
For thedlr¢nte to smoothethe stormy flood
All fierceand thtrstyfor s virgin'sblood."
And DxOYSE_, though more literally, says the same thing--" Das$ st_ alas
wi_u_st,llende Suhnopfer, das /un_rauhche
Blut hew.d_en und schreun, tat #s
denn recht? Nero, steg da¢ Gutel" and Fr. also takes Od/_t out of Agamemnon's mouth, and gives tt to the Greeks.
"Fmden
su reeht.
Zum
Ite,1 sefs I" Perhaps the reason for preferring this verslon with the Germans
lies in giving too great a force and prominence to the _--r_co in the following strophe.
But this may refer only to the change of a father's instinctive
feelings (expressed by silence only in thls ode) to the open resolution of
making common cause with the diviner and the chteftmn.
Note

23 (p. 49)- "...
That turned

Unbhssful
the father's

blew the gale
heart."

These words include both the rpo_ralav and the _r/-,,/_,a, _f the original.
I join _p_rrovr or _pbro_r with the following clause, the sense being the same
according to either reading.
The verb Opas_e,, according to CON.'S very
just reasoning, seems grammaUcally to require 3p6"rmn, though F_. says,
wtth a reference to Bernhardy, that 3pbro_* may be defended.
SaM. has
given a translation altogether dtfferent; though he admits that the sense
given m my version, and in all the modern versions, is the most obvlous
one. Hm objection to connecting 3pbrotn with the following sentence I do
not understand.
Note

24 (p 49).
"...
consecrate
His ships for Troy."
_rpo'r_eL¢ v_v, F, rat frutts, hterally, as SEw. has It, will scarcely do
here; "first pmuon of the wind-bound fleet "of SYM. iS very good. HuMs,,
DaoY., and FR. all use ICeshe m d_fferent combinations : a word which
seems to smt the present passage very well, and I have accorchngly adopted
the corresponding English term.
Note 25 (P. 49)
"Where
prone and spent she hes."
lravrl Ovp_ _rpov_o_, hterally "prone wtth her whole soul;" "body and
soul," as CoN. has *t. The words are so arranged that _t *s impossthle to
determine to what _-_wrl Ov_a_refers, whether to the general actaon _,,Se_,,
or to the specml posmon _rpovurr_ Sewell's remark that "there is far more
intensity of thought m applying _rav'rl Ov#_ to _a_e_v," may be turned the
other way. The phrase certmnly must gave additional intensity to whichever
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word ItisjoinedwRh. The actRselfissufi_clently
cruel,wRhout adding
any needless tnuts of ferocity.
Note

26 (p

49).
"...
her saffron robe
Sweeping
the ground."
_p6_:ov_aC_&_¢_ wl[_0v Xtovva ; "dropping
her saffron veil," says S_/M. ;
perhaps mghtly, but I see no ground for certainty.
The apphcation o_[
Kp6,:ov flaCt,_ to the drops of blood seems a modern idea, which has proceeded from some crmc who had not poetry enough to understand the
apphcauon of Xedv0"a to anything but a hqmd
Except in peculiar circumstances, the word K_oz, as CoN. justly observes (see note 73 below),
cannot be apphed to the blood ; and, m the present p2s_ge, R _s plain the
final work of the knife Is left purposely undescnbed.
Note z7 (p. 49).
"The virgin strain they heard."
I cannot suf_cxently express my astomshment that HUMB., DROY., and
FR., as Lf It were a point of Germamsm, have all conspired to wrench the
/'rlp_ out of Its natural connectmn m th_s beautiful passage, and to apply the
whole concluding clause to the self-devouon of Iphlgenm at the altar, rather
than to her direful obedience at the festal scene just described
The fine
poeucal feehng of SYM protested against thin piece of tastelessness.
"These commentators,"
says he, "seem to have been Ignorant of the poet's
intention, who ra_es interest, pzty, and honor to the height, by presenting
Iphlgema at the altar, and underling herself preparatory to her barbarous
execuuon, on which point of the pxcture he dwells, contrasting her present
sltuauon w_th her former happiness,
her cheerfulness, her songs, and
the fesuvmes m her father's house."
It is strange that the Germans do not
see that _wror_ov _h_,a _s the most unfortunate of all terms to apply to the
condmon of Agamemnon, as a sacrificer ; while _t is most pertinent to his
previous fortunes, before his ewl destroy began to be revealed in the sacrifice
of l_s beloved daughter.
Note z8 (p. 50).
"...
What boots
" To forecast
woe, which, on no wavenng
wing."
It is both morufying and consoling to think that all the learning which
has been expended on thts corrupt passage from A&_ down to _v'Tc_s, bnngs
out nothing more than what already hes m the old Scholmst.
As to the
dermis of the text, I wish I could say, wRh the same confidence as CON.,
that WRLL. and HER'S o'dPop0pov ¢[tr'/a_'_is a bR more certain than F_'s
¢6_,gpOpoud_-g¢h which, however, I am mchned to prefer, from its agreeing
better with the general sombre hue of the ode.
Note _9 (P. 5o) • "Ever swift
Though wingless,
Fame."
a_r.repo__s an epuhet by negauon after a fashion not at all uncommon m
the Greek drama ; the meaning being, t_ough fame _s not a b_rd, and _as no
•O*ngs, yet *_fl*es as fast as *f_t _ad.
The idea that _,a"r_po_Lsthe same as
_rr_pwrb, I agree with Co_. is the mere exped*ent of despmr.
I have not
the shghtest doubt that Rumour Lscalled a ¢o:ngless messenger, just as Dust
•s called a votceless messenger in the Seven against Thebes.
Svu. LStoo
subtle m explaining _wrcpos after the analogy of the beautiful s,mile m
V_rgfl, Agneid V. u_5,so smtft as not to al_oear to mare Ws _otng._.
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Note 30 (p. 5x). "...
He from Ida shot the spark."
The geographical mountain points m the following famous descrlpttve
passages are as follows: (t) Mount Ida, near Troy, (2) the Island of
Lemnos, in the A_gean, half-way between Asia and Europe, due West ; (3)
Mount Athos, the South point of the most Easterly of the three peninsulas
that form the South part of Macedonm ; (4) a station somewhere betwixt
Athos and Bczotia, which the poet has characterised only by the name of the
Watchman Maclstus ; (5) the Messaptan Mount, West of Anthedon in the
North of Boeotm ; (6) Mount Clthceron, in the South of Bceotm ; (7) Mount
Aegiplanctus, between Megara and Corinth ; (8)Mount Arachne, in Argo!'-,
between Tiryns and Epldaurus, not far from Argos.
Note

3I (p. 50.
" . . the forward strength
Of the far-travelhng
lamp strode gallantly."
I have not had the courage with SYM. to reject the _rpbs/_#ov_vand supply
a verb
The phrase is not colloquial, as he says, but occurs, as WKLL.
points out, m Prom. 49zd MRDWTN has *' crossing the breast of ocean with
a speed plumed by its joy " That there is some blunder in the passage the
want of a verb seems to indicate, but, with our present means, it appears
wise to let it alone; not, like FR., from a mere conjecture, to introduce lXO_s
for laX_s, and translate-•_Und fern hm dass der Wanderflammehdler Schean,
In lust die F,_chc aufdcs Metres Rficken tncb"
Are we never to see an end of these extremely mgemous,
conjectures ?
Note 32 (p 51).
/,sT]_ca'rt_'¢o'aacuHRATH.

but very useless

"Weaving
the chain unbroken."
The true reading not to be dmcovered.

Note 33 (P. 5 I).
"...
a mighty heard of flame"
The Hmdoos in their description of the primeval male who, with a thousand heads and a thousand faces, issued from the mundane egg, use the same
image--" the haars of his body are trees and plants, of his head the clouds,
ofhzs beard, hgAtnmg, and his nmis are rocks."_Colonel
VANS KRNNgDY,
Ch. VIII.
Our translators generally (except Saw. and CON.) have eschewed
transplanting
this image hterally into Englksh ; and even the Germans have
stumbled, FR. giving Fcuzrsau/e most unhappily.
DROY., when he says
"..,%,6we:_, " gives the true idea, but I am not afraxd to let the original
stand.
Note 34 (P 51). "- • • the headlands thatlook down
On the Saromc gulf."
I see no proofthatz-p_,v
evermeans anythingbuta promontory_and so
cannot follow CON. m reading rdrorrpov.
Note 35 (P. 5z)"Each
from the other fired with happy newsy" etc.
An allusion to the famous ),a_ra_5_opla,
or torch race, practised by the
Greeks at the Parthenon and other festivals.
In this race a burning torch
was passed from hand to hand, so that, notwithstanding
the extreme celerity
of the movement, the flame might not go out,
See the artmle by LIDDigLI.
in the D:zt. ,qntef. where difficulties in the detail are explained.
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Note 36 (p. 52).
"To their hearts' content."
The reading of WELL. and the MS d_ ,_aly.o_¢r
wdl never do, though
MED. certainly has shown gemus by stoking out of it
" Soundly as manners when the danger's past
They sleep "
The connection decidedly reqmres _ _v/_aO_oves,nelther more nor less than
"to their hearts' content," as I have rendered R. But one would almost be
reconcded to the sad state of the text of .,_schylus, ff every difficulty were
cleared with such a masterly bound as MED. here &splays.
The Germans,
FR. and DR., incapable, or not liking such capers, adhere to the simple
ivSM#0vEt.
HYMn., according to hLs general pracUce, follows the captmnsiup of Hermann, and gives " Gotterngletc/_ (d_ _ 8at/_o_)."
Note

37(P

52 )

"...
Happy
They reverence."

if the natlve

gods

This sober fear of the evil consequences of excess in the hour of triumph,
so characterLstic a trait of ancient poetry, and purposely introduced here by
Clytemnestra to serve her own purpose, finds an apt lllustrauon m the
conduct of Camfllus at the siege of Ven, as reported by Llvy (V. zx)_
"Ad pa'-.edasumiles permtssu dictatoris dzscurnt Qum quum ante oc'ulos ejus allquantum ape atque opmmne malor ma.lorisquepretii return ferretur, dlcitur, manus ad
¢o:lumtollens precatus esse, ut sl cm deorum hommumque oimla sua fortuna populique
Roman, videretur, ut earn mvldmm lenire quam nnnmao suo pnvato incommodo_pubhcoque populo gomano lice.ret
Note 38 (p. 5z).
"Having
turned the goal."
The reader _s aware that m the anoent racecourse there was a me/a, or
goal, at each end of the course, round which the racers turned round
(,netaq,_ fcr'_,.d_s ¢vz_a.ta rotss.--Hor.
C.arm I. x ; and ./Eneld V. xzg).
Note 39 (P. 5z) • "If they have sinned."
d/_a')_ar,/'ror. In defence of this reading, which, with WELL.,
I prefer,
CON. has a very excellent note, to which I refer the cntical reader.
FR.,
following ARRENS (as he often does), makes a bold transposmon of the lines,
but the sense remains pretty much the same
As to the gmlt incurred by the
Greeks, spoken of here and m the prewous lines, the poet has put it, as some
palhatlon of her own contemplated deed, into the mouth of Clytemnestra,
but m perfect conformity also with the Homeric thelogy, which supposes
that suffenng must always imply guilt.
Thus m the Odyss. III. I3O-I35 ,
old Nestor explains to Telemachus .-" But when Priam's high.perched catyby the GreeLswas captured, then
In thetr swift shtps homewardsarhng, they werescattered by a god,
To the Greeks great Jove had purposed,n h,s heart a black return,
For not all bad understanding, and not all observantlived
Of Justice "
Note 4° (p. 53).
"The gods are blind."
I cannot here forbear recalhng to the reader's recollection a simdar
passage m Milton :-4, Just arcthe ways of God
Andjusnfiable to men,
Unless there be who think not God at all.
If any be, they walk obscure
For of such doctnne never was the.reschool,
But the heart of the fool
And no man thereto doctor but lum_d/'. --SaMso_ Ac,oNuvrzs.
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Note 4I (p. 53).
"Self-wall fell At_'s daughter."
I have here paraphrased a httle the two lmes-_ara¢ _',_ rdka_va _r¢_0_b
wpo_ouk61raLs
&_b_pro¢
"Arar-m whxch two evil powers are persomfied--H/e,
destruction, and ,Pett_o,
persuasion, which here must be understood of that evil self-persuasion, by
which, m the pnde of self-will and vaan confidence, a man justifies Ins worst
deeds to himself, and is driven recklessly on to destrucaon.
The case oi
Napoleon, m his Russian expedition, ts m point.
What follows shows that
Pans is meant
As to the strange, truly/Eschylean
compound, _rpoflov),6*raz
h
Cox says well, that the sunple _p6flovXos means "one who joins in a prehmlnary vote," and, of course, the compound is, as LIN has R) a "forecouuselhng child "
Note 4z (p. 54). "Even
as a boy in wanton sport."
There is a great upheaping of incongruous Images in this passage for
which, perhaps, the poet may be blamed ; as the one prevents the other
from coming w_th a vlvtd and dsstmct lmpressmn on the mind.
This Image
of the boy chasing the butterfly is, however, the one which places the
inconsiderate love of Paris and Helen most dLstmctly before us, and it
comes, therefore, with pecuhar propriety, preceded by the more general and
,ague images, and immediately before the mentmn of the offender.
Note 43 (P. 54)
"The prophets of the house loud wathng."
#6_z_v wpoCfrra,. I have retained the original word here, because it
appears most appropriate to the passage ; but the reader must be warned, by
a reference to the famfl,ar example m Ep_st T_t I xz, that w_th the
a.acaents the characters of poet and prophet were confounded in a way that
belongs not at all to our modern usage of the same words. Epimemdes of
Crete, m fact, to whom the Apostle Paul alludes, was not only a prophet,
but also a physlcmn, like Apollo (larp6_vcLr,
Eumen. v. 6z).
In the same
way the Hebrew word Nabah, prophetess, Is apphed to Mmam, Exod. xv.
zo ; and It may well be, that 2Eschylus, m the true spirit of these old times,
and also following the deep rehg_ous respiration of his Muse, alludes here
to a character more sacred than the Homeric doL_6s, Msnstrel or Bard, and
this d_stmcnon should, of course, be preserved m the translation
S_tw.
wRh great happiness, m my opmmn, has g_ven "the bards of fate ;" but R
were useless to press any such race matter m tins passage, espectally when
we call to mind the high estlmauon m winch the Homeric doL_6sstands in
the Odyss, and the remarkable passage, III. z67, where a minstrel ts represented as appointed by Agamemnon to counsel and control Clytemnestra m
his absence, pretty much as a family confessor would do m a modern Roman
C.athohc family
Note 44 (P. 54)
"He silent stood m sadness, not m wrath."
Here commences one of the most d_fficult, and at the same t_me one of
the most beauuful passages in the Agamemnon.
The words,
_r_p_rt _r_7_._'
, _#o_, _k&_apor
if&trot dq_/M_
l_d_,
are so corrupt, that a translator Lsqmte justified m staking that sense out of
them which _s most fit on grounds of taste, and m tilts wew I have htfl¢
hes_tauon m adopt,ng Hermann's re_dmg,
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lrd.peo_'Lc:O'&_(_L'_)_or)&ro_o_dX6_8opos
modifiedthusby Orelh-d_T_¢ro_ci_pep._vav
lS_'fv--(Se.e.Wellauzr)
WRh a referencc to Menelaus and not to Helen.
In doing so, I am not at
all moved by any merely phdologlcal cons_deraaon ; but I may observe that
the remark made by WELL.,
PKILR,
and Cox, that the words cannot refer
to Menelaus, because he has not yet been mentmned, can have little weight
in the present chorus, m the first antlstrophe of which Pans as first alluded
to, by dim indications, and afterwards dastmctly by name
Thus method of
merely hinting at a person, before naming him, is common m all poetry, but
pecuharly characterasuc of/Eschylus.
Besides, it as impossible to deny that
the _r60os in the next line refers to Menelaus, and can refer to no other.
CON., who refers the words to Helen, translates thus*'She stands zn silence, scorned, yet unrebuklngj
Most sweetly sorrowfullylookang
Of brlde.sthat have fromwedlock fled,"
to which I have this furthcr objectmn, that it as contrary to the poet's intention and to the moral tone of the pxece, to paint the faar fugmve w_th such
an engaging look of reluctance to leave her husband ; on the contrary, hc
blames her m the strongest language, dErX_'a ¢)_8.aa, _nd represents her as
leaving Argos glth all the hurry of a common elopement, where both paints
_re equally wflhng for the amorous flight, "fltfla,_ pl/_cka _. _'v)_av. After
which our fancy has nothing to do but :magnne her gnving her sails to the
wind as swiftly as'possible, and bounding gaily over the broad back of ocean
w_th her gay paramour.
In this connection, to say "she STAND$_ _' appears
qmte out of place. In my view of thus "very dsfhcult and all but desperate
passage" (Pt:_La) I am supported by SYM. in an able note, which every
student ought to read, by MKD. and Saw., BUCK., HUMB., and DROYS.
_'_e_ther is FR. against me, because, though following a new rcachng of
Hermann,

_rdpeo"r_o'_7_trd.rlp.ou_
d._.o_8_pou_
'a_o'Xp_ ddpeqzeu_av
_6e_u,

he avoids all specml allusmns to Menelaus, _t is evident that the picture of
sohtary desolation g_ven m his translauon can have no reference but to the
palace of the king of Sparta_
" Em Schwc_gen,
slch
1 vol|
yonSchrrmchntcht
gcbrochcn
chttrch
Vorwurf,
bchcrrscht
dieEinsamkelt
Note 45 (P.56)• "The boltfrom on h_gh shallblasthis eye.n
"PIffLEgreatlyadmiresKlansen'stnterprctauon
"_
"Jackur ocahs a Jove fulmcn,"
but the passages which the latter adduce are not to the point.
The Greeks
do not atmbute any govermng virtue to the eyes of the gods, further than
th_s, that the _mmortal beings who are supposed to govern human affaxrs
must sec, and take cogmzance of them.
Jupiter's eye may glare like hghtrang, but the real hghtnmg is always hurled from his hand. Compare Soph.
Ant_q z57
The words _dXkera_ 6_,_,o_rA_60o, can bear no other sense
naturally than "as/lashed m the eyes from Jove."--Cot¢.
Note 46 (p. 57)
"Where
women wield the spear. _
The spear (86pu) as with the Greeks the regular emblem of war, as the
sword is w_th us; so a famous warnor in llomer is _ou/_ktrr_r, a famous
M6Z
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spearman, and a wamor generally ,hX_a_rh_. Further, as in the heroic ol
seml-civlhzed age, authority presents Itself, not under the form of law and
eaceful order, so much as under that of force and war, the spear comes to
e a general emblem of authority ; so in the present passage.
St. Paul's
language, Rom xm, 4, tho maoo_strate zveareth not the so_ord (/*dxa_pav) sN
va,n, gives the modern counterpart of the ;Eschylean phraseology.
Note

47 (P

57).

"...

our healer

from much

harm,"

f,*,_vLo_. I have no hesitation whatever m leaving WELL. here, much as
I generally admire hrs judicious cannon.
"'AT_vlovs m the next line," says
CoN, "at once convicts the old reading of tautology, and accounts for its
introductson."
When a clear cause for a corrupt reading is shown by a
natural wandenng of the eye, I see no wisdom m obstinately adhering to a
less appropriate reading.
The emendauon originated, according to PEILE,
with a writer m the Classical Journal ; and was thence adopted by SCHOLEFIELD)
PRILE, CON., and FRANZ, who n,'LmesAhrens as *ts author. LtNW.
also calls it "very probable. ))
Note

43 (p. 57).

_ai/a.over
dvr_Mo_.

"...

ye sun-fronting

gods."

MZD. has given the words a specml application-" Ye ,m_ges of our godsthat $_d
Before the el-stem gate."

But I suppose the reference may be only to the general custom of placing
the statues of the gods in open pubhc places, and m posmons where they
might front the sure--See Hesychms and Tertullmn, quoted by STAN.
Note

49 (P. 58).

"HIs

pledge

is torfelted.

')

I agree w_th CON. that the juridical language used in the previous hne
fixea down the meaning of pv#lov here beyond dispute; which meamng,
indeed--iv_vpov,
a _#ledgt orgage, Is that given by the Schohast on Ihad XL
674.
STAN, enounces thts clearly in hts Notes ; only there is no need of
supposing, _ath him, that the gage means Helen, or any one else. 'Tis
merely a juridical way of sayang that Parts was worsted m battle--he
has
forfeited his caution-money.
Note

5o (p. 59)-

"These
spoils, a shining
An heritage
for ever."

grace,

there

to remain

The word dgXaTov m this version seems most naturally to have aprospecttve reference, to express which a paraphrase seems necessary m English ;
but a smlflar use of Vetustas Is common m Latm.--Cle.
Attic. XIV. 9,
pro-Mfl. 35. Virgil's/Eneid
X. 792. SEw. takes it retrospectively ; thus
" Unto their ancient homessn Hellai land
A pride and joy."
Note

5I (p. 6o).

"No

more

than dyer's

art can tincture

brass."

Xa_o_ fla_.
One cannot dye a hard impenetrable
substance, like
copper or brass, by the mere process of steeping, as may be done with a soft
substance like cloth.
Clytemnestra seems to say that her ears are impenetrable in the same way.
So SY_., CON., SEw. ; and I have httle doubt as
to this being the true meaning--but should we not read Xa_s mor_ than tl_
_rass knows d_ve_n#_
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Note 52 (p. 6o).
"Far from the honors of the blissful gods."
Xwpls _ _'_/x_Oe_z,. I translate so, simply because this rendenng seems to
lie most naturally m the words, when interpreted by the immediately preceding context.
The other translation which I orlganally had here_
" To every god his sepJLratehourbelongs
Of rightful honor,"
[
."
•
;

seems to spring from the contrast of the "p_ean to the Furies" menhoned
below, with the hymns of joyful thanksgavmgs to the gods that smt the
present occasion.
But when the term "gods" is used generally on a joyful
occasion, it seems more agreeable to Greek feeling to interpret It as excluding than as including the Furies.
The hymns m the Eumemdes show that
they were considered as a dreadful power m the background, rather than
prominent figures m the foreground of Hellemc polytheism
But. however
thts be, the more obvious key to such a doubtful passage is surely that of the
tram of thought which tmmedmtely precedes.
Note 53 (P. 61).
"Fire and the sea, sworn enemies of old," etc.
This passage, m the onganal, boils wlth a series of high-sounding words,
_v_A_l_r_,
_epororo_lae_,, "St_flporr_rr_, extremely characterLstic both of
the general gemus of the poet and the specml subject of poetic desenptmn.
I have endeavoured, according to the best of my ability, not to lose a single
hue of this powerful painting ; but, as it Is more than hkely I may have
missed some point, or brought xt feebly out, I would refer the reader to the
able versions of SYM. and MED., which are very good m this place. About
the xaKbs ro,/_,
whether it refer to the whole tempest, as SvM. makes It, or
to a part of it (o'rp6_o_) as m my version, there can be no doubt, I think, that
here _-o,/_v can mean nothing but " pilot," as m the Persmn ro,_wp
means
s commander
There can be no objection to retaanmg the word "shepherd,"
but I do not hke CoN.'s "demon-swam"
at all. It seems to me to bnng in
s foreign, and somewhat of a Gothic idea.
Note 54 (P. 61).
"That
ocean hell. _
dt_aTvr_wnov, I took this from M_D. and give ham a thousand thanks for
supplying me with so literal, and yet so admirable _ translatma.
S_'_. t_
also excellent here, though, as usual, too fine"0 how the day looked lovely, when ashore
We crawled, escaped fromthe watery.laws
Of a sea death."
Note 55 (P- 6_).
"Far-labouring
o'er the loosely-drivlng
main. _
There is a fine word in the original here, o_ro_ovMvov, easily and
admirably rendered by FR.--_erstaubt--but
to express which I have found
myself forced to have recourse to a cognate _dca. The mare idea ts dmrs_on and d_ffuston, to dr_v¢ about hk¢ dust, or, perhaps, the meaning may
, to r_ down to dust _See Passow.
In the present passage the conte_tt
makes the former meaning preferable.
Note 56 (p. 6_).
"By Jove's devising."
The reader wall note here the supreme controlling power of Jove, forming, as it were, a sort of monothelsuc
keystone to the many-stoned arch
of Helleme Polytheism.
M_xa_a?_ At6_ here is just eqmvalent to our phrase
by D¢_tne _nterpos_tlon, or, by the tnterpostt_on of Dtv*_r.¢
Pravtde_ce, or
the supreme moral supenntendence
of Jove.
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Note 57 (P. 62).
"Helen
the taker I"
There is an etymological allusion in the original here, concerning which
see the Notes to the Prometheus Bound, v 85. The first syllable of Helen's
name m Greek means to take, from ,Itptta 2 nor t_Xov. "No
one who
understands the deep philosophy of AEschylus and his oriental turn of
thought wall suspect the play upon the name of Helen to be a frigid exercise
of wst," says Szw., who has transmuted the pun into EnglLsh in no bad
fashion thus-" Helen, Sinceas sulted well
Hell of nauons, hero_' hell,
Hell of cities, from the t_sued
Harem-chamberveils she Issued "
Note 58 (p 62). "...
giant Zephyr"
I see no reason why so many translators, from STAN
downward, should
have been so fond to render "fl-._rros "earth-barn"
here, as if there were
zny proof that any such genealogical idea waS hovering before the mind of
the poet when he used the word.
I enurely agree with Cos. that the
notion of strength may have been all that waS intended (as, indeed, we find
m Homer the Zephyr always the strongest wand), and, therefore, I retain
the original word.
Sx'_ Anghclsmg, after his faShion, says, not inaptly"Fanned byZcphyr's buxom gales,"
and CON. changes g_ant
ludicrous assocmt ions.

into

7"zta,,

perhaps

wLsely, to avoid

Note 59 (P 62).
"Kin but not kind."
Another etymologacal allusion ; x_os meamng both ktn and care.
haS turned It dlfferently-"And a marriage truly h_ghh
A ma.rjoy,"etc

certain

Szw.

HARF. does not relish this "absurd punmng" at all, and misses it out in
th_s place ; so also POTTER; but I agree altogether wath Sgw. that "there
is nothing more fatal to any poet than to generahze h_s part_eularmes."
Shakespere also puts puns into his most serious passages ; a peculiarity
which _e must even tolerate hkc an affected way of walking or talking
in a beautdul woman ; though, for the reason stated m the note to the
Prometheus, above referred to, the ancient, when he puns upon proper
names, _s by no means to be considered as an offender against the laws
of good taste, m the same way as the modern.
Note 6o (p 63).
"A servant of Ate, a priest of Ruin. 'J
Atd the goddess of destrucuon, already mentioned (p 53), and whose
name has been naturahzed m Enghsh by the authority of Shakespere_
In
Homer _
appears (I) as an infatuation of mind leading to perdiuon;
(z) aS that perdition effected ; (3) as an allegorical personage, eldest born of
J'ove, the cause of that mfatuatmn
of mind and consequent
perdmon
(If. XIX. v. 91).
In the tragedmns, "Ar_ is more habitually clothed wath
a dzstmct and prominent personality.
Note

61 (p

64).

"A

haughty

heart."

In a p_ge
hopelessly corrupt, and where no two editors agree in the
reading, I have necessarily been reduced to the expedient of translating
with a certain degree o/looseness
from the text of the MSS. as given by
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WELL. Through thzs text, broken and disjointed as it Is, the meaning
ghmmers with a hght sufficient to grade the reader_ who wishes only to
axnve at the idea, wzthout aspiring at the reconstltutlon of the lost grammatteal form of the text, and _t is a satxsfaetion to think that all the translators,
from PoT. to CON , however they m_y vary m single phrases, give substanually the same idea, and m a great measure the same phrase. This idea,
a most important one m the Greek system of morals, Is well expressed
by SY_. m h_s note on thLs place--"
The Chorus here morahzes and dwells
on the consequences to succeeding generauons of the crimes of their predecessors.
He traces, as it were, a moral succession, handed down from
father to son, where one transgression begets another as its inevitable result.
The first parent stock was ' O/_p_s' a sprat of insolence or insubordination,
breaking out into acts of outrage, the forerunner of every calamity m a
Grecian republic, against which the philosophers
and tragedians
largely
decbamed.
They denounced it as well from a principle of policy as a sentiment of religion.
In short, the poet treats here of the moral concatenation
of cause and effect, the consequence to the descendants of their progenitors'
misconduct, operating either by the force of example or of hereditary disposuuon, which m the mind of the Chorus produces the effect of an
irresisuble fatahty."--I
may mention that I have retained the ongunal word
#d_/.uaJ,m its English form "demon,"
this being, according to my feeling,
one of the few places where the one can be used for the other without
subsututmg a modern, andj therefore, a false idea.
Note

62 (p. 65).

"Fawn

with watery

love."

08ap_i _d_,_
9_kbr_T_. This is one of those bold dramatic touches
which mark the hand of a Shakespere,
or an ,'Eschylus, and, by transmuUng or diluting which, the translator, in my opimon, commits a capital
sin.
HARF., with his squeamish sensibdlty, has slurred over the whole
passage, and even FR., hke all Germans, an advocate for close translation,
gives the rapid generality of "trugend,
" MEn., from carelessness, I hope,
and not from principle, has stoned m the same way, and KENNEDY likewise ;
but I am happy in having both CoN. and SYM. for my companions, when
I retain a simile which Is as characteristic of my author as a crooked beak
is of an eagle. This note may serve for not a few slmfiar cases, where the
nice critic wdl do well to consult the Greek author before he blames
the Enghsh translator.
Note

63 (p. 67).

"He

might

have boasted

of a trlpl¢

coil."

I consider _t quite legat_mate in a translator, where critical doctors differ,
and where decision is all,cult or impossible, to embody in his version the
ideas of both parties, where that can be done naturally, and without forcing,
as in the present instance. It seems to me on the one hand that r_ rd:-0_7/tp
8v ),/-),o_h_ more pregnancy of expresmou when applied to the dead Geryon,
than when interpreted of the earth ; and, on the other hand, I cannot think
with SVM. that the expression rpll_o_pov XXa_'_av, when applied to the earth,
Is "rank nonsense"
There are many phrases m tEschylus that, if translated
hterally, sound very hke nonsense m Enghsh
The parenthetic clause "oJ
_m bal_ I s'p_ak net," xs added from a superstitious feehng, to avoid the
had omen of speakang of a h_nng person as dead. So WRLL. and SY_., and
this appears the most natural quahfication m the circumstances.
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Note 64 (p. 7). "Thy
Phoclan spear-guest"
Speaking of the era of the great Done migration with regard to Megara,
Bishop THIRLWALL (Hint. Greece, c. VII.) writes as follows :--" Megara
Itself was, at this tame, only one, though probably the pnncxpal, among five
little townships whteh were independent
of each other, and were not unfrequently engaged m hostlhtaes, which, however, were so mitagated and
regulated by local usage as to present rather the image than the reality of
war. They were never allowed to interrupt the labours of the husbandman.
The captsve taken m these feuds was entertained as a guest m his enemy's
house, and when his ransom was fixed, was dismissed before it was paad. If
he d_schaxged h_ debt of honour he became, under a peeuhat name
(8op6_evos), the friend of hxs host ; a breach of the compact d_shonoured him
for llfe both among the strangers and his nexghbours--a
picture of society
which we could scarcely beheve to have been drawn from hfe, if it did not
agree w_th other msntutions which we find described upon the best authority
a_ prevathng at the same period m other parts of Greece."
Note

65 (p 69).

"Come,

boy, unbind

these

sandals"

ThLs passage will at once suggest to the Christian reader the well-known
passage m Exod. m. 5, "take off thy shoes from thy feet, for the ground
where thou standest is holy ground," which KEN. aptly _dduees, and compares it with Lev. xxx. I9, and Juvenal Sat. VI. 159-"Observant ubl festa mero pede Sabbata rege$,"
and other passages.
In the same way the hand held up m attestatmn
before a bench of grave judges, according to our modern usage, must be
ungloved.
"Jove,

Jove

Note 66 (p 69)
the perfecter
I perfect

thou

my vow."

ZE0rdMLe
I see no reason m the connectmn of this passage to give the
epithet of reg,_or a special allusmn to Jove, as along with Juno, the patron
of marrmge.
BLOM., PEILE,
and among the translators, MED and KstN.
take th_s wew.
But POT., SVM., CON., F_.., Voss., and I)ROY$ content
themselves with the more obvmus and general meaning.
It *s not contended, I presume, by any one that the epithet _'&cL0_, when apphed to
Jove, nteessarzly refers to marriage, independently
of the context, as for
instance m Eumen. 28. The origin of the epithet may be seen m Homerp
If. IV. I6O-168, etc.
Note

67 (p. 69).

"...

unbidden

and unhlred"

*'Poor Louisl
With them it is a hollow phantasmagoria,
where, like
mimes, they mope and mow, and uUerfalse sounds for hzre, but wlth thee
it _s frightful earnest."----CARLVLI_'S French Revoluuon,
the ancient and the
modern, with equal fehcaty, alluding to the custom prevalent m ancient

i

ever, that there is an example here of that spontaneous prophecy of the
heart by god-glven presenument, whseh ts so often mentioned m Homer.
The ancients, indeed, were the furthest possible removed from that narrow
times
of hmng
the dead. which
We must
also the
note, h_gher
howeoneeptmn
of awomen
certainto mourn
modern fortheology,
confines

j

influences the
writings,
of whole
mspiratmn
Churchto prophesies;
a pnvileged and
sacerdotal
so m Homer
order. theIn fair
St. Helen,
Paul's
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who had no pretensions to the character of a professional soothsayer, pre
faces her mterpretaUon of an omen by saying,
'° Hear my word, as m my heart the tmmortalgods suggest the thought,
I will readthe omenrightly, as the sure event shall show "
ODVS.XV. x7a
The words used by Homer to express th_s actaon of the d_vme on the
human mind are fld_v
bworlOcaOah and such hke, to throw rata, and to/,ut
under, or suovgest.
Note 68 (p. 70).
"Unloosed
their cables from the shore, n
I have not been curious m rendering tills passage, as the word wap_fl_rGp
is hopelessly corrupt ; but the general notion of my translauon ls taken from
SYM.'s note.
Note 69 (p 7I).
".
. Were link wlth hnk
In the chain of things not bound together. ))
& 8_ _ r_raTM_ sLoi'paJc.r. k
In my opimon, SY_., CON., and PgILE,
are wrong m g_wng a &fferent meaning to /_ol/xLv from that whtch they
assign to tzol)x_ lmmedmtely preceding.
In such phrases as "trud_ur
d*es
d*_" (Horace) and "Day uttereth s/oeech unto day," the reader naturally
attaches the same _dea to the same word *mmediately repeated.
The lateral
translauon of this passage, "af by the ordinance of the gods ordered Fate
chd not hinder Fate," seems merely to express the concatenatmn of things by
d_vme decree as g,ven m my vers*on. SYM'S version is_
" I pause Some Fate fromHeaven forbids
The Fate wlth|n to utter more,
Else had my heart outrun m_ tongue,
And poured the torrent o'er.
MzD. gives three lines substantmlly tdenuc.al wath mine" Nor would I counteract the laws of Heaven.
My heart would chain my tongue, e'en wereit gzven
To drag the secret of the Fates to the day "
Note

70 (p. 71).

"...

the household

altar."

wr_¢lou 3_o_o_. Laterally, the attar of our famzly wealth or _ossesslo_.
In the same way, Jove, the supreme dssposer of all human wealth, ls called
ZeOswr_¢,os, possessory Jove.
See the Supphants, v. 44o--my translauon.
Note 7I (p. 72)
"My way-god, my leader Apollo I u
"Agy*eus (from ,_TvLk,a way), a surname of Apollo, describing him as
the protector of the streets and puhhc places
As such he was worshapped
at Aeharn_e, Myeenm, and Tegea "--Dr. SCH.X*ITZ,an the Mythol. Dict. In
the same way, by _vo&ov O_&v(Soph. Antra. luoo), or "the way goddess," Ls
understood Hecate
The Hmdoos make their god Pollearperform a similar
funetton, placml_ hLs ,rouge m all temples, streets, highways, and, m the
country, at the foot of some tree, that travellers may make the*r adorations
and offenngs to h_m before they pursue their Journey.--SONN_ZgAT m notes
to the Curse of Kehama, Canto V.
Note
"Apollo,

my leader,

7z (p. 73).
wb,ther

hast thou

led me ?"

In this Anustrophe,
and the preceding Strophe, there _s one of those
plays on the name of the god addressed, which appear inapproprmte to us,
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but were meant earnestly enough by the ancients, accustomed to deal with
an origanal language from whlch the sxgmficancy of proper names had not
been rubbed away.--See
note on Prometheus, v. 85. Besides this, there was
naturally a peeuhar s_gmficancy attached to the names of the gods --See
llote 18, p. 338, above.
In the present passage the first pun ts on the name
Ar6X_,u,v, Apollo, and the verb J.r6XXWu, whmh slgmfies to destroy) so the
Hebrew An.*,Dr)o_ from AB^D, he perzshed.--Apoc.
Ix. If), a function of
the Sun god famdlar enough to the Greek mind, from the desenpnon of the
pestdence m the opening scene of the Ilmd.
The second pun is on the title
dVuu_b_, leader, or way-god, concerning which see previous note. I have
here, as zn the ease of ltelen and Prometheus (v. 85) , taken the slmple
dPlan of explaining the epithet m the text.
The translator who will not
o this must either, hke Col_'. and $YM , leave the play on the words
altogether unperceptlble
to the Engh_h reader, or, hke S_w, be dr,yen
to the necessity of inventing a new pun, which may not always be happy
Enghsh, and xs certainly not Greek, thus"Apollo I Apollo I
Leader I appaller mine!
Yeal for the second time thou hast with ease
Appalled me, and destroyed me."
Note

73 (P 74),

,iThe bhthe blood, that crimson ran
In my veins, runs pale and wan "
With this S,i'_ aptly compares a passage from the speech of Theodosius
in Massmger's Emperor of the East" What an earthquakeI feel in me I
And on the sudden my whole fabrictotters ;
My blood within me turns, and through my veins
Parting with natural redness, I discernIt
Changedto a fatal yellow "
Even more strongly expressed than in our Greek poet, perhaps a little toe
strongly, the words, 2" d, see_n It, certainly not xmprowng the passage.
HAny., as Is his fashion, fears to follow the boldness of has author, and
translates-"The ruddy drop ts _ardhng at my heart."
And in the same splnt Fit. gives dunl_lrot&
Note 74 (P 74).
"As when m the mortal anguish."
SYM. takes his stand too confidently on a corrupt text, when he saysj
"POT. has ent:rely omitted the fallen warrior bleeding drop by drop, which
is, as it were, introduced into the background by the poet to aggravate the
gwilOomof the picture."
I read amp_. with DIND., CON., LINW., and Fn.,
th which single word the fallen wa_nor disappears, who comes m, even in
SYl.t.'s version, rather abruptly.
Note

75 (p. 74).
"" • • she seizes him
By the strong black horn."
HAnr. linch this rough Homeric trait too strong for him.
_'With her blackhornthe buts him
What is that wrapt round his head ?"

MED. has--

But, though there is some colour for this translation in the old Scholiast, I
think the reader wdl scarcely judge very favourably of It, after consadenng
what PitlLg and Cot;. have judlcaously saad on the point.
As for authority,
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all the translators, except MKD. and Hu_B,
from POT. downwards, Enghsh and German, axe wRh me.
It is scarcely necessary to remark against
Harford's squeamishness, that the bull m ancient symbohca.l language (see
poets and corns, passim) was an ammal In every respect as noble and kingly
as the hon and the eagle still remain.
Note 76 (p. 75).
"Crieth
Itys [ Itys ! aye."
Procne and Phdomel¢, according to one of the most famdzar of old Greek
legends, were daughters of Pandton, king of Athens ; and one of them having
been given to marriage to Tereus, a king of the Thraelans, m Dauhs, who_
after the marriage, offered violence to her sister--the result was, that the
wife, m a fit of mad revenge, murdered her own son It)s, and gave hLs flesh
to her husband to eat, and, being afterwards changed into a mghtmgale,
was supposed m her melodious wall contmuaUy to repeat the name of tins
her luckless offspring.
Note 77 (P. 75).
"The thick blossoms
of its woe"
dp4bL0a)_ ica_co_fl[ov. I hope this expression will not be considered too
strong by those who consider as well the general style of our poet, as the
@_/_v ,b,0ov_' _'¢'X_7os 'AL'_,e'LOJ,
v_Kp_Lr,V. 645 of thls play (see my translation, supra, p. 61), and the _.awas /_e_v6_,&_ro_rd_e_ d_OTip6_l"e #_or of
Sophocles.--Anug.
v. 96o.
Note 78 (p. 77).
"Soon my reeking heart shall cast."
If the reader thinks this a bold phrase, he must bear m mind that it is
Cassandra who speaks, and/Eschylus
who writes. The translation, indeed,
is not literal, but the word "Oep_6vovh" as Cos. says, "has all the marks of
genuineness," and I was more afraid of weakening it m translauon than of
exaggeraUng it. Other translauons are-feAnd I mywarm blood soon onearth shall pour.'--Sv_
'*But I shall soon press my hot heart to Earth "--Coa
"Ich abet stfirzebaldzur Erd tm helsscn Kampf "_ FR.
"lch abe.xsmka bald zm he_ssenTodeskampf "--D_oYs.

"Waves

shall

Note 79 (P. 77).
tt dash from the west

m the sun's face"

'*The beauty of this linage can only be properly appreciated by those
who have observed the extraordinary way m which the waves of the sea
appear to rush towards the using sun."--ENoLISI-I PROSg TR. OXON.

Note 8o (p. 77). "...

though I should wedge them

As stark

as ice ?"

I read wCr/,ua with WgLL and the majority of edRors and translators.
SYM._ who is someumes a httle too imperative in his style, calls this to
"obtrude an unnecessary piece of fngadlty or fustian on /Eschylus."
The
reader, of course, will judge for himself; but there are many things m our
.poet more worthy of the term "fustmn"
than the word _'_"/p._, apphed to
o0Kol.
Note

8I (p. 78).

"Implacable

breath

of curses

on her kin."

WgLL. forgets his usual caution, when he receives/tim*, into his text, and
rejects d_,,, the reading of the MS.
It Lspaltry to object to the phrase
_M 62
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_#_o*,Sov dp_v in an author llke ._..schylus.
of LOBECK, modlfiecl into"ApT.
Note

82 (p. 80).

F_ANZ recelves the emendation

"Bravely thou pralsest
Such commendations

; but the happy
"

hear not

I have here, in oppomtton to FR., SYM., M_D., and even the cautious
WZLL., reverted to the original order of this and the next hne, as they
appear in the MSS, being chiefly moved by what ts said by CoN.
"The
words _)_k _v_Xe_ "ro_K_rSa_tv Xd_ flpOT_ could never have been put by
.___chylus into the mouth of Cassandra, who is as far as posmble from
cherishing the common view of a glorious death, and, indeed, shows m her
next speech very plainly what feelings such a thought suggests to her."

"Not

Note 83 (p. 8o)
with vain screaming,
like a fluttenng

bird."

"Feanng
a wild beast about its nest," says the Scholiast ; fearing the
fowler with "its hmed wings," says MRD.
The original Is short and
obscure ; but there is no need of being definite ; nothing is more common
than to see a bird fruitlessly fluttering about a bush, and uttenng piteous
cries. A fit image of yam lamentatmn without purpose or result.
Note

84 (p. 81).
"...
From bad to worse
Our changes run, and w_th the worst we end."
This translation Is free, because it did not occur to me that the laeonism
of the Greek, if literally translated, would be sufficiently intelligible.
I
have no doubt as to the correctness of this vermon of a passage which is
certainly not a little puzzhng at first sight.
Two phases of human life axe
spoken of in the previous hnes; one is the change from prosperity to
adversity, the other, from advermty down to utter ruin and death. The
reference expressed m the hne Kal ra_ _,v_oJ, K _'._.. can refer to nothing
ut these two
So PRILR and Cos. ; and there ts a ternble darkness of
despair about Cassandra's whole tone and manner, which renders this
account of human life pecuharly natural in her paxtmg words.
Note 85 (p. 8I).
"Who of mortals will not pray. _
The hne _'l_ til, _t_curo flporCov &r,z,_,, being deficaent in metre, one may
either supply 6vK, with CaNTeR, which gives the meaning expressed in the
text, or, retaining the affirmative form, read/_por6_, gv, with BOTH. and Fa.,
which givesan equallygood sensethus--

BoPOT., MRD., HUMB., DROYS., FR.,and rOSS.

"Weave

Note 86 (p 8I).
we counsel now together,and concerta sure design,n

I followMOLL_R here individing
the Chorus among twelve,not fiReen
speakers.The intem_levidence
plainlypointstothis; and forany external
ewdencc of scholmstsand othersin such matters,even ifitwere uncontradlcted,
I must confessthatI thinkitm worth verylittle.
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Note 87 (p 82).
"So wlsely spoken."
Most lame and impotent conclusion I--so the reader has no doubt been all
the while exclaiming.
Our great poet has here contrived to make one of the
most tragic moments of the play consummately ridiculous ; and it is m vain
to defend him.
No doubt, old men are apt enough to be irresolute, and to
deliberate, while the decksive moment for acUon shps through their fingers.
So far m character.
But why does the poet bnng this vacdlatlon so
laboriously forward, that it necessarily appears ludicrous ? This formal
argumentation turns the character of the Chorus into caricature.
Nor wlU
it do to say with CoN. that this impotent scene was " forced on _Eschylus,
by the fact of the existence of a Chorus, and the nature of the work he had
to do." A short lyrical ode might have covered worthily that irresolution,
which a formal argumentation only exposes.
:No one blames the Chorus for
doing nothing ; that is all right enough ; but every one must blame the poet
for making them talk with such a show of solemn gravity and earnest loyalty
about doingnothing.
Note 88 (p 82). "Here, where I struck,I take my rooted stand
Upon the finisheddeed."
The naturalattitude
of decision. So when Brutus administeredthe
famous oath to the Roman people, "nem_nem Rom_ regnare a_assuros," he
stud his colleagues are descnbed by Dlon)sms (V. I) as o"rav'rer _'_'t r_v
Note

89 (p. 83).

"Thou hast cast off thou hast cut off
Throe own husband."

I have endeavoured to express the repetmon of the off.three tames as in
the original ; but the Greek is far more emphatic, the repetition taking place
in the same line, et_r_t_, _&_/_s
d_T6_roMr_ _v_.
Note 90 (p. 83).
"But mark my words,"
There Is much difficulty in settling the reading and the construction of the
Greek here ; but having compared all the translations, I find that, from POT.
down to MRD and FR, substantially the same sentiment is educed.
Syu.
who praises BLoM's arrangement, gives_
"Threaten
away, for I too nm prepared
In the llke manner
Rule me If thou canst,
Get by thy hand the m_tcry--rule
me then.
But if," etc.,

WTtLL. whom I follow, and who objects to BLOM.'S construction,
gives--"Jnbeo antem re, quum et ego ad s.mtles minas p_tas
sire, vtctoria vi repormta,
mlh
|mpera.re,

sin minus,

et st contrar,

a DII petfecerlnt_

damno

edoctus

sero sapere

i

dtsces."

Note 91 (p. 84).
"And throe eyes with fatness swelL"
I do not know whether I may not have gone too far in retammg the
original force of M_'o_ in this passage
I perceive that few of the translators,
not even Szw, so curious In etymological translation, keep me m countenance
However, I am always very loath to smooth down a strong phrase in
._Eschylus, merely because the modern ear may think it gross. In th,¢ case,
I am glad to find that I am supported by DROVS.
"Ueber

though my rendenng

dean Auge

gl-_inzt fett

ts a little more free.

Dix das Tr0pfenblfit."
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Note 92 (I3. 84).
STROPHB I. In the arrangement of the following lyric dialogue, I have
followed BUT, BLOM., and P_ILE, In opposmon to that given by HERM.,
WBLL, and FI_., not for any metrical reasons sufficiently strong to influence
me either one way or other m constituting the text ; but because I find the
sense complete and contmuons after _,_, 6e'r_,e_dv, and flus alone L_a sufl_clent
reason why I, m my suborchnate function of a translator, should not suppose
anything to have fallen out of the text m thL_place.
How much, however,
we are all m the dark about the matter appears from this, that m the place
where BLOM. and PgILR suppose an immense lacuna, the sense in the mouth
of Clytemnestra ;,0v _' &pOwcm_runs on w_th a continuous allusmn to the preceding words of the Chorus. For which reason I have not hinted the existence
of an om_ssmn, nor is zt at all hkely that the reader has lost much
These
are matters whzch belonged to the ancient symmetrical arrangement of the
Chorus before the eyes and ears of the spectators, and which I much fear it
it xmpossthle for us, readers of a dry MS., to revsve at thts tame of day.
Note 93 (P- 85)
"O god that o'er the doomed Atndan halls."
I am afrmd I stand alone, among the translators, m translating #aZp.o_in
this and similar places, by the Enghsh word god; but persuaded as I am that
the Enghsh words Fwnd and Demon are steeped m modern partly Gothm,
partly Christian assocmtmns of a character essentially opposed to the character and gemus of the Greek theology, I choose rather to offend the taste
than to confound the judgment of my reader m so important a matter. The
Greeks habRually attributed to thesr gods actmns and sentiments, which we
attribute only to devils and demons
Such beings (m the EnglLsh sense)
were, m fact, altogether unknown to the Greeks.
Their gods, as occasmn
reqmred, performed all the funetmns of our Deed ; so that, to use a famd_ar
illustratmn, instead of the phrase, _at the _.wlareyou
abou/? so familiar
to a genuine Enghsh ear, the Athemans would have sald, wAat tt_ god art
you about?
Hence the use of _o,/*6we m Homer.
Note 94 (P. 86).
"The unrelenting
old Alastor."
Along with SYM. and Co_. I retain the Greek word here, partly from the
reason guven m the prewous note with regard to /_a//zcov,partly because the
word is famflmr to many poetical ears from Shelley's poetry, partly, also,
because I take care so to explsun it m the context, that It cannot be misunderstood by the Enghsh reader
The Greek word ¢tM.ar_,p means an evil
_¢nlus.
Clement of Alexandrm, m a passage quoted by SYM. (Protrept
c. II.) classes the Alastors of the ancient tragedy with the Furies and other
temble minsters of heaven's avenging justice.
About the etymology of the
word the lemcographers and critics are not agreed.
Would there be any
harm m connecting it wsth dXao-rt_ (II. XII. x63) , and t_ra?_ao':t_o(Odys. I.
ZSz), so that tt should sigmfy an angry or _ra//tful s2_zrzt.
Note 95 (P. 88).
"Falhng
he fell, and dying dted."
I have here taken advantage of a Hebratsm famdmr, through the pages
of the Bible, to the Enghsh ear, in order to gwe somewhat of the force of
the fine alhteratmn in the original _d_rr_re, _c,_'0a_* .Kal g¢_'a0d_ogeT. In
the next three hnes I have filled up a blank in the text, by what must
obviously have been the zmport of the lost lines, J, indeed, PALgY, KLAUSR1%
and Cos. are not rather right in not instating on an exact response of stanza
to stanza m the anapir.stac systems of the mus,cal dialogue.
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Note 96 (p. 88).
"While
great Jove hves.'
IZl/z_,o_ro__i, XI_v_A_b_
"The meaning is sufficmntly pla,n, if we do not
disturb
_t by_'any¢"^phflosophmal
and
et _-+-,
_L
. notions about the difference betw een time
.... •.I. --_uN.
xne reaoer will note here the grand idea of retrlbuUve justice pursuing a devoted family from generation to generation, and, as
it were, entailing misery upon them, concerning which see SewelI's remarks
above, p. 349. Sophocles strikes the same keynote m the chonc chaunt of
the AnUgone, dpx_
ra Aafl_L_v
&_;_v _p_L.
Note97
(p. 9o). :'. • . m a separate dtsh concealed
were legs and arms, and the fingers' pointed ttps"
Editors have a great difficulty m setthng the text here; but there as enough
of the meaning visible---especlally when the passage is compared with Herod.
i. I x9, referred to by SCHUT'Z--to enable the translator to proceed on the
assumption of a text substantially the same as that given by FR., where the
second line is supphed-T__I_.vTo_p_ 1 Ka,*.XEp_ava,_:pou_
_rtva_
[ aero _dr_Oev lrt_vra etq'_pfq_a_ r_. _ du]
_Opt,_r _lu_Oev _.p#_t_ K_MJ, o,s
"Aa_J_' •/j 3 &urC_vd,m'ix' aTv6_¢ _.a_S&v.
The reader wall observe that in these and such hke passages, where, after
all the labours of the learned, an uncertainty hangs over the text, I think
mysel{ safer m giving only the general undoubted
meaning that shines
through the _e,
without venturing on the shppery ground of transhtmg
words of which the proper connection may he lost, or which, perhaps, were
not written at all by the poet.
Note

98 (p. 9o).
"...
while
The supper."

w_th h_s heel he spurned

I qmte agree w_th Cos. that there _s not the slightest reason for reject.
ing the natural meaning of _,arrlo'_xt _eL_ruoum this passage.
Such expressions are qmte --_schylean an the_ character, and the analogy of the feast of
Tereus m Ovid, Met VI. 66 h
"a hraclus mgenu mensas clamore reI_llit,"
adduced by CON. is very happy.
To push the table away, whether with
hand or heel, or with both, m such a case, _s the most natural action m the
world.
Note

99 (P. 9o).

"And no dMner vends more potent
To drug a doting w_t"

balms

I have here expanded the text a little, to express the whole force of the
below. word 'Iarpo_,tvre_r, concermng which see Note to the Eumen. v. 6_,
Greek
Note zoo (p. 9z).
" Ho I my gallant co-mates,
rouse ye I"
These two lanes m the mouth of the Chorus make a good consecutive
sense ; but the symmetrical response of hne to line, so charactertsuc of
Greek tragedy, has led H_tRM., WRLL.,
and the other editors of note., to
suppose that a line from _Egisthus has fallen out between these lmea of the
Chorus
Blanks of this kind, however, the translator will wisely overlook,
so long as they do not seriously disturb the sense.
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Note x (p 99)
"What
power thy father lent."
Jove was regarded as the grand source of the power exercised by all the
other gods, even Apollo receiving the gift of prophecy from him. There xs
a pecuhar propriety m the allusmn to the father Zeus, as Mercury Is requested to perform the same orifice of ¢¢,w-_por Saviour to Orestes that Jove
m a pecuhar manner performs to all mankind --See MULLRR on Z_$45So[er.
(Eumemdes, { 94), whose observations, however, on this partleular passage,
seem to force an artlfictal accent on the epithet 0"_r_p
The opemng lines
of this piece are wantmg m the IMSS. and were supphed by STAN. from the
Frogs of Aristophanes.
Note

2 (p

99)

"* * My early growth
To Inachus
I vowed, n

of hair

These words will recall to the student of Homer a passage from the
twenty-third book of the Iliad, where an account is g_ven of the funeral
ceremonies of Patroclus.
"First the horsemen came, and then a cloud of infantry behind,
Tens of thousands, his companions borePatroclus in the midst,
And the corpse they sadly coveredwith the locks which grief had shorn "
And again-*. s33-s.
"'1hen another deed devised Achilles godlike swift of foot,
$tanooed sad behind the pyre he chpt h,s loo_.sof _gello'_hag,
Which, lu.xunant shed, he cherzshedto Sperchems flowingstream."
V I4o-3
Compare the beautiful passage on the Greek mythology in Wordsworth',,
Excursion, Book IV.
Note 3 (P 99).
"O Jove, be thou mine md n
Of the high f_nctmns which belong to the supreme god of the Greeks,
that of a_enger is not the least notable, and is alluded to with special frequency in the Odyssey, of which poem, relr_bulzon zn t]_zs lzft for wu]_td
works is the great moral--whence
the frequent hne-d_ xe _60_Ze_s_fo_lraM_rLra _pTg 7ev/_aa_
Note 4 (P. 99)
"And my cheeks, that herald sorrow."
"As the_e violent manifestations
of grief were forbidden by Solon
(Plut. zI), we are to look upon them in this place as peculiarly charactensuc
of the foreign captive maidens who compose the chorus"_KL.
; though thc
epithet of _¢L#pw¢_s _t)_oxo, apphed to the wile of Protesflaus by Homer
(I1. n. 7oo, xL 393), shows that, in the heroic times, at least, the expre.ssmo
of sorrow was almost as violent on the west as on the east side of the
Hellespont.
Note 5 (P. xoI).
"And now fear rules."
,#o_/d'ras 8i "r_t. ".People are afraid, and dart not s2_eak out "--PItILIL
The abruptness of this passage renders it ditticult to see the idluston. PALgY
358

Notes

to the Choephorae

359

gives it quite a different turn.
" Sunt gut ob commzssz sceleris qua adepts
slnt mag'nam fortunam (re dtrrvx_lv) consctenltam torqueantur."
But I do not
think that this rendenng agrees so well with the words that follow. The
thought seems to be--the world judges by results, and men are content, even
in fear, to obey a usurper, *visa shows Ass rtffh/ by Ass sudcess. This brings
out a beautiful contrast to the 0"//_at,or feeling of loyal reverence that filled
the public mind towards Agamemnon, who Is alluded to m the first words
of the Antlstrophe.
Note

6 (p

xoI)

"So

filthy hands

with blood

bedabbled."

I do not see why WELL and KL. should object to _r@o, being taken, as
the Scholmst hints, for an equtvalent to _'orabtol. The word simply means
"channels,"
and m the present connection of purification would naturally
explain ttself to a Greek ear, as channsls af water.
KL.'s rendering of
wbpot, ratto exl#tandae caedts, has no merit but being unpoetieal.
The
lo0_av dLr-qvholds concealed some hopeless blunder ; but for the need the
KX_o'e¢av,_v #dr'qJ, of FR. may be adopted.
Note

7 (P. xol).

"What

the masters of my fate
In their strength
decree."
_' There is a proverb, A_uX* 3e_ro'r_p _xove Kal 3&am ,,cal a&Ka.
luar Shy maJfer whether rtffht or wronff._--SCHOLIAST.

Slave

Note 8 (p IOl).
"...
beneath
the veil."
be# &/atra,_. STAU quotes the beautiful picture of Telemachns (Odyssey
IV. z14), endeavouring to conceal his fihal sorrow from the eyes of Menelaus
at Sparta**From his eye the tear.drop fell "_hen he heard his father's name,
And

with both hishinds before his eyes

he held the purple cloak."

Note

9 (P. io2)
"...
hbattons pure,
Poured on my father's tomb."
These hbataons are described m varmus passages of the Classics,
whmh the following may suffice .-*'Thento all the dead I pouredhbattons first withhonied hulk,
Then with sweetest wine, and then with water,and I strewedthe grmns
Of whltest
meaI."--ODvsSEV
Xl._6
" Go, my Hermione, without the door,
And these hbatlons take, and take myhatr_
And, standing over Clytemnestra'stomb,
Milk-mingled honey and the wmy foam
Pour, and thus speak "--EyRIe , Orest xza.
And with the due hbatton's tripleflow
She crowns the corpse "--SoeH. ANTIC;, 4s9.

of

The Xo_,,_l _rp_,Tr6v_aLG,_,
being the wtne, crater, and milk, particularised in
the above extract from Homer.
Compare Vugfl's _En. V. 7 8, and St.
Augustine's Confessions w. _, with regard to his mother's offering at the
tombs of the martyrs--_u/ta
et flanetn e/merum.
Note i0 (p m2)
"...
as who throws lustral ashes."
Kae¢ipl_a'ra. " Ashes of lustral offermgs"--PXlLE.
*' Alluding
to the
custom of the Athenians, who, after purifying thetr houses wttb incense m
an earthen vessel, threw the vessel into the streets, and retired wRh averted
eyes.'_SCHOLIAST.
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Note

11 (p. _o2).
"What
other qmttance
to a foe
Than hate repaid with hate, and blow with blow ?"
Why not ? _r_ _'ov ; how should It be otherwtse?
Observe, here, ho_
far the Christian rule, lave throe enemies, was from the Heathen mind.
It
Is very far yet from our practme ; though it ts difficult to over-estimate the
value of having such 3deal moral maxims as those of the New Testament to
refer to as a generally recogmzed standard.

"Hermes,

that

Note x2 (p. 1o3).
swayest underneath

the ground

'

All the recent editors agree m brmgnng up the hne--_tlpu_ #l'yw're r_v dvw re x=l xd.rw,
from v. I62 to this place, where the mmal words are plainly wanting.
" Hermes ts revoked here as the great mediator between the hvmg and the
dead."--KL.
"Herald
me *n thzs"--_p_at
'egot--perform
a herald's
funclton to me tn t]_t$, the verb chosen with special reference to the name
_p_,
according to the common practice of the Greek writers.
In the
second hne below, I can have no hesltatton in adoptang STAN.'S emendation
of bwlz_rcov for olaluir_ov. AHRRNS (in FR ) has tried to make the passage
more pregnant by reading _L#,lrwv, but flats scarcely seems such an obwom
emencmtion.
Note

t3 (p

Io3)

"These

words of evil tmprecatmn

dire."

Thts ,s said to avoid the bad omen of mingling • curse with a blessing.
The ancients were very scrupulous as to the use of evil words m rehgnous
r,ervlces, and, when such were e_ther necessary, or had ace•dentally crept m,
they always made a formal apology.
This I have expressed more largely
than my text warrants m the next hne, where I follow SCHOTZ in
reading KaX_ for Ka_t ; a correetmn which, though not absolutely necessary,
is suffimently plaustble to jusufy BLOM., SCHOL., and PAL. m their adoptmn
of it.
Note

14 (p. io3).

Chorus.
This chorus seems hopelessly botched in the first half, and all
the attempts to mend it are more or less unsatisfactory.
If any one think
"plashmg
torrents" a strong phrase, he must know that it is no stronge.
than K,,vctX_tm the original, a word famthar to every student of Homerr
The _pvl_¢ (or tpI_ct_HIZRM.), I agree with every interpreter, except Klausen,
m applying to the tomb of Agamemnon ; of the xa_v _ei_v_v re, I can make
nothing, beyond incorporating the Schohast's gloss, ,¢_'6roovro_,r_o_,_#er_pta_,
Note

15 (p. IO4).

_lutra
The reader will find m POT. a somewhat
hon of the hue here--

amplifieA trtmsh-

mentmned above as having been thrown back by Hermann to the commencement of Electra's address over the tomb of her father, immediately
precechng the short choral ode. It is hteraily translated by E. P., Ozom_
"0

mightiest

herald

but comet in quite awkwardly,

of the powert

above

trod below,"

and mamfestiy out of place.
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16 (p. 1o4).

"...

a low-zoned

36I

maid's."

flrLSvtfdwov.
" High-bosomed," POTTER ; **hochgeschurzt,"
DROYSEN ;
"deep-bosomed," E. P., Oxon ; "Welb zm Festgewand,"FRANZ. Not
having a destruct idea of what is meant by this eplthet, I have contented.
myself wsth a hteral rendering.
Note I7 (p. Io4).
" If it was cllpt
From head m Argos, it should be my own."
This passage has g_ven great trouble to commentators,
who cannot see
how Electra should my that no person but herself could have owned thin
lock, whmh yet she knew was not her own. They have, accordingly, at
least LIN., PEILE, and PAL., adopted DOBREES' emendation of _vo_ (one
person, r e., Ores/es), instead of t/_.ov, mine, whlch, though ingenious, does
not appear to me at all necessary.
Electra means to say, nobody here couM
,Iar##
done it but me, and yet rt ts not mane (this imphed) ; therefore, of
course, the conclusion to be made _ clear, tv/_6/zfloXo*,rb$ t¢,r,/_o_d_m,, zt must
l_v# born Orestes I
Note z8 (p Io5).
"...
But 1o t a further proof"
Imagine such ewdenee produced as a step an the chain of circumstantud
evidence before a court of jusuce I Even the perturbed state of Electra's
mind may not redeem It from the charge of being grossly ludicrous.
WELL.
and FR., w_th that solemn consc,enuous gravity for whmh the Germans are
notable, have, however, taken at under their wing, followed here, strangely
enough, by PEILE
If the c*rcumstance *s to be defended at all, we hid
better suppose that AEschylus has given the details of the recognition exactly
as he had rece2ved them from the old popular legend m the mouth of some
story-teller.
But why should not the father of tragedy, as well as the father
of Epos, someumes nod ?
Note
"Pray

*9 (P. *o5).

that fmr end may fair beginning

This seems to have been a sort of proverbml prayer
used for the sake of a good omen, as we find Clytemnestra,
(P. 57 above), saying the same thing.
"Ev "_p Irp6s iv ¢av&¢L _cpo_O_¢l weXo_, v. 486.
Notezo(p

xo6)

"

. . behold

follow"
among the Greeks,
in the Agamemnon

this web"

"The ladies, in the slmphc_ty of ancient times, valued themselves much
and, indeed, were highly esteemed, for thezr skill in embroidery ; those rich
wrought vests made great part of the wealth of noble houses. Andromache,
Helen, and Penelope, were celebrated for their fine work, of which Minerva
herself was the patroness, and Dido was as excellent as the best a_ them."
_POT.
The student will recall a familiar instance from V_rgll-"Munera practreaIliads creptaru|nls
Ferrejubct, pallam s,gnis auroquerigenteam
Et circumtextumcroceo velamen ac._nrho
Ornatus Argtvae Helen_c."--_wzlv 1 65s.
e_ndently modelled

on Odys. xu_. zz5.
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Note 5I (p. Io6).
"May Power and Justice aid thee, mighty Twain."
The reader will note this theological triad as very characteristic of the
Greeks.
POWKR (Kp_ro_) is coupled with Jove, as being his most peculutr
physical attribute.
Personified, this attribute appears in the Prometheus;
and In Homer,
"Jove, the lofty pealing Thunderer, and in powerthe chiefest god,"
answers to the opening words of our own solemn addresses to the Supreme
Being--ALMIGHTY GOD JUSTICe, again, belongs to Jove as the highest
moral attribute ; and this eonjuncuon we find also very distinctly expressed
in tIomer.
"B_¢Olympian Jove I charge you, and by Themis who pr_id_
0 er the assembliesof the people "--ODvsslv II 68
Note

z2 (p. Io7)
"...
exasperate
at the loss
Of my so fa,r possess,ons."
d,Toxp_/u,iroI_L _*TmdL_ravp6omvov.
KL. has made sad havoc of this
line ; but his objections to the old translation are weak, and has transpositions, so far as I can see, only make confusion more confounded.
I stick by
STAN. 'A_roxpTJ/a.aro__'_m,_ est damnum bonarum ommum.
Hue faeit illud
quod sequitur v. 299. IcaLrpoar, i_'et Xl_/.dt'rwv &.X_Tvla.
Note

23 (p. xo7).
".
Beneath

. The evil-minded
the Earth."

Powers

I am quite at a loss to explain the onginal of this passage further than
that I see nothing harsh (as Lxu. does) in refemng the general term
#v_p6v_v
to the Furies, who axe specmlly mentioned afterwards.
It is
qmte common with ._Esehylus to gave a general description first, and then
specmhse, and, moreover, m the present instance the X_X'_vot which the
8t_eppover are to send on the flesh of the stoner, are strictly analogous to the
)uX_v _buXXot (Eumen. v. 788), with which, in the Eumemdes, they threaten
to curse the Athenian soft. For the rest I should have httle objection, in
the present state of the MSS., to adopt Lom_cK's suggestion, I_vttaxra, into
the text, and have in effect so translated.
Note 24 (p xo7)
"And through the dark his prescient
eyebrow arched."
The reference of this impracticable line to Apollo comes from Pauw, and
laas been adopted by SCHwgNcK, who reads-'0f_v "re Xaprpbv _v alcfr_ v_/.t_v r' _oq_pt)v.
Another way of squeezing a meaning from the llne is to refer it to Agamem.
non-e_With trains of heavier woes
Raised by the Furies frommy father's blood,
Who m the realmsof night sees this, and bends
Has gloomy brows "--POT.
The other translatmns
Note

proposed are meagre and unpoetical.

25 (p. to7).
"...
hlm no share
In festal cup awalts, or hallowed drop
Of pure hbatton."
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Here we have a notable example of the terms of that sort of excommunication which the rehglous and soclai fechng of the ancients passed
against the perpetrators of atrocious crimes.
See Introductory Remarks to
the Eumemdes.
Note 26 (p lO8)

"Age

to age with hoary wisdom
Spcaketh thus to menJ _
The old Jewish maxim of an eye for an eye and a toot._for a ¢oot,_,will
here recur to every one ; and, indeed, Jt is, to the present day, an instinctive
dictate of socml justice, however insufficient it may be as a general mouve
for individual conduct. In this sprat, wise old Nestor, m the Iliad (II. 354),
considers that tt would be disgraceful for the Greeks to think of returning
home "before some Greek had slept with the wife of some Trojan," as a
retaliat|on for the woes that Paris had inflicted on Greek social hfe, m the
matter of Helen.
In Dante's Inferno there are many instances, sometimes
ingemous, sometimes only ridiculous, of the apphcauon of this prmmple to
retributive punishment in a future life.
Note 27 (p. lo8)
"There
where in dark, the dead-man's
day, thou hest."
KL appears to me to have supplied the true key to gK6TW ¢601; 'tg_/g0¢pOv,
by comparing the exclamation of Ajax m Sophocles, v. 394-I_,CK_TO_
'cp.6_,
ed.o_
The gloomy state of the dead m Hades Is pictured yet more darkly, by saying
that the night, which covers them, is ail that serves them for day
Note 28 (p. Io9).
"The
monarch
of the awful dead."
The Hades of the ancients was, as is well remarked by KL on this place,
in all things an image of this upper world ; an observation to be made on
the surface of Virgil-"Quae grat,a currum
Armorumque

fult

vlrts,

qua_

cura

nttentes

Pascere eqnos, eadcm sequitur tellurc repostos"
•E_EID VI 653But the parallel most striking to the present passage occurs m the address of
Ulysses to Achilles, Odyssey XI 482 _
"Achilles,
Never man before was happ,er, nor shall ever be, than thou,
When thou weft among the hwng all the Arglves honoured thee
Like a god, and now amid the dead thou sway'st with mighty power "
To which address the hero gave the _ell-known
reply, a reply characteristic
at once of his own tremendous energy, and of the Greek views of a future
state :-"Noble Ulysses, praise me not the state of death ; for I would rather
Be a serf, and break the clods to him that owneth acres few
On Earth, than reign the might) lord of mtlhon>of the shadowy dead.'
Note

29 (p. llo)

" Hyperborean

bhss."

•' Fair birds have fair feathers ;" so the Greeks, who had sent no voyages
of discovery to the Arctic seas, were free, wRhout contradlctmn,
to place
Utopia at the North Pole. (See Iterodot. III. Io6, quoted by N,t_h m his
comments on the Phoeacians, Od. VII. 2oz-6 ) ScRvvz quotes POMP.
MSLA. III. 5--" dzuttus quam ulls mortaltum el brat, us v,vunt."
Some of

/
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these Hyperboreans
drank nothing but milk ('FaActrrog_iVo% Horn. IL
XlII. 6), and from this practice the alleged purity of then" manners, according to certain modern theories of dmtettcs, may have arisen.
Note

3° (p

xIo).

"O

Jove,

O Jove

l that

sendest

from below."

"Zeus, though his proper regaon is above, yet, by reason of his perfect
concord with his brother m the moral government of the world, exercises
authority also in Hades"--KL
This is one of the many instances to be
found in Homer and tEschylus
of the Monotheisuc
pnnclple
of an
enlightened Deism controlling and overruhng the apparent confusion and
anarchy of Polytheism
Note

31 (p. I x x).

"Ye

that

honoured

reign

below."

What the true reading of the corrupt original here is, no one can know ;
but it may be some satisfaction to the student to note that the different
readings of all the emendators bring out substantially the same sense.
I
give the various translations as follows :You, wfwst drcad.td met
Thx inftrnal mal, u r#rotr¢,yt Furtta, k_ar _ I--Po_.
O yt powers that ate honouredamong the dead, listen to my pt'aytr, -'][_, P._ OX_.
H0ret ,hr Herrschtr der Title, hOrtmich.--Dao¥.
HSret mmh Erd, und des Abgrund%mImhte{--F_t
Neither this "Earth,"
nor my "Furies,"
can be looked on as part of the
text. They are only put m to fill up a gap, where nothing better can be
done.
Note

32 (p

IxI).

"And

lfbhthe

confidence

awhile."

This passage is desperate.
I follow PlllLtt m the translation ; though, if
I were edmng the Greek, I should prefer to follow WIZLL and PAL. in doing
nothing.
Note

33 (P. x xx).

"The
This

mother
wolfish

gave her child
nature wild."

This translation, which is supported by PIZlLlt, and PAL., and LIN.,
seems to me to give 8v_Ar that reference to Orestes whmh connects it best
with the previous hnes, whflc It, at the same tame, gives the least forced
explanation of 'eK ,_drpos.
Note

34 (P. I_2)

"Like

a Persian

mourner."

The student will find a very remarkable chfferenee between this version
And that in POT. and E P. Oxon., arising from the conversion of the word
*roX_/I.w"rpl¢*_
into 't_lXe/.c_o'rpla_
, a conjectural emendauon
which we owe to
HKRMANN and AHRKNS, and which appears to me to be one of the most
satisfactory that has ever been made on the text of ._Eschylus. It has,
accordingly, been adopted by KL., P_ZlLE, PAL., FR., and DROY. The
oriental wailers were famous, and the " Maryandme and Mysmn wailers"
are especially mentioned by our poet in the final chorus of "the Persmns ;"
which will be the best commentary on the exaggerated tone of the present
passage.
I have followed the recent German editors and translators in
giving the first part of this Strophe to the Chorus.
There seems to be a
natural division at the words 'I&,, 'I_b&t_..
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Note 35 (P II2).
Oresles
WELL, has certainly made a great oversight in runmng on
cont,nuously with these two Strophes.
However the dtwslon be made, •
new person must commence with A_
_'arpdo_ov_@o,.
Note 36 (p. Ix3).
Chorus.
Here again I follow the later editors and translators m
dividing the part gtven to the Chorus by WELL. There _s a sort of natural
partlUon of the style and sentiment palpable to any reader.
It may also be
remarked m general, that the broken and exclamatory style of the lamentation in this Chorus is quite mcompauble
with long continuous speeches
(such as POT. has given), out of one mouth.
The order of persolzi I give as
in P_ILE.
Note 37 (P. I I4).
"Scathless
myself"
_bto,e_'v. YR. has unnecessarily changed this into m,.Xd_,. In Odyme y
XX. 43, Ulysses uses the same language to AthenL
Note 38 (p. xI4).
"Thou
too shah taste"
That the dead were beheved actually to eat the meat and drink that was
t_repared for them at the funeral feast is evident from the eleventh book of
e Odyssey, where they come up m fluttenng swarms and sip the pool of
blood from the vtcum which he had sacrificed.

With

Note 39 (P. i 15)"
"Well
spoken both."
KL., P*tlLIt, FR., and PAL., I adopt Hermann's emendation_
x_L 1"_ _'_¢_
roy _ brd_Tov X6-1ov.

and with him give the four hnes to the Chorus.
A very ob_nous and
natund sense is thus brought out, besides that i¢al/z¢/_ naturally indicates a
change of person
Note 40 (t s. xIS).
"...
try what speed the gods may give thee. '_
_allzovo_ _re*pC:l_evot. Literally try*ng your god--the
dependence
of
fortune upon God being a truth so wvidly before the Greek mind that the
term $a[/uav came to be used for both in a manner quite foretgn to the use of
the English language, and whmh can only be fully expressed by gavmg both
the elements of the word m a sort of paraphrase.
Note

4I (p If6).
"...
this whole house wtth ills
Is sheer possessed."
802#.ov_ _6/zor Kctxo_. Literally, "the house is gadded with ills," that is,
so beset with evil that we can attribute it only to • special superhuman
power--to a god, as the Greeks expressed it, to the dewl, as we say.
Note

42 (p. Ii6).
"...
Inhospitable

Sirs, wh), dare ye shut
doors agamst the stranger?"

To shut the door upon a stranger or a beggar, seems, in Homer's days, to
have been accounted as great a sin, as _t is now, from change of circumstances, necessarily looked on as almost a virtue.
Every book of the
Odyssey has some testimony to this ; sui_ce tt to quote the maxim--
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"Tpo¢ V"P A_osho't_, &T_l_r(t
_e_'ol "relr_'_Xol re."
ItALL STIANGKRS AND BEGGARSCOMR FROM JOVE.p'
Note 43 (P ] ]6).
"The thlrd and crowning cup.
"Alluding first to the slaughter of the children of Thyestes by Atreusp
then to the murder of Agamemnon by Clytemnestra, and thirdly, that of
Clytemnestra and aegisthus presently to take place."--KL.
Note

44 (P. II6).
"...
his present aid I ask"
Who lasd on my poor wits this bloody task."
I am inchned with ScHu'rz, KL, and PEILg, to think that there is more
propriety in refernng thls to Apollo than to Pylades.
It Is true, also,
SCHo'rz remarks, that ,'Eschylus generally, if not invariably, apphes the
word troy're,co to the nohce taken of anything by a god.
Note 45 (P. 117).
"Earth
breeds a fearful progeny"
The sentiment of this chorus was famflmr to the ancients, and was sug.
gested with pecuhar force to the minds of the tragedmns, from the contemplatlon of those terrible deeds of old traditionary crime, which so often
formed the subject of their most popular and most powerful efforts. Sophocles
had a famous chorus in the Antigone, beginning m the same strata, though
ranging over a wider and a more ennobhng field--" _-oXX&_'a _e_v4_'ou_v
avOpdJTou
_eLv6Tepo_,
_re"ket"
"Things of msght hutb Nature many
In her vaxsousplan,
But. of daring powerswhodareth
Most on Earth isman"
In imstation of which, the
"Audax omnia perpoti
Gens humanarun Invetltum nefas"
of Horace has become proverbial.
In modern times, the pages of the 7"trees
newspaper will supply more ample and various tllustratlons of the same great
truth than the most learned ancient could have collected.
In England
especially, the strong nature of the Saxon shows something Titamc, both m
feats of mechamcal enterprise and m crime.
Note 46 (p. I I7).
"All-venturing
woman's dreadful 1re."
KL. quotes here the Homeric
_ /wx &v&'_pov KaLx_repoy dXXo"),_a_b¢.
"Woman hke • dog unblushing deeds o£terrible name wdl do."
So a friend who was m Pans, at the time of the Revoluuon m 1848, wrote
to me --J' Wtth the men I ean easily manage, but t_¢ women are t*ger_."
Note 47 (P I_7).
"Thest]os'
daughter,
wild with rage."
Althea, the mother of the famous Calydoman boar-hunter, Me/eager,
who is so often seen on the sides of ancient sarcophag:.
"When Meleager
was seven days old, it _s sa_d the Fates appeared, declanng that the boy
would die, as soon as the p_ece of wood that was burning on the hearth
ahould be consumed.
When Althea heard fins. she extinguished the firebrand, and concealed it m a chest.
Meleager h_mself became invulnerable ;
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but when--m thewar between the Calydomans and the Curetes---he
had
unfortunately
kdled hlsmother'sbrother)
shelightedthe pleceofwood) and
Meleager dled "--Dta.
B*og.
Note

48 (p

t 17)

"How

Scylla,

gay,

in gold

arrayed."

TLe daughter of Nlsus, king of Megara, who, when Minos, in his expediLion against Athens, took Meg,_ra, betrayed the city to the enemy, by cuttm_
off the purple or golden hair which grew on the top of her father's head D,
and on which his life and the preselvatlon of the city depended --.D_a.
JBtog., voc¢ Nlsos, and Virgil Gcorg. I. 404, and Ovid. Met. VIII. 9o,
quoted here by SIAN
Note

49(P-

iiS)

"Owomanl

woman!

Lemnos

sawn

The Lemman _omen, as Apoll,)dorus relates (I. 9, I7), having neglected
to pay due honor to Venus, were, by that goddess, made so ill-favoured
and intolerable to consort with (atrra_s d_.fld),X_8ocroo_lav), that their husbands,
abandoning
them, took themselves other wives from among the captive
women that they had brought over from Thrace
The Lemnlan women, in
revenge, murdered both their fathers and their husbands ; from which atrocious
act, and another bloody deed mentioned by Herodotus (VI. 138) , "it hath
been the custom," says the historian, _' to call by the name Lemntan any
monstrousand inhuman action.
')
Note

"And honor from the threshold
hies,
On whmh the doom god-spoken
hes ')
We are not al_ays sufficiently alive to the deep moral power which lay
concealed beneath the harlequin dress of the old Greek Polytheism
What
•_Eschylus puts into the mouth of a theatrical chorus m sounding rhythm)
Xenophon, in plato prose, teaches from the mouth of a Greek captain thus-"Whosoever
v_olates an oath to which the gods are witness, him I can
never be brought to look on as a happy man. For, when the gods are once
hostile, no one can escape their anger--not
b) hiding himself in darkness-not by fencing himself within a strong place.
For all things are subject to
thegods."--_4nab.
It 5" Think on some of the PsalmsI
Note

50 (p. x18).

51 (p. I I9).

"But

race

regard

for the fine feehng

ear."

I have here with a certmn freedom of version expressed KL's idea, that
the preference expressed by Orestes for a male ear to receive his message
arose from the nature of h_s news ; but I do not think tt is "inept"
to
beheve, with BL. and Pail R, that be have here merely an instance of the
generalsecludedstateinwhich Greek women lived,
so thatIt,Aasesteemed
notpropertotalkwiththem, m pobhc--asAchilles
says,m Eunptdes_
&¢Xp_v M/*oi _,vva_Iv cv/_&X>,etv XbTow.
'_For me to hold excha.nge of words with womela
Were most improper"--IvHIG AULID830.
Note

52 (p. H9).

"Hot

baths."

To an English ear thss sounds more llke the apparatus of modern luxury
than the aceompamment
of travel m the stout heroic times.
It is a fact,
however, as KL. well notes, that of nothing is there more frequent mention
m Homer than of warm baths.
This is especmUy frequent in the Odysr.ey t
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where so many journeys are made
Telemachus, for instance, at Pylus, m
washed by the beauUful Polycaste, the youngest daughter of his venerable
host ; and the poet records with pleasure how "out of the bath he came m
appearance hke to the immortal gods" (III. 468), a verse whmh might serve
as a very statable motto to a modern work on Hydropathy.
Note 53(P
I I9).
ts very lmperaUve m taking these words out of Electra's
mouth, and giving them to some other person, he does not exactly know
who; hut, though she left the stage before, there is no reason why she should
not come back; and, m fact, she is just doing what she ought to do m
appeanng here, and c_rrymg on the deceptlon.
Electra

WELL.

Note 54 (P. 120).
"Is
audited at nothing."
The passage Is corrupt.
I read Tap' 6vStv, wzth Blomfield.
'Tis certmnly difficult to say whether 3arxel_,s raX_s should be made to depend on
/Xlrl,, as I have made it, or being changed into raKn,, be referred to Clytem/lestrL
Note 55 (P- z2o)
"...
suastve wile, and smooth deceit t"
The reader need hardly be reminded that these "quahties, so necessary to
the present transacuon, render the invocation (m the next hne) pecuharly
necessary of the god, who was the recogmsed patron of thieves, and of
whom the Roman lynst, m a well-known ode stags" Te bores ohm nisl reddldtsses
Perdolum mnotas puerum mtnaa_
Voce dum terret, viduus pharetra
gtstt Apollo '
Note 56 (p. 12o).
"The nightly courier of the dead."
rbv v6xtov. That there is a great propriety m the epithet mgMly, as
apphed to Mercury, both m respect of hts general functmn as a-o_w&o_, or
leader of the dead through the realms of mght, and in respect of the
parucular business now m hand, and the parucular ume of the acuon, is
obwous.
In spite of some grammaucal objectmns, therefore, I cannot but
think it far-fetched in BLOM. and PEILE to refer the epttbet to Orestes.
Were I editing the text I should be very much mchned to follow HEItsi. and
PAL m putting ral ¢bu _6XLOUwithin brackets, as perhaps a gloss.
Note

57 (P- 122).

"The bearer of a tale can make it wear
What face he pleases."
I translate thus generally, m order to avoid the necessity of setthng the
lPiOmtwhether rtnrrbs or rptnrrbs is the proper readmg--a point, however, of
ttle consequence to the translator of/Eschylus,
as the Venetmn Scholiast
to I1. O. 207 has been triumphantly
brought forward to prove the real meanmg of th_s otherwise corrupt and unmtelhg_ble verse.
POT. was not in a
eondiUon to get hold of the true text--so he has gtven the best versmn he
could of what he had_
"Poe t_ mind catc_s from t_ m_t_c_ftr
A #Ccvtta_r.,all_n and _old.rw_llt"
evidently from the reading of Paw._
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'_ _T),eX<_7lap Kpu'_'rbr¢bpOwa_epevl
amrao emm dam er_gatur nuntzo ssto.
BUTLER'S Notes.

Note 58 (p. z22).
CHORAL HYMN. The text of this Chorus is a rum_ with here a pillar
and there a pillar, some fragments of a broken cornice, and somethmg like
the cell of a god, but the rubbish is so think, and the excavations so meagre,
that perfect recovery of the original scheme tsm some places impossible, and
restoration Ina great measure conjectural.
Under these carcumstances, with
the help of the Commentators (chiefly PEIL_ and LIN,), I have endeavoured
to piece out a connection between the few fragments that are lntelhglble ;
but I have been graded throughout more by a sort of poetxca] instruct than
by any philological science, and have allowed myself all manner of liberties,
convinced that in th_s case the most accurate translauon ts sure to be the
worst.
In the metre, I follow PKILE.
Note

59 (P. x25).

"Let's
go aside, the deed being done, that we
Seem not partakers
of the bloody work."
'Tls a misfortune, arising from having such a body as a Chorus always on
the stage, that they are often found to be spectators, where they cannot be
partakers of a great work, and thus their attitude as secret sympathisers,
afraid to show their real senuments, becomes on many occasions the very
reverse of heroic.
Th_s strikes us moderns very strongly, apt as we are,
from previous assocmuons,
to take the Chorus along with the other
characters of the play, and judge it accordingly ; but to the Greeks, who
felt that the Chorus was there only for the purpose of singing, cntlcttms of
this kind were not likely to occur.

" I nursed

Note 60 (p. x26).
thy childhood,
and In peace

would

dee. n

Clytemnestra says only that she wished to be allowed to spend her old
age m peace ; but she implies further, according to a natural feeling strongly
expressed by Greek writers, that it was the special duty of her son to
support her old age, and thus pay the fee of his nursing.
Thus, in Homer s
it is a constant lament over one who dies young in battlew
"Not to his parent*
The nursingfee (0/_rpct) he paid "--It. IV. 47&
"In general it was accounted a great misfortune by the Greeks to die
childless (_a,8_ 7"qpdeKe_v, Eufip Ion 6at).
And at Athens there was a
law making it lmperauve on an heir to afford aliment to his mother."-KL&USKN.
Note

6x (p. t26).
"Thou art a woman sitting in thy chamber."
"Go to thy chamber,mother, and mind the btzsme._that stats thee ;
Tend the loom and the spindle, and gnvethy maidens the order
Each to her separate work ; but leave the bow and the arrows
To the men and to me--for the man in the house ts the matter "
Owssav XXI. 3._"

So Telemachus says to his mother ; and on other occasions he uses what we
should think, rather sharp and undutiful language--but in Greece a woman
who left the woman's chamber without a special and exceptional call
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subjected herself to lust rebuke,
With regard to the matter here at issue
between Orestes and Clytemnestra, KL. notes that, though the wandenng
Ulysses h allowed without blame to form an amorous alliance with Calypso,
the same excuse ts not allowed for the female sitting qumtly in her "upper
chamber" (_,rep_Lov, II. II. 5z4) as Homer has tt. :For "m ancmnt times,"
says the Scholmst to that passage, "the Greeks shut up their women m
garrets (bTep _'o0 _v_ewrr_xrovt ,¢trrds _Lua_)t_at th#y m:g_t be d_cult
to gtt
a."--How
Turkish 1
Note 62 (p x26)
Oreste$. I have little doubt that KL., PtttLg, FR., WRLL.,
_nd PAL.,
are right m giving the line _ xdgra /zduyLr to Orcstes.
I should be mchned
to agree with WKLL. and PAL. also, that after this line a verse has dropt
out--"_n
que :nstantem
stb_ mortem deprecata :zt Clytemneatra;"
but
there is no need of indicating the supposed blank In the translatlon, as the
sense runs on smoothly enough without iL
Note 63 (p. 127)
" . . the eye of this great house, may llve."
An Oriental expression, to which the magmfieent phraseology of our
Celestmt brother who sells tea, has made the Enghsh ear sufl_cmntly familmr.
He calls our king, or our consul, I forget which, "the Barbarian eye."
Other examples of this style occur in the Persians and the Eumenides.-See p. I72 above.
Note 64 (p. 127). "A pmr of grim lions, a double Mars terrible."
Klansen, who, like other Germans, has a trick, somet:mes, of preferring
what ts far-fetched to what is obvious, considers that this double Mars is the
double death, first of Agamemnon in the prewous piece, then of Clytemnestra in this ; but notwithstanding what he says, the best comment on this
passage is that given by the old Schohast, when he wntes" PVLADIIS and
ORtZSTRS.'_
Note 65 (p I27).
"Sore chastisement."
*ro,v,_. AHRI_NS, with great boldness, changes this into 'Bp/_y, which
reading has been rashly thrown into the text by FR.
If any special
allusion is needed, I agree wtth PAL. that Orestes ts indicated, who is
menuoned in the next clause as inflicting the blow, under the guidance of
celestml Jumce.
Note 66 (p. I27).
"Her from his shrine sent the rock-throned
Apollo."
In this corrupt passage I adopt I-IgRMANN'S eorrectaon of _-¢ivlrep for
_-g_-#p. How much the whole meaning is guesswork, the reader may see, by
comparing my translation with POT. and the E. P. Oxon , m this placej
who follow the old Scholiast in referring XpovwO_t_av to Clytemnestra.
Note 67 (p. I27).
"And bhthely shall welcome
them Fortune the falrestY
This passage being very corrupt, is rendered freely. I adopt ST^N.'S conjecture 1Beau_Ko_cu 0' l_l_Voa , and suppose #_0_o_ to refer to Orestes sad
Electra.
Note 68(p. 128).
"...
not
My father_ but the Sun that fathers all
With light."
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There is a certain mannerism in thin description of a thing by the negatlon of what is similar, to which the tragedians were much addmted.
As
to the revocation of the sun, see the note m the Prometheus to the speech
beginning
0 dsvine ether and swift-wsngedwinds.
Note

69 (p. ]28)

"Or a torpedo,
Stokes numb

that with blteless
who handles."

touch

Literally, a lamprey, _@_va ; but to translate so would have been
ludmrous ; and besides, as BLO_I. has noted from Athenaeus, tt was not s
common lamprey that, m the tmagnnation of the Greeks, was coupled with
a viper, but "a sort of monstrous reptile begotten between a viper and a
lamprey."
Note 7° (p. I28).
"This cloth to wrap the dead."
'Tts difficult to say whether _p&7_/, m this place, means the bath m which
Agamemnon was murdered, or the bier on whzch any dead body zs laid after
death.
KL. supports this latter mterpretatton.
I have incorporated a reference to both versions.
Note

7z (p. z29).

"Others
'twixt hope and
Is fixed and scapeless."

l read--

fear may sway, my fate

PgILR.
"With

Note 72 (p z29)
soft-wreathed
wool, and precatory

branch."

These insignia of supplmnts are famllmr to every reader of the Classics.
I shall only recall two of the most familiar mtaz_ces In the opemng scene
of the Iliad the priest of Apollo appears before Agamemnon, and
"In his hand he held the chaplet of the dtstant-danmg Phoebus
On a golden rod "
And m the opemng hnes of the CEdlpus Tyrannus, the old King
Ch°rusw
"Why swarmyeherearoundtheseats ofthegods,
Withbranches
furmshed
suchassupphants
bear
?"
Note

73 (P z29).

"...
navel of earth,
Of fire immortal"

where

burns

asks the

the flame

As the old astronomers made Earth the centre of the planetary system,
and as men arc everywhere, and at all umes, apt to consider their own pos,.
taon and point of vxew as of more xmportance in the great whole of things
than it really is ; so the Greeks, m their Ignorant vanity, considered their
own Delphi to be the navel, or central point of Earth.
As to the immortal
fire, STAN. quotes here from Plutarch, who, m his hfe of Numa (c. tx.), describing the msututlon of the Vestal Vtrglns, takes occasion to mentmn the
sacred fire kept alive m Greece at two places, Delphi and Athens, which,
ff extmgmshed, was always rekindled from no earthly spark, but from the
Sun.
Note 74 (P. x3o).
"There
is atonement."
'Ewtv KaOapp.&, SCHUTZ, PAL. ; _' o'rcu xaOapp.bh BOTHg. Either of
these seems preferable to the vulgate dwm. FRANZ has "E,s ¢o_ xaOapp,6t.
_tns 6ls_t Dlr Su/_nurt_.
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Note 75 (P. I3o).
"Ye see them not.
I see them"
Ghosts and gods are never visible to the bystander, but only to the person
or persons who may be under their special influence at the moment of their
appearance--so
m the Iliad (I. 197), Pallas Athena-t, There behind
him
Seen to him alone,

stood, and
the others

by the yellow hmr she seized Pehdcs,
saw not where the goddest
stood "

and so zn a thousand places of the poet
To the spectator, however, m the
theltre, spiritual beings must be visxble, because (_s Mtlller, Eumen
3,
properly remarks) they are the very persons from before whose eyes it Is the
business of the poet to remove the veil that interposes between our everyday
life and the spultuat world. That the Furies of the following piece were seen
bodily at t_s !_rt of the present play, and ire not supposed to exist merely
m the brain of Orestes, is only what a decent regard for common poetical
consistency on the part of a great tr-,glc poet seems to imply.

"

Note
. . the god whose

76 (p. I3O).
eyes in love behold

thee 1"

What god is not s_id, but the word 0_6t Is used indefinitely without the
_-'ticle.
The Greeks had an indefinite style when talking of the divine
providence--a god, or s0m# god, or t,_t god, or t.4t god$--a style which arose
naturally out of the Polytheistic form of celestml government.
Ex_tmples
of MI the different kinds of phr_eology are frequent m Homer.
Somet_mesj
m that author, the expressmn, though mdefimte m itself, has a spec_l
•lluslon, piton enough from the context ; and m the preJent passage I see
no harm in supposing an allusmn to Apollo, under whose immediate imtron • ge Orestes ,,cts through the whole of th_ piece and that which follows.

NOTES
Note

TO

THE

EUMENIDES

_ (p. I4x)

"Old earth, primeval
prophetess,
I first
With these my prayers invoke ; and Themis next."
Earth, or GALA, as the Greeks name her, is described here, and in
Pausanms (X. 5), as the most aneaent piophetess of Delphi, for two reasons ;
_rst, because out of the earth came those intoxicating fumes or vapours, by
the inspmatJon of which the oracles were given forth (see Dlodorus XVI.
26) ; stcand, because, as SCHO_ANN well observes, GxEA, as the aboriginal
divine mother, out of whose womb all the future celestml genealogies were
developed, necessarily contained in herself the law of their development,
and is accordingly represented by Hesiod as exercising a prophetm power
wlth regard to the fates of the other gods --(Theog
463, 494, 625)
The
same writer remarks with equal ingenuity and truth, that Themis, her
successor in the prophetic omce, is only a persomficatmn
of that law of
development which, by necessity of her divine nature, originally lay in
Gaea, and I would remark, further, how admirable the msunct was of
those old mythologists, who placed Lovg and RIGHT,
and other ineradicable feelings or notmns of the human mind, among the very oldest of
the gods
It is notable also_ that prewous to Apollo, all the presidents of
rophecy at Delphi--Including
the famous Phemonoe, not mentmned here
ut by Pausanlas 1 c, were women, and even Lox,as himself could not give
forth oracles without the help of a Pythoness.
There is a great fitness
m this, as women _e naturally both more pious and more emotional than
men.
Hence their peculiar fitness for exercising prophetm functions, of
which ancient Germany was wltness--(see Caw_r l_.C I. 50).
Note

2 (p

x4x)

"...

rocky

Delos'

lake."

There can be no questmn that Sc_UTZ was right in translating Mm,_r,
m this passage, lah¢ (and not sea, as ABRESCrI did), it being impossible that
a well-informed Athenmn, on hearing this passage m the theatre, should
not understand the poet to refer to the circular lake m Delos, described by
Herodotus m IL I7o.
Note 3 (P. x4x). "The Sons of Vulcan prancer hm path "
,.e. " The Athemans"--ScltoLIAST_"
who," adds _#FAN., "were
called
the sons of Vulcan, because they were skalled in all the arts of which
Vulcan and Pallas were patrons ; or, because Enchthonms,
from whom the
Athenmns were descended, was the son of Vulcan ;" v, ith which latter view
Muller and Schoemann concur ; and It appears to me sufficiently reasonable.
There is no reason, however, for not receiving, along with this explanation,
another which has been given, that the sons of the fire-god mean "smiths."
Artaficers of this kind were necessary to pioneer the path for the procession
of the god in the manner here described, mad would naturally form, at least,
a part of the convoy.
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Note 4 (P. I4I).
"...
Loxias, prophet of his father Jove."
'Tis plato from the whole language of Homer, both in the Ihad and
Odyssey, that the fountaan of the whole moral government of the world 11
Jove, and, of course, that all dtvmatlon and respiration comes originally
from him.
Even Phoebus Apollo acts only as his mstrnment (Nagelsbach
Homensche Theologae, p. IO5). STAN. compares Virgil A_neld IIL 25o.
Note 5 (P. 140
"...
thee, hkewlse, who 'fore this temple dwellest"
The reading _rpovd_ (or _rpov$_), whtch I translate, is that of WELL. and
all the MSS. ; but LIN has put _rp6vo*a,lbro'ozdentml orforts¢czng, into the
text, following out a crmcism of Lennep on Phalaris, which has been
stoutly defended by Hermann, m his remarks on MUller's Eumcmdes
(Opusc. VI. v. 2, p. I7).
This, however, in the face of an express passage
of Herodotus (I. 92), as PAL. well observes, has been done rashly ; and
now Fit. and SCHOE. bring forward mscriptaons which prove that there
is not the slightest cause for tampering with the text. I have not been able
to learn the substance of Lennep's remarks otherwise than from the account
of them by Muller in the Anhang, p. I4, but, taken at their highest value,
they seem only to prove that a vagueness had taken hold of the ancients
themselves in respect to the designation of this temple, not certainly that
/Eschylus and Herodotus both made a mistake m calling it _rpov_, or that
all the transcribers of their texts made a blunder.
Note

6 (p. x4I).
"...
ye Nymphs
that love
The hollow Coryclan rock."
'*From Delphi, which lies pretty high, the traveller ascended about
60 stadia, or two hours' travel, till he amved at the Coryctan cave, dedt.
cated to Pan and the Nymphs, in whtch there were ma2ay stalactites and live
fountaans."--SICKLRR,
alte geog'. II. I34.
Note 7 (P. x41).
"Thee,
Bromms, too, I worship."
Bacchus, so called from _p_/_w, fremo--the
roaring or boLsterous god.
His connecuon with Apollo (though drinking songs axe not so common now
as they were last century) is obvaous enough ; and some places of the
ancient poets where the close connection of these two gods is described,
may be seen m STAff. The Scholiast to Euripides Phoenissal (v. 227,
Matthme) says expressly that Apollo and Artemis were worshipped on the
one peak of Parnassus, and Bacchus on the other.
Note 8 (p. I4I).
"...
the godless Pentheus."
"A son of Echion and Agave, the daughter of Cadmus.
He was the
successor of Cadmus as king of Thebes, and being opposed to the mtroductlon of the worship of D*onysus in his kingdom, was torn to pieces
by his own mother and two other M_enads, Ino and Autonoe, who m their
Bacehic frenzy believed him to be a wild beast
The place where Pentheus
suffered death ts sa_d to have been Mount C1th_eron ; but, a_cording to
some, it was Mount Parnassus."--Myth..Dut.
Note 9 (P. t4I)" Pose2don's
Next to Jove, Poseidon is the strongest
whteh he rules demands ; and this strength,

mighty power."
of the gods, as the element
in works of art, ts generally
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indicated by the breadth of chest given to thLs god. So Homer, also, _lshhag to mag,mfy Ag,tmemnon, says--"Like to Jove that rules the thunder werehis kingly head and e_es;
Belted round the loins hke Ares, hke Posttdon was hu breast. '
Ix.. IL 478.
The connection of the god of the waters with Delphi is given by Pausanias
x. 5, where It is said, that originally Poseidon possessed the oracle in
common with Gaea ; a legend easily explained by the fact, that all high
mountains necessarily produce copious streams of water of which, no less
than of the waves of ocean, Poseidon is lord.
Note zo (p. 142). "A gray-haired
woman, weaker than a child."
STAS. refers here to the account gqven by Dlodorns of the origin of
the Delphic oracle, c. xvi. 26, where he relates, that in the most ancient
times the prophetess was a young woman ; but that, afterwards, one
Echecrates, a Spartan, being smitten with the beauty of a prophetess, had
offered violence to her, m consequence of whmh an edmt was published by
the Delphians, forbidding an)' female to assume the office of Pythoness till
she was fifty years old.
Note II (p. x4a)
"...
the ravenous
That filched the feast of Phlneus."

crew

The Harpies ; who, from the names given to them in Homer and Hesiod
(and specially from Odyssey xx 66 and 77 compared) seem to have been
impersonations of sudden and tempestuous gusts of wind ; though, agmn, R
Is not impossible that these winds may be symbohcal of the rapacious power
of swift and sudden death'*Vemt Mors velo<:iter
Rapit nos atrocltea'j*'
as suggested by BgAUN.
ical Dl_uonary.

See the article by Dr SCHMXTZin the Biograph-

Note xz (p. I42).
"Such
uncouth s_sterhood,
apparel'd so"
With regard to the dress of the Furies. STaN. quotes a curious passage
from Diogenes Laertms, which I shall translate :--" Menedemus, the Cynic,"
says he, " went to such fantastic excess as to go about in the dress of the
Furies, saying, that he was sent as a wsitant of human iniquity from Hades,
that he might descend again, and report to the Infernal powers.
His garb
was as follows--a dun-coloured tunic (X_,_0v) reaching down to the feet, girt
with a crimson sash, on his head an Arcadmn cap, with the twelve signs of
the Zodmc inwoven ; tragic buskins, a very long beard, and an ashen rod in
his hand."--VI.
9. z
The Romans were once put to flight by the Gaulsj
dressed in the temble garb of the Furies, with burning torches in thezr
hands.--LIv¢
VII. z7.
" . . A bitter
Note x3 (p. I43)
Was thine from Fate."

pasture

truly

So I have thought it best to translate somewhat freely cbvS_ flovlcoXof_t_ot
sr6vov m order to express the orignnal meaning of the verb flo_lcoXovmu. In
this I have followed MOLLRR----d_.rt S¢,_rtlerlenFrtft zti wtzden
This Is
Surely more pregnant and poetical than to say wRh FR. "Zhest gebensbaltn
durc_demt."
The idea of ._oahzng and btgudtng', the only one given by
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Hesychlus, cannot apply to this place
PAL, who agrees with me in this,
translates the word m both places of our author where it occurs (here and
in Agam 655 ) by "broodzng over," which differs little from my Idea of
feedzng on.
Note 14 (p. 143).
"Her ancient
image."
" The image of Athena Pallas, on the citadel, which existed in the days
of Pausamas, and had maintained for ages sts place here by a sort of inviolable holiness
In the narrow area of the temple, on the north-east slope of
the Acropolis, Erechtheus had placed a carved image, either first made by
himself, or, perhaps, fallen from Heaven ; and round this, as a centre, the
most ancient groups of Attic rehglon and legend assembled themselves."-GERHARD, " uber dzt _f;nerven Zdo]e At]ten's," quoted by SCHO_'.
Note I5 (p. x44). " Behold these wounds."
I am not able to see what objectmn lies against the literal rendering of
6pd _e rh_l_&r rd_E xap_l_ a_Oev,
as I read with FR. and LINW.
PAL and SCHOL take rXV'rk; metaphorically to signify the contumelious language used by Clytemnestra
to the
Furies ; but this ts surely rather going out of the way.
If there were any
necessity for deserting the literal mcamng, I would rather take Hermann's
way of turning It (Opusc VI. v. 2, p. 28), and read-_ _e =X,I_k_ rd*& rap&d_ 60Ev.
S_eltt dune ICunden manes 2_erzen.r tvoher sic ]tornmen !
Note 16 (p. I44)
"Read
youth thy heart ; some thmgs the soul may scan
More clearly, when the sensuous
hd hath droph
Nor garish day confounds
"
This method of speaking as qmte m keepmg with ancient ideas on the
nature of the connection 'twixt mind and body, as ScwoE. has proved from
Galen (Kuhn Med gr V. 3or)
As to the sentiment which follows, STAN.
has quoted--"
Quum erzo ¢st samno s_aocatus ammus a soctetate _t a contagTone carports, turn mtrnlmt pratlcrttarttrn,
praesentza ctrntl_ futura
prat, det"--Cte.
Davmat. I 30
According to Aehan (vat. hisL III. ix).
the Pertpateucs held the same opinion.
Note I7 (p x44).
"Once Clytemnestra
famous, now a dream."
There is another translation of this passage--the old one in STAN -In somno tram vos nunc Clyltntnestra voto,"
tO which POT., E P Oxon., and MUL. adhere : but I cannot help thinking
with llermann (Opusc. VI. p u. 3o), that it Is rather flat (matt) when compared with the other. Which of the two the poet meant cannot perhaps be
settled now, as the meamng might depend on the rhetorical accent which the
player was taught to gave by the poet ; but I am certain that the version m
the text, sanctmned as tt is by WAKKFIreLD,
_CHOTZj
HERM.,
LIN._
and
PAL. does not deserve to be stigmatised (in E. P.'s language) as "fanciful
nonsense."
When Clytemnestra calls herself "a dream," she uses the same
sort of language which Achilles does to Ulysses regttrchng has own unsubstantml state as a Shade.--Odys
XI.
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Note I8 (p. t44)
"...
For help from those

and seeks
that are no friends

377
to me."

I have thought it better to retain the old and most obvious interpretation
of thLs passage ; not seeing any proof that _rpoo'&roper can be used m this
general way as applied to the gods who are supphcated, without being ,8_*ed
as an epRhet to some spec,al god ; as when we say Zeb_ d_l_r_ap (SuppL I.)
Note 19 (p. I44).
CttoR_s.
Whether Hermannmhss
"2)isscrtatsade
ChoroEu,n_nutu_n"
(Leipzig, I816) was the first that daected specaal attention to the peculmr
character of this Chorus as indicated by the Scholiast, I do not know
(Wellauer says so, and I presume he knew).
Certain it is that POT., by
neglecting this md]catmn, has lost a great deal of the dramat;c effect of thin
part of the tragedy.
The style of the chorus Is decidedly fitful and exclamatory throughout,
and must have formed a beautiful contrast to the steady
stabihty of the solemn hymn that follows, begmmng, "Mother
mght that
bar# me." As to the partscular dastrthutmn of the parts of this chorus, that
is a matter on which, as SCHOZ. remarks, no two critics are hkely to agree ;
nor _s minute accuracy m this respect, even If it were attmnable, a matter of
any importance to the dramatic effect of the composRion as now read. The
only thing to be taken care of Is, that we do not blend m a false confinmty
what was evidently spoken fitfully, and by different speakers, wsth a sort of
Jtaccato movement, as the muslchans express zt. Thin Is Po_.'s grand error,
not only here, but m many other of the choral parts of our poet ; and, in
thin wew, some of Hermann's remarks (Opusc. VL 2, 38) on Muller's
dlwsmn are perfectly just.
As for myself, by dlstnbutang the parts of the
chorus among three voices, I mean nothing more than that these parts were
hkely spoken by separate voices. Scholefield and Dyer's wew (Classical
Museum, Vol. I. p zgt), that there were three principal Furies prominent
above the rest m th_s piece, is not improbable, but admits of no proof. In
my vers_ficauon I have endeavoured to _mRate the rapid Dochm_acs of the
original.
Note

zo (p. r45)

"Thou

being

young

dost overleap

the old."

The idea of a succession of celestial dynasties proceechng on a system of
"development,"
as a certain class of modern philosophers
are fond to
express R, Is characteristic
of the Greek mythology._(See
p. 47 above,
Antistrophe I.) The Furies, according to all the genealogses given of them,
were more ancient gods than Apollo, with whom they are here brought into
collismn.
Our poet, as we shall see m the opening mvocatmn of the first
grand choral hymn of thLs piece, makes them the daughters of most ancient
NIC;HT, who, according to the Theogony (v. I23) , proceeded immediately
from the aboriginal CHAOS. Hesmd himself makes the Errinyes, along
with the grants, to be produced from the blood of Uranus, when hts gemmls
were cut of[ by Kronos (Theog. x85) ; a genealogy, by the way, qmte in
consistency wnh the Homeric
representation
given m the Introductory
Remarks, of the origin of the Furies from the curses uttered by mjurod
persons, worthy of special veneraUon, on those by whom then sacrosanct
character had been wolated.
•
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378

Notes

"But where
In this enumeration
ing which L1N. says, "
nara mqu_ de lecttona,
¢onstat. _
Note

to the Eumenides
Note 2I (p. I47).
beheading,
eye-out-dlgging
dooms."
of horrors I have omltted xaxo_re XX_w_r, concernOmmno de 1_o¢loco maxzmzs zn tenebr'ts versamur ;
neque de verborum J,gntfieatwn,
cert* quulquam

ee (p. 147).
"She was murdered
That murdered first her husband."

here,

The reasons given by WELL. and HER. (Opusc. v]. 2. 4:_ ) why the two
lines, eo3- 4 W., should not both be gwen wzth STAN., ScI-lu'rz, and MUL.,
to Apollo, have satisfied LIN., PAL., FlU, SCHOlu, DR., E. P. Oxon., and
BUT. Certainly the epithets/_m_/*os and av0_v'r'0* (which latter the Sehohast
interprets/aapb_)
sound anything but natural m the mouth of Apollo.
The
emphasis put on 6/,cu/_ot in this very connection by the Furies, in v. 575,
znfra, noted by Hermann, should decide the quesuon.
Note 23 (p. 147).
"...
mammonafl
Hera."
Literally the/_erfect Hera, the pe_ext,ng" or consummat,ng
Hera, "H/x*
reXem, marriage being considered the sacred eousummatmg ceremony of
socaal hfe, and, therefore, designated among the Greeks by the same term,
_r_or, wh*ch they used to express lmuatmn into the Eleusmmn mysteries.
As Jove presides over all important turns m human fate, there is also neces
sardy a Z_w reactor. See BLOM Agam. 946, and Passow *, voce _'dke_os.
Conf. .._n. m. 6os, Juno l_'Onuba.
Note 24 (p. 147).
"The nuptial bed, to man and woman fated."
STA_. has remarked that tins word fated, _olwl_,
so apphed,
is
Homenc (Od. XVL 392); and, indeed, though we seem to choose our
w_ves, we choose them oft-times so strangely, that a man may be sasd, without exaggeraUon, to have as little to do w*th his marnage as with his birth
or his death--but all the three in a pecuhar sense belong to that Mot_m, or
¢hvme lot, which dmtnbutes all the good and evil of which human Life it
made up.
Note 25 (p. x49).
CHORrS. For the arrangement of this Chorus I refer the reader back to
what I sa_d on the previous one. The concludmg part I have here arrangeci
as an Epode, because _t seems more conunuous in its idea than what pre.
cedes--less vmlent and exclamatory.
Note 26 (p. 150). "On Libyan plains be¢lde Tritonian
pools."
A_sehylus here follows the tradition of Apollodorus (I. 3, § 6), that the
epithet Tp_ro_vem, g_ven by Homer to Pallas, was derived from the lake
Tritonis m L_bya, near which she Is stud to have been born.
Compare
Virgil A_n. IV. 480.
Note

e7 (P. 15o). "...
with forward foot firm planted,
Erect, or w_th decorous stole h_gh-seated."
I have not the slightest doubt that _-lO_o',v._pOtw_r6_*zm this passage can
only mean to _#lant tAe foot down firmly and stand erect; ff so, rlO_¢_ x_ml_
*r6&*can only mean to set, "the feet beang covered by the robes while
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sitting'_----LxN. ; so also PAL. and SCHOE. Sitting statues of the gods were
very common m ancient times, as we see in the Egyptmn statues, and in the
common representauons of the Greek and Roman Jupiter (see Thirlwalrs
History of Greece, c. VI.).
I am sorry that Hermann (p. 57) should have
thrown out the idea that Ka'r_pegQ_in this passage may mean "enveloped in
clouds," which has been taken up by Franz-" Sichtbar ticjezt hcrsehreatet,oderWolkumhllnt,"
because manifestly Kac-#p_b_, in thls sense, forms no natural contrast to
6pOb_. The "forwardfoolflrm-_lan/ed,"
I have taken from Muller's note,
p. II2, as, perhaps, pointing out more fully what may have been in the
poet's eye, without, however, meaning to assert seriously against a severe
c_ltlc like Hermann, that the words of the text necessarily imply anything of
the kind.
Note

28 (p. xSo ).

"The ordered battle
Thou musterest"

on Phlegrean

fields

The pemnsula of Pallene in Macedonm, as also the distrmt of Campania
about BaJz and Cumae, were called Phlegraean, orflr¢-fl¢Ids (¢X/7_), m all
hkelihood from the volcanic nature of the country, to which Strabo (Lib. V.
p. 245) alludes.
These volcamc movements m the rehgsous symbolLsm of
early Greece became gaants ; and against these the Supreme WLsdom and his
wise daughter had to carry on a war worthy of gods.
Note 29 (p. ISI).
HYMN. _*Th_s sublime hymn Is of a character, in some respects,
¢indrod to the g_ra_t¢e,_, or incantations of antiquity, which were directed
to Hermes, the Earth, and other infernal Dextles for the pupose of bmdzng
down certain hated persons to destructmn.
For th_s reason it LScalled 0#vos
#/_,os
This character Is spec2ally indicated by the refrain or burden, which
occurs m the first pair of Strophes ; such repetitions containing the emphauc
words of the incantation being common an all magaeal odes.
So in Theocntus (Idyll. 2), we have constantly repeated, ' lungx, b_ng me t_ man,
the man whom I mean, to my dwdhng,' and, in the song of the Fates at the
mamage
of Thetis in Catullus, the hne--' Currzte ducentes subtemzna,
c_e
fus_ I' and there can be no question, the movements and gestures
of the Furies while staging this hymn were such as to indicate the scapeless
net of woe with which they were now encompassing their victlm."--MOL
The reader will observe how impressively the metre changes on the recurrence of thls burden, the rhythm in the original being P_omc v v o--, the
agitated nature of wh,ch foot, when several times repeated, is sufficiently
obvious.
I have done what I could to make the transition and contrast
sensible to the modem ear.
CHORAL

Note 30 (p. xSI ). "The
seeing and the sightless =
aXa_,n ica__e#op_6_t, z.e. the living and the dead, an expression familiar
to the Greeks, and charaeterisuc of a people who delighted to live m the
sun.
_8_6rew _b6o_--_o look on the hgM, Is the most common phrase in the
tragedians for to live ; and w_sely so-" Since hght so necessaryis to life,
And almost life itself, if tt be true
That hght is in the soul
The soul in every part.'
--Mmro_
POT. has allowed himself to be led quite astray here by a petulant criticism
of De Pauw.
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Note 31 (p. 151 ). "The gleeless song, and the lyreless strain. _
l_vo_ 'a_@/uTcror. "The musical character of this Choral Hymu must
be imagined as working upon the feelings with a certain solemn grandeur.
The KLO@=or lyre is silent ; an instrument which, as the Greeks used it,
always exercised a soothing power, restoraUvc of the eqmpolse of the mind :
only the flute as heard, whose notes, according to the unammous testimony
of antlqmty, excited feelings, now of thrilling excatement, now of mute awe ;
always, however, disturbing the lust emotional tenor of the soul. Assuredly
the 0"n,or/_b6p_Txro_ m thLSplace is no mere phrase."--MoLLEg.
Note 3 2 (p 152).
"Thin work of labour earnest"
I have paraphrased, or rather interpolated, in this Antistrophe, a little,
because I do not see much m st that is either translatable or worth translating.
A meaning has been squeezed out of the two lines begmmng
¢Tev88p_voL ; hut one cannot help feehng, after all, that there ts something
wrong, and saying wtth honest Wellauer, "cert, nt_ttt v*dca." The mum
idea, shimmering through the first three lines, is plain enough--t/ta/
the
Fur'_es exerczs¢ ufunction, the legzttmacy of whtch no one rs ent*tled to ques.
two
This the words,/x_7_ ¢_ K'fKp¢O'_' '¢_OeTs', plainly indzcate ; and it ss
upon thls_ and SCHOR.'s conjectural emendation of the first Ime-¢xeu$op.tvo_'_rbXew ¢Lv;_r_o'_e _epi#v=_,
"DJesem Ge_ch.Sftdos wir treaben verblesbeman ferne,"
that my paraphrase proceeds.
With regard to the second part of this
Strophe, beginning with M6Xa -r/Lp _,v, I follow WELL. and all the later
editors, except ScHoE., m retaining It for metrical reasons, m the place to
which Heath transposed It. SCHOE'S observatmns, however, are worthy of
senous conmderauon, as _t LSmanifest that, ff these P_omc lines be replaced
to where they stand m all the old editions, vm. :--between
@X_/zoTs ¢'
_'wt¢O&ot__ro86_and _r_r_, 8'ovx &See, their connecUon with what precedes,
and also with what follows, wall be more obvmus than what st is now. Fx.'s
ohservatmn, however, m answer to this, Is not to be kept out of view--that
th_s second part of the Anustrophe
takes up the adea, as st takes up the
measure, with which the corresponchng part of the Strophe, as now arranged,
ends,v_..--_,6p._v=/Kparepb_' 6vO, which the reader wdl find clearly
brought
out m my versmn--the
concluding lines of the Pmomc scctmn of the
Strophe_
"Though fleet we shall find him,"
being taken up in the opening hoes of the P_eomc section of the Ant_strophe--"But swift as the wind
We follow and find.
Note 33 (P- _54).
"The cry that called me from ScarnandePs
banks."
The Sigean territory sn the Troad was disputed between the Athenians
and the people of M]tylene ; whsch strife Herodotus reforms us {V. 94) ended_
by the activsty of P_sistratus, m favour of the Athemans--_.c.
606. In that
same terntory, continues the historian, there was a temple of Pallas, where
the Athenums hung up the arms of the poet Alc._us, who, though "f_ra_
bella," had been obhged to flee from the battle which decided the matter m
favour of the Athemans
AEschylus, like a true patrmt and poet, throws the
claim of the Athemans to th_s territory as far back into the heroic tames as
posssble ; and, by the words put into the mouth of Athena, makes the clmm
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Note 34 (P. xSS).
on the part "He'll
of the neither
Lesb,_ns swear
tantamount
SCHOLIAST
_d
himself,to sacrflege.--See
nor take my oath."
"The Greek words, _XX _pKov6v 8e_aL_"dr, 3v _og_a, 8e_aeL,Imve, in the
juHdlcal language of Athens, deczdedly only thin meaning ; and, in the
present passage, there Is no reasonable ground for taking them in any other
sense, though it is perfectly true that m some passages, 6pxov 8L86v_tslgmfies
simply to swear, and _pxm, _euOat,
to accept an attes/atwn on aatls."-SCHOIgMANN.
Note 35 (P.I55). "In old Ixfon'sgulse."
"Ixfon was theson ofPhlcg,/as,
hismother Dta,a daugherofDeioneus.
He was king of the Laplthm,or Phlegyes,and the fatherof Peinthous.
When Deioneusdemanded of IxfonthebridalRafts
he had promised,Ixfon
treacherously
invitedhim as though to a banquet,and then contrivedto
make him fall
intoa pltfilled
with fire.As no one purified
I:rdon
from thus
treacherous
murder,and allthegodswere indignantathim, Zeus tookpity
on him, purzfied hzm, and invited him to his table."--Mytl_L
Dia.
Note

36 (p. 156 ).

"The ancient cxty of famous Priam thou
Didst sheer unclty."
The ol_nal
droX,J, IMov r6Xo, t8_Kar, contains a mannerism of the
tragedians too charactenstm to be omitted
'Tis one of the many tricks
of that wisdom of words which the curious Greeldlngs sought, and dld not
find, in the rough Gospel of St. Paul.
Note 37 (P. 156).
"For thee_ in that thou comest to my hails."
The best exposttmn that I have seen of the vinous difficulties of this
speech, is that of SCHOg., unfortunately too long for extracL
As to
K,vrv//yr_)mbt,LIN. has, in the notes to his edition, justly characterised hls
own translatmn of It, in the Dictionary as dgr_stmum.
The first 6/u_s, of
course, must go ; and there is nothing better than changing it wlth PAUW,
MOLL., and SCHO_., Into '_/_s.
The second 6/_c_s must hkewise go; say
6¢r,bs with MOLL. or 5t,rws wlth SCHOg. There is then no dI_culty.
Note 38 (p. r57).
This chorus eontau_s a solemn enumeratmn of some
of the main texts of Greek morahty, and as m that view very important.
The leading measure is the heptasyllabm
trochmc verse so common in
Enghsh, varied with cretins and dactyles.
I have amused myself wath
gtvmg a sort of lmltaUon of the rhythm, so far as the trochees and creues
are concerned ; to introduce the dactyles m the places where they occur,
would produce--as
I found by expenment--a
tripping effect altogether out
of keeping with the general solemnity of the p_ece
CHORAL

HYMN.

Note 39 (P. z58) • "But who sports, a careless
liver."
'Tzszmposszblenot to agree wzth ScHott. that these two hnes are
corruptbeyond thehope of emendation. He proposestoread--
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A very mgemous restoration ; and one which, as matters now stand, I should
have little scruple in introducing into the text ; but, for poetacal purposes, I
have not been willing to lose the image with which the present reading,
iv _*, supphes me and FR.-=f1,Verder meht bel Wonneglanz
Trauer auch amH©r2enhegt," etc.
Note

40 (p. x58).

"To the wine mean strength
Thus the gods have ruled

is given,
m heaven."

This is one of those current common-places of anment wisdom, which are
now so cheap to the ear, but are still as remote from the general temper and
the pubhc heart as they were some thousands of years ago, when first
promulgated by some prophetic Phemonoe of the Pnmeval Pelasgi.
The
great philosopher
of common sense, Aristotle, se,_ed thin maxlm, as the
groundwork
of practical ethics, some three hundred years before Chnst-_Oelpera_ Tap, says he, /7 cwCpo¢6v_ Ka_ 12 dv_pel_ bTb rf2_ bTrep_oX_r seal ¢'_r
'e?G_eqb+w_,bTrb 8_ r_ _eubr_ro_ o-_b_'era_
; and Horace, the poet of common
sense) preachea many a qmet, tuneful sermon to the same anment text_
" Aure_m qut_qul$
medtocrUatt_tg
Di|lgli,
tutus caret obsolet!
Sordtbus
tecil, caret lnvldendg
Sobrtus au|a."

Note

4x (p. i58).

"Pride,

that

hfts itself unduly"

I will not multiply citations here to show the reader how this pride or
insolence of dlsposmon, OBp_t(the German f.Ttbtrmuth), is marked by the
Greek moralists as the great source of all the darker crimes w_th wluch the
annals of our floundering race are stained (See Note, p. 349 above).
They
are wrong who tell us that Humility ts a Christian and not a Heathen
v_rtue: no doubt the name raTre_vog_po_6v?, used m the New Testament,
was not the fashionable one among the Greeks: but that they had the
tinng, every page of their poetry tesufies, with this difference, however, to
be carefully noted, that while Heathen
humility Is founded solely on a
sense of dependence, ChrLstian humthty proceeds also, and perhaps more
decidedly, from a sense of guilt. Neither does the phraseology of Heathen
and Chnsuan writers on this subject differ always so much as people seem
to imagine; between the /_7/ _)TrepC_pov_v
_'ap _ _e'£e;pov¢iv of SL Paul
(Rom. xn. 3), and the 3v_e_rdm'_e _rep 4vepo_rov _¢pbv-_o'a of Xenophon
(Cyropaed. VIII), tt were a foolish subtlety that should attempt to make a
d_stmcuoa.
"G_ve

Note
the a_r-shattenng

42 (p. I59).
Tyrrhene
trump

free voice."

"It LSa correct and stgmficant observ_tion made by the Scholiast on
Ihad XVIII. 219, that Homer never mentions the trumpet (#dX_'e,/_) m the
narrauve part of his poem, but only for a comparison : famihar as he was
w_th the instrument, he was not ignorant that the use of tt was new, and not
nauve m Greece.
Indeed, tt was never umversally adopted in that country :
the Spartans and Cretans marching into battle, first to the accompaniment
of the lyre, and afterwards of the flute. The tragedians again are quite
faxailmr with the Tuscan ongm of the trumpet, though they make no scruple
of introducing _t mto theft descnpuons of the Hellemc heroic age"MOLL. ; Etrusker I. p. 286.
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Note 43 (P. 16o).
,_n/¢r APOLLO Here commences a debate between the daughters of
Night and the god accusingand defending,whlch, as Grote (Historyof
Greece,I. 512) remarks,Is"eminentlycurious."And not only curious,
butunfortunately,
toour modern senseatleast,
nota httleludicrous
insome
places.The fact
is,thatthestrangemoralcontradxctmns
and mconslstencles
so common m the Greek mythology,so long as they are concealedor
palhatedunder a falrsmaglnatlveshow, glve small offence;but when
laCedbeforethe understanding,
m orderto be interrogated
by thestrict
rms ofjudlclal
logxc,
theynece.s._nly
producea colhsmnwithour pracucal
reasonand a smileIstheresult.
Note

44 (p I6z).
"...
himself did brad
Wzth bonds his hoary-dated
father Kronos. n
"In the fable of the binding of Kronos by has son Jove, .,Eschylus saw
nothxng chsrespectful to the character of the supreme ruler, but only the
imaganatsve embodiment
of the fact, that one celesual dynasty had been
succeeded by another.
The image of binding, and of the battles of the
Titans generally, might seem to his mind not the most appropnate;
but
the offence that lay m them was softened not a httle by the consideration
that the enchainment of Kronos and the T_tans was only a temporary affsar,
leading to a reconcalmt_on
The result was, that the TRans themselves at
last acknowledged the justice of thesr punishment, and submitted themselves
to Jove, as the alone legntamate ruler of Earth ; and Herr Welcker is
qmte wrong m supposing that eRher here, or m the Agamemnon,
or the
Prometheus, there LSany mdlcatxon that the mind of AZschylus was fundamentally at war wath his age m regard to the celestml dynastles.'_SCHOEMAr;N'S Prometheus, p. 97.
Note 45 (P. i62).
"...
How
With any clansh_p share lustration ?"
Or, with BUCK., "what laver of his tribe shall receive him ?"---the word
in the original being _pard_0_.
The ancient HeLlemc tribes ¢pgflrp_t were
socaal unions, founded originally m the family Ue, and afterwards extended.
These unions had certmn rehgaous ceremomes whlch they performed m
common, and to which allusion Is here made.
(Compare Llvy VI. 4o, 4 x,
has prtvalzm aus/_zcta tw.bemus of the Patncmn families.)
To be d¢p_r_p,
or excludzdfrora
a trtbe (II. IX. 63), was among the Greeks of the hermc
ages a penalty half-ciwl, half-rehglous, slmdar m character to the excommuncla/wn of the middle ages. Of th_s extremely mteresung subject, the
English reader will find a most luminous exposmon m GROTIZ'S Grsec¢,
voL m. p. 74Note 46 (p. x6z).
"...
The mother begets

whom

we call

not."

Strange as thss doctnne may seem to our modern phystologists, it seems
founded on a very natural notion ; and to the Greeks, who had such a low
estimate of women, must have appeared perfectly orthodox. 'The same
doctnne is enuncmted by the poet m the Supplmuts, v. z79, when he says,
"the male arlast has lmprlnted a Cyprian character on your female features"
_the image being borrowed from the art of coming.
And this, hke many
fancies cherished by the Greeks, seems to have had its home originally in

384

Notes

to the Eumenides

Egypt.
STAN. quotes from Dtodorus I. 8o, who says--"The
Egyptians
count none of their sons bastards, not even the sons of a bought slave.
For
they are of opmmn that the father is the only author of generatmn ; the
mother but suppheth space and nourishment to the foetus."
In the play of
Euripides, Orestes uses the same argument (Orest. 543).
Note

47 (P

162)

"Now,

hear

my ordinance,

Athenians

1"

This address of the goddess, of practical wisdom, in constituting the
Court of the Areopagus,
was pointed by the poet directly against the
democratic spirit, m his day beginning to become rampant m Athens ; and
ts apphcable not less to all umes m whmh great and, perhaps, necessary
social changes take place.
The poet states, with the most solemn distinctness, that the mere love of hberty will never protect hberty from degenerating into hcenttousness ; but that a rehgious reverence for law is as essential
to society as a rehgtous jealousy of despotism.
Only he who profoundly
fears God can chspensc with the fear of man ; and he who fears both God
and man is the only good cmzen.
"...
Here, on this hill,
Amazons
pitched their tents

Note 48 (p. i62)
The embattled

of yore."

The Amazons, "as strong as men" (ttvrv*_,paL, I1. III. x89), are famous
in the history of the Trojan war; and their expedition against Athens,
mentioned here, was famthar to every Athenian eye, from the immtmg
m the Stag Pceede, described by Pausanms (I. 15). As to the histormaJ
reality of these hardy females, the sober Arrm.n (VII. x3) Is by no means
reclined (after the modern German fashmn) to brush them, with a stroke of
his pen, out of the world of reahues ; and, considering what a strange and
strangely adaptable creature man is, I see no reason why we should be
sceptmal as to their hlstozacal exlstence.
Note49

(p I63).

"Thou

say'sL"

"This is an ancmnt way of replying to a captmus question, as we see in
the Gospel (Matth. xxvm), where, when Pilate asks, 'art thou the king of
the Jews,' our Lord, Jesus Chnst, answers in these very words Zv X_lcets
*Tlaou say'st.' "--STAN.
Note

50 (p. x63).

"Such

were thy deeds

in Pheres'

house."

"Alluding
to Admetus, son of Pheres, whom Apollo raised from the
dead, having obtained this boon from the Fates, on condition that some one
should dm in his stead.--See
the well-known
play of Euripides,
the
Alcestes."_STAN.
The Scholiast on that play, v. t2, as Dinclorf notes,
remarks that, on this occasmn, Apollo moved the mflcxthle goddesses by
the potent influence of wine.
This is alluded to a few hnes below.
Note

5I (p. x64).

"...

all my father

lives in me."

xtigr_ 8'¢tm ro_ 1re.pot ; specially wisdom and encrgy._So
"All my fat.herthinestin me."--Paradise Lo_t, VII.

Milton_

Compare the Homeric epithet of Pallu
6_v_rci_'F,I wlth Nagelsbech's
Comprehensive Commentm3,--Hom.
Theologm, p. zoo.
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Note 52 (p. I64).
A,_ollo. FR., who examined the Mechcean Codex, says that there is
here dmcermble the maxk which introduces a new speaker.
Who that
speaker is, however, the sense does not allow us to decade ; but Orestes and
the Chorus having spoken, I do not see why Apollo, who showed such
eagerness before, should not now also, put in hm word ; and, therefore,
de._rtlng
WVeLk,
I follow the old arrangement of VICT. and STAN.

[
I

Note

53 (P. I67).

"Sharing
alone the strong
His thunder-halls."

keys that

unlock

As Pallas possesses all her father's characteristic quahties of wisdom and
strength, so she as enutled to wield all his instruments, and even the thunder.
STAN quotes"Ipsa (Pallas) JovL_raptdumjacnlata • nublbus lgnem."--Vmou., ,aN I. 46
And Wakefield compares CALLI_, Lavac. Pall, I32. So theaeg_s, or sl_eld
of darh.rush_ng" storms (_so_),
belongs to Pallas no less than to Zeus
(Ik V. 738).
Note 54 (P. 167).
"...
thou shalt hold
An honoured seat beslde Erectheus'
home."
Erectheus, who, as hm name slgmfies (_pa_'e, Eret_, Heb, Erde,
Earth), was the earth-born, or Adam of Attac legend, had a temple
Acropohs, beside the temple of the city-protecting (_-oMdt) Pallas, of
the ruins yet remain.
The cave of the Furies was on the Hill of
dtrectly oppostte.--See
Introductory Remarks.

Teat.,
on the
which
Mars,

Note 55 (P- 168).
"...
save my city
From brothered
strife, and from domestic
brawls."
It was a pnncaple with the Romans that no victory m a caval wax should be
followed by a triumph ; and, accordingly, in the famous triumph of Julius
_,
which lasted three days, there was nothmg to remind the Roman eye
that the conqueror of Pharsaha
had ever plucked a leaf from Pompey's
laurels.
In v. 826, I read with MUL. 'or B6_oL__rap_, the present reading,
/_M_, being clumsy any way that I have seen it translated.
Note 56 (p. I69).
"The fortress of gods."
This designation is gtven to Athens with speeml reference to the Persian
wars ; for the Persmns destroyed everywhere the temples of the Greek gods
(only m the single case of Delos are they saad to have made an exception),
and the Athenmns, in eonquenng the Persmns, saved not only their own
lives, but the temples of the gods from destruction.
Note 57 (P. 169).
"Woe
to the wretch, by their wrath smitten."
WKLL., asusual,_ too cautmusm notchanging/_ _@¢as into_ xbNas
with PAUW and MalL.,or _v wtth LIN. and SCHOL
Note 58 (p 169) "Not forlus own, for gmlt inherited."
"The sms of the fathers,
as in the Old Testament,so alsoamong the
Greeks,arew.sited
on thechildren
even to thethirdand fourthgeneration
;
nay,even the ideaoforiginal
sin,derivedfrom theT1tamc men oftheearly
ages,and exhlbltmgitself
as a rebelhousinchnattonagmnst thegods more
or lessin nll--thls
essentmlly
Christmn_dcawas not altogether
unknown to
the ancientGreeks."_SclloaMANN.
• N 6z

!
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59 (P- x7o)

"And,

when

Hermes

,s near thee."

What we call a "god-send,"
or a "wmd-faU,"
was called by the Greeks
_p#a_ov, or a thing gqven by the grace of Hermes.
In his original capacaty
as the patron god of Arcadtan shepherds, Hermes was, m hke manner,
looked on as the gwer of patriarchal wealth m the shape of flocks.--II, my.
49o.

Note

60 (p

I7o).

"Ye

Fates,

high-presiding."

chfi%ulty
m tins passage,
of the
text ;
but,There
unless is itnobe small
the Furies
themselves
that are from
spokentheof,state
as K_
imagines
(Theol. p. 45), I cannot tinnk there are any celesual powers to whom
the strong language of the Strophe will apply but the Fates
If the former
supposmon be adopted, we must interrupt the chaunt between Athena and
the Furies, putting tins Strophe into the mouth of the Areopagltes,
as,
indeed, KL. proposes ; but this seems rather a bold measure, and has found
no favour. It remains, therefore, only to make such changes m the text
as will admR of the apphcatmn of the whole passage to the Fates, who
stand m the closest relatmn to the Furies, as ts ewdent from Strophe III.
of the chorus (p. 146 above).
Tins MDL. has done ; and I follow into, not,
however, wtthout desmng some more distract proof that _mTpoKa_o,_raL,
in Greek, can possibly mean ststers.--See SCHOR.'$
note.
Note

6x (p. 17o).

"Jove, that rules the forum, nobly
In the hlgh debate hath conquered."
Z_
_-rop&o_. The students of Homer may recollect the appeal o!
Telemachus to the Ithacans in councal assembled (Odys. IL 68). Jove,
as we have already had occasmn to remark, has a peculm.r right of presidency
over every grand event of human hfe, and every xmportant socml mstatuuon ;
so that, on certain occasmns, the Greek Polytheism becomes, for the need,
a MonotheLsm--somewhat
after the same fashion as the aristocratic Government of the old Roman Repubhc had the power of suddenly changnng Itself,
on maportant occastons, mto an absolute monarchy, by the creauon of a Dictator.
Note 62 (p. x7z).
"Gracmus-minded
sisterhood."
The Furies were called 1_v/_[8_, or gracmus, to propmate their stern
deity by comphmentary language.
Stadas says (¢a¢. Ev/z¢_l_s) that Athena,
in tins play, calls the Furies expressly by tins name ; but the fact is, that
it does not occur m the whole play.
Either, therefore, the word _v¢p_p,
winch I have translated "gracmus-mmded"
m the play, must be considered
to have oven occasion to the remark of the lexicographer (winch seems
sufficaent), or, w_th HRRIVIA/qNand SCHOr% we must suppose something to
have fallen out of the present speech.
NOTE
On p. 132 , after the dramat_sflersonce, I perceive that I have stated that
the scene of th_ piece changes from Delpin to the Hall of Mars, Athens.
This Is either inaccurate, or, at least, Imperfect ; for the first change of
scene is manifestly (as stated p. x48), to the temple of Athena Pallas, on the
Acropolis ; and, though the lmaganatmn naturally desires that the mstttut_on
of the Court of the Areopagus should take place on the exact seat of its future
labours, yet the constructmn of the drama by no means necessitates another
change of scene, and the allusion to the Hill of Mars m p _6z ts easily
exphcable on the supposmon that _t hes directly oppostte the Acropohs,
and that Pallas pmnts to _t wRh her finger.
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Note I (p. i83).
"This
Scythlan
soil, this w11d untrodden
waste"
"The ancient Greek writers e._Ued all the Northern tnbes (z.e. all who
dwelt in the Northern parts of Europe and Asia) generally by the name
nf Scythians and Celto-Scythlans ; while some even more aneaent than these
make a davlslon, calling those beyond the Euxine, Ister, and Adna, Hyperboreans, Sarmauans,
and Anmaspl ; but those beyond the Caspian Sea,
Sa_e and Massagetz."
Strabo, Lib. XI. p. 5OT.--STAN.
Note 2 (p x83).
"This
daring wretch"
k¢_p3,b_, a dd_cult word ; "evfl-doer"--MED.
and PROW. ; Bose_icM-TOELP. ; Frtt_t/er--ScHoE.
The other translation of this word _(` artificer
of man" (Potter)----given in the Etym.
was very likely an invention of
Lexicographers to explaan this very passage.
But the expounders did not
consider that /Esckylus through the whole play makes no allusion to this
function of the fire-worker.
It was, I believe) altogether a recent form of
the myth.--See
WEISKtZ. _'The precise etymology of the word is uncertmn."
--LIN.
Note3(p
I83).
"...
aklndredgod"
_cA fellow deity "wMED.
But this is not enough.
Vulcan, as a smith)
and Prometheus were kindred in their diwne functions, for which reason
they were often confounded in the popular legends, as m the case of the
birth of Pallas from the brain of Jove, effected by the axe, some say
of Hephaestus, some of erometheus----APOLLODOR. I. 3--6. EIJRIPID. Ion.
455 ; from which passage of the tragedian WtZLCKER lS of opinion that
Prometheus,
not Hephaetus,
must have a place in the pediment of the
Parthenon representing the birth of Pallas.--Clads. Mu,tum,
VoL II. p. 385.
Note 4 (P- I83)"High-counselled
son
Of nght-decreemg
Themts"
Not CLVMENE according to the Theogony (V. 508) or ASIA, one of the
Oceanides according to Apollodorus (I. 2), which parentage has been adopted
by SHELLEY in his Prametl_eus Unbound.
That/Eschylus
m preferring this
maternity meant to represent the Titan as sultenng in the cause of RIGHT
against MIGHT, as Welcker will have it (Trdog
p. 42), is more than doubtful.
One advantage, however, is certainly gained, vxz., that Prometheus ts thus
brought one degree further up the hne of ascent m direct progress from the two
original dsvmitms of the Theogony--URANUS
or HEAVEN, and GEE or the
EARTH ; for, according to Hesiod, TtIEMIS 1$ the daughter) CLYMENE only
the grand-daughter,
of these primeval powers (Theog. I35 ' 315). Thus,
Prometheus is invested with more dignity, and becomes a more worthy rival
of Jove..
Note 5 (P I83}.
"...
savlour shall be none. n
I entirely agree with ScHolt. that in the indefinite expression--8
]_o¢rlFr_ "_p 80 trt¢bwt _ro any allusion) such as the Scholiast suggests) to
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ltERCULIZS, the person by whom salvation chd at length come, would be in
the worst possible taste here, and quite foretgu to the tone of the pansage.
Note 6 (p. 1.84). "Jove
This character of harshness

is not weak that he should bend."
and inexorability belongs as essenhally

to

t

Jove

as to"But
the my
FATES.
Pallas,
the with
Iliad,no makes
the same complaJnt-father,harsh
andincruel,
gentle humourraging.

I

We must bear
Thwarts
in mind
my wallm
that Jove
all thsngs
represents
"
three thmgs--(x) ILIAD
thatVIII
lrnn 360
firmhess of purpose whxch is so essentml to the character of a great ruler ; (2) the
impetuous vaolence and resistless power of the heavenly elements when In
commotaon ; (3) the immutability of the laws of Nature.
Note

7 (p 184). "All things may be, but this
To dictate to the gods."
"Alra_r #_p_xOy _rX_v Oe6,a_xo(pcxvdv--literally, all things kave been dons,
save comma_hng
tke gods.
I do not kaow whether there is any phIlologaeai
difficulty m the way of this translation
It certsanly agrees perfectly well
with the context, and has the advantage of not changing the received text.
ScHog., however, adopting HERM.'S emendation of #_rax8_ translates--"Last tr_gt eln jeder, nur der OStterK6mg nlchL"
"All have the,r burdenssave the king of t.hegod.c,."
On the theological senument, I would compare that of $ENEeA_"Zn
regno
natt sumu: ; Deo parere hbergas est " ( Vst. .Beat. I5)--and that of EURIPIDIgS,
where the captive Trojan queen, finding the king of men, Agamemnon,
wdlmg to assist her, but afraid of the opinion of the Greeks, speaks as
follows :_
" Ovxto'n Ovrl'r_v &rrt_ _o'r %kt_vOepor,
_,o_Ar_o_ "yap66uXor twnv _7r_X_
_r_Oo_ dtw&, lr6_ew_, _ v6pwv 7pdLCacu
Hgc.
Note

8 (p. I85).
"Thou
In vain the Provadent.

hast been
u

864.

called

This is merely translating _ROMI_THEUS (from
_rpo before, and /,_Tts
counsel) into Enghsh.
These allusaous to names are very frequent in
3Eschylus--so much so as to amount to a mannerism ; but we who use a
language, the heritage of years, a coinage from which the signature has been
mostly rubbed off, must bear m mind that originally all words, and especaally names, were s_gmficant.
See the Old Testament everywhere (parUcu.
larly Gen. c. XXLX.and xh., w_th which compare Homer, OdysseyxLx. 407).
And, indeed, m all original languages, like Greek or German, which declare
their own etymology publicly to the most unlearned, no taunt is more natural
and more obvious than that derived from a name.
Even m Scotland, a man
who _s called Ba_r'nsfather will be apt to feel rather awkward ff he has no
children.
"In the oldest Greek legend," says WgLCKglZ (Tril. p, 356),
"names were frequently ,,invented' in order to fix down.
, the character or
main _'eature of the story ---(so Bunyan m the Pdgnm s Progress)---a true
pnnople, whtch many German writers abuse, to evaporate all tradition into
mere fictitious allegory
But the prachce of the Old Testament patriarchs
shows that the sigmficancy of a name affords of xtself no presumption against
its hxstorical reality.
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9 (P. x85).

Prometheus.
The critics remark wRh good reason the propriety of the
stout.hearted sufferer observing complete silence up to this point.
It ts
natural for pain to find a vent m Words, but a proud man will not complain
in the presence of his adversary.
Compare the similar silence of Cassandra
in the Agamemnon ; and for reasons equally wtse, that of Faust m the Auerbach cellar scene.
So true ts it that a great poet, hke a wtse man, is often
best known, not by what he says, but by what he does not say--(_at T_r
&Ta_'7dp _e'rt
_'ov o_3,_t fldpo_, as Sophocleshas R). As to the subjectof
the beautiful
mvocatlonhere made by the Titan sufferer,
the readerwdl
observenot merely2ispoeucalbeauty(towhmh thereissomethinganalogous
in Manfred, act L sc. z-"My motherEarth,
And thou fresh-breakingday, and you, ye mountains,
And thou the bright eye of the Umverse,')
but also its mythological propriety in the person of the speaker, as in the
early times the original elementary theology common to the Greeks wRh
all polythetsts,
had not been superseded by those often sadly dlsgmsed
impersonatmns whmh are represented by the dynasty of Jove.
OczxN and
HYPERION (b_replw_,--he that walks aloft) are named in the Theogony, along
with THEMIS and IAPETUS_ as the first generatmn of gods, d_rectly begotten
from Heaven and Earth.--(Thcog.
x33-4. ) In the natural progress of
rel_gmus opmmn, thts original cosmical meanmg of the Greek gods, though
lost by anthropomorphtsm
to the vulgar, was afterwards brought'out by the
natural phdosophers, and by the philosophical poets ; of which examples
occur everywhere among the later classics.
Indeed, the elemental worship
seems never to have been altogether exploded, but continued to extst in
strange confusmn along wtth the congregation of fictitious person* to which
it had given birth. So in Homer, Agamemnon prays"Father Jove fromIda swaying, god most glorious and great,
And thou Su_, the all.l_rceiv|ng and all-hearing power,and ye
RiveRs and EAaTa," etc.--ll II1 277
Note Io (p. 185). "The multitudinous
laughter."
d_p_0/_ov ?/'Ass/_a. I must offer an apology here for myself, Mr. Swayne,
and Captain Medwyn, because I find we are m a minority.
The Captmn,
indeed, has paraphrased _t a httle-"With long loud laughs, exulting to be fre%"
but he retains the laugh, which is the stumbhng-block.
Swayne has
" "IreOceanwave_5
That wnh incessant laughter bound and swell
Countless,"
also a little paraphrased, but giving due prominence to the characteristic
idea.
E.P. Oxon. has
"Ocean smiling with ztscountless waves,"
with a reference to Stanley's note, "Refcrtur ad levem sonum undarum
vent,s exagitatarum qui etmm ahquantulum
crls2_an/, marts dorsum quasi
amabih quadam 7eXact0, '' m which words we see the ongm of POT.'S--_'Ye w;tvcS
That o'er the intermlnable ocean wreathe
Your_isl_d smslcs."
PROW. has_
"Dtm2_lcd u, mult:tudtnous :md_."
A_d SCROlL'S--"ZaAltoa*cJBl:_tlcen"
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And so BLOK. in • note, emphatically"LttL'_"fluctuumagltat[o "
But why all this gentleness ? Does it agree elther with the strength of the
poet'sgenius,or withthedesolatlon
ofthe_lld scene•round hishero? I •t
onceadmit that7eMi_ Isoftenusedm Greek,where,accordingto ourusage,
smzlewould be the word ; but In the Old Testament we findthe broad
strongword laugh oftenretamedin descnptiousof nature; and I seenot
theleast
reasonforwalkingm satinshoeshere.
Note 11 (p. I86). "... in arccd concealed it."
vdp07/_--"still
used for thIspurposein Cyprus, where the reed still
retains
theoldGreek name "--WELcKER, Tril.p. 8,who quotesWalpolc's
Memoirs relative
to Turkey,p.284,and Tournefort,
Letter6. I recollect
atschoolstoolinga bitof bamboo cane for• cigar.
Note 12 (p 186). "...

Ah rnel ahmel

whocomes?"

The increased
agntafion
of mind ishere expressedin the original
by the
abandonment of the I•mblc verse,and the •dopuon of the Bacchic---'r/s
dX,b
, etc.,which speedilypassesinto the •napw.st,
as imitatedby my
Trochees. Milton was so steepedin Greek,that I thinkhe must have had
thIspassagem hIs mind when he wrote the linesof Samson Agomstes,
v. Ho, beginning"But who are #best?" Altogether,
theSamson Is,inits
generaltoneand character,
qultc• sortofJewish Prometheus.
Note 13 (p.187). "Daughters of prohficTethys."
The ancientsea-goddess,
sister
and wifeof Oceanus,daughterofHeaven
and Earth. The readerwillobservethatthemythologyof thisdrama preservesa primeval or, according to our phrase,antediluvmncharacter
throughout. The mythic personagesare trueconteraporanes
belongingto
themost •nclentdynastyof thegods. For thisreasonOcean appearsin •
futurestageof the play,not Posezdon. Tethys,wlth theotherTitansand
Tstanesscs
areenumeratedby Hcsmd, Thcog. 132-7,asfollows_
"EarthtoUranusweddedboreOceandeepwithwhLrlmgcurrents,
Coeus,Cresos,
Hyperion,
Thela,
Rhea,lapctus,
Themes,Mnemosyne,
lovely
Tethys,
hkewsse
Phoebegolden.crowned,
Thentheyoungest
ofthemall,
deep-deslgning
Kroncs"
As fortheeplthct
pro/zfic
appliedto Tethys,thefecundsty
offishisa proverb
innaturalhistory
; but I supposeitisratherthemfinltesuccessmnof waves
on the expanded surfaceof Ocean thatmakes hisdaughterssonumerous m
theTheogony (362)-"Thrice ten hundred they are counted del_cate-anc/edOcean maids."
Note 14 (p x87).
"...
Of Titan times hath

the gaant
vamshed."

trace

Here we have distinctly indicated that contrast between the old and the
a_,tv gods, winch/Eschylus
makes so prominent, not only in this play, but
also m the Furies.
The conclusion has been drawn by various scholars that
t,_schylus was secretly unfavourable to the recognised dynasty of Jove, and
at his real allegiance was to these eider gods.
But the inference is hasty
and unauthorised.
HIs taste for the sublime led htm into these pnmeval
ages, as it also did Milton : that is all we can _ay.
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Note 15 (p. 188). "...
the new-forged
That shall hurl him from his throne."

The new-forged counsels were of Jove's own devismg--viz.,
should marry Thetis; of whlch marriage, ff it should take place,
was destined to usurp hls father's throne.--SCHOLIAST.
Note
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counsels
that he
the son

16 _

188)
"O, 'tls hard, most hard to reach
The heart of Jove 1"
Inexorablhty is a grand characteristic of the gods.
"D_me fats deum flccu sperareprecando "--VIR_ , _N. VL
And so Homer makes Nestor say of Agamemnon, vainly hoping to appease
the w_th of Pallas Athena, by hecatombs-"W_tless iu hts heartheknew not what daresufferingshe must bear,
For not hghtly fromtheir purposedcounsel swervethe eteraal _.ods"
uDvs IIL x47.
And of Jove, in particular, Hera says to Themls, in the council of the gods"Well thou knower
How the Olympian'sheart is haughty, and h_ temper howscvere."--ILIAn XV. 94*
Note x7 (p. 188).
"My mother Themls,
not once but oft, and Earth
(One shape of various names)."
AEschylus does not and could not confound these two distinct persons, is
PoT. will h_ve it.---See Eumemdes, 2. SCHOE. has stated the whole case
very d_rly.
POT. remarks with grit ]_tlce, that a multlph_
of names
"is a mark of d_mt_ ;" it by no m_ns follows, however, that T_mzs, in
this pa_c_ge, is one otthose many names which Earth receives.
In fllustra.
taon we may quote a passage from the Kurma Ouran (Kennedy's Researches
on Hindoo Mythology ; London, [83x ; p. 208)--" That, _' says Vishnu,
pointing to Siva, "ts the great god of gods, shining in hm own refulgence,
eternal, devoid of thought, who produced thee (Brahma), and gave to thee
the Vedas, and who likewise ongmated me, and gave me varzou_ names."
Southey, m the roll of cel_tud dramatzx _¢rson_ prefixed to the Curse of
Kehama, says "that Siva boasts as many as one thousand and ezgltt names."
Note

I8 (p I89).

"Susplclon's
a disease that cleaves to tyrants,
And they who love most are the first suspected. _
" Aram reg_bus boni 9uam marl sus_ect_ores aunt, sem_Oerque &as ahena
virtusform_dolosa
est.'--Sall.
Cat VII.
"In pnnces fear is stronger than
love ; therefore it is often more dlfi%ult for them to tear themselves from
persons whom they hate than to ca.st off persons whom they Iove."-RICHTER (T:tan).
Note

_9 (P. x89).
"I only of the gods
Thwarted
hms will."

This is one of the passages which has suggested to many minds a eompartson between the mythi_l
tortures of the Caucasus and the real _gomes
of Calvary.
The analogy is just so far ; only the Greek rmaginauon never
could look on Prometheus _s suffenng altogether without lust cause ; he
suffered for his own sins. This To_P_L. p. 7L has well expressed thus_
"Pron_tl_eu_ deos laes_t ut _ommex bearer: C_risfus _omincs bearer ut suat_
Detqu_ l_atr*s obsecundaret voluntut_."
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Note 20 (p. I89).
"...
in cunning torment
stretched."
dv_Xe&r _k6Oma_,--"so
ban ick sugeruhte/"--PAssow.
A sort of
studious mahgmty zs here indicated.
So we say allegoncally to tom one
handsomely, to dress him, when we mean to humsh.
The frequent use
this been
verb pvOMfo
is characterlsuc
of to
the have
Greeks,
than whom
no sense
people,of
has
frequently
remarked, seem
possessed
a racer
the beauty of measure and the propriety of hmltatlon m thetr poetry and
works of art. So Sophocles, Anug. 318, has pu0Mletz, X6_-_z,.
Note 2z (p 790)
"Blind
In their dark breasts"

hopes

of good

I planted

A stoking phrase, meamng, however, nothing more, I imagane, according to the use of the Greek writers (and also of the Latms with coccus) than
dam, zndzsttnct; neither, indeed, is the phrase foreign to our colloqmal
English idiom--" The sweanng to a Msnd etcetera they (the Puritans)
looked upon as intolerable.'--Calamy's
Life of Baxter.
In the well-known
story of Pandora, Hesiod relates that, when the lid of the fatal box was
opened, innumerable plagues flew out, only Hove remamcd withm.--Wor/ts
and Days, 84.
Note 22 (p. I9O ).
"And flame-faced
fire is now enjoyed by mortals ?"
Lmutenant-Colonel
Collins, in his account of New South Wales (Londonp
x8o4), mentions that the wild natives produced fire wtth much difficulty,
and preserved It wlth the greatest care. The original inhabitants of New
Holland, and the wild African bushmen described by Moffat, the missionary,
are among the lowest specimens of human nature with whmh we are
acquainted.
As for .,_schylus, it Is evident he follows m this whole piece
the notton of pnmiuve humanity given m his introductory chapters by
Diodorus, and generally receaved amongst the andents, viz., that the fathers
of our race were the most weak and helpless creatures imaginable, like the
famous Egypuan frogs, as zt were, only half developed from the primeval
slime
Note 23 (p. x90.
_-_ntt.r OCEAN. *' This sea god enters," says Brunoy, quoted by POT., on
" I know not what winged ammal--br:arrar_
_nex_hcaMe."
Very mexphcable certainly ; and yet, as the tragedmn expressly calls the animal a
b:rd, I do not see why so many translators, both English and German,
should insist on making R a stud.
The bird certainly was a httle anomalous,
having, as we learn below, four feet (TtTtmeXeX_S &wv6r, v. 395--a fourfooted bern) ; but it was a bird for all that, and the air was its element.
If
the creature must have a name, we must even call it a griffin, or a hippognff,
notwithstanding Welcker's remarks (Trd. p. 26). Those who wish to see
its physiognomy more minutely desctabed may consult Aehean. htsL animal.
IV. 27, in an apt passage quoted from JAcoss by BOTH. There is an
ambiguity in the passage which I have translated-"Thought mstmctive reined the creature,"
rome applying "P'6PV not to the animal, but to the will of the rider.
PROW._
"Following trill
Each impulseof my guiding wilL"
But for the poetical
_UTHKY--

So

propriety of my translation I can plead the authority of
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°' The shsp of Heaven instinct with thought displayed
Its hying .rail, and ghdes along the sky "
Curse of Kehama, VII. :
and of MILTON-"The chariot of l?aternalDeity
Instinct with splint "--VI 750
and what is much more conclusive in the present instance, that of Homer,
whose _'t_'v_K6#evaL¢pecrlv_Et (Odyssey VIII. 556), or self-piloted shlps of the
Phoemcaans, belong clearly to the same mythical family as the self-reined
griffin of old Ocean.
Note 24 (p. I9x).
"From my distant caves cerulean."
i.e., in the far West, extreme Atlantic, or "ends of the earth," according to the Homenc phrase.
"To the ends I make my journey of the many-nurturingEarth,
There whereOcean, sire of/gods, and ancient motherTethys dwells,
They who nursedme m their palace, and my infant strength sustained, '
says _'era in the Iliad (XIV.

"Enough

2oo).

Note
my brother

25 (p. I92).
Atlas' mlseries

grieve

me"

The reader w111see by referring to the old ediuons and to POT. that the
following description of the miseries of Atlas and Typhon Is, m the MS.,
given to Ocean ; and, it must be confessed, there seems a pecuhar dramauc
propnety tn making the old sea god hold up the fate of the Cfllcaan Blaster
as a warmng to the son of Iapetus, whom he saw embarked m a similar
career of hopeless rebelhon against the Thunderer.
But philological considerations, well stated by SCHOZ., have welghed with that editor, as with
his predecessors BLOM. and WBLL., whose authority and arguments I am for
the present wflhng to follow, though not without some hngenng doubts.
The alteration of the text ongmally proceeded from Elmsley, and the
ongmal order of the dmloRue is stoutly defended by TOEI'gL. m his notes.
Note

26 (p. x92 )

"The pillars ot Heaven
and Earth upon his shoulders."
If the reader is a curious person, he will ask how Atlas when standing on
the Earth--in
the extreme west of the Earth---could bear the pillars of
Heaven AND P.art_ ? and the quesUon vall be a very proper one ; for the
fact _s that, as Hesiod chstmctly states the case, he bore the pillars of
ttea_a, only (Theog. 5x7). Tins zs, indeed, the only possible 1den that
could be admitted into a mythology which proceeded on the old prmcaple
that the Earth was a flat sohd platform m the centre of the Universe, round
which the celestial pole (w6Xos)wheeled.
The phra.s,e "pillars of Heaven
and Eart_"
is, therefore, to a certain extent an _mproper one ; for the
Earth, being the stable base of all things, required no pillars to support it.
In one sense it is true that the pillars of Atlas are the pillars of Heaven and
Earth, wz., in so far as they have Heaven at one end and Earth at the
other, which is what Homer means when he says (Odyssey I. 54), that
th
eresepill.'l
am ""yoao^
d,J,"re Ka_dvpl_thaVbp
d4_lt ¢'Xov_tv." And that this is the idea
of/F__hylus,
_.lso, is plain,
from the present pass_e,
and from the
Epode of the next following Chorus, where, unless we mrce m one conjecture of Schutz, or another of Hermann into the text, there is no menuon
of anything but the cd_t:al2_o/e.
In all this I but express m my own words,

L
f'
!

[
[
_,
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and wRh a very decaded convlctaon, the substance of the admurable note in
SCHOE. to v. 4z6, WRLL
Note 27 (p. x9z).
"...
Typhon."
The idea of Typhon is that of a strong vnndy power, #e_6v bflpL_r_
r _ve_ov, according to the express statement of Hesiod (Theog 3o7). The
Greek word Typlwn, with which our typhus/ever
is ldenucal, expresses the
state of being _vMlen or blown u_, with this, the other idea of heat, which
belongs also to Typhon (Sallust, _repl 0e_3u, c. 4), is naturally connected.
According to the elementary or physical system of mythology, therefore,
Typhon is neither more nor less than a s_moorn or hot _md.
Note 28 (p. 193).
"Knowest
thou not this, Prometheus,
Are medicines
of fierce wrath ?"

that mild words

The reader may like to see Cscero's version of these four lmes-_'Octan_ Atqm Prometheu te hot:, tenere existimo
Mederiposse rauonem iracundu_."
*_Prom St quidem qul ternpestzvarnreed,creamadmove.as
Non ad gravcscens vulnus dhdat manus."
Tusc. Q., III. 3x.
Note

29 (p x94).
For thee,

"...
holy Asia weep
Prometheus"

Here, and in the epithet of the rwers m the Epode (compare Homer's
Odyssey X 35h leper lroraw.0z,, and Aragelabaxl_, Homer, Theologle, p. 85) ,
the onganal word is &'_,or, a term to be particularly noted, both m the
heathen writers and m the Old Testament, as denoting that rehgaous purity
in connection with external objects and outward ceremonies which the Chris.
tmn sentsment confines exclusively to the moral state of the soul. I have
thought It important, in all cases, to retain the Greek phrase, and not by
modernizing to &lute it. The rehglous sentiment
m connection with
external nature _s what the moderns generally do not understand, and least
of all the Enghsh, whose piety does not readily exhibit itself beyond the
precincts of the church porch.
The Germans, m this regard, have a much
more profound sympathy with the Greek mind.
Note

3° (p. x94).

"...
Araby's wandering
warriors weep
For thee, Prometheus."
Arabm certainly comes in, to • modern ear, not • little strangely here,
between the Sea of Azof and the Caucasus ; but the Greeks, we must
remember, were a people whose notions of barbarian geography (as they
would call it) were anything but &stinct ; and, in tins play, the poet seems
wzsely to court vagueness ra tl_ese matters rather than to study accuracy.
Note 3z (p _95).
"For,
soothly, having eyes to see, they saw not. a
WRh regard to the origin of the human race there are two principal
opinmns, which have m all times prevailed.
One is, that man was originally
created perfect, or m • state of dtgmty fax transcending what he now
exhibits ; that the state in which the earhest htstoneal records present hun is
a state of dccleusmn and aberratmn from the primeval source ; and that the
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whole progress of what is called civilization is only a series of attempts, for
the most part sufllclently clumsy, and always painful, whereby we endeavour
to reinstate ourselves m our lost position.
This philosophy of history--for
so It may most fitly be ealled--is that which has always been received in the
genend ChnsUan world, and, indeed, it seems to flow nec__Jnly from the
receptmn of the Mosaic records, not merely as authentlc Hebrew documents,
but as veritable cosmogony and primeval hlstory--as contalmng a h.istorical
exposmon of the creation of the world, and the early h_tory of man. The
other doctrine _, that man was originally created in a condition extremely
feeble and imperfect; very httle removed from vegetable dulness and brutish
stupid:ty ; and that he gradusIIy rinsed himself by slow steps to the exercise
of the higher moral and intellectual facultles, by virtue of which he claims
successful mastery over the brute, and afl_mty wRh the angel
This doctnne
was very common, I think I may s_ely say the current and generally recelved
docu'me, among the educated Greeks and Romans ; though the poets certainly did not omit, as they so often do, to contradlct themselves by their
famous trzcht_on of a golden age, whlch it was their dehght to trick out and
embellish.
In modem times, tht_ theory of toro_#sss_e development, as it
may be called, has, as might have been expected, found httle favour, except
with philosophers of the French school ; and those who have broached It m
this country latterly have met w_th a most hot reception from scaenufic men,
rmdpally, we may presume, from the general con'nction that such Ideas go
lrecfly to undermine the authority of the Mosaic record.
It has been
thought, also, that there is something debasing and contrary to the dignity
of human nature in the supposmon that the great-grandfather of the primeval
father of our race may have been a monkey, or not far removed from that
spec:es ; but, however this be, w_th regard to z2EScHYLUSj
It is plain he did
not find it inconsistent with the loft_est ,news of human duty and destroy to
adopt the then commonly recexved theory of a gradual development ; and, m
illustratmn, I cannot do better than translate a few sentences from I)IODORUS,
where the same doctrine is stated m prose. "Men,
as originally generated,
lived m a confused and brutzsh condmon, preser'nng existence by feeding on
herbs and fruits that grew spontaneously.
* * • Their speech was qmte
indistinct and confused, but by degrees they invented aruculate speech.
• * * They hved vnthout any of the comforts and convemences of hfe,
wRhout clothing, wRhout habitatmns, _v_houtflr¢ (Prometheus !), and without cooked ,nctuals ; and not knowing to lay up stores for future need, great
numbers of them ched dunng the winter from the effects of cold and starvation. By which sad expenence taught, they learned to lodge themselves m
caves, and laid up stores there. By-and-by, they discovered fire and other
things pertaining to a comfortable existence.
The arts were then invented,
and man became in every respect such as a highly-gifted animal m_ght well
be, having hands and speech, and a devmng mind ever present to work out
his purposes."
Thus far the Slcdian (I. 8) ; and the mtelhgent reader need
not he xnformed that, to a certmn extent, many obvious and patent facts
seemed to give a high probabLhty to his docmne.
" Dwellers m caves," for
instance, or "troglodytes,"
were well known to the ancients, and the modem
reader will find a hxstorical account of them in STRABO,
and other ob'nous
places.
The HOgXTgS (Geu. xav. 6) were so called from the Hebrew word
Hol h a cave-(see
Gesenias and Jahn, I. z-z6).
But it is needless to accumulate learned references m a matter patent to the most modem observat_on.--MoFFA'r'S "African Mmsmns" will supply instances of human beings
in a state as degraded as anything here described by the poet ; and with
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regard to the aboriginal Australians, I have preserved m my notes the followmg passage from COLLINS: (¢ The Australmns dwell in mLserable huts of
bark, all huddled together promiscuously (_¢_vpo_,ru¢_ _'d,_'r_ I) amid much
smoke and dirt. Some also lt_¢ _n ca_es." I do by no means assert, however, that these ereatures are remnants of primeval humamty, according to
the development theory ; I only say they afford that theory a htstone analogy ;
while, on the other hand, they are equally consistent w_th the commonly
reeelved Chnstmn doctrine, as man is a creature who degenerates from excellence much more readily m all e,rcumstanees than he attains to it. These
Australians and Africans may be mere imbecile stragglers who have been
dropt from the great army of humamty m its march.
Note 32 (p. I95).
"Numbers,
too,
I taught them (a most choice device)"
"The Pythagorean tenets of A_sehylus here dasplay themselves.
It was
one of the doctrines attributed to this mysterious sect that they professed to
find in numbers, and their combinations, the pnmordml types of everything
cogmsablc by the mind, whether of a physical or moral nature.
They even
spoke of the soul as a number."--PRow.
But, apart from all Pythagorean
notions, we may safely say--from observation of travellers indeed certainly
affarm--that there as nothing m which the cxvllxzed man so remarkably dlstmgmshes himself from the savage, as in the power to grasp and handle
relations of number. The specml reference to Pythagoras m this passage is,
I perceive, decidedly rejected by ScHoE. ; BERGK. and HAUrT., according
to hts statement, admming *t. Of course, such a reference in the mind of
the poet can never be proved, only it does no harm to suppose ,t.
Note 33 (P- 196).
"...
the fire-faced signs."
(¢,),oTwTrA¢_',*).
PROWSaT refers this to l,g/_tning;
but surely, m
the present connectmn, the obwous reference ts to the sacnflcml flame, from
wh*eh, as from most parts of the saerlficml ceremony, omens were wont to
be taken.
When the flame burned bright it was a good omen ; when w,th
a smoky and troublous flame, the omen was bad. See a well-known descnpUon of this in Sophocles' Anugone, from the mouth of the blind old diviner
Tlreslas, when he first enters the stage, v. Ioo5; and another curious passage
in Euripides' Phoemss la6L
Note

34 (P. I96).

"And

who is lord of strong

Necessity?"

Neeesslty ('Avd.yK-q), a favourite power to which referenee is made by the
Greek dramausts, as merely an _mpersonatmn of the fact patent to all, that
the world as governed by a system of strict and inexorable law, from the
operauon of which no man can escape.
That the gods themselves are subject to this '_.vS.'tK,7, is a method of expression not seldom used by Heathen
writers, but that they had any distinct idea, or fixed theological notion of
NECgSSlTY or FATZ, as a power separate from and superior to the gods I
see no reason to believe.--See
my observations on the Homeric /_o_pa in
Clas. M'us., No. XXVI., p. 437.
And m the same way that Homer talks
of the fate from tl*egods, so the tragedmns talk of necesszty from or zmposed
by the Eods--r_
7_p _x Oe(o__v_*/x_ Ovotrro_,
8wtc_8r_ _pew.
Wath regard to
._Eschylus, certainly one must beware of drawing any hasty reference w*th
regard to his theological creed from this insulated passage.
For here the
poet adopts the notaon of the strict sublecuon of Jove to an external FATg,
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principally, one may suppose, from dramat3c propriety ; it suits the person
and the occasion.
Otherwise, the Agschylean theology is very favourable
to the absolute supremacy of Jove ; and, accordingly, in the Eumemdes,
those very Furies, who are here called his superiors, though they dispute
w*th Apollo, are careful not to be provoked into a single expression which
shall seem to throw a doubt on the mfalhhihty of "the Father."
For the
rest, the Fates and Furies, both here and m the Eumemdes, are aptly
coupled, and, m slgmficatlon, indeed, are ,denucal ; because a man's fate
m thLs world can never be separated from his csnduct, nor his conduct from
hLs consczence, of which the Furies are the impersonation.
Note 35 (P- I96).
"No more than others Jove can 'scape his doom."
The idea that the Supreme Ruler of the Universe can ever be dethroned
is foreign to every closely reasoned system of monotheism ; but m polytheLsUc systems it is not unnatural (for gods who had a beginning may have
an end); and m the Hmdoo theology receives an especial prominence.
Southey accordingly makes Indra, the Hmdoo Jove, say"A strongerhand
May wrest m_ sceptre, and unparadis¢
The Sw_ga.' --Curse of Kchama, VII.
We must bear in mind, however, that It LSnot Agschyhis
p_s_ge, but Prometheus who says this.

in the present

Note 36 (p. x97)
"Plant
his high will against my weak opinion I"
The original of these words, "_6_
0_r' ep4_ 7wbp._ xj_i_'or dvrl_a_,o_
ZeUs," has been otherwise translated "Man,me
]upzter ,ndat anzmo meo
v*m rebel/era, " but, apart altogether from theological considerations, I
enmely agree with SCROE. that tins rendenng puts a force upon the word
xpd.ro_, which LSby no means called for, and which it will not easily bear.
Note 37 (P. I97).
"Won by rich gifts didst lead."
Observe here the primitive practice according to which the bridegroom
purchased his wife, by rich presents made to the father.
In Iliad IX.
288, Agamemnon promises, as a particular favour, to give his daughter
in marriage to Achilles d_det_ov, that Is, without any conslderauon m the
shape of a marriage gift.
Note 38 (p. I97).
A/n_eer Io. Io is one of those mysterious characters on the border-land
between hastory and fable, concerning which it LS difticult to say whether
they are to be looked on as personal realities, or as impersonated ideas.
According to the historical wew of ancient legends, Io is the daughter
of Inachus, a primeval king of Argos ; and, from this fact as a root, the
extravagant legends about her, sprouting from the ever active moculat_on
of human fancy, branched out.
Interpreted
by the pmnclples of early
theological allegory, however, she is, according to the witness of Smdas,
the MOON, and her wanderings the revolutions of that satellite.
In either
view, the smmense extent of these wandenngs is well explaaned by mythologacal writers (I) from the influence of Argave colonies at Byz_nuum and
elsewhere; and (z) from the yam desire of the Greeks to connect theat
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horned virgan Io, with the horned Isis of the Egyptians.
It need scarcely
be remarked that, ff Io m esn_ the moon, her horns are as naturally
explained as her wandenngs.
But, m reading .,_schylus, all these conslderauous are most wisely left out of view, the Athentaus, no doubt, who
introduced this play, believing m the historical rcahty of the InachIan mind,
as firmly as we believe in that of Adam or Methuselah.
A.s little can I
tgree with BOTh. that we are c._lled upon to ratlonahze away the reality
of the persecuting insect, whether under the name of '&on-pot or m_P.
In popular legends the sublime ts ever apt to be assocaated w_th circumstances that either are, or, to the cultivated lmaginaUon, necessarily appear
to be ridiculous.
Note 39 (P- 198)
"...
save me, O Earth l"
I have here given the received traditionary rendering of AXe0 _ _ ;
but I must confess the appeal to Earth here m this passage always appeared
to me something unexpected ; and it is, accordingly, with pleasure that
I submit the following observations of SCHOZ. to the constderatmn of the
scholar--"
A_ isgenerally
looked on as a dmlectlcvanauon of 7_ ; and,
in conformitywith thisopinion,Theocntus has used the accusationA_,.
I consider
thiserroneous,
and am of opinionthatinA_/9._/'r'_p
we are rather
to understand Ae,,/.L_-_p than Pv/_/r'_p; and 8£ Is to be taken only as an
interjeclaon.
This Is not the place to discuss thls matter fully ; but, in the
meantame, I may mention that AHRENS de dtalecta L)oricg, p. 8o, has
refuted the traditionary notion with regard to 8g
Note 40 (p I98).
Chorus.
With WtrLL., and SCHOE, and the MSS., I gave this verse to
the Chorus, though certainly it xs not to be denied that the conunuation
of the lyrical metre of the Strophe pleads strongly in favour of giving it
to Io. It ts also certain that, for the sake of symmetry, the last line of the
Antistrophe must also be given to the Chorus, as SCHOE. has done.
Note 41 (p. 199 ). "...
the sisters of thy father, Io2'
Inachus, the Argive river, was, like all other rivers, the son of Ocean,
and, of course, the brother of the Ocean-rounds, the Chorus of the present
play. Afterwards, according to the hmtortcal method of conception, characteristic of the early legends, the elementary god became a human person
--the river was metamorphosed into a king.
Note 42 (p. 2oo)
"...
Lerne's bosomed
mead."
We most commonly read of the water or fountaln of Lerne ; this implies
a meadow--and
this, again, implies high overhanging grounds, or cliffs, of
which mention Ls made in the twenty-third line below.
In that place,
however, the reading _t_p_v is not at all certain ; and, were I editing the text.
I should have no objection to follow PAL. in reading A_pvWt *'¢ xp_vTIv, with
Canter.
In fixing this point, something will depend upon the actual landscape.
Note 43 (P. 2oi).
"First
to the east."
Here begans the narratmn of the mythical wanderings oflo--astrange
matter, and of a piece with the whole fable, which, however, with _l
itsperplexmes,.'Eschylus,
no doubt, and hisaudmnee, followingthe old
minstrels,
took very lightly.In such matters,the lesscurmus a man is.
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the greater chance xs there of his not going far wrong; and to be
superficial is safer than to be profound
The following causes may be
stated as presumptive grounds why we ought not to be surpnsed at any start
hng inaccuracy m geographical detail m legends of thas kind .---(x) The
Greeks, as stated above, even in thelr most seaenttfic days, had the vaguest
possible ideas of the geography of the extreme circumference of the habitable
globe and the parts nearest to It which are spoken of m the passage
(2) The
geographical ideas of tEschylus must be assumed as more kindred to those
of Homer than of the best informed later Greeks.
(3) Even supposing
iEschylus to have had the most accurate geographical ideas, he had no
reasons m handling a Tltamc myth to make hts geographical scenery particularly tangable ; on the contrary, as a skllful artist, the more misty and indefimte
he could keep it the better.
(4) He may have taken the wanderings of Io,
as Welcker still suggests (Trtlog
I37), literally from the old Eplc poem
"Alg_mms,"
or some other tradluonary
lay as old as Homer_ leaving to
himself no more dascretion in the matter, and caring as little to do so as
Shakespere dad about the geographical locahtles m Macbeth, which he
borrowed from Hollmshed.
For all these reasons I am of opinion that any
attempt to explmn the geographical difficulties of the following wandenngs
would be labour lost to myself no less than to the reader ; and shall, therefore, content myself with noting semattm the different points of the progress,
and explaaning, for the sake of the general reader, what as or Is not known
_,, the learned world about the matter :-(l) The starting-point Is not from Mount Caucasus, according to the
common representation,
but from some mdefimte point in the
NORTHERN PARTS OF EUROPE,
SO theSchohaston v. I,arguing
from the presentpassage,
clearlyconcludes
; and with hlm agree
HER. and SCHOIL ; Welcker whlmslcally,
I think,maintaininga
contrary
opinion.
(2) The SCYTHIAN NOMADS_3.
note on v. 2, su_r_ , their _rticular
customs alluded to here are well known, presenting a fam_har
ancient analogy to the g_psy life of the present day. The reader of
Horace w,ll recall the hnes_
"Campestres mehus Scythae
QuorumpL_o._tra
vaga.srite trahunt domos"_Ode III _4"_
and the same poet (III. 4-35) mentions the "qulver-bearing
Gelom" ; for the bow Is the most convenient weapon to all wandering and seml-cavlhzed warriors.
(3) The CHALYSS, or CHALDAm, are properly a people in Pontus, at the
north-east corner of Asia Minor ; but /Eschylus, in his primeval
Tltamc geography, takes the liberty of planting them to the north
of the Euxine.
(4)The riverHUBRISTES. The Araxes,saystheSchohast; theTANAISj
say others ; or the CUBAN (Dr. Schmltz m Smith's Dict.)
The
word means botsterou$ or outrageous, and recalls the Vlrgalmn
" jOonlem :ndtgnatus Araxe$."
(5) The CAOCASUS, as m modern geography.
(6) The A,_fAZONS; placed here in the country about Colchis to the
northward of their final settlement in Them_seyre, on the Thermodon, in Pontus, east of the Halys.
(7)SAL_aVD!ZSSUS,on the Euxine, mest of the Symplegades and the
ThracaanBosphorus; of coursea _nolcnt
lump inthegeography.
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(8) The CIMMERIAN BOSPHORUS, between the Euxine and the Sea of
Azof. Puzzling enough that thin should come m here, and no
mentmn be made of the Thraclan Bosphorus m the whole fllght l
The word Bos.porus means m Greek the p_rsag_ of tl_ Cow.
(9) The ASIAN CONTINENT ; from the beginning a strange wheel I For
the rest see below.
Note
"When

generations

44 (P. 2o3).
ten have passed,

the third"

This mythical genealogy is thus given by SCHUTZ from Apollodorus.
L Ep_phus ; 2. Libya, 3. Belus (see Supphants, p. 228, above) ; 4- Danaus,
5- Hypermnestra ; 6. Abas ; 7. Proetus ; 8. Acrm:az ; 9. Danae ; xo. Pergeu_ ; If. Electryon,
I2. Alcmena ; 13. Heracles.

'*When

thou hast

Note 45 (P 203).
crossed the narrow

stream

that parts, n

I now proceed with the mythical wanderings of the *' ox-horned maid,"
naming the different points, and contanmng the numbers, from the former
Note-(to) The SOUNDING Oc_tAN.--Before these words, something seems to
have dropt nut of the text, what the "sounding
sea " (_r&rov
¢p_L_flot) is, no man can say; but, as a southward direcuon is
clearlymdieatedm what follows,
we may supposethe CASPIAN,
with HER.; orthe PERSIAN GULF, wlth SCHOE.
(It) The GORGONtAN
PLAXNS.--"The Gorgons are conceived by
Hesiod to hve m the Western Ocean, m the nclghbourhoodof
Night, and the Hesperides; but latertraditions
place them m
Libya."--Dr.SCIIMITZ,m Smith'sDict.:butSCHOE., m hisnote,
tqnUOtes
a scholmstto Pindar,Pyl_. X. 72,whlch placesthem near
• Red Sea, and inEthiopia. This latter
habltauon,ofcourse,
agreesbestwith thepresentpassageof/Eschylus.
With regardtoCISTH_tNZ,
thesame writer
(ScHo=.)hasan ingenious conjecture,
thatItmay be a mmtake oftheold copyists,
forthe
CISSIANS,
a Persmn people,
mentionedintheopeningchorustothe
playof thePersians.
(t2)The countryof the GRIFFINS_ theARIMASPI_ and theriverPLUTO.
The Griffins
and theAnmaspl arewellknown from Herodotusand
Strabo,which latter,
we have seen above (Note I),placesthem to
the north of the Euxine Sea, as a sub-dlvmon of the Scythians.
_Eschylus,
however, eithermeant to confound allgeographical
dtsuncuons,or followeda different
tradltton,
which placed the
Anmaspi inthesouth,astowhich seeSclioz. *'The riverPLUTO
iscssily
explained,
from theaccountsofgolden-sanded
rivers
inthe
Eastwhich had reachedGreece."_ScHoz.
(13) The riverAethlopsseems altogether
fabulous.
(I4) The "Bybline Heights," meamng the Km'd6otrra (Herod. II. 17), or
place where the Nile falls from the mountsans,--LIN.
¢n ztoce
_a_'tt_¢/_6t,
winch Istranslated.pass.
I_osuchplace as BYBLUS IS
menUoned here by the geographers,in want ofwhich POT. has
allowedhimselfto be led,by the Scholmst,intorathera curious
error. The old annotator,having nothing geographiealto ray
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about this Byblus, thought he might try what etymology could do ;
so he tells us that the Bybhne Mountains were so called from the
Byblos or Papyrus that grew on them.
Th_s Potter took up and
gave--"Where from the rnoun/atna wtth pal_us crownsd
The venerable Ntle tmpctuous poum,
overlooking the fact that the papyrus is a sedge, and grows m fiah
moist places.
Note 46 (p. 204).
t,...
Pours his salubrious

the sacred
flood"

Nile

gurorov pto_, hterally, goad for drtnhtng
The medicinal qualmes of the
_r_le were famous in ancaent times.
In the Supphants, v. 556, our poet
calls the Nde water, _6ao_ _&A'ro_, not to be reached by dtseases; and m
v 835 , the nurturzng" raver that makes/he bloodfl_
mare buayantl¥.
On
this subject, the celebrated Veneuan physician, Prosper Alpm, m his Return
A?.gylbtzarum , Lib. IV. (Lugd. Pat. 1735) writes as follows: " Nfli aqua
merito omnibus ahis pr_efertur quod lpsa alvum subducat, menses pellat ut
propterea taro menstum suppresslo in AZgypti muherihus repenatur.
Potus
suavts est, et dulcis ; smm prompttsslme exunguit ; fngida tuto blbitur,
eoneoctionem juvat, ac dtstnbutiom auxdio est, mmime hypochondrils gravas
corpus firmum et coloratura reddit," etc.--Lib.
I. c. 3. If the water of the
Nile really be not only pleasant to drink, but, strictly speaking, of medicinal
_rtue, it has a companmn m the Ness, at Inverness, the waters of whlch are
said to possess such a drastae power, that they cannot be drunk with safety
by strangers.
Note 47 (P 2o4).
Tossed hither."

"...

thence

with mazy course

I qmte agree with SCHOF,. that, in the word _raX_/_a'Xcivrro_
, in this
passage, we must understand a-_?_v to mean to and fro, not backwards. With
a backward or reverted course from the Adriatic, Io could never have been
brought northward to Scythia.
The masmess of Io's course arises naturally
from the titful attacks of the persecutang insect of which she was the vaetma.
A darect course is followed by sane reason, a z_gzag course by insane impulse.
Note

48 (p. zo4).
"..
The wonder

Epaphus,
whose
of his birth."

name

shall

tell

As Io was identified with Isis, so Epaphus seems merely a Greek term
for the famous bull-god Apis.--(Hernd.
III. 27, and Muller's Prolegom.
myth.) The etymology, llke man_¢ others RaVenby the ancients, ts ndtculous
enough ; /-a-_q,_j,tou¢_t. This derivation is often alluded to m the next play,
The Suppliants.
With regard to the idea of a wrgin mother so prominent
an th_s legend of Io, PRow. has remarked that It occurs m the ttmdoo and m
the Mexican mythology ; but nothing can be more puerile than the attempt
which he mentaons as made by FABRR to connect this idea with the "promise
respeetang the seed of the woman made to man at the fall."
Sound
philosophy will never seek a distant reason for aphenomenon,
when a near
one ts ready. When an object of worshtp or admsrauon is once acknow1.edged as superhuman,
it is the most natural thing in the world for the
lmagmataon to supply a superhuman birth. A miraculous hfe flows most
fitly from a mlraculot_ generatmn.
The mother of the great type of Roman
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warnors is a vestal, and hls father _ the god of war. Romans and Greeks
will wxsely be leh to settle such matters for themselves, w3thout the aid
of "patriarchal
tradtttons" or "the prophecy of Isaiah,"
The ancient
Hellenes were not so barren, either of fancy or feeling, as that they reqmred
to borrow matters of this kind from the Hebrews.
On the zdea of "generanon by a god" generally, see the admirable note m GROTe'S History of
Greece, P. I c. 16 (Vol. I. p 471).
Note 49 (P. 207).
"...
they are wise who worship Adrast_a"
"A surname of Nemesis, derived by some writers from Adrastus, who m
said to have bmlt the first sanctuary of Nemesis on the river Asopus (Strabo
XIII
p 588), and by others from the verb &Spchrxe_*,according to which it
would slgm/ythe goddesswhom none could esczpe."--Dr.
SCHMITZ. On
thissubject,
STAN. has a long note, where the studentwillfindvarious
illustrative
references.
Note 50 (p. 2o9).
"For wilful strength
that hath no wisdom in tt
Is less than nothing, n
The word in
1
L
I
a state of mind
i
t
were accustomed to denounce as the great source of all those sins whose consequences are the most fearful to the mdtvldual and to society.
St. Paul, in
hm eFstle to Tttus (i. 7), uses the same word emphatically to express what a
Chrmtaan bishop should not be (_vO_,
self-rolled).
The same word is used
by the hhnd old soothsayer Tirestas m the A_TIOONE, when preaching
repentance to the Imssmnate and seLf-walled tyrant of Thebes, _vOa&_ yet
_xaL6r_ _¢Kdve_,
where Donaldson gives the whole passage as follows :-" Then take these things to heart, myson ; for error
Is as theuniversallot of man,
But, wheusoe'er he errs,that mJm nolonger
Is witle_ or unblest, who, having fallen
Into misfortune,seeksto mend his ways,
And ts not obsunate : L;:_st:_r._c_ed #e_/cr
Mustoft plead guilty to thecharge of folly."
SOPHOClJF_,

AN'rIG*

V,

|028,

Note 5x (p._o9). "... unless some god endure
Vtcanous thy tortures,
n
The idea of v/earions
sacrifice,
6t punishment by substitution
of one
person foranother,
does not seem to have been veryfitmiliar
to the Greek
mind ; at least,
I do not traceitinHomer. Itoccurs,however,most distinctly
in the well-known case of M_Nc_CZUS, m Eunptdes'play of the
t"hg,mssct.
In thts passage, also, it is plainly imphed, though the word
_t_SoXot, strictly translated, means only a successor, and not a substtSuZe.
WRECK. (Tr_log. p 47) has pointed out that the person here alluded to is
the centaur CHIRON,
of whom Apollodorus (II. 5-_x-12) says that "Hercules, after freeing Prometheus, who had assumed theohve chaplet (WzLcK.
reads _X6_vo_), delivered up Cbxron to Jove willing, though immortal, to die
in his room (0v_jo',re_, &rr' _wrov). This is hterally the Christian idea of
vicanoas death.
The Drmds, according to Caw_ar (B.c. VL _6), held the
doctrine strlctly--"AOro w_a /wmlnis msi _ommis wCa rtdda/ur non _.sse
alstsr deorum immortal:urn numen _Ola_ari." Of existing heathens practA_'ing
human sacrifice, the religious rites of the Khonds in Onsmt present the idea
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of vicarious sacrifice m the most distanct outline.
See the interesting memoiz
ot Captain M'Pherson in Blad_ood's
Zrlagast_ for August, I842.
Note

52 (p. 2xo).

"Seems
he not a wllhng
Let hxm reap the fru,ts

madman,
he sowed."

I have translated these lines quite freely, as the text is corrupt, and the
emendauons proposed do not contain any idea worth the translator's adoptlag.
ScaoE. reads-'E_ _'_8 tT,,_rgd"rl Xak_. _s, tc_J,;
and translates
14;'as.ftM¢__m aac/swar_n_stzfK zos_yn,
l,'l,
rtna alto tr _oc&tt l_t¢ ,_m/ te d*¢ l_utA P
P_OW. from a different reading, has
To thee, if this resolve seems good,
Why shouldit thou check _y fren_ed mood.

NOTES

TO

THE

SUPPLIANTS

Note I (p. 219).
"Jove the supphant's
high protector."
Zcb_ ¢[_lx'r_op,literally sul_hant Jove, the epRhet whxeh properly belongs
to the worshipper being transferred to the object of worship.
The reader
will note here another instance of the monotheLstlc element m Polytheism,
so often alluded to m these Notes.
Jove, as the supreme moral governor of
the umverse, has a general supervlslon of the whole social system of gods
and men ; and specmlly where there is no infenor protector, as in the case of
fugitives and supphants--there
he presses wRh all the weight of his high
authority.
In such cases, rehg_on presents a generous and truly humanhzmg
aspect, and the "_orzraus zn orb¢ Deos feczt tzmor" of the philosophers loses
Its sting.
Note 2 (.p 279).
"Of the fat fine-sanded
Nile l"
WELLAURR,
in his usual over-cautious
way, has not received PAUW_S
emendatmn ),erro_ap.d0_, into hLs text, though he calls it ¢erfzss:mum in hLs
notes.
PAL., whom I follow, acts m these matters w_th a more manly
decision.
Even without the authority of PLINY (XXXV. I3) ' I should
adopt so natural an emendatmn, where the text is plainly corrupt.
Note

3 (P. zI9).

'_ Gently thrilled the brize-stung
heifer
With his procreant
touch."
See p. zo4 above, and Note 48 to Prometheus.
There prevails throughout
this play a constant allnsmn to the divine slgmficance of the name EPAPHUS,
meaning, as It does, touct_. To the Greeks, as already remarked (p. 388),
this was no mere punmng ; and the names of the gods (Note x7, p. 397
above) were one of the strongest Instruments of Heathen devotmn.
That
there ts an allnsmn to thLs m Matthew w. 7, I have no doubt.
Note 4 (P. zxg)"Ye bhssful gods supremely
swaying."
I see no necessity here, with PAL., for changing _v wo_s rote ,_ woX_-but R LSa matter of small importance to the translator.
Jove, tk¢ thtrd, is
a method of designating the supreme power of which we have frequent
examples m A_schylns--see
the Eumenides, p. 764, where.]'o'uc tl_ Savzour
a//.fJerfec/tng ts mentmned after Pallas and Loxtas, as it were, to crown the
revocation w2th the greatest of all names.
In that passage _'pl¢ovoccurs m
the original, which I was wrong to omit.
Note 5 (P. 22o)
"Marrmge
beds which right refuses."
In what countries are first cousins forbidden to marry? WELCKER does
not know.
"Das
Ekerec,tt worauf dzere l,Vezgerung" berutit zst n_c,_g
bckann/. "-- WgzcKgg ( Tr_log. 39_)"
Note 6 (p. eel).
"Wtth
Ionian wailings unstinted. '_
"Perhaps lon_an is put in th_s place antithetically to N¢_),o0_p_, from
t/_¢ 2g,/e, in the next line, and the sense is, 'though coming from Egypt,
4o4
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yet, being of Greek extracuon, I speak Greek.' "mpALEy.
This appe_us to
me the simplest and most satisfactory comment on the passage.
Note 7 (P" 221). "From the fax misty landJ _
That is EGYPT. So called according to the Etymol. M. quoted by
STAN., from the cloudy appearance whmh the low-lying Delta dtstnct
presents to the stranger approaching it from the sea.
Note 8 (p. 222).
"All godhke power Is calmY
It would be unfair not to advertise the English reader that this fine
sentiment is a translatmn from a conjectural reading, _-c,v ,_rovoJ, _aa/_ow_av,
of WZLL., which, however, Is m beanuful harmony with the context.
The
text generally in this part of the play is exUemely corrupt.
In the present
stanza, WZLL.'S correcuon of _e_'r_. into _Tl&_v deserves to be celebrated
as one of the few grand triumphs of verbal criticism that have a genuine
poeucal value.
Note 9 (P. 222).
"Ah I well-a-day
I ah I well-a-day
l"
The reader must imagine here a complete change m the style of the
music--say from the major to the minor key. In the whole Chorus, the
mind of the stager sways fitfully between a hopeful confidence and a dark
despair.
The falth in the counsel of Jove, and m the sure destrucuon of
the wicked, so finely expressed m the preeedmg stanzas, supports the stoking soul but weakly m this closing part of the hymn
These alteratmns of
feehng exhlblted under such cxrcumsts2aces will appear strange to no one who
is acquainted Wlth the human, and especmlly wlth the female heart.
Note IO (p. 223).
"Ye Apron hills."
"Apia, an old name for Peloponnesus, whlch remaans stall a mystery,
even a.fter the attempt of Butmann to throw light upon xt."mGRoTR, Hist.
of Greece, Part I. c. 4- .tEschylus' own account of Apis, the supposed
ongmator of the name Apm, will be found in this play a few lines below.
I
have consulted Butmann, and find nothing but a conglomerauon
of vague
and shppery etymologaes.
Note II (13. 225).
,t
. rounded cars."
ra/_lru'X0t, w_t/_ a bend or s'wteAO; _lludmg to the form of the nm of the
ancient chariot, between the chanoteer and the horses.
See the figure m
SMITH'S Dut. Antzq., Articles _[v'rv_and currus.
Note I2 (p. 225).
':...
the Agoman
gods."
The common meamng that a Greek scholar would naturally gave to the
phrase Oeo_,tV_v_ot _s that gaven by HEsvcH, vlz., gods tl_at zOreswl¢owcr
_ublu gangs, or, as I have rendered It In the Agamemnon (p. 57 above),
goas float rule t_e dmnce of combat.
For persons who, like the Herald
m that play, had just escaped from a great struggle, or, like the fugatlve
Virgins m tims piece, were going through one, there does not appear
to be any great impropnety (notwithstanding
PAL.'S. tne_Ote)in an appeal to
the gods of combat.
Opposed to this mterpretauon, however, we have the
common pracuce of Homer, with whom the subst_ntwe _t_/_v generally
means an assembly ; mad the tesnmony of Eustathms, who, m his notes to
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that poet, Iliad, f] 1335, 58, says "lap
Lc. gods tlu_t pret_l¢ over _aanblza.

AurxCk._ dTtby_o_Oeol& _Top_

;"

Note x3 (p. 225).
"...
your sistered hands."
&_, xep_v oan,(ov6p_,n,. I am reclined to think with PAL. that tvw;,_,
may be the true reading ; i e. sn your kft hands.
And yet, so fond is
2Eschylus of quuant phrases that I do not think myself at hberty to reject the
vulgate, so long as tt ts susceptable of the very appropriate meaning gaven m
the text. "Hands
of the same name" may very well be tolerated for
"k.and: of t_e same race "--"hands
of sisters."
Note x4 (p.225).
"Even so ; and wlth bemgnant eye look down i"
I have here departedfrom WRLL.'s arrangement of thLsshortcolloquy
betweenDanaus and hisdaughters,
and adoptedPAL's, which appearstome
to satisfy the demands both of sense and metrical symmetry.
That there ts
something wrong m the recetved text WELL. admits.
Note x5 (P. 226).
"There
where his bird the altar decorates, n
I have here incorporated into the text the natural and unembamed
meaning of thin pasmge given by PAL. The bird of Jove, of course, is the
eagle.
What the Scholmst and STAN. say about the cock appears to be
pure nonsense, which would never have been invented but for the confused
order of the dialogue m the received text.
Note x6 (p. 226).
"Apollo, too, the pure, the exiled once."
"They invoke Apollo to help them, strangers and fugittves, because that
god himself had once been banished from heaven by Jove, and kept the
herds of Admetus.
'Non ignara mall mlterit succurreredtsco.'"---S_',u_,
Note

I7 (p. 226).

"Here,
Hermes hkewise, as Greece knows the godY
This plainly pmnts out a distraction between the Greek and the famous
Egyptmn Hermes.
So the Schol_t,
and STAN. who quotes Ctc., Nat.
Deor. III. 22.
Note x8 (p 226).
"Can bird eat bird and be an holy thing ?"
TMs seems to have been a common-place among the anoents.
PLI_tY,
in the following pa_age, draws a contrast between man and the inferior
animals, not much to the honor of the former : c, Ca_tera ammalta tn suo
genere 20robe degunt ; congreffart _ddemus et stare contra dtsstmtlsa ; konum
ferlta$ inter se non dtmicat ; ser_Umum morsus non #et_t ser_entes ; ne
marts qudem bellu_ ac _tsees msi sn d_versa genera awviunt.
.qt tttmule
homtm 1Marima ex homtne aunt mala.'--NAT.
HIST. VII. proem.
This
custom of blackening human nature (whmh _s bad enough, without being
made worse) has been common enough also in modern times, especially
among a certain school of theologians, very far, indeed, in other respects,
from claiming kindred with the Roman polyhistor ; but the fact is, one
great general law over-rides both man and thebrute, viz. this--LtKtt Ht_ltDS
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WITH LIKE--the only chfference being that human beings, with a great
outward slmllanty, are charactermed by a more various reward chvers,ty
than the lower ammals.
There are, an fact, men of all various kauds represented m the moral world--all
those ranches which different races and
spee_es exhib*t m the phys,cal.
There are lamb-men, tager-men, serpentmen, pigeon-men,
and hawk-men.
That such dascordant natures should
someumes, nay always m a certain sense, str_ve, _s a necessary consequence
of thelr exzstmg.
Note I9 (9. 226).
"And of no host the acknowledged
guest, unfearing
Ye tread thin land."
dlrp3_evo_, without a lrp6_e_o_, or • public lwst or entertasner--one
who
occupmd the same position on the part of the state towards a stranger that
a/_#vot or landlord, did to his private guest.
In some respects "the office
of p roxenus bears great resemblance to that of a modem consul or mtmster
re.sldent."--Dr.
SCltMITZ, in Snnth's Dict., arucle Atos20,t,um.
Compare
S0tJTHEY, Notes to MADOC, I. 5, T_ Stranger's House.
Note

20 (p. 227).

"Of old earth-born
Palmcthon
am the son,
My name Pelasgus."
Here we have an example of those names of the earliest progenitors of an
ancient race that seem to bear fiction on thelr face _ PALAEG_rHONmeamng
merely the ancient son of the land, and PEtausous being the name-father
of the famous ante-Homenc
wandering Greeks, whom we call P*tL,t.SOI.
Note 2x (p. 227).
"All the land where Algos flows, and Strymon?'
The geography here ts very confused.
I shall content myself with noting
the different points from Muller's map (Domans)-(x) ALaOS; unknown.
(2) STRYUON ; a well-known river in Thrace.
(3) PERRH.4_I+.NS; in Thessaly, North of the Peneus (Homer, IL
II.749).
(4) PINDOS ; the well-known mountmn ridge in the centre of Northern
Greece, separatang the great nvers whach descend on the one hand
through Epirus into the Ioman sea and the Adnati_ on the other.
auto the A_gean.
(5) P._ONIA ; in the North of Macedoma (Ilmd II. 848 ).
(6) DODONA ; in Epa'us.
Note

22 (9. 227).

"Apollo's
son, by double right, physician
And prophet
both."
This is somewhat of a ctreumloeution for the single Greek phrase,
Mrp61z_wr_, ,¢ttyxlczan-2broph#t; a name apphed to Apollo himself b_¢ the
Pythoness, in the prologue to the Eumemdes (p. x4z above).
The onganal
eonjunclaon of the two offices of prophet and leech au the person of Melampus, Apis, Charon, etc. and their patron Apollo, is a remarkable fact m the
history of cavilwaUon
The multapheatxon and isolataon of profess,ons
originally eombaued and confounded Is a nstural enough consequence of the
progress of society, of which examples occur an every sphere of human
activity _ hut there Is, besides) a pecuhar fitness in the conjunction
of
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medicine and theology, arising from the inumate connemon of mlnd with
bodily allment, too much neglected by some modem drug-minglers, and also,
from the fact that, m ancaent umes, nothing was more common than to refer
diseases, especlally those of a sinking kind, to the immedmte interference
of the Divine chastlser--(see
Hippocrates _repl leper y_ov ini/.).
Men are
never more dlsposed to acknowledge dlvme power than when under the
influence of severe aflhcuon ; and accordingly we find that, in some savage
or seml-savage tubes, the "medlcme-man'
is the only pnest.
It would be
well, indeed, if, m the present state of advanced science, professlonal men
would more frequently attempt to restore the original oneness of the healing
sclence.--(see Max Tyr. r_ aF _-t__kv.a-o_ _L_)--If all medical men would,
like the late Dr. Abercromble, bear in mind that man has g soul as well
as a body, and all theologmns more dLstinctly know that human bodies enclose
a stomach as well as a conscience, wlth which latter the operations of the
former are often strangely confounded.
Note

23 (p. 228).
"...
Io, on this Argive
Erst bore the keys to Hera."

z.e. was priestess of the Arglve goddess.
The
custodusry authority m modem as m ancaent times.
m STAN.

ground,

keys are the sign of
See various instances

Note 24 (p. 228).
"So runs the general rumour. '_
After thls, WALL. supposes something has fallen out of the text ; but
to me a break m the narrataon of the Chorus, caused by the eagerness
of the royal questioner, seems sufficiently to explmn the state of the text.
PAL. agrees.
Note 25 (p. 228).
"Like a leaping
Transformed
he came."

ball,

Bov06/xjo ¢¢z_pq_ I have softened this expression a htfle ; so modern
delicacy compels. The origanal is qmte Homeric--"
evCovta'_fl'/rropaxri_fpo_."
_Odyssey XI. r3L
Homer and the author of the Book of GenesLs agree
in expressing natural things in a natural way, equally remote (as healthy
nature always is) from fasuchousness and from prudery.
Note z6 (p. z28).
A_ng. A question has ewdently &opt here ; but it is of no consequence.
The answer supphes the first link in the genealogical chmn deducing the
Danmdes from Io and Epaphus.
See above, p. 4oo, Note 44Note z7 (p. 229).
"Both
this and that."
I have translated this dlflScult passage freely, according to the note
of SCHdTZ., as being most comprehensive, and excluding neRher the one
ground of objection nor the other, both of which seem to have occupied the
mind of the virgins.
I am not, however, by any means sure what the
passage really means
E.P. Oxon has"Who would seek to obtain kindredas ran.stern?"
POT."And who would wudato make the_ friends their Ice&"
Where the real ground of objecuon is so darkly indicated_ a translator
as at liberty to smuggle a sort of commentary into the text,
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Note 28 (p. 229).
"The _u'ath of suppliant
Jove."
i.e. Jove the protector of supplmnts.
See above, Note L
Note :9 (P. 230) • "Like a heifer young by the wolf pursued."
The scholar will recogmze here a deviation from W,_LL.'S text Xeu_c&-.r_"ro,,, and the adoptlon of Hermann's admxrable emendation, XvJco_lca_roF.
PAL. has received th_s into h_s text, and LIN., generally a severe censor,
approves.--Class
_fuseum, No. VII. p. 3 I. Both on metrical and philological grounds, the reading demands reception.
Note 3° (p 23o). "Thou art the state, and the people art thou."
This is a very interesUng passage in reference to the polmcal constltution-if the term constitution be here aJtowable--of the loose pohtical aggregates
of the heroic ages.
The Chorus, of course, speak only their own feehngs ;
but their feehngs, m this case, are m remarkable consistency with the usages
of the ancient Greeks, gs described by Homer.
The government of the
heroic ages, as it appears in the Ihad, was a monarchy, on common
oceaslous absolute, but hable to be hunted bya circumambient atmosphere of
oligarchy, and the prospectwe possibihty of resistance on the part of a people
habitually passlve.
Another remarkable circumstance, is the identity of
church and state, well indicated by Vugfi, m that hue-Rex

Anius,

rex

idem

homlnum

Phccblque

sacerdos
A_nnm

III.

and concerning which, Ottfried Muller says--'* In ancient Greece it may be
said, with almost equal truth, that the kings were priests as that the priests
were kings" (Mythology, Leltch, p. x87). On this identity of church and
state were founded those laws against the worship of strange gods, which
formed so remarkable an exception to the comprehensive sprat of toleration
that Hume and Gibbon have not unjustly lauded as one of the advantageous
concomitants of Polytheism.
The intolerance, _hlch is the necessary consequence of such an sdentlty, has found its thorough and consistent champlons only among the M,hommedan
and Chnstmn monotheists of modern
times.
Even the large-hearted and hberal-mmded Dr. Arnold was so f_r
possessed by the ancient doctrine of the _dentity of church and state, that he
could not conceive of the posslbflRy of admitting Jews to dehberate m
the senate of a Christian state
In modern times, also, we have witnessed
with wonder the fall development of a doctrine most characteristically
Homeric, that the absolute power of kings, whether in civil or in ecclechcti¢.al matters, Is equally of dr,uric rrgM.
Ix..If. xg_
"For from Jove the honor cometh, him the counsellor .Totedoth love."
On this very interesting subject every page of Homer is pregnant with
instruction ; but those who are not famflmr with that bible of classical
scholars wilt find a bright reflection of the most important truths in GRoTto,
H,ct. Greece, P. I. c. XX.
Note 3x (P. z3_).
"Wtthout
the people
I cannot do th_s thing."
._schylus makes the monarch of the heroic ages speak here with a strong
tinctusc of the democracy of the latter times of Greece, no doubt g_.-unng
O 6z
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to himself thereby Immense billows of applause from his Athenian auditors,
as the tragedians were fond of doing, by giving utterance to hberal sentiments hke that of .,-Emon m Sophocles--'* 7r6_ts 78_p 8w _0 _r_ d_SpS_
4_r0'4v6s." But how httle the people had to say m the government of the
heroic ages appears strikingly in that most dramatic scene described m the
second book of the Ihad, which GROTg (If. 94) has, wxth admirable
judgment, brought prominently forward m his remarks on the power of the
dTopci, or popular assembly, m the heroic ages. Ulysses holds forth the
orthodox doctrine m these terms-I*Sat thee down. and cease thy murmurlngs sit, and hear thy betters speak,
Thou unwarhke, not m battle known, m councilall unheard I
Soothly all who are Achaeansare not kings, and cannot be,
Evil Is the sway of many, only one may bear the rule,
Onebe fang, to whom the deep-designingKxonos'nughty son
Gavethesceptre
andthenght."--ll
II 200
Note 32 (p. 233 ). "...
possessory
Jove."
7._s trows --An epithet characteristic of Jove, as the supreme disposer
of human affiurs. KLAUSZN (Theolog. II. 15) compares the epithet Kkap_os
from xA@po%a lot, which I have paraphrased m p. z3o above.
" TheJ_c #/*atall_tt¢tA th_*r lot ta all."
KLAUSZN quotes Pausanias (I. 31-4) to the effect that Zevs rr._¢Lo_ was
worshipped m Attica along with Ceres, Minerva, Cora, and the awful Msuds
or Furies.
Note 33 (P. 234),
"The pillar-compassed
seats dlvine."
From a conjecture of PAL., lre_o"rv_Aow; the _rvM_6vXo3_ being evidently
repeated by a wandenng of the eye or ear of the transcriber.
Sophocles,
I recollect, in the Antigone, has _/_p_xlovas paobs. Of course, m the case
of such blunders, where the true reading cannot be restored, the best that
can be done ts to substitute an appropriate one.
Note 34 (P. 235).
"...
the assembly
of the people."
The word ¢[7opct,_o,_ular a.fsembly, does not occur here ; but it is plainly
imphed.
It is to be dtstmgmshcd from the flovk_J, or ¢ounal of tl_ ehsofs._
See GROTB as above, and HOMER _asszm.
Note 35 (P. 235).
"All crowning Consummator.
n
As the opening words of this prayer generally are one of the finest
testlmomes to the sovereignty of Jove to be found m the poet, so the
conjunctmn of words _'¢X_, reXe,brarov, xp_To_ tS partzcularly to be noted.
The adjectwes r_e,o% reXeo%_rawr¢_, and the verb _-e)_o, are often apphed
wtth a pecuhar stgmficancy to the king of the gods, as he who alone can
conduct to a happy end every undertaking, under whatever auspices commenced.
Thxs doctrine L_most reverently announced by the Chorus of th_
play towards the end (p. 244), m these comprehensive terms--

"What thing to mortal men is completed without thee."
_ense Clytemnestra, in the Agamemnon (p. 69) , prays--

And in this
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On the over-ruling special provldence of Jove generally the scholar should
read KLAUSltN, Ttt_l. II., IS, and C/ass. Mus. No. XXVI. pp. 429-433.
Note 36 (p. 236).
"...
hence by the brize."
The reader will ohserve that the course of Io's wanderings here sketched
is something very different from that given in the Prometheus, and much
more tntelhglble.
The geography is so familiar to the general reader from
the Acts of the Apostles, that comment ts unnecessary.
Note 37 (P. 236).
"Divinely
fretted with fitful oar she hms."
The partmhty of ._Eschylus for sea-phrases has been often observed.
Here, however, Paley for the _/xcr¢o/_,_ of the vulgate has proposed
_Oo/_v_, aptly for the sense and the metre ; but LIN. (Class. Mus. No. VII.
3o) seems right in allowing the text to remain.
I have taken up both
readings into my rendenng.
Note 38 (p. 236).
"Nor dared to approach
this thing of human face"
It ts difficult to know what _voXe#t m the text refers. Pox'. refers it
to the mind of the maid"Disdainmg to be touched "
To me it seems more natural to refer the difficulty of touching to the
superstitious fears of the Eg3,ptians ; and to translate "nat s*fdy to be
meddkd wzth."
This ts the "feehng that my translation has attempted to
bring out.
Note 39 (P. 237).
"Jove's
decided will"
I adopt Heath's emendation /_ov'X,ot for _0v'X,o,. WELL., with supersUttous reverence for the most corrupt text extant, retaining the _ov_aMr,
ts forced to explain _ov'X,or ¢)pT/J,,"dzcturn v:detur de Aomtmbus gu_ /ov;$
auxthura _raiMoraverunt , " but this will never do
The reader as requested
to observe what a pious interpretation is, in this passage, given to the
connection of Jove and Io--how different from that given by Prometheus,
p. 20" above.
We may be assured that the orthodox Heathen view of this
and other such matters lies in the present beauufully-toned
hymn, and
not in the hostile taunts which the poet, for purely dramatic purposes, puts
into the mouth of the enemy of Jove.
Note 4o (p. 240).
"Holy
Hecate's
aid avail thee."
Hecate b an epithet of Artemis, as Hecatos of Apollo, meaning far
or dzaant (_xat).
According to the prevalent opimon among mythologists,
both ancient and modern, this goddess LS merely an impersonation of the
MOON, as PHOEBUS of the SuN.
The term "far-darting"
applies to both
equally ; the rays of the great luminaries being fitly represented as arrows
of a far-shooting deity.
In the Strophe w_ch follows, Phoebus, under the
name of Avxetor, Is called upon to be gracious to the youth of Argos.
t_v#ev'_ _' 8 At_Ke*OS
_rw _r_ v(oXalg,
and in the translation I have taken the hberty, _ro ,lac wee, as the la.wyers
say, to suppose that this epithet, as some modern scholars suggest, has
nothing to do etymologtcall¥ wath ),6tot, a wolf, but rather with the root
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Xv_, which we find m the substantive Xwdflat, and in the Latin lucca.
2_schylus, however, in the SEVEN AGAINST THKBI_S (p. 266 above), adopts
the denvatlon from X6Koh as will be seen from my vermon.
I have only to
add that) if A.rtemL_ be the Moon, her function us the patroness of parturition, alluded to m the present passage, is the most natural thmg m the
world.
On thls whole subject, KEIGHTLEY) C. VlI_ iS very sensible.
Note

41 (p. 24I ).

"The

bul_ng

fence-work

on each

side"

(_alxi#_uoel_ , more commonly =apa_tJ._xTa ) "The ancients, as early as
the time of Home G had various preparations raised above the edge of st
vessel, made of skins and winker-work, which were intended as a protection
against high waves, and also to serve as a kind of breast-work behind which
the men might be safe from the attacks of the enemy."--DIcT.
ANTIQ.
_¢ SHIPS.
Note 42 (p. 241).
"...
the prow
Fronted
with eyes to track its watery way."
"It is very common to represent an eye on each side of the prow of
ancient ships "--Do.
Do., and woodcuts there from Montfaucon.
ThL_
custom) PAL. remarks, still continues m the MedRerranean.
Note 43 (P 24I).
"To champion
our need. _
says that the "sense demands" a distribution of the concluchng part of this speech between I_naus and the Chorus ; but I cau see
no reason for disturbing the ancient ordeG which is retained by BUT.,
though not by PAL. That the sense requires go change) the trmaslanon
should make evident.
WELLAUER

Note 44 (P. 242).
"...
their ships dark-fronted."
(_vav_rL_et.)
The reader will call to mind the _
/M_wm)
ships m Homer.--See
DICT. ANTIQ. _ace SHIPS.
Note

the black

45 (P- 242).

"A strong-limbed
race with noon-day
sweats well hardened. =
This sentament must have awakened a hearty response tn the minds of
the Greeks, who were superior to the moderns m nothing so much as in the
prommency which they gave to gymnasUc exercises) and their contempt for
all sorts of ¢_Lo_'poq_l_--mar_ng tn th# st_ade--which our modern bookish
system tends to foster.
Note 46 (p. 242).
"No Mars is in her. _
6vx Cveu'r
"AF_h a proverbial expression for _ithless) ner_dess.
expression ts used m the initiatory auapmsts of the Agamemnon.

The same
"A/_t _ _v_

Note 47 (P. _42).
"Good Greek corn ts better than papyrus."
"Printer altos plurimos nsus etaam m c_bis recepta fuit papyrus "--A_UL.
FAD1--"radix e]us pulc_s est, quapropter earn masUcant et sugunt 2Egypm."
_OLAUS CttLSIUS, Hzcroso_con, U2_al, x745. I consulted tlus valuable work
myself, but owe the ongnnal reference to an excellent "Essay on the Papyrus
of the Ancients, by W. H. DZ VRIESE, )' translated from the Dutch by
W. B. MACDONALD, Esq. of Rammerscalcs, m the Class. Mus. No. XVL
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Pn2O2.
In that
article
R is pith
statedwasthatthen
"when
in Egypt
the year
1559-6o
, the
usedGmlandmus
as food '_ was
HERODOTUS
(Euterp. 92) says that they eat the lower part, roasting tt in anoven (KX_fl_il,_o
Tv/_awrer). PLIN¥ (XIII. I l) says, "mandunt
quoque, crudum decoctumque
succum tantum devorantes " In the text, of course, the allusion Lsa sort of
proverbial ground of superiority, on the part of the Greeks, over the sons
of the Nile, pretty much in the spirit of Dr. Johnston's famous definition of
dOtS--"food for _orses tn England, and for men zn Scotland"
I have only
further to add, that the papyrus belongs to the natural family of the CyjOeracece
or Sedges, and, though not now common m Egypt, is a well-known plantj
and to be seen m most of our botanical gardens.
Note 48 (p. 242).
"The shepherds
of the ships."
I have retained this phrase serupulously--a'o_h,
er va_--as
an interesting
rehque of the patriarchal age.
So in the opemng choral chaunt of the
Perstans_ Xerxes is "shepherd of many sheep," and a little farther on _n
the same play, Alossa asks the Chorus, *' who ts shepherd of this (the
Athenian) people ?" It is an such small peculmxRles that the whole character
and expression of a language lies.
Note
"Naupha
from BOTH.

49 (P 242)
Harbours

"...
are few"

on this coast

was almost the only harbour on the coast of Argolis."--PAL._
I am not topographer enough to be able to confirm this.

Note 50 (p 243).
"On a hanging
cliff where lone winds sigh."
_pe_Ar. Robortellus" which WELL. might surely have adopted.
The
description of wild mountain lonehness is here very fine. Let the reader
imagine such a region as that of BIZ.N-MACDHU! in Aberdeenshire, so well
des_bed
in Blacktooods Afagasme, August, I847. 6L6_bFovas more than
&or; and I have ventured on a periphrasis.
Hermann's Latin translation
givenby PAL ls--" saxum _raeru_Otum_ cal#rts znaccessum _zncommonstrabde_
solttudme vastum, l_ro_OendenG _ultursbus I_abztatum "
Note 5I (p 244).
CHOgUS (in se#ara2e vozces, and sAort izu*rzed exclamagions).
I most
eordmlly agree wRh WgLL. m attaching the ten verses 8o5-x 5 to what
follows, rather than making tt stand as an Epode to what precedes.
A
change of style ts chstinctly felt at the conclusion of the third Antlstrophe ;
the dim apprehension of approaching harm becomes a distinct perception,
and the choral music more turbid, sudden, and exclamatory.
This I have
indmated by breaking up the general chaunt into mdlwdual voices._See
P. 3)'7_ Note 19.
Note 52 (p. 245).
"Hence
to the ships l to the good ships fare ye l J'
*' What follows is most corrupt, but so made tip of short sentencesp commands, and exclamations, that tf the whole passage were wanung, it would
not be much mimed.
It is very tasteless, and full of turgad phraseology "-PALIgY. All this xs very true, ff we look on the Supphants as a play written
to be read ; but, being an opera composed for music, what appears to us
tasteless and extravagant, without that stimulating emotional atmospherep
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might have been, to the Athenians who heard it, the grand floodfide and
tempestuous
triumph of the piece. Compare,
especaally, the passionate
Orlentalcorotmchwith which "The Persians"concludes.We must never
forgetthatwe possessonlytheskeleton
of the sacredoperaof theGreeks.
Note 53 (P.248).
"To findstraygoods the world allover, Hermes
Is prance of patrons."
"Rdfurtwax,"
as the civil law says, "acterna est auctardas" ; and the
Herald, bemg sent out on a mission to reclaim what was abstracted, requires
no credentials but the fact of the heraldshlp, which he exercuses under the
patronage of tile herald-god Hermes.
It may be also, as the commentators
suggest--though
I recollect no tyassage to prove it--that Hermes, being a
thief himself, and the patron of thieves, was the most apt deity to whose
intervention might be referred the recovery of stolen goods.
Somethmg
of this kind seems implied in the epithet/_aa"r_p,e,
the searcher, here given
to Hermes
Note 54 (P. 25o).
"In the general vmw, and pubhshes
their praise. '_
After these words I have missed out a lie, of which I can make nothing
sat_fact°rT--

x,_Xwpa KoA_ovv¢=_
&t/_v*_'

_p_.

A few lines below, for _uv _xXvlpdJS_8op/_ I have followed PAL. m adoptang
HEATH'S eVex' '_p60_ 8opL
Note 55 (P. 25I).
CHORAL HYMN. This final Chorus of the Suppliants and the openmg
one of the Persians are remarkable for the use of that peculiar rhythm,
techmcally called the lame a mtnort, of which a famthar example exists in
Horace, Ode III. x2. What the aesthetical or moral effect of this measure
was on an Athenmn ear it is perhaps impossible for us, at the present day,
to know ; but I have thought it right, in both cases, when It occurs, to mark
the pecuhanty by the adoptmn of an English rhythm, m some similar degree
removed from the vulgar use, and not without a certmn cognate character. In
modern music, at least, the Iomc of the Greek text and the measure used in my
translation are mere varieties of the same rhythmical genus marked musically
by _ As for the structure of the Chorus, its division Into two semi-choruses
is antlclpative of the dtvislon of feehng among the sisters, which afterwards
arose when the conduct of their stern father forced them to choose between
fihal and connubial duty. One thing also is plain, that there is nothing of
a real moral finale In this Chorus
Regarded as a concludmg ode, it were a
most weak and impotent performance.
The tone of grateful jubilee with
which it sets out, is, after the second Strophe, suddenly changed into the
original note of apprehension, evil-forebodmg,
doubt, and anxiety, plainly
pointing to the terrible catastrophe to be unveiled m the immediately sueceedmg play.
lqote

56 (p. 251).

"Yet, mighty praise be throe,
Cyprian queen dwme l"
The Chorus here are evidently moved by a rehgtous apprehension that,
in placing themselves under the patronage of the goddess of clmstlty, they
may have trettted lightly the power and the functions of the great goddess of
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love. To reconcile the claims of opposing deities was a _reat problem of
pracucal piety _nth all devout polytheasts.
The introduction of Aphrochte
here, as has been remarked, ts also plainly propheUc of the part which
Hypermnestra is to play m the subsequent piece, under the influence of the
great Cyprean goddess preferring the love or a husband to the comm-nd
of a father.
Note

57 (P 252) •

"Lovely

Harmonia."

"Hesiod
says that IIarmonia (,_p_ovla--order or arrangement) was the
daughter of Ares and Aphrodite.
This has ewdently all the appearance of
a physical myth ; for from love and strife--s.c, attractlon and repulslonm
arises the order or tmrmony of the nrttverse."--KKIGHTLKY.
Note 58 (p. 252).
"Yet must I fear the chase."
Ot_,_#ea_
a Ir*Tg6tar, HAUFI" adopted by PAl., An excellent
j_ure.

con.

NOTES
Note

TO THE

I (p. 263)

SEVEN AGAINST

"Which

may averting

Jove

THEBES

from me avert."

The epithet ,i;_,/z,/p,or or d_;_e_lxaxot(Pausan. Att. III.)or
the averter,
apphed to the gods {see Odys. III 346, is to be noted), as characterlst_c of
the grand fact m the history of mind, that with rude nations the fear of evil
_s the dominant rehg_ous motive ; so much so, that in the accounts which we
read of some savage, or sem,-savage natmns, rehg_on seems to contort
altogether m a vague, dim fear of some unknown power, either without
moral attributes altogether, or even posmvely malignant.
In th_s hastoneal
ser,se, the famous maxam, jOrzmus _n orbe deos fecal t:mor--however
msufficient as a pnnciple of general theology--is quite true. In the present
passage, the phraseology is remarkable.

literally, ode which _zh may Jove be tAe wverter, and *n be*he so, answer to
h*s name.
Thin allusion to the names and epithets of the gods occurs m
,_chylus
w,th a frequency which marks it as a point of devotaonal propriety
in the worship of the Greeks.
I have expressed the same thmg m the text
by the repetmon of avert.
So in the Choe_Ohorw,p. *03, Herald Hermes,
herald me tn thts, &c.
Note 2 (p. 263).
"In his ear and mward sense deep-pondered
truths,
By no false art, though without help from fire."
"Tlresias, the Theban seer, was bland, and could not divine by fire or
other visible signs; but he had received from Pallas a remarkably acute
heanng, and the faculty of understaadmg the voices of birds."_AlOollodor.
III. 6.--STAN.
WELL. objects to this, but surely without good reason.
Why are the ears---eJ, ¢0#,--mentioned
so expressly, if not to make some
contrast to the common method of divining by the eye ?
Note 3 (P. 264).
"By Mars, Enyo, and blood-loving
Terror."
With Mars in Homer (Il IV. 44o) are coupled @6dos and A_qzor, Fear
and Tartar, as in thus passage of ._F_.schylus,and'B_ur, Strtfl.
"FZAa and Tzm_oa went with him, and STRtwathat rag¢_wsthout bound,
S'_l_m of Marsthe ma_.dc_troyer,_._tc-r_ud c.ompa.mondear."
And in Llvy (I. _7), Tullus Hostilius being pressed in battle, "duad_im
vov,t Sal,_s, fa_aqu_ PALLORI et PAvogl."--Coml_-_e
Cic. de NaL Deor.
III. e 25. EN_O ts coupled m Homer as a war-goddess with ATHENA_
"Well Tydldes knew that Venus was no goddessmade forwar,
]got Athena, not E_no city-taclung.°'
In our language, we have naturalmed her Roman counterpart BnLLO_,t.
4x6
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"...

the chariot

"Because it had been predicted that Adrastus
Was.'P_SCHOLIAST.
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of Adrastus."
alone should survive the

Note 5 (P- 265).
CHORUS. Tlus Chotxls, SCHNEIDER remarks, naturally divides itself into
four, or, as I think, rather into five obstruct parts. (1) The Chorus enter
the stage in great hurry and agitation, indicated by the Dochmiac verse_
o'IropdS_J,, according to the analogy of the Eumemdes--(see
the _¢or
Alcrx_Xov)---m scattered array, and, perhaps in the person of their Corypharos, describe generally the axrtval of the Theban host, and their march
against the walls of Thebes.
(2) But a._ the agitation increases, continuity
of description
becomes impossible,
and a seriesof broken and irregular
exclamations
and mvocatlonsby mdlvldualvoicesfollows (3)Then a more
regularprayer,or thechauntingof the Theban litanybegins,m which we
must supposethewhole band to]oin. (4)This isinterrupted,
however,by
the near terrorofthe assault,
and the chauntisagain broken intohurried
exclamationsofindividual
voices. (5)The litanyisthen wound up by the
whole band. Of courseno absoluteexternalproof
of mattersof thLskind
can be offered
; buttheintcrnai
evidenceissu_ciently
strongtowarrantthe
translator
in marking the pccuhar character
of the Chorus in some such
manner as I have done. For dramaticeffect,
thisisof theutmost consequence. Nothing has more hurtthe dramatm character
of ._schylus,
than
thepractice
of throwingintotheform of a continuous
ode what was written
fora seriesof well-arranged
indlvldual
voices.Whoever he was among
more recentscholars
thatfirst
analyzedtheChoruseswith a special
view to
separate
the exclamatorypartsfrom thecontinuouschauntdeserves
my best
thanks.--SeeNote i9totheEUMENIDES, p. 377.

"With

clattering

Note 6 (p. 265).
hoofs, on and on still they ride."

*¢e6w=X6x"rtmor. Before tlus word, another epithet eXeSe,w_t occurs,
wtuch the intelligent scholar will readily excuse me for ha_nng omitted
Mtogether.
Note

7 (P. 265).

"

the white-shielded

host."

The epithet X,tbca_a'tt seems cbaracterlstle of the Argive host in the
Bceotmn legend.
SOPHOCLES, in the beautiful opening Chorus of the
.dntzsone , and EURIPIDES in the Pha_ntss_e, has it.
Such traits were of
course adopted by the tragedmns from the old local legends always with
conscientious fidelity.
STAN.
refers tt to the general white or slunmg aspect
of the shmlds of the common soldmrs, distmgmshed by no various-coloured
blazonry ; which may be the true explanation.
Note 8 (p. 265).
"With
chaplet and stole."
In modern umes, the mightiest monarchs have not thought it beneath
their dignity to present, and sometimes, even, to work a petticoat to the
Virgin Mary. In ancient times, the presentation of a _r_trXotto the maiden
goddess of Athens was no less famous--"Take the largest and the finest robethat in thy cbamr,e.rlies--Take the robe to thee sodear, and placeit duly on the knees
Of the beautiful-hairedAthena."--|L. VL _73.
*O 62
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VIRGIL has not forgotten th_--_Enetd
I. 480. ThejOe_Oloswas a large upper
dress, often reaching to the feet, YATKS, in the D_t. Antzq., translates it
*'shawl," which may be the most accurate word, but, from its modem
associauons, of course, unsmtable for poetry.--See
the article.
Note 9 (P. 265)
"O Ares, that shines m the helmet of gold."
Mars was one of the native tz-,XOSpwLgods of Thebes, as the old legend of
the dragon and the sown-teeth sufficiently testifies.
The dragon was the
offspring of Mars ; and the fountain which it guarded, when tt was slam by
the Phoemcian wanderer, was sacred to that god.
APOLLODOR. III. 4 ;
UNGER. dtfonte Aret. p. IO3.
Note 1o (p 266)
"And their steeds v.nth ringing bridles."
Bells were often used on the harness of horses, and on different parts of
the armour, to increase the war-alarm--the
KXa'l,'_ re dpo_'_ re (II. III. 2),
which ts so essentml a part of the instruct of assault.
See the desctaption of
Tydeas below, and Dict. Anuq. ttnttnnabulum,
_here is represented a
fragment of ancmnt sculpture, showing the manner m which bells were
attached to the collars of war-horses.
Dio Callus
(Lib. LXXVI.
I2)
mentions that "the arms of the Britons are a shield and short spear, m the
upper part whereof ts an apple of brass, which, being shaken, ternfies
the enemy with the sound."
Compare _¢o&ovo, ¢aXa/m_'_0Xo_. _4mto_ok.
Ran. 963.
Note I I (p. 266).
"God of pawing steeds, Poseidon."
Neptune is called equestrmn or In'tot, no doubt, from the analogy of the
swift waves, over which his car rides, to the fleet ambling of horses.
In
the mythical contest with Pallas, accordingly, while the Athenian maid produces the olive tree, the god of waves sends forth a war-horse.
Note x2 (p. 256).
"Save
"Harmonia,
whom Cadmus
Aphrodite."--SCHOLIAST.

us, Cyprus, mother of Thebans."
married, was the tltughter of Mars and

Note 13 (p. 266).
"Save
us, save us, Wolf-Apollo."
Here is one of those pious puns upon the epithets of the gods, Much
were alluded to in Note t above.
With regard to this epithet of Apollo,
who, in the Electra of SOPHOCL_zS, V. 6, is called distinctly _volf-$1ayer
(Xvxox-r6vos), there seems to me httle doubt that the Scholmst on that
¢,_g_ge is right m referring this functmn to Apollo, as the god of a pastoral
people (_b/_os). PAssow (D2ct. zn race), compare 2_ausan. (Cor. II. x9).
Note 14 (p 267).
"O Onca, blest Onca."
Onca, says the Scholiast, was g name of Athena, a Phoenician epithet,
brought by Cadmus from his native country.
The Oncan gate was the same
as the Ogygnan gate of Thebes mentioned by other writers, and the most
ancient of all the seven.--UNGI_R, p. 267 ; Pausan. IX. 8
Note 15 (p. 267).
"The seven-gated
The current traditional epithet of Thebes,
famous as the seven mouths of the Nile---

city deliver, dehver."
whose seven gates were t.,
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"Ran qutppe bonl. humerusvlx e_t tondem quot
Thebarumporh'vvel dlvitLs05tl&Nllt "--Juv
Sat XIII. a6.
And Homer, m the Odyssey XI. 263, talks of---"Amph*onand Zelhus,
First v,ho foundedand uptoweredthe seat of seven-gated Thebes "
These may suffice from a whole ho_t of cRatlons m UNGER. Vol. I. p. 254-6 ,
and Pausan IX. 8. 3
Note 16 (p. 267).
"...
a foreign-speaking
foe ! "
ThLs appears strange, as both besieged and besiegers were Greeks,
differing no more m dialect than the Prusslans and the Austn,,ns, or we
Scotch from our Enghsh neighbours.
I agree with E. P. that It ts better
not to be over-curious m such matters, and that Butler _s right when he says
that erep6¢_ovos LSonly paullo _'awus dzctum ad mzseratzonem--that
is, only
a httle tragic exaggerat*on for hosttl¢ orforetg_t.
Note 17 (p 268).
"...
the painted gods upon the prow."
The general pract*ce was, that the tutelar)" gods were on the poop) and
only the figure-head on the prow (Dict. Anuq., Sh*ps and lnszo_ne), but,
as there was nothing to prevent the figure-head being *tself a god, the case
alluded to by Agschylus might often occur.wSee
the long note m STAt_.
Note 18 (p a68).
"Who
knows not
That, s_hen a city fails, they pa_s to the V_ctor"
The Roman custom of evoking the gods of a conquered c*ty to come out
of the subject shnnes, and take up their dwelhng with the conqueror, LS
well known.
In Ltvv, V zt, there is a remarkable instance of tills m
the case of Veu--"Tuo
ductu," says CAMILLUS, (' Pythlee Apollo, tuoque
numme mstmctus pergo ad delendam urbem Veins : Ublque bane decumam
pattern pr_dm voveo. Te s*mul, Juno
R_Ot_A, qum nunc Veins coils,
precor ut nor victores m nostrum tuamque mox futuram urbem sequare ; ubl
te d,gnum amphtudme tua templum ace*plat°"
Note

I9 (p. 269).

"For

blood of mortals

is the common

I read ¢6v_o, not 06fl_o, prmclpally for the sake of the
other 1den which ¢0fl_ gives, has been already expressed.
is too positive in saying that q,6fl_oLs "prorsus necessartum
gave an equzlly appropriate sense : that m the text, which
or this other-" Your fear but heaps the fuel of hot war
1'the h_.rts o' the foe."
Note

2o (p. ZTO)

"D1rce

and Ismenus'

sacred

food."

senument, as the
Certainly WELL.
" Both readings
POT. also gaves ;

stream."

These were waters in Theban legend no less famous than INACHUS
and ERASIlqUS in that of Argos
The wa:ers of Dirce, m parttcular, were
famous for their clearness and pleasantnes_ to drink.
" Dlrce, flowing wRh
,* pure and sweet stream," says _LIAN,
Far. d_zs/. XIL 57, quoted by
UNDER. p. X87, and Agschylus m the Chorus immediately following, equals
its praLse to that of the Nile, sung so magmficently m the Supphants."
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2x (p. 271).

"From Poseidon
earth-embracing,
And from Tethys'
winding sons."
Pa*_)oXo_--the "Earl/Lholder"
or " Earth-em3racer,"
is a deslgtmfion
of Poseidon, stamped to the Greek ear with the tamihar authority of
Homer.
According to Hesiod, and the Greek mythology generally, the
fountains were the sons of Ocean either directly or indirectly, through the
nversj who owned the same fatherhood.
Tethys k_ the primeval Amphl.
tnte.--See
Note 13 to Prometheus, p 39o above.
Note 22 (p. 273).
"...
at the Prcetlan portal Tydeus stands."
"A gate of doubtful parentage, from which the road went out from
Thebes direct to Chalc,¢ in Euboea."--UNGF.I_
p. 297.
"Here,
by the
wayslde, was the tomb of Melamppus, the champion of this gate, who slew
his adversary Tydeus "--PAUSAN.
IX. 8
This Tydeus is the father of
Diomedes, whose exploits against men and gods are so nobly sung in
Ilaid V. From the frequency of the words _o&v, _SMlv,fl#V.eLv, etc. m this
fine descnptlon, one might almost think that A_,schylus had wished to pmnt
the father after the Homeric likeness of the son, who, hke Menelaus, was
_8o_, ,¢'yaO6r. In the heroic ages, a pair of brazen lungs was not the
least useful accomplishment
of a warrior.
The great fame of the father
of Diomedes as a warrior appears strikingly from that passage of the Iliad
(IV. 37o), where Agamemnon uses it as a strong goad to prick the valorous
purpose of the son.
Note

23 (p. 273).

"...

the wise Omlidan

seer."

"Amphlaraus,
the son of Oicles, being a prophet, and foreseeing that
all who should joln In the expedmon against Thebes would pensh, refused
to go himself, and chssuaded others.
Polymces, however, coming to Iphis,
the son of &lector, mqmred how Amphlaraus might be forced to join the
expedition, trod was told that this would take place ff his wife Eriphyle
should obtmn the necklace of Harmoma.
Thls, accordingly, Polymces
gave her, she recetvang the gift m the face of an interdict in that matter lald
on her by her husband.
Induced by this bnbe, she persuaded her husband
to march against hm will, he having beforehand
promised to refer any
matter m dLspute between him and Adrastus to the declslon of his vnfe.-AVOLLODOI. III. 6; Confr. Hor. Ill. 16, xx.
Note 24 (p. 278).
"The brazen bells ring fear."
A Scottish knight, in an old baUad, has these warlike bells on his horse's
mane-"At ilk tail o' his horse's mane,
There hung • tiller bell •
The wind was loud, the steed was proud,
And they gied • smdry knell."--Yom_6 WATaRS.
And one of SOUTH]gY'S Mexican heroes has them on his helmet_
Their sound was heard, there lay the press of war,
And Death w_ busiest there."_MADoc. It xS.
Note 25 (p. 274).
"His race from those whom Ares spared he draws, j*
That ts to ray, he belonged to one of the oldest origanally Theban
fireflies--was
one of the children of the soil, sprung from the teeth of the
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old Theban dragon, which Cadmus, by the advice of Athena, sowed m the
Earth; and from that act, the old race of Thebans were called ¢Tagr&,
or the Sown.
See STAN.'S
note.
Note 26 (p. 274).
"Proud
Capaneus
before the EIectran
gate:
This gate was so called from Electra, the sister of Cadmus
Pausan
IX. 8- 3. And was the gate winch led to Platam and Athens.
Unger. p. 274
Note

27 (p. 275)
"...
The thlrd lot to Eteocles
Leapt from the upturned
brazen helm."
The custom of using the helmet, for the sttula or urn, when lots were
taken in war, must have been noted by the most superficml student of
Homer.
ST^N. has collected many instances, of which one may suffice"Quickly, in thebraren helm, we shake the lot, and firstof all,
Of Eurylochua,mighty-hearted, leapt the IOt."_ODYsSeVX. _6.
Note 28 (p. 275 ). "At the Nemean
gate."
So called from Neis, a son of Zethus, the brother of Amphion.
IX. 8 ; Unger. p 313.
"Black

smoke,

Note 29 (p. 276).
the volumed
sister

Pascmn.

of the flame."

Just as Homer, m a famlhar passage, calls "sleep the mother of death"
(I]. XIV. :3I), adopted by SHELLKY in the exquisite exordium of Queen
Mab--"How beautifulia Death,
Death and his brother Sleep I"
MITCHELL, in a note on the metaphors of ._schylus (Aristopb.. Ran. 871),
mentions this as being one of those tropes, where the high-vaulting
tragedian has jerked himself over from the sublime into the closelybordenng temtory of the ridiculous ; but neither here nor in &aSpol_
6/_/,ovet,
which he quarrels with, is there anything offenslve to the laws
of good taste
It sounds, indeed, a little queer to translate literally, /Rajo:ne
near akin to running h:ther and th:ther, but, as a matter of plain fact, It is
true that, when in the confusion of the taking of a city, men run luther
and thither_ rapine is the result. In my versmn, Plunder, daug/_ter of Can.
fur:an (p _72 above), expresses the idea lntelhgibly enough, I hope, to an
English ear.
Note

3° (p. 276).

"Round
its hollow belly was embossed
A ring of knotted
snakes."
The old Argolie shield, round as the sun_
"Argollcz dypel aut Pheeb_ce lampadla mstar."
See Dict. Ant]q. Cly_eus.
The kind described in the text finds its modern
counterpart in those hollow Burmese shields often found in our museums,
only larger.
Note 3I (p. 276)
"...
by the god of wax
Indwelt."
Iv0eos _'Apet, literally, "ingodded
by Mars," or having the god of war
dwelling in lure. This phrase shows the meaning of that reproach cast
by the Pharisees in the teeth of Christ--f'get Suqxh_Lo_--he hath a devil, or,
as the Greeks would have sa]d_ a ,,vd--,.¢. he is possessed by a moral power
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so far removed from the common, that we must attribute it to the indwelling
might of a god or dewl.
Note

32 (p. 276).
"...
a hostile pair
Well matched by Hermes."
The Greeks ascribed to Hermes every thing that they met v,ath on the
road, and every thing accidentally found, and whatever happens by chance-and so two adversaries well matched In battle were sold to have been
brought together by the happy contrivance of that gOd._--SCHOL,
j and see
Note 59 to the Eumemdes, p. 386.
Note

"The sixth a sober man, a seer of might,
Before the Homololdlan
gate stands forth."
: e. AMPHI,*,RAUS--see above, Note 23, p. 42o.
Homer (Odys. XV.
244) speaks of him as beloved by Jove and Apollo.
The Homololdlan
gates were so called either from mount Homole in Thessaly (Paasan IX 8),
or from Homolois, a daughter of Naobe and Amphion.--UNGtta.
p. 324.
Note

33 (P. 278).

34 (P. 278).

"With bitter taunts his ewl-omened
name,
Making it spell his ugly sm that owns it."
The name Polymtes means hterally much str*f¢ ; and there can be no
question that the prophet m thls place :s described as taunting the Son
of Oedipus with the evil omen of his name after the fashion so familiar with
the Greek writers.
See t'rometl:eus, Note 8, p. 388
The text, however,
_s in more places than one extremely corrupt ; and, m present circumstances,
I quite agree with WKLL. and LZN that we are not warranted in introducing
the conjectural reading of Saga for Svova, though there can be no question
that the reading t;#,,a admits of a sufficiently appropriate sense.--See
DUNBAR, Class. lIIuselzm, NO. XII. p 2o6.

"The

Note 35 (P 278).
wise man is what fools but seem

to be."

" When this tragedy was first acted, ARXSTID_S, surnamed
present.
At the declamation of these words--

the JUST, wa._

the whole audience, by an instantaneous instinct, directed their eyes to him."
_PLUTARCH, /l_ott[. Reg. et due. SALLUST describes Cato m the same
language--" JEsse quam wd¢_ bonus malebat."--STAN.
Note 36 (p 280). "O god-detested
I god-bemadded
race I"
In modern theological language we are not accustomed to impute mental
infatuation,
insanity, or desperate impulses of any kind to the Supreme
Being ; but m the olden time such language as that of the text was familiarly
m the mouth of Jew and Gentile.
"7'he Lord hardened Pharaoh's heart," ts
a sentence which we all remember, perhaps with a strange sensation of raystenons terror, from our luvemle lessons ; and "¢uos Z)eus vult lberd_rep, tu_
dementat," is a common maxim m our mouths, though we scarcely half believe
it. In Homer and the tragedmns instances of this kind occur everywhere
and in the Persians of our author the gods are addressed m a style of the most
mamitigated accusatmn.
In such eases, modern translators are often mchned
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to soften down the apparent impiety of the expression into some pohte
modern generality ; but I have scrupulously retained the original phraseology.
I leave it to the mtelhgent reader to work out the philosophy of thts m_tter
for hlmselL
Note 37(P 281).
% . . the godwfllhaveltso."
This is one of the eases so frequent In the ancmnt poets (Note 76 to
Choephorm, p 372) where 0eds is used in the singular without the article.
In the present case the translators seem agreed in supplying the definite
particle, as Phoebus, mentioned m the next hne, may naturally be understood.
In modern language, where a man zs urged on to his destruction
by a violent unreasoning passion, reference is generally made to an overruling
decree or destiny, rather than directly to the author of all destiny.
"But
my ill-fate pushed me on with an obstinacy tltat nothing could resist ; and,
though I had several times loud calls from my reason and my more composed
judgment to go home, yet I had no power to do m / knom not Yohat to call
th*s, nor *vsll I ur,f¢ taut *t u a secret overn*hnff decree that hurt*as us on to
i_ t/*e *nstruments of our own destruction, even though *t be hcfor# us, and t/tat
me ms/* uibon as tv,tA our ey*s open. Certainly nothing but some such
decreed unavoidable misery attending, and wh*ch it was impossible for me to
escape, could have pushed me forward against the calm reasonings and
persuusmns of my most rettred thoughts "--Robinson
Crusoe. On this
subject see my Homeru Theology.
Class. Afus. No. XXVL
Proposmons
5, z2, and z8 compared.
Note

38 (p. 28z).

"Death
zs thy only gain, and death
Is better than to-morrow
1"

to-day

M3'ouo'a *,ip_o_ wpSrepo_ b_r_pou t_6Oou--mentzomng to me an advantage
(Vlz, in my dying now) Feftrable ¢o a death at a later ioemod , as his good
genius might have whLspered to Napoleon Bonaparte at Waterloo.
In
translating thus a confessedly dlf:Iicult passage I have WRLCKgR (Tnlog.
363), BUTLgR, BLOat., and ScHu'rz , and E. P. Oxon._ on my side, also
the simple comment of Scholiast II.--_Ep_s,
I.e. T6 v3v reOv_vu, *rp6zepov,
s. e. ¢Ll_Ldrr_pov. LIU. agreeing" with WKLL. translates '* urging,, the glory
of the victory which precedes the death which follows after it.
CoNz. gs
singular, and certainly not to be imitated in translating with SchoL I._
'*14dew
dtr ¢r*fe tddlctgtwznnt den Stag "
"He who Inflicts the firstlethal blowgains the victory."
POT. has not grappled with the passage.
ferred, I should render--

If LtN.'s

interpretation

be pre-

"Beside me sits
The Fro'7v,lth dry tearless eye, and points to
One glimpse of glory heralding black death."
_'The glorzouagain that shall precede the death '

or_

It will be observed that if Trpbrepov be taken m the sense of ¢_mgrrepo_,, with
the Scholiast, and _,o_v ¢tOvava_ understood to _tp_os, Wellaner's objection
falls that _aXXov or _M'o_ must be understood to render the rendenng m my
text admissible.
Note

39 (P. 282).

"...

goddess

most

ungodhke."

I have remarked, in a Note above, that the Greeks, so far from having
any objeeuon to the idea that the gods were the authors of evil, rather
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encouragedit; and accordingly,
in theirtheology,theyhad no need for a
devilordevds inanyshape. Thls truth,
however,must be received
wlththe
uahficatlon,
arising
from thegeneralpreponderating
character
of theGreek
cities,
which was unqucstlonably
bcmgn, and colouredmore from thesunshinethan thecloud; inreference
towhich generalcharacter,
itmlght well
be saidthatcertain
dclties,
whose function
was purelytoreducemisery,were
6v Oeo'_r
_oLo_--nothmghh_ th_gods.
Note 4o (p.282). "O

son of Scythia,must wc ask thine aid ?
Chalyblan strangerthine."
We seeherehow loosely
theanclcnts
usedcertain
geographmalterms,and
especially
thisword SCYTHIA ; fortheCHALYBES or CHALDAIZI_astheywere
afterwards
called,were a people of PONTUS. Thclr countryproduced,in
the most ancienttimes,silver
also; but,inthedays of Strabo,irononly.w
STRABO, lab.XII. p.549.
Note. 4x (p.284). "...
forsorry tendance wrathful."
I read_'JrIK_o_
rpo_b_r
withHEATH., BLOM _and PAL. For thecommon
reading,
_rtKbrovs
_'po_r,WRLL., with hisusualconservahvcingenuity,
finds
a sortof mcamng ; but the change which the new rcadmg rcqmrcsm very
slight,
and givesttmuch more obvioussense; besidesthatitenablesus to
understandthe allusmn to ._Eschylus
in Schol. Ocdlp. Col. 1375.--Sce
Introductory
Remarks, WELCKER'S
rr*/@_e,
p.358,and PAL'S Note.
Note 42 (p.284). "...
(forstill
in four and three
The god dehghts)."
These words are a sortof comment on theepithet
_fl6o/_Vlr-r
givento
Apollo in thetext,of which PAPE, in hisDichonary,givesthe following
account: "Surname of Apollo,becausesacrifice
was offeredto him on the
seventhday of every month, oras LOBECK sal,
s (Aglaoph.p.434)_because
seven boys and sevengirls
ledtheprocession
athisfcasts.--Herod.
VI. 57.
The ancients were not agreed in the interpretation of this epithet."
It is
not nteessary_ howe_eG I must admit with SCHNKIDRR,
tO suppose any
reference to this rehglous arithmetic here. Phoebus receives the seventh
gate, because, as the prophet of the doom, it was his special business to see
it fulfilled; and this he could do only there, where the devoted heads of
Eteocles
and Polymcesstood.
Note

43 (P. 285).

"And I for plaints no less than paeans bring theeY
I see no sufficient case made out for giving these words from _'o_trm down
to ¢opoW_,vo_ to the Chorus.
The Messenger, surely, may be allowed hLs
moral reflections without stint in the first place, as the Chorus is to enlarge
on the same theme in the chaunt whmh immediately follows.
It strikes me
also, that the tone of the passage ts not sufficiently passionate for the Chorus,
Note 44 (P. 289).
"Ay, drenched
in gore, in brothered
gore."
In the old editions, and in POT. and GLASG. these words are given to
Ismene ; but never was a scenic change made with greater propriety than
thatof RRUNCK,
when he continued
thesespeechesdown totheend ofAntisttopheIV. totheChorus. l_Iothmg
couldbe more unnatural
than thatthe
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afflicted
slsters,
under such a loadof woe, shouldopen theirmouths wRh
longspeeches--long,
assuredly,
m comparisonof what they_terwardssay.
They are properly silent, hU the Chorus has fimshed the wail ; and then
they speak only in short exclamauons--aruculated
sobs--nothing more. For
the same reason, deserting WELL., I have given the repeated burden
'Id_ MoLpa, etc. to the Chorus.
The principal mourners m this dirge should
stag only m short and broken cries.
Note 45 (P 29o). "Moera,
baneful gifts dispensing."
The word ,_oipa
originally means lot, portion, part, that whuh _r dealt or
dtwded out to one. In this sense it occurs frequently m Homer, and is there
regarded as proceeding from the gods, and specially from Jove.
But with an
mcons]stency natural enough m popular poetry, we somettmes find/_o?/x_ m
Homer, hke err.O, elevated to the rank of a separate divine personage.
"Not I," says Agamemnon, m the Ihad (XIX 86), "was to blame for the
quand wRh Achilles,
But Jovz and Mo[RA and t,_t_Fuav, tvaL6tng"througl_ tA¢dar/ene.ssdrta.d."
The three Fates, CLOTHO_LACHESIS_and ATROPOS, like the three FURIES,
were a post-Homeric
birth
We thus see how, under the influence of the
Polythctstae system, new gods were continually c.teated from what were
ortgmally mere functions of the divine mind, or results of the diwne actavaty.
Note 46 (p. 292).
"Due burial in Its friendly bosomy
O?tr_'etu18oe,e "t'_s _Xatr xara_x,,_r.
The words here used seem to imply
interment in the modern fashlon_ without burning, hut they may also refer to
the depositing of the urns m subterranean chambers.
Ancient remains,
well as the testamony of class:cal authors, prove that both practices existed
among the ancients, though cremauon was latterly the more common.
The
reader will be instructed by the following extract on thus subject from
Dr. Smith's admirable Dlcuonary of Anuqumes,
article Funus
"The
body was either buried or burnt. Lucian, de luau, says that the Greeks burn,
and the Persums bury, their dead ; but modern writers are greatly dawded
in opmmn as to which was the usual practice.
Wachsmuth (Hell. All. IL
z, p. 79) says that, in historical nines, the dead were always buried; but this
statement as not strictly correct. Thus we find that Socrates (Plut. Ph_edon)
speaks of his body being either burnt or buried ; the body of T_moleon
was burnt ; and so was that of Phdopoemon (Plutarch).
The word 0drr_w
is used in connection with either mode ; it is applied to the collection of the
ashes after burning ; and accordingly we find the words K(h¢tJ, and 0,_rr_
used together (Dmnys. Ar_log.
Rom V. 48). The proper expression for
interment m the earth ts xarop6r'reo, ; whereas we find Socrates speaking of
¢0 ¢_a 71xa61a_uo_, _ xaropurr61_euo_. In Homer, the bodies of the dead
are burnt ; but interment was also used in very ancient times.
Cicero (ak kg.
II. 25) says that the dead were buried at Athens in the time of Ceerops ; and
we also read of the bones of Orestes being found in a coffin at Tegea (Herod.
L 6g). The dead were commonly buried among the Spartans (Plut. Lycurg.
27) and the SIcyonmns (Paus. II. 7) ; and the prevalence of this practice as
proved by the great number of skeletons found in coffins in modern times,
which have evidently not been exposed to the actmn of fire. Both burning
and burying appear to have been always used, to a greater or less extent, at
different periods; tall the spread of Christumity at length put an end to the
former practice.."
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47 (P. 293).

Thebes

"Mighty
Ftmes that tmumphant
Ride on rmn's baleful wings."
I have here, by a paraphrase, endeavoured to express the remarkably
pregnant expression of the ortganal xftpes EpL_,J,_s--comblnmg, as at does, m
grammatical apposition, two terrible &vine powers, that the ancient poets
generally keep separate.
The _/_s, or goddesses of destruction and violent
death, occur frequently in Homer.
Strictly speaking, they represent only
one of the methods by which the retributive Furies may operate ; but, m a
loose way of talking, they are sometimes identified with them. Schoemann,
in a note to the Eumemdes, p. 62, has quoted to thts effect, Hesiod v. aI7,
and Eunp. Elect. v. zzSZ :-"The terribleKer_s, blashless persecutors,
Will chaaethee wa.udenngfrenxAedo'_ the oarth."

NOTES

TO

THE

PERSIANS

Note ! (p. 3oi).
"Forth
they went with arrow and bow."
The bow was as charactenstzc of Persian as the spear of Hellenic war.
fare ; and, accordingly, they are contrasted below, p, 305
The Persian
Danes bore the figure of an archer.
DICT. ANTIQ z,oc_ DARIC. "The
army of Xerxes,
generally,"
says GROTE, _'was armed w:th mmslle
weapons, and light shields, or no shield at all ; not properly eqmpped
either for fighting m regular order, or for resisting the line of spears and
shields which the Grecian heavy-armed infantry brought to bear upon them."
--Vol V. p. 43. This was seen with striking evidence when an engagement took place on confined ground as at Thermopylm, Do. p. xx7.
Note 2 (p 3o2).
"...
golden Sardes"
So Creon, m the Antigone of Sophocles, in wrathful suspicion that
Tiresms is in conspiracy to prophesy a_mst hzm for filthy lucre, Is made to
exclaam (v. xo37)-"Traffic as ye will
In the amber-orethat opulent Ssurdessends.
And Indian gold "
So also, "golden
Babylon," below ; which will recall to the Chrlstmn
reader the famous words, "Thou shale take up this proverb against the king
of Babylon, and say How hath the oppressor ceased, the golden cry
ceased I"--Isaiah
xlv. 4. In the same way XERXES 15 called "the god-hke
son of a golden race," m the choral hymn which immediately follows the
present introductory chaunt.
Sou'rHEv, the most learned of our poets, has
not forgotten this orlentahsm when he says" Hark I at the golden palaces
'I he Brahmin svr_kesthe hour."--Cugs_ o_, Ksx^_A V.
where see the note.
Note 3 (P. 3o2)
"The well-poised
dart."
The Mysmns had on their heads a pecuhar sort of helmet belonging to
the country, small shaelds, and javelins burnt at the POmt._HI_RODOT. VII.
74.--STAN.
Note 4 (P- 3o2)
"The Asian tribes that wear the sword"
The _./Xaepa here is the acznaces, or short smmitar, of which the fashion
may be seen m the Z)zct. Am'if. under that word.
Note 5 (P. 3o3).
"Shepherd
of many sheep."
A phraseology inherited from the times when "Mesha, king of Moab,
was a shetpmaster, and rendered unto the king of Israel too,ooo Iambs, and
too,ooo rams, with the wooL"--2 Kangs iii. 4. So Agamemnon, in Homer
(Od. III. x56), LS called zo,/z'dJ, ),dt0_,--the shepherd of the people.
See
above, p. 413, Note 48.
427
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Note 6 (p. 304).
"But, when the gods deceive."
The sudden change of tone here from unhmited confidence m the strength
of their own armament, to _t pious doubt m'ismg from the consideration that
the gods often disappoint "the best lard schemes of men and mice," and
that "the race is not always to the swift, nor the battle to the strong" ; this
Is at once extremely charactensUc of ancient Hellemc piety (see the _'ote
on _flOtr, p. 348), and serves here the dramatic purpose of making the
over-weenmg pride of Xerxes, by contrast, appear more sinful
With
regard to the style of rehgious concepUon here, and the general doctnne
that the gods deceive mortal men_ especially at moments of extraordinary
prosperity and on the point of some sudden reversal, the student will read
Grote's Greece, Vol. V. p. z 3.
Note 7 (P. 3o6).
"Let us fall down before her with humble prostration."
Th_s very humble way of expressing respect was qmte oriental, and
altogether abhorrent'to
the feehngs of the erect Greek, boasting of hts
hberty.
The reader of history may call to mind how thts was one of the
points of oriental court state, the mooting of whtch m his later years caused
a breach between Alexander the Great and hLs captain&
For references,
see STAS.
Note 8 (p. 3o7).
"And dipped my hands m the fair-flowing
fount."
This p.untlcation, a.s ST_,N. has noted, _as customary among the ancients,
after an ill-omened dream.
He quotes ARISTOPHANI_Sp
Ran. 1338.
*'Bat come, attendants, light a lamp
And take a pail, and from the stream
Water bring, and warm It well,
To wash away the god-sent dream"_
and other passages.
Note 9 (P 307)
"I saw an eagle flying to the altar."
The sight m reahty, or m ,nsion, of one bxrd plucking another under
various mod_ficauons, was famthar to the ancient chvmauon, as the natural
expressmn of conquest and subjugauon.
So ,n the Odyssey shortly before
the opening of the catastrophe*'Thus as he spake, on hts right hand a bird of omenflew,
A hawk, Apollo's messengerswift and held wJthmits claws
A pigeon, which atrudely plucked, and scattered on the ground
Its featheryplumes, between the skJes and where Telemachus stood "_XV 5:r5
In such matters, the ancients did not strata after originality, as a modern
would do, but held closely by the most natural, obwous, and most sigmficant
types.
"Where,
earth

O friends,
? _'

Note Io (p 308).
Is famous Athens on the broad

Here commences a series of questions with
topography, and stattstics, whtch to the most
appear to come m here not in the most natural
Xerxes should have actually been so ignorant of
is here dramattcally represented, seems scarcely

face of the

regard to Attic geography,
inexperienced
reader wall
way.
That the mother of
the state of Athens, as she
supposable.
But that she

I

I

I
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and the mighty persons of the East generally were grossly ignorant of, and
greatly underrated the resources of the small state that was rising m the
West, is plain, both from the general habit of the oriental mind, and from
what Herodotus (V. Io 5, quoted by PAL ) narrates of Darius, that, when he
heard of the burning of Sardes by the Athenians and the Ionians, he asked
"_vlto the .4themans were."
On this foundation, a dramatic poet, willing
"to pay a pleasant comphment to Athenian vamty" (BucK.), might well
erect such a series of interrogatories as we have in the text, though it may
be doubted whether he has done it with that tact which a more perfect
master of the dramatic art--Shakespere,
for instance--would
have displayed.
There are not a few other passages in the Greek drama where this formal
style of questioning a# ovo assumes somewhat of a ludicrous aspect.
Note zI (p,309).
"Slaves are they to no man llvang,subjectto no earthlyname."
As inthequicknessof they spirits,
the sharpnessof thelrwits,and their
loveof glory,so particularly
in the forwaxdboastof freedom,the ancient
Helleneswere very llkethe modern French. 'Twere a curiousparallel
tocarryout; and thatotherone also,which would prove even more fertile
incuriousresults,
betweentheancientRomans and themodern Enghsh.
Note x2 (p.31o).
"The sundered
planks, and the drifted dead."
I do not think there can be any doubt as to the meanCng of the original
here, _'Mtvmro_r _v &Tk_Ke¢o,v--among
tt_ wandenng 2hlanks--SllrXa_ can
mean nothing but a double or very strong 1Mank,/_/ate, or (ff apphed to a
dress, as in HoMttR)f0/d.
There is no need of supposing any "clinging to
the planks," as LIu,, following BUTLER, does. Neverthele_, I have given,
hkewlse, m my translation,
the full foice of BLOM.'S idea that 8fTrXa_
means the ebb andfluw
af t/_e ua.
This, indeed, lies already in O_pe*Oa,.
CoNz. agrees w_th my versmn. " Y_
lretSen aurmend
umber ate die
.Planken I"
Note 13 (p. 3H).
"...
There Amestris."
PAL. asserts confidently that the three following verses are corrupt.
One of them sins agmnst Porson's canon of the CretJe ending, and (what
is of much more consequence) connects the name of Ariomardus with
Sardes, winch we found above (p. 302), connected with Thebes.
For the
mike of consistency, I have taken PORSON_t hint, and introduced Metrsgathus
here, from v. 43.
Note 14 (p. 312).
"...
Pallas saves her city."
The apportionment of the last clause of this, end the whole of the following lines, I g_ve according to WELL. and PAL., which BUCK. also approves
in his note. The translauon, m such a case, is its own best wndlcafion.
Note 15 (p. 312).
"There
came a Greek."
The sending of this person was a device of Themistocles, to hasten on
t battle, and keep the Greeks from quarrelling amongst themselves.
The
person sent was Slcannns his slave, "seemingly
an Asiatic Greek, who
understood Persaan, and had perhaps been sold dunng the late Ionic revolt,
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but whose superior qualities are marked by the fact, that he had the care
mad teaching of the children of his master.'--GRoTK.
Note I6 (p. 3t2).
"And darkness
filled the temple of the sky."
The word rt/._vo_, says Passow, in the post-Homeric
writers of the
chmstcal age _as used almost exclusively in reference to sacred, or_ as we
should say, consecrated property.
I do not think, therefore, that LIN. does
full justice to this word when he translates it merely "the rtgwn of the
air",
as little can I be content with CONZ.'S 'fd_al/en."
DzoYstt_I
preserves the religious associaUon to well-instructed
readers, by using the
word 2r]asn, but surely temple is better m the present connection and to
a modern ear. Lucretius (Lib. I. near the end) has " Cotlz tomtralza
Um;_/a."
Note

17 (p- 314) •

"...

dance-loving

Pan. n

PAN, _'the simple shepherd's awe-respiring god" (Wordsworth., Exc. IV.)_
was m the mind of the Athenians intimately assocaated with tiae glory ot
the Persian wars, and regarded as one of their chief patrons at Marathon
(Herod. VI. los).
This god was the natural patron of all wild and solitary
places, such as are seldom disturbed by any human foot sav$ that of the
Arcadian shepherds, whose imagmauon first produced this half-solemn halffreakish creation; and m tins vaew no place could be more appropriate
to him than "the barren and rocky Psvttalela"
(STRABO,
395)"
That he
was actually worshipped there, we have, bestdes the present passage of our
poet, the express testimony of Pausanias (I. 36) -`` What are called Pamc
terrors were ascribed to Pan ; for loud noises whose cause could not be
ez.sfly traced were not unfrequently heard m mountainous regions ; and the
gloom and loneliness of forests and mountainsnslonS
fill J'the KKIGHTLR_
mind wtth a secret
horror, and dtspose it to supersutlous apprehe
. -".
Note x8 (p. 315).
",
The verse in the original-

.

slowly

with much

hard

toil. _

-is remarkable for bemg divided into two equal halves, in violation of the
common cmsuras, tho laws of which Porson has pointed out so curiously.
Whether there w_s a special cause for this in the present ease--the wish,
namely, on the part of the poet to make a harsh line suit a harsh subject,
I shall not assert, as the hue does not fall parttcularly harsh on my ear ; l
have at least done something, by the help of rough consonants and monosyllables, to make my English hne come up to the great metriciau's idea of
the Greek.
Note

I9 (p. 3x7).

"By

the mute

sea-monsters

riven."

It needs hardly be ment|oned here that the restless state of the dead body
in death by drowning, implied, according to the sensuous metaphysics of the
vulgar Greeks, an equally restless condition of the soul m Hades.
Hence
the point of Achilles' wrath against Lycaon, in Iliad XXI. t22-"Go, studwith the fisheslay thee, they slaal| hek thy blood)" wound
_,Vttha greedy unconcern, shy mothershall not weep for thee
There, nordew thy bier with sorrow, but Scamander's wbtrlm,gflood
TOthe bosom deep shall bear thee of the broad and brtt_yse.d,

[

[

Notes

to the Persians

43x

And, in the same book, of another _nctim of the same inexorable wrath xt is
said"To theeels and to the fishes, occupation meet he gave,
As they gnawed his flesh, a_d meely picked the fat fromoff his bones "--v _o3.
Note

2o (p

318).

"Of

the pale green

ohve,

ever leafy-faro"

I think it right so to translate, beczuse such is actually the colour of the
olive, but I must state, at the same time, that the word in the original is
_¢vO_t, which has been imitated by Virgil, _En. V. 3o9. How the sam*
word should mean both yellow and green, I cannot understand.
No doubt
the hght green of many trees, when the leafage first comes out in spring, has
a yellowish appearance ; but the ever-green olive Is always 7Xev_6_, as
Sophocles has it (O. C. 7oi).
_,Vhat we call olwe.cotoured is a mixture of
green and yellow ; does this come from the colour of the fruit or the oil ?
Note

2I (p

318).

"The

god Darms."

The word _al/w_ here used is that by which both Homer and _Eschylus
designate the highest celesua[ beings, from which practice we see what an
easy transition there was m the minds of the early Christians to the deificanon of the martyrs, and the canomzation of the saints.
Compare _En. V.
v. 47. There is nothing in Popery which is not seated in the deepest room
of human nature.
Note

22 (p. 3x9).

"O Aid6neus,

thy charge

release."

i.e. Pluto.
The reader must not be _trprxsed to see _schylus
putting
the names of Greek gods and Greek feelings and ideas generally into the
mouths of Persian characters.
His excuse lies partly in the fact, that these
di_nne powers and human feehngs, though m a Greek form, belonged to the
universal heart of man, and partly in the extreme nationality of the old
Hellemc culture, which was not apt to go abroad with curiously mqmring
eyes into the regions of the barbarian.
A national poet, moreover, address.
ing the masses, must beware of being too learned.
Shakespere, in ins
foreign dramas, though less erudite, ts much more effective titan Southey in
his Epic.
Note

23 (p. 3t9).

"Come,

dread

lord t"

The word in the original here is _¢X_v, a Phoemcmn word, the same as
Baal and Belus, meamng lord--See
Gesenius, vote BaaL
This root
appears slg'mficantly in some Carthaginian names, as HANNIBAL_ HASDRUBAL, etc.
Note

24 (p 3x9).

"The

disc of thy regal

tiara showing."

This word belongs as characteristically to the ancient kings of the East,
in respect of their head-gear, as the trtregno or triple crown, m modem
language, belongs to the Pope, and the iron crown to the sovereigns
of Lombardy.
Accordingly we find Virgil giving xt to Priam_
"Sceptrumque sacerque tlar_"--2t_HRID VII a47
See further, Dr. Smith's Diet. Antlq. sn _oce tgara, and also 0/tX_0ov, which
I translate dist.
As for the sandals, the reader will observe that saffron is a
colour, like l#ur#le, peculiarly regal and luxurlou._v---_oXIB_ xOoJc6ecrcrctl,
t_yeTatt_p_t._Eunp.
Phamiss. I49I._.4[attk.
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"Why should'st thou die, and leave the land,
• Thou master of the mighty hand ?
Why should thy son with foolish venture
Shake thy sure Empire to its centre ? n

Here I may say with BUCK., "I have g_ven the best sense I can ta
the text, but nothing _s here certain but the uncertainty of the reading "
For a translator, _ _vo_a_,, proposed by BLOM., is convement enough.
Note

26 (p

320).

"Triremes

no more ?"

_a_ _uaes &vaes--A phraseology of which we have found many instances,
and of which the Greeks are very fond. So m Homer, before the fight
between Ulysses and Irus, one of the spectators foreseemg the d_scomfiture
of the latter, says-'H r,_Xa "Ipo_ aIpo_ d:,rlo'a'ao"t'ovKO.KOV
_eL
&_v te paxtoJv 6 "/tpw_ ta'_7owl#a q_uveL.
*' lrus soon shall he no Iruh crushed by such dire weight of woes,
Self recurred, beneath hts tatters what a thigh the old mat*shows I°
Note

27 (p. 3z2).

"But when man to run ts eager, swift is the god to add a spur."
This is sound morahty and orthodox theology, even at the present hour.
Quos Deus vult _erdere _r*us dementat.
Observe here how high _schylus
nses m moral tone above Herodotus, who, in the style that offends us
so much m Homer, represents Xerxes, after yielding to the sensible advice
of his father's counsellor Artabanus, as urged on to has rum by a god-sent
vision thrice repeated (VII. xz-z8).
The whole exped,tion, according to
the htstorlan, _s as much a matter of d_vme planning as the death of Hector
by Athena's cruel deceR an Ihad XXII. u99.
Even Artabanus is carried
along by the stream of ewl counsel, confessing that $oa_ovlW r*r 7lvero_
6pl_, tkere ,s an *mpulse from the gods m the matter which a man may not
res_sL_See GROTB.

"Converse

Note z8 (p. 3z3).
with the sons of folly taught

thy eager

son to err."

The original word for eag, r here Is the same as that translated above
,mpetuous--8o@¢oh
and had a peeulm.r slgmficancy to a Greek ear, as being
that epxthet by which Mars _s constantly designated in the Ilmd ; and thxs
god, as the readers of that poem well know, signifies only the wild, unreasoning humcane power of battle, as dtsfingnxshed from the calmly-calculated, surely-graded hostility of the wise Athena.
W,th regard to the
matter of fact asserted m th*s line, it is 1,terally true that the son of Darius
was not of himself originally much inclined to the Greek expedmon (/_rl
_, 'EXXd$a 8_Sap._r _'p_Ov_or _J_,_rar dpxixr o-'rpcw/ve¢Oa_.--Herod. VII. 5),
bat, hke all weakhngs in high places, was wrought upon by others ; in th_s
case, specially, by his cousin Mardomus, according to the account ot
Herodotus._See
GROTB, Vol. V. p. 4.
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29 (p. 323).
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"...
First the Mede
Of the vast host of people."

433
was kang

Two pecuharitms in this enumeration of the early Persian kings will
strike the reader. P_rst, Two of the Median kIngs--ASTYAGES and
CYAXARES)accorChng to the common account, are named before CYRUS the
Great, who) as being the first nauve Persian sovereign, Ls commonly
regarded as the founder of the later Persian empire.
Second) Between
I_IARDUS (commonly called SMERDIS), and Darius) the father of Xerxes, t_ o
mtermedmte names--contrary
to common account--are
introduced.
I do
not believe our h_stoncal materials are such as entitle us curiously to
scrutinize these matters.
Note

30 (p. 328).

"A

Maryandme

waller?

The Maryandzn,
were a BIthyman people, near the Greek eity of
Heraclea, Xenoph. Anab. vL z ; Strabo xII. p. 542. The peasants in that
quarter were famous for singing a rustic wml, which is alluded to m the text.
See POLLUX, Lib. IV. _ep_ _t_'rwy
tOvurCoP. The Myszans menuoned,
p. 33I, below, were their next door neighbours;
and the Phrygians
generally, who in a large sense include the Mystans and Bithymans, were
famous for their violent and passionate musm, dLsplayed prmmpally in the
worship of Cybele.
$o the Phrygtan in Eunpides (Orest. I384) is introduced wading ,_p/airetov m"Aot _ap_a/xe _oft. The critics who have considered
this last scene of the cantata ridiculous, have not attended either to human
nature or to the customs of the Persians, as STAN. quotes them from
HERQD. IX. 24, and CURTIUS ill I:2.
Note

3t (p.328).

Leader of the C_orus.
I have here adopted LIN.'S view) that the
Leader of the Chorus here addresses the whole body ; and) for the sake of
symmetry, have repeated the couplet m the Antastrophe.
No violence is
thus done to the meaning of dK_'et;Oov. Another way is) with PAL., to put
the line into the mouth of Xerxes--"
Cry out and ask me I"
Note

32 (p. 33 t).

"Oaring

with the oars of woe l"

I have carefully retained the orlginal phraseology here, as being characterlstic of the Greek tragedmng perhaps of the maritime propensmes of the
Athenians.
See m SEVEN AGAINST THEBES) p. 286 above, and CHCXOPHOg2E, p. HI, _trophe VII.
Eunpides, in Iphig. AuL x3x, applies
the same verb to the lower extremitms, making Agamemnon say to h_s old
servant e#¢r¢o, ¢r6J,lr6_a,--as d one of our jolly tars should say m his
pleasant slang, " Come along, my boy, put the oars to your oM /zull) and
mow off/"
Note

33 (P. 332).

"Sons

of Susa, with delicate

feet."

I should be most happy for the sake of 2_.schylus, and my translation) to
tlmnk there was nothing in the dt_po_i,-ct_ of this passage but the natural
expression of grief so simply given in the serip,!ural narrative, x Kings xx_.
a7 ; and in that stan_ of one of Mr. Tennyson s most beautiful poems-"Fall knee-deepliet the wints7 snow,
And the winterwindsare wearily ssghing ;
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Notes

to the Persians

Toll ye the church bell sad and slow,
And tre_so/tl_,
and speak lowt
For the old year hes a-dying.'
But there is more in _.flp6s than mere gentleness,
and to the Greek
ear it
would no doubt
speak
of the general
luxuriance
and effeminacy
of the
Persian manners.
To put such an allusion into the mouth of Xerxes on the
present
occasion
is no doubt
m the worst possible
taste ; but the Greeks
were too intensely
national
in their feelm_
to take a curious account
of
such matters.
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EVERYMAN'S
By ERNEST

LIBRARY
RHYS

ICTOR HUGO said a Library was "an act of faith,"
and some unknown essayist spoke of one so beautiful,
so perfect, so harmonious in all its parts, that he who
made it was smitten with a passion. In that faith the promoters
of Everyman's Library planned it out originally on a large_
scale; and their idea in so doing was to make it conform as
far as possible to a perfect scheme. However, perfection is a
thing to be aimed at and not to be achieved in this difficult world;
and since the first volumes appeared, now several years ago,
there have been many interruptions. A great war has come and
gone; and even the City of Books has felt something like a
world commotion. Only in recent years is the series getting
back into its old stride and looking forward to complete its
original scheme of a Thousand Volumes. One of the practical
expedients in that original plan was to divide the volumes into
sections, as Biography, Fiction, History, Belles Lettres, Poetry,
Romance, and so forth; with a compartment for young people,
and last, and not least, one of Reference Books. Beside the
dictionaries and encyclopmdlas to be expected in that section,
there was a special set of hterary and historical atlases. One of
these atlases dealing with Europe, we may recall, was directly
affected by the disturbance of frontiers during the war; and the
maps had to be completely revised in consequence, so as to chart

the New Europe which we hope will now preserve its peace under
the auspices of the League of Nations set up at Geneva.
That is only one small item, however, in a library list which
runsalready
tothefinal
centuries
oftheThousand.
The largest
slice
ofthis
hugeprovision
is,
asa matterofcourse,
giventothe
tyrannous
demandsoffiction.
But incarrying
outthescheme,
publishers
and editors
contrived
to keepin mind thatbooks,
like
men and women,havetheir
elective
af]_nities.
The present
volume,
forinstance,
will
befoundtohaveitscompanionbooks,
bothin thesame section
and evenmore significantly
inother
sections.
With thatideato% novels
like
WalterScott's
Ivanl_e
and Fortunes of Nzgel, Lytton's Harold and Dickens's Tale oJ
Two Citzes, have been used as pioneers of history and treated as
a sort of holiday history books. For in our day history is tending
to grow more documentary and less literary; and "the historian
who is a stylist," as one of our contributors, the late Thomas
Seccombe, sald_ "will soon be regarded as a kind of Phoenix."
But in this special department of Everyrnan's Library we have
been eclectic enough to choose our history men from every
school in turn. We have Grote, Gibbon, Finlay, Macaulay,
Motley, Prescott. We have among earher books the Venerable
Bede and the Anglo-Saxon Chronicle_ have completed a Livy
in an admirable new translation by Canon Roberts, w_le
C__esax_
Tacxtus, Thucydides and Herodotus are not forgotten.

